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Bluenose Snipes at Amber, ‘Outlaw 
Key Tighter Enforcement of Pic Code 





Certainty prevails in the film in- + 


dustry that there will be a consider- 
able tightening up in enforcement of 
the Production Code, despite denials 
this week by Administrator Joseph 
I. Breen of any laxity in applica- 
tion of the rules on morals. Criti- 
cism such as is now being made by 
the Catholic Church of “Forever 
Amber” and “The Outlaw” has in- 
yariably been followed by a sharp 
tug on PCA reins. 

While there’s no criticism of 
Breen by those familiar with his 
operation, a crackdown on: applica- 
tion of the rules is anticipated by 
the very nature of the administra- 
tor’s assigned duty. That’s to keep 
the industry owt of troubie. And 
it's in plenty now, with church, gov- 
ernmental censoring and civic bod- 
jes breathing down its neck. 

Between the bad publicity result- 
ing from the recent Washington 
probe of Communism in Hollywood 
and the hullabaloo raised over a few 
recent pictures, building public re- 
lations is the industry’s No. 1 proj- 
ect. Toward that end, Breen will 
naturally be forced to insist on a 


(Continued on page 63) 


Billy Rose Back to Pop | 
Lyric Writing With Tune 
By Late Jimmy Monaco 


Billy Rose, who hasn’t written a 
lyric for a pop song in some time, 
recently fitted words to a melody 
composed by the late Jimmy Mo- 
naco. Tune, to be called “Crying 
For You,” will be published by Breg- 
man, Vocco & Conn, who marketed 
Monaco’s material before his death. 
Rocco Vocco of that firm had the 
music of the new song in his desk 
since before Monaco’s death and dug 
it out due to the forthcoming record- 
ing ban. Rose became interested in 
it and subsequently wrote the words. 

Rose is so hot about the new tune 
that last week he wired various 
artists about the tune and is helping 
getting it started. He’s an AA writer 
in the American Society of Com- 
posers, Authors and Publishers and 
was one of the writers of “It’s Only 
a Paper Moon,” revived about two 
years ago. Monaco’s last tune prior 
to his death was “I Can’t Begin to 
Tell You,” published by BVC, which, 
incidentally, didn’t reach _ sales 
heights until after his death. 


SEE PETRILLO STICKING 
TO JAN. 1 BAN DATE 


James C. Petrillo, American Fed- 
eration of Musicians prez, doesn’t 
plan to halt recording activity be- 














Hughes Gets Back 500G 


In Tax Overpayments 
Washington, Nov. 18. 

Howard Hughes has gotten back 

nearly $500,000 in tax overpayments 

from the Treasury, Bureau of Inter- 
nal ‘Revenue has disclosed. 

The ‘plane-builder, film producer, 

Senate Committee rougher-upper 


;Overpaid his personal income taxes 
iby $234,062 in 1945 and by $221,910 


in 1946. Tieup of the money by the 
Government does not hurt the tax- 
payer, since Uncle Sam pays 6% in- 
terest on all such overpayments. 


Public-Opposed 
Wartime Chichi 
Getting Brushed 


Farsighted bonifaces are mulling 
the idea of cutting out much of that 
wartime chichi which the public 
grew to expect, and didn’t mind, 
when money was free.but which they 
resent to the degree of staying away. 
It focuses around that over-“service” 
from waiters, captains, ete. As 
money tightens, the lineup of flunk- 
eys who take your order, the guy 
who serves it, then the wine stew- 
ard, the busboy, and also the head- 
waiter, have become a barrage too 
much for average Joe Public con- 
sumption. 

Result is that business is off and 
the bonifaces, who certainly know 
public tastes, realize many things 
must be done—and fast. Already, 
that hidden charge for bread-and- 
butter is being dropped by some. As 


(Continued on page 63) 








Here’s One for Ripley; 


Cong. Hartley Owns A 
Solid Silver AGVA Card 


Chicago, Nov. 18. 
Congressman Fred Hartley (R., 
N. J.). who with Sen. Robert Taft is 
co-author of the Taft-Hartley Law, 


is revealed as being an honorary 
lifetime member of the American 
Guild of Variety Artists. Member- 


ship in the union was presented to 
the Congressman last March 19 at a 
time when talent unions, as well as 
labor in general, were campaigning 
for defeat of the legislation he 


fore the Jan. 1 deadline is reached. | helped to introduce. 


This statement is made flatly by | 


Hartley was presented with a 


recording company executives in a sterling silver card which cost the 
position to know of Petrillo’s aims,  AGVA treasury $28. 


despite recently made remarks by | 


Variety first learned of the Hart- 


the latter to the effect that perhaps j|ley membership as far back as June, 
AFM artists*and the disking com- ‘but Dave Fox, head of AGVA’s N. Y. 
panies would not have all the time | office, at that time denied the story. 


they 


Masters, 


¥ expected to iay in a stoc< of | Nat'l. 
lalso denied it. 


administrator Matt Shelvey 





CENSOAOHIP CUES 
DUEL WITH GOVT. 


Washington, Nov. 18. 

Motion Picture Assn, and the 
National Assn. of | Broadcasters, 
whose relations have been pretty 
casual up until recent months, 
are now working together hand-in- 
glove in a stepped-up campaign to 
protect both pix and radio from 
added Government controls, particu- 
larly in the censorship field. 

Eric Johnston, MPA prexy, has al- 
ready been approached by network 
and NAB toppers to carry the ball 
for the broadcasters at the FCC’s 
skedded Jan. 12 hearing to decide 
whether radio licensees should be 
allowed to editorialize over the air. 
He has been asked and apparently 
indicated willingness to appear at 
the hearing in behalf of editorial 
rights for radio. NAB’ers are tak- 
ing the position that FCC’s so-called 
Mayflower ruling is censorship and 
an abridgment of .the First Amend- 
ment. 

On the other side of the coin, the 
NAB top brass has offered full sup- 
port to MPA in its court fight to 

(Continued on page 63) 


L. A. C. of C. Realizes 
Plug Value of T.D.’s 
RCA ‘L-L-L-La’ Disk 


Hollywbod, Nov. 18. 

Tommy Dorsey’s RCA-Victor wax- 
ing of “L-L-L-La” with Mae Wil- 
ljams’ vocal has been picked up by 
the Los Angeles Chamber of Com- 
merce. Tune was released recently 
but went unnoticed up until last 
week when C. of C. recognized the 
similarity to “Kokomo, Indiana,” 
“Tallahassee” and “Chicago” and 
will give it a corresponding build- 

(Continued on page 56) 


Jolson’s 3406 Decca Take 


Hollywood, Nov. 18. 

Al Jolson’s statement from Decca 
Records has hit $340,000 for this 
year. This includes over 1,000,000 
albums of his oldies, from which he 
collects 20c. per album, or 244c. per 
side for eight sides. 

Rest of the revenue was derived 
from the smash sales of “Anniver- 
sary Song,” etc. 

Jolson’s second album sold 600,- 
000. “Anniversary” singly went 
800,000 platters which is terrific 
since this was a hotly contested bal- 
lad. Guy Lombardo, on the same 
label, sold a half million and Dinah 
Shore, on Columbia, was No. 2 with 
600,000 disks. 























Tops of the Tops 


Top Sheet Music Seller 


“Near You” 

Top “Most Requested” Disk 
“Near You” 

Top Seller on Coin Machines 
“Near You” 


Top British Sheet Seller 
“Now Is the Hour” 
(Details in Music Section) 


PIA, RADIO TEAM VS. U.S. CURBS 





Radio Now Rating Em by Radar 
~~ In CBS’ Service-While-Y ou-Wait 


+ 





Guitry Selling Corsets, 


Paris, Nov. 11. 


on the air. Radio Luxembourg is 
getting him to broadcast 15 minutes 
weekly, sponsored 
corset firm. Guitry ig eurrently film- 
ing the biopic of his father, actor 
Lucien Guitry. 

Maurice Chevalier is also on Radio 
Luxembourg, disked, sponsored by 
Roja hair tonic. 


Coast Tele Sets 
Displace Talent 
From Clubs, Bars 


Hollywood, Nov. 18. 

Television may ultimately present 
a new horizon for live talent but at 
the moment here and now, at least, 
it nearer resembles a possible hor- 
ror. In short, the live talent unions 
are worried over the increasing use 
of television receivers in small ¢lubs, 
taverns, etc., viewing the event as a 
serious displacer of other entertain- 
ment forms. AGVA and Local 47 of 
the AFM, particularly, are taking a 
dim view of video, and not without 
cause. 

AGVA reports “rumbles” from its 
membership about the depletion of | 

(Continued on page 55) 


Anglo-U.S. Newsreel Pool 
All Set for the Wedding 


London, Nov. 18. 
Besides the elaborate coverage of 
the Princess Elizabeth wedding here | 
Thursday (20) by both British and | 








ceremonies. This color special] will be | 
(Continued on page 62) | 





as 


Chevalier Hair Tonic | “*" 


Playwright Sacha Guitry is going | ence segments—in big cities, small 


| 


by Scandale | 


| rating-conseious, took the 





|is out to establish as high a figure 


U. S. newsreels, Gaumont-British is| team’s end for half the Dodgers’ 
making a Technicolor short of the! home games, while CBS-TV wants 





A RECORD ALBUM of 


4d ® Christmas Carols 


HOUR OF CHARM 
All Girl Orchestra and Choir 
under the direction of PHIL SPITALNY 


CBS has tossed a veritable bomb- ; 
shell into the radio rating picture. ' 
Starting in the spring, the network : 
rate ‘em by radar, permitting ‘ 
for instantaneous checks on minute- 
to-minute trends embracing all audi- 


towns and farms, as well as all in- 
come levels. 

Announcement of CBS’ applica- 
tion of wartime radar principles into 
the audience measurement picture, 
easily the most revolutionary de- 
velopment since radio started to get 
industry 
off guard. Immediate effect was to 
cue speculation as to where it would 
leave the C. E. Hooper and A. C. 
Nielsen operations, for the CBS’ 
radar rating technique shapes up as 
the ultimate in measurement devices. 

Development of the radar-inspired 
technique, to be named “IAMS” (In- 
stantaneous Audience Measurement 
Service) was revealed by Frank 
Stanton, CBS prexy, before a gather- 
ing of several hundred radio and 
film personalities on the Coast yester- 
day (Tues.). It’s strictly a CBS “ex- 
clusive,” said Stanton, conceived in 
the web’s research laboratory by Dr. 

(Continued on page 55) 


Yankees, Dodgers Look 
Tough to Sponsors Of 


"48 Season Baseball 


Ad agencies that have been in- 
quiring about the availability and 
prices of television rights to the 
New York baseball teams for the 
1948 season seem to agree that 
prospective buyers will be up 
against some tough bargaining with 
the Yankees and Dodgers manage- 
ments. The impression gained by 
the agency is that the Yankee 
Ownership stili harbors a strong 
phobia regarding the medium and 
that Branch Rickey, Dodgers prexy, 





as he can for such rights. 
Rickey is asking $100,000 as his 


$1,000 a game on the basis of 25 
(Continued on page 17) 
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UNESCO Weighs Recommendations 
In Study of Int'l Copyright Laws 


United Nations Educational, Scien- 





tife and Cultural Organization, now 20% Ad ish, Nitery Tax 


in session in Mexico City, is weigh- 
ing approval of recommendations | 
that the body make a study of inter- 
national copyright law. Proposals 
for such a survey were advanced last 
September by a delegation of 10 
copyright attorneys who attended a 
conference in Paris to talk over 
changes in international copyright 
laws at UNESCO's invitation. 

It's generally agreed that such a 
study would entail considerable time 
since practically every country affil- 
iated with the United Nations has its 


own copyright laws. The U. S., as 
well as most nations, has reciprocal 
copyright agreements with othe 


countries and the survey, if. approved, 


will analyze the situation to see 
where improvements can be made. 
Among the delegates to the Paris 

conference was John Schulman, long 
attorney for the Songwriters Protec- 
tive Assn. As coordinated and ar- 
ranged by Francois Hepp, French at- 
torney and the UN's advisory expert | 
for copyright, the meeting contained 
only one lawyer from a country. 
Hepp is now in Mexico City doing 
the groundwork on the possible okay 
of the conclave’s recommendations. 


If the way is paved ultimately for 
a new convention in the distant fu- 


at.the Inter-American Conference of 
Expetts on Copyright sponsored by 
the Pan-American Union in Wash- 
ington in June, 1946. At that mect- 
ing, which was attended by reps 
from 21 Latin American countries, | 
certain changes in the Buenos Aires | 
and Berne conventions were made. 
However, all these revisions are sub- 
ject to ratification by member coun- 
tries’ law-making bodies. 


NAME LASTFOGEL PREZ 
OF VETS CAMP SHOWS 


Abe Lastfogel, general manager of 
the William Mortis agency, who 
served as. president of USO-Camp 





shows, last week was elected presi- | 
dent of the Veterans Hospital Camp | 


Shows, Inc., an organization which 
will provide entertainment for hos- | 
pitalized vets starting late Decem- | 
ber. Walter Hoving, of the Hov- 


ing Corp... was named chairman of 
the ‘board. Elected veepees are 
Emil Friedlander, of Dazian’s; 


George J. Schaefer, Enterprise vice- 
president in charge of sales; James 
E. Sauter. of Air Features; Bert 
Lytell, former president of Actors 
Equity Assn. now head of The 
Lambs, and Lawrence Phillips, 
director of network operations at 
DuMont Television and executive 
vice president of the USO-Camp 
Shows. 

Selections were made by the new 
board of directors which will also 
include’ A. J. Balaban, head of the 
Roxy theatre, N. Y.; producer Brock 
Pemberton, Florence Marston, Screen 
Actors Guild N. Y. executive secre- 
tary; Noble Sissle, Negro Actors 
Guild president; George Murphy. 
SAG president; Y. Frank Freeman, 
Paramount veepee; Dr. Lindsley F. 
Kimball, Clarence G. Michalis, and 
John M. Lewis, who were active 
with USO. 

Executive committee will include | 
Sauter, Friedlander, Lytell, Hoving, | 
Michalis, Phillips, Lastfogel, Pem- 
berton, Lee Shubert and Mrs. Mar- 
ston. Jotin M. Lewis will serve as 
secretary, Clarence Michalis, as 
treasurer, and C. J, Whitting as as- 
sistant treasurer. 





Tallu’s Flop Play, Hit In 
London, Bought by Korda 


London, Noy. 18. 

Film rights have been purchased 
by Sir Alexander Korda to “The 
Eagle Has Two Heads.” 
Bankhead starred in the Jean Coc- 
teau play in a flop stand on Broad- 
way last March. It’s a hit in Englane, 
however. having run more than a 
year and was also boff in Paris and 
Rome. 

Eileen Herliec has scored a tre- 
mendous personal success as star 
of the London version and was put 
under contract by Korda last year. 
She'll also star in the film version, 
which goes into production in 
March with Zoltan Korda producing- 
directing. 

Korda also owns “The Winslow 
Boy.” Terence Rattigan’s current 
New Verk end Landon hit legiter 


see 


<—_—_—_—__—___—- 


Tallulah | 


Sought for Nix by CED 
Washington, Nov. 18. 


Complete elimination: of the 20% 
admissions tax and of: the 20% bite 
on nitery tabs is one of the recom- 
mendations of the Committee for 
Economie Development in its long- 
range tax plan récommended to 
Congress last week. 

Among those on the Research and 
Policy Committee who made the re- 
port: are Eric Johnston, prez of the 
Motion Picture Assn.; Raymond 
Rubicam, ad exec, and Gardner 
Cowles, newspaper publisher and 
exec of the Cowles radio stations. 

CED came through with a com- 
prehensive plan for tapering off 
taxes and simplifying the tax struc- 
ture which included this: “All ex- 
cises except those on alcoholic bev- 
erages, tobacco and gasoline should 
be eliminated, reducing the total 
yield of excise taxes by nearly 0%.” 

There is no indication that Con- 
gress will go along for some time 
with any program which whittles 
down excises substantially. 





‘North Again in Control 


ture it probably would prove similar | 
to the copyright convention adopted | 


Of Ringling Circus; Heads 
O’seas for Talent 0.0. 


John Ringling North is again pres- 
ident of the Ringling, Barnum & 
Bailey Circus, being in control of 
51% of the stock and it’s indicated 
that differences which punctuated 
the affairs of the Ringlings for years 
have been smoothened out. North 
| purchased part of the holdings of 
| James A. Haley, who was named 
| president of RBB last season. Rob- 
lert Ringling, who is also an officer, 

|acquired the balance of the Haley 
holdings and, with his mother, now 
controls 49% of the circus stock. 
Haley came into the front office of 
RBB through his marriage to Au- 
brey Ringling, former widow of the 
‘late Richard Ringling. 

Understood that Haley has wanted 
out on the Big Top since the Hart- 
ford fire, as a result of which he was 

| incarcerated. North also took over 
| the estate of his uncle, the late John 
| Ringling, from the State of Florida; 
{those holdings are’ said to inelude 
tapped oil wells in the west. An as- 
sociate of North in the financial 
transactions is Leonard Brisco, an 
attorney connected with the Manu- 
faciturers Trust Co., N. Y. 

Big top ends its long season this 
weekend. North is soon due to go 
abroad for new circus turns as he 
did last winter. His brother, Henry 
(Buddy), rejoins the outfit, in charge 
of programs, which constitute a val- 
j}uable concession. A number of 
changes have been~ planned by 
North, who has named Art Concello, 
former flyer with the show, as gen- 
eral manager, a post he had previ- 
ously for one season. Not certain 
| about other staff posts, although Ro- 
tand Butler returns to the outfit, but 
Beverly Kelley is expected to con- 
tinue as top press man. Expected, 
too, that George W. Smith, who also 
took the prison farm slap after the 
| Hartford disaster, will be retained. 
| He is gm. of RBB. 


Lena Horne’s 86 For 
Mex Nitery, Air Dates 


Mexico City. Nov. 18. 

Lena Horne has been booked into 
Ciro’s, Mexico City, for four weeks 
opening Jan. 19. She's drawing a 
total of $8,000 weekly, coin to be 
deposited in the U. S. prior to her 
opening. Of that, $6,000 is from the 
nitery and another $2,000 from 
radio broadcasts. She's guaranteed 
two of the latter weekly at $1,000 
apiece. 

Miss Horne is now in England, 
at the Casino, London. 


KATH DUNHAM’S PARIS DATE 


Katherine Dunham and her “Bal 
Negre” troupe of 25 dancers head 
‘for Paris next spring for an engage- 
ment at the Champs Elysees. Ac- 
cording to Mme. Denise Tual, who 
set the deal in New York last week, 











the nitery is revamping its policy to | 


become a showcase for all foreign 
talent in Paris. . 

Terms for Miss Dunham’s date are 
still up in the air with complications 
arising from dollar freeze in France 
ite he warked ont later_ 








283rd WEEK! 
KEN MURRAY’S 
“BLACKOUTS OF 1947” 
E! Capitan Theatre, Hollywood, Cal. 
Watch for KEN MURRAY'S new 
feature length film production 
“BILL AND COO” 
Released through Republic Pictures 


George Jessel As 
Fred Fisher’ in 
EL Filmusical 


George may play Fred 
Fisher, the late songwriter, in a 
filmusical packaged by Fred Packard 
(son-in-law of J. Arthur Rank) and 
Al Lewis, producers. Jessel would 
be given a cut in the profits of the 
pic which Eagle Lion is to release as 
one of a string of super-dupers com- 
pany is now lining up. He can take 
on the stint and. still stay within the 
bounds of his present contract with 
20th Century-Fox which restricts 
Jessel’s producing-writing activities 
to that lot but doesn’t crimp other- 
type breadwinning. 

For instance, Jesse] can act, write, 
have legit or radio activities, do his 
after-dinner speaking (which is a 
lucrative source of income) and gen- 
erally engage in any and all theatri- 
cal appearances except those two re- 
strictions under his contract with 
the Darryl F, Zanuck film produc- 
tion plant. He did a concert in 
Philadelphia Sunday night (16) 
which snared him $3,000, emcees the 
Picture Pioneers dinner tonight 
(Wed.) in New York at the Hotel 
Plaza, plays a week at the Hippo- 
drome Baltimore, at $10,000 against 
percentage the pays off the show) 
starting tomorrow (Thurs.) and 
opens at $7.500. plus percentage, for 
Nicky Blair at the Carnival, N. Y. 
nitery, the day after Thanksgiving 
(28) until slated for a Miami Beach 
engagement. 


Packard was a scripter for Uni- 
versal but has moved out to take on 
the producing chores. He left the 
U. S. by air Monday (17) for Lon- 
don. His and Lewis’ deal with BL 
adds another indie outfit to that com- 
pany’s burgeoning list. EL has al- 
ready closed with Walter Wanger 
and has Hunt Stromberg tied with a 
handshake understanding to turn out 
three pix. EL won't announce clos- 
ing with Stromberg until the latter 
comes up with a property satisfac- 
tory to both sides. Tom Connors is 
slated for the top sales post. 

Jessel’s next two productions for 
20th will be “Burlesque” and “Call 
Me Mister.” Spyros Skouras, 20th 
prexy, wanted him to double at the 
Roxy while playing at the Carnival 
but Jessel convinced him it would 
be physically impossible. Skouras 
had in mind coupling Jessel with the 
pic, ee: Kenyon.” 


TOP TALENT AIDING IN 
FOOD SPOTS APPEAL 


Washington, Nov. 18. 


Top radio and film stars are co- 
operating in the “Thanksgiving Food 
Collection” appeal to be conducted 
Nov. 23-30 in 17.000 U. S. parishes 
under the auspices of the War Re- 
lief Services—National Catholic 
Welfare Conference. 








Jessel 





Among those who have plattered 
spot announcements for local station 
use are Bob Hope, Bing Crosby, 
Judy Canova, Dennis Day, Kay Ky- 
ser, Jack Benny, Fibber McGee, 
Lionel Barrymore, Eddie Cantor, 
Pat O’Brien, Ralph Edwards, Har- 
low Wilcox, Knox Manning, Agnes 
Moorehead, Truman Bradley, Harry 
Von Zell, Ed Gardner, Arthur Lake 
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This Week's Football 


By Harry Wismer 





(Sports Director, ABC Network) 


College 
EAST : 
*GAMES WINNERS +POINTS 
Beston College-St. Mary’s.......-...ceeee5- Beston College 3 
Bestem. Uniwersity-Colgate ... 0. csude cece» COMBED: con cc ccccccccwcven. 6 
Columbia-Syracuse ...............-+ oo Aen 12 
Holy Cross-Ferdham ............+.. eee: Ae 0s. ee 20 
NEED, PONT oak 1 40 SEO Ss pte Co betees SORE IS 0 sa ck e's 60 ke 5 20 
Princeton-Dartmouth ............. 55 :s eee: ieee lee 6 
San Francisce-Villanoeva {Sunday).........San Franciseo PN SS 
West Virginia-Temple .......... West Virginia Gee | 
VYale-Harvar@ ...... 5 igs eth Ris eae i ND; « & CPUC Sec hs o's hbase 7 
« SOUTH 
Alabama-LSU .......... IMO oc as sceks 7 
Chattanocega-Georgia ... .... 2.0666 cccnvnes Geergia ...... 27 


Ciemsen-Auburn 5 
Duke-Nerth Carolina .. 


. North Carcolina 


7 
~-_ 
2 
ar 
S 
= 
“we & 








Georgia Tech-Furman Ha eee ee . Georgia Tech .. we 
Kentucky-Tennessee Brey re : Kentucky id 
Miami-Florida (Fri nite)................ . Flerida 1 
Vander bilt-Maryland ESP Oe re ee ae eee re 3 
Virginia-North Carolina State.... Virginia 2 
Wake Forest-Duquesne (Fri nite) mmme PMPOME: . oe . noe occ 7 
MIDW? 
Arizona-Marquette (mite) .......... a a 6 
Illinois-Northwesterm .................. .. Hhinois ch, sas owes 13 
Indiana-Purdue ....... cb b aienie « ap clibel < + atele PMUNG: “oni vcled Rie 04s 12 
pe Pay 7 ame Se a eRe Se eee pS Se 3 
Michigan-Ohio State .~* JIC O 4K vc tacit ss cna 
Minnesota-Wisconsin re ye 3 
Nebraska-Oklahoma ...... . Oklahoma ot Lhe kes RO 
Notre Dame-Tulane , .Notre Dame ......... aan OS 
I Saw Gc . cv 8S cease eh. ees SES Pe as ae 12 
SOUTHWEST 
MP POUSNE Wid te hick eieen SUN satae ee EERO clu cedeses cans eso Me 
Texas Christian-Rice .. 6 eas shh olh aici Rb, UE a ntela Wh’ COCEE ce dive ee SSs 7 
WEST COAST 
Oregon-Oregon State ag rd: ye alot .Oregen ...... > 
SPUR EP OTE oc a Kuen sedate dececes Seuthern California Lea: BS 
Stanferd-Califermia ....... 2... .ceccceceses eT aS ae 14 
Washington- Washington State Rdiadkb wists . Washington nia ee 
(Games are played Saturday ajternoon unless otherwise stated. ) 
Pro F ootball 
NATIONAL LEAGUE 
GAMES 
N. Y. Giants-Green Bay Packers .......... yy rer 20 
Chi Bears-Pitt. Steelers.......... TS oats oak sb 14 
Wash. Redskins-Chi Cards.......... Se 14 
Besten Yanks-Philiy Eagies......... Eagles ...... 7 
L. A. Rams-Detreit Lioms.................. 6 eee nheeebe ih Oued 3 
ALL-AMERICA CONFERENCE 
GAMES 
Chi Reckets-San Fran (Fri nite)............Sam Francisco ............ 14 
Baltimore Colits—Buffale Bills............. inde gh the rie ey 
N. ¥. Yankees-Cleveland Browns...... ee ve Oe 
Brooklyn Dodgers-L. A. Dons.............. er a a ee ae 


(Games are played Sunday afternoon, unless otherwise stated.) 
Wins, 228; Lesses, 110; Ties, 13; Pct., .675. 
(Ties don’t count) 


*Home team mentioned first. 


_ {Points represent predicted margin of victory, not the official odds. 








Eagle Lion Set to Cash 


In on June Lockhart 


June Lockhart’s clicko perform- 
ance in “For Love or Money,” 
Broadway legiter, which copped 
critics’ laurels despite an n.s.g. vehi- 
cle has Eagle Lion brass scurrying 
for a fast pic follow-through. Since 
the actress is the first player in the 
EL camp to score on outside activ- 
ities, company wants to cash in on 
the break-EL has turned down several 
major company bids to borrow the 
star and has fixed a $2,000,000 budget 
for her next pic. 


Actress signed a long-term pact 
with EL just before her trek to 
Broadway. EL hasn’t had too much 
luck in its efforts so far to build the 
mazda pull on its other players. It’s 
been forced to borrow on the mar- 
ket or sign freelance stars for solo 
pic ventures hertofore when it 
needed names. Which makes the 
Lockhart boom that much more im- 
portant. 

Although the budget’s been set for 
Miss Lockhart’s first stellar role, EL 
is still scrambling to find a likely 
story. Company this week put in a 
bid with all authors’ reps for a com- 
edy—romance yarn which would 
give the star a chance to play a 
screwball role. 

Practically all New York crix sin- 
gled out Miss Lockhart for fave 
mention the week before last when 
“For Love” opened. Reaction to the 
play, itself. was mixed. On the 
strength of her performance, grosses 
started fair and are currently climb- 
ing. 





Minnesota Youth To 
Battle Crime Shows 


Minneapolis, Nov. 18. 

Newly-established Minnesota state 
youth conservation commission is 
launching an attack orf dramatiza- 
tions of crimes of violence on the 
radio and in the films and comics 
because survey has shown “they are 
a means of stimulus for emulation 
Vy CUUUrel, 


WARNER OVERJOYED BY 
FRIENDSHIP TRAIN CO-OP 


Winding up its. cross-country 
mercy trip, Friendship Food Train, 
lugging over 200 carloads of staples 
for the starving peoples of Europe, 
arrived in “New York yesterday 
(Tuesday) with local press, radio 
and film industry giving all-out pub- 
licity to the project. Indie and local 
stations have been contributing a 
large number of spot plugs urging 
public donations of food and money 
while practically every theatre in 
city has been screening a long news- 
reel clip built around the train. 

At Battery Park ceremonies wel- 
coming the train, a message from 
Harry M. Warner, national chair- 
man, read: “When Drew Pearson 
first mentioned the idea of showing 
our friendship for the hard-pressed 
people of France and Haly by send- 
ing them food, those of us who be- 
gan work on the Friendship Food 
Train had no doubt that the people 
of America would take it to their 
hearts. But although we knew that 
the heart of America was great and 
generous, the magnificent response’ 
has been far beyond expectations.” 


Vallee’s ‘Show Business’ 
Airer Set for Mutual 


Rudy Vallee, who aspires to be- 
come the Walter Winchell of Holly- 
wood, is going to have a chance to 
try his hand at it, via the Mutual 
network. Web is reported to have 
set a deal with the crooner-actor to 
do a 15-minute weekly airer called 
“Show Business.” Stanza, it’s said, 
will be teed off Dec. 12 in the 
8:15 p.m. Friday period. 

Vallee, according to trade sources. 
|is deadly serious in his desire to 
put the venture over. His plan is 
|to cue his show chiefiy to Holly- 
wood doings which are making news 
, outside the film colwhns, bringing 








the central figures in the event be- 
| fore the microphone to tell the story 
themselves. 
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NEED FOR SHOWMANSHIP! 


As in the case of vaudeville’s decline there is a rude awakening 


now in the presentation houses. 


Bands for quite a time have not 


been drawing and the trend to name personalities has like- 
wise been spotty. Too late have the deluxers awakened to the 
fact that even the adolescent customers developed a b.o. con- 
tempt through over-familiarity with the same routines of a 


name band’s ta-ra, then a specialty dancer, 


featured vocalist, etc. 


followed by the 


What dramatized the shock have been some of the recent 
grosses where the expected novelties and names just haven’t 
come off. Actually, it’s not that these stage appurtenances are 
not drawing; more explicitly, they are not doing the kind of 


business expected of them. 


The bands saw the handwriting a couple of seasons back when 
their records ceased selling so strongly; they gave way to the 
novelty trios, the vocalists and the like. That’s when the novelty 
rhythm combinations and the chirpers really rode into high. 


Now, as the HCL spiral has compelled the President to demand 
almost wartime controls on prices, the effect must be felt right 


down the line. 


That takes in show business. 


The picture business is less than 10% off from 1946 which, 


considering many other things, 


is still amazing. It indicates 


that amusements remain a prerequisite for mass consumption. 
If pictures need any bolstering via stage appurtenances, 


particularly in 


the big keys where a 50c 


business has 


mounted to $1.20, the challenge is to the showmen to impart a 


special flavor to their rostrums. 
Mark, Plunkett, Balaban, Grauman, 


Rothafel, 


Marco, Katz, 


Riesenfeld are show biz immortals whose identity ends with 


their surnames. The future 


must produce their counter- 


parts if the de luxe cinema showmanship standards are to be 


_ marae, 


Abel. 





Amount of British Film Coin from U.S. 
Will Determine 757% Tax Compromise : 


London, Nov. 18. 

While the British government is 
clearly interested in arriving at a 
compromise with American com- 
panies on the 75% tax, film men here 
are increasingly of the opinion that 
the deal must largely—if not pos- 
sibly entirely—hinge on the quan- 
tity of coin reaped by British pix in 
the U. S. market. 

It’s felt almost certain, especially 
in light of Sir Stafford Cripps’ 
ascendancy to a virtual economic 
dictatorship last week, that any deal 
worked out will be largely a barter 
proposition. That is, American 
companies will get for their films 
whatever British pix earn in U., S. 
in dollars. How much they can hope 
for in addition to that, via present 
and future negotiations, is consid- 
ered to be a dubious matter. 

With the dollar crisis seemingly 
getting worse instead of better, 
there’s no disposition toward soft- 
ness. And with Cripps stepping into 
the post vacated by Hugh Dalton as 
Chancellor of the Exchequer, the 
British hair shirt is certain to lose 
none of its bristles. Sir Stafford is 
the original “austerity” boy. 

Among other things that may 
make the situation tough is a de- 
cided aversion on Cripps’ part to 
bonding England’s future by freezing 
American funds here to be with- 
drawn at some future time. While 
he objects to the freezing, it shouldn't 
be assumed, however, that some 
such provision won't be in the com- 
promise deal. 

Should Cripps insist on a straight 
barter arrangement, American com- 

(Continued on page 62) 


N.Y. Censors Ask Swim 
Scene Coverup for Pic 


“Caravan,” British-made pic of J. 
Arthur Rank which Eagle-Lion is re- 
leasing, is playing throughout the 
country, but has come a cropper in 
New York because of frigid recep- 
tion by the state board of censors. 
Gotham release has been stymied 
now for more than a month because 
the board is demanding that healthy 
pleces be sliced. So far, EL has al- 
ready scissored a half-reel and the 
okay is still being withheld. 

Board wants all scenes eliminated 
depicting Jean Kent (Rosal in the 
Pic) swimming in the raw. She plays 
a Sypsy with a fondness for unin- 
hibited outdoor bathing. N. Y. guard- 
ians are also demanding English 
translations of a number of Spanish 
songs which Miss Kent deiivers in 
the | pic. 





7% 
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Town Vs. Gown Again 

Minneapolis, Nov. 18. 
Partially complying with the de- 
mands of North Central Allied, the | 
University of Minnesota is discon- 
tinuing its advertising in downtown 
newspapers of foreign films shown 
on the campus and will sell only 
season books, not individual tickets. 


| The ads will be only in the campus 


newspaper. 

North Central Allied, however, is 
still dissatisfied. It wants a halt to 
the showing by the university of all 
regular feature releases except in 
classrooms and without. admission 
to students. 


WB Releasing 


Transatlantic s 2 


Hollywood, Nov. 18 

Warner Bros. has inked a deal 
with Transatlantic Films to handle 
worldwide distribution for the first 
two features to be turned out under 
that banner by Alfred Hitchcock 
and British theatre magnate Sidney 
L. Bernstein. Both films, made in 
Technicolor, are to be delivered in 
1948. 

Contract calls for a straight dis- 
trib setup. with no WB financing-in- 
volved, thus marking the first time 
that Warners has signed to release 
any films in which it has no finan- 
cial interest. Transatlantic has al- 
ready obtained financing for _ its 
product from Bankers Trust Co., 
N. Y. Deal also marks the first time 
that any U. S. company has taken 
on worldwide distribution of a film 
produced in England, since Trans- 
atlantic’s second feature, 
Capricorn,” is to be turned out at 

(Continued on page 56) 








Hope Starrer for Carroll 


Madeleine Carroll, who recently 
arrived in the U. S. with her. hus- 
band, Henri Lavorel, left with him 
Sunday (16) for Hollywood. While 
there, the couple intend to arrange 
for the release of four documentary 
films Lavorel produced in France. 
In addition, the actress owes Para- | 
mount one more picture under her 
old contract with the studio. She’s 
been offered the 


“Under | 
, nearly every key covered by Variety. 





assignment as | 


7 COS. NOW VIE 
FOR THEIR FILM 


The tables have turned for the in- 
|dependent producer so far as getting 
|a release deal is concerned, It 
wasn’t so long ago that indies by the 
horde were knocking on _ distrib 
|doors seeking to have their product 
laccepted. Now all they have to have 
is a moderately good story and 
jplayer package to get a sympathetic 
|hearing from at least a half-dozen 
| studios. 

Not only are releasing arrange- 
iments being offered, but financing of 
part of the production cost if the 
indie -has a pretty good reputation 
for bringing in salable pictures at 
the budget set. Open to indie deals, 





are United Artists, RKO, Eagle Lion, 
Warner Bros., Columbia, 20th-Fox, 
Universal and Selznick Releasing 
Organization. 

UA is the only one not offering 
|assistance in financing arrangements, 
|which is what is making its position 
doubly tough in its efforts to line up 
further product for next year. UA, 
always a haven for the indies, is try- 
ing to arrange to give such aid to the 
filmmakers, but hasn’t made much 
progress to date. 

Desire of the majors for more 
product without tying up so much 
of their own coin in a possibly fall- 
ing market is the principal reason 
behind the easing of the releasing 
situation. With pictures not getting 
| the holders they did during the war 
boom period, there’s a demand for 
jadditional product which the dis- 
tribs find it imperative to meet. 

They can and are taking up some of 
|the slack via their own facilities, but 
beyond a certain point it is eco- 
jnomic to have the pictures made by 
| outsiders. 

Only Partial Bankrolling 

Using the indie product is a form 
lof hedging. Instead of putting up 
ithe full cost a major can get an 
|indie production by offering a re- 
(Continued on page 20) 











MARCH INSTEAD OF JUNE 


Hollywood, Nov. 18. 

Academy board of governors has 
voted to shift the Oscar awards back 
to March washing out the projected 
June ceremonies in the Hollywood 
bowl. Board said the change to 
June offered too many obstacles for 
an adequate presentation of the af- 
fair. Consequently it was shifted 
back to original date. 

Will be held in the Shrine Audi- 
torium, scene of this year’s cere- 
monies. 


PEN DOOR FOR INDIE PRODUCERS - 





if suitable ingredients are present, | 








OSCAR AWARDS BACK T0 





\Par’s $33,000,000 Net Profit for '47 
Tops Majors; WB's Likely $24,000,000 
Gives It No. 2 for Ist Time; 20th-Fox 3d 


-*’ 





Mack Sennett Encore 


More than 100 old Mack Sennett 


comedies are slated for reissue by | 


Grand International Pictures, new 


firm headed by vaudevillian Paul | 
These | 


Winchell and Joe Balaber. 
silent slapsticks will be dressed with 
narration by Winchell who'll do 
most of his gabbing through his ven- 
trioloquist dummy. 


Coleman Jacoby will do‘ the writ- | 


ing and William Van Praag will edit. 


Mary Pickford's 
Confidence Vote 
For Sears, Kelly 


Full confidence in the manage- 
ment of United Artists, as represent- 
ed by prexy Grad Sears and exec 
v.p. Arthur W. Kelly, was expressed 
by Mary Pickford in New York, 
Monday (17). Miss Pickford said | 
that not only was she “personally | 
ready to stand by the management,” 
but that she knew her partner in 
ownership of UA, Charles Chaplin, 
felt likewise. 

She’s not seeing bankers or taking 
any other steps during her stay in 
the east that would in any way in- 
terfere with the full control vested 
in Sears and Keily last August, Miss | 





Pickford said. Trip, which will keep | 


her in New York for two weeks, is 
principally on behalf of “Sleep, My 
Love,” produced for UA by the Tri- 


angle unit in which she is partnered | 


with her husband, Buddy Rogers, 
and Ralph Cohn. 

(Miss Pickford attended a meet- 
ing of the UA board yesterday 
(Tues.) at which extensive plans for 

(Continued on page 24) 


Steve Trilling in N. Y., 
Wilk Takes It on Lam 


Warner Bros. studio executive 
Steve Trilling is east with his wife 
and child for 10 days of Broadway 
0.0. He’s first lieutenant to J. L. 
Warner, WB veepee over production. 

Meantime Jake Wilk, WB eastern 
story and production exec, heads for 
his annual Hot Springs, Ark., three- 
week cure this weekend. 








National Boxoffice Survey 
Biz Spotty in Keys—‘Body,’ ‘Amber,’ ‘Unconquered,’ 


‘Harvest,’ 


‘For Keeps,’ ‘Mitty’ Top Six 


Business is on the spotiy side this | show the. best promise of compara- 


stanza, with some key cities blaming 
early arrival of’ pre-Christmas dip. 
But in most spots the calibre of 
product and failure of extended-runs 
to hold up are producing dn offish 
tone. In N. Y., where several first- 
runs noted a downbeat, both “Body 
and Soul” (UA) and “Gentleman's 
Agreement” (20th) have been play- 
ing to virtual capacity, 

“Body,” which hung up a new rec- 


ord in its first week at N. Y. Globe, | preem week in Boston is landing 


best biz of any recent Universal film | 





is experiencing the same biz in 


| this session. Playing in 13 cities 
currently, it is this week’s boxoffice 
champ by a wide margin. Film is 
{leader in four or five cities, trade 
|'ranging from fine to smash. 


Others in the Big Six, listed in| 


order of b.o. strength and number 
| of playdates, are “Forever Amber” 
| (20th), “Unconquered” (Par), “Wild 
| Harvest” (Par), “This Time for 
| Keeps” (M-G) and “Walter Mitty” 


| (RKO), 


Runners-up are “Nightmare Alley” 
(20th), doing much better this round 
than in previgus weeks; “Green 


femme lead in Bob Hope’s next| Dolphin Street” (M-G). “Christmas 


starrer, She also has been ap- 
proached by several other studios, 


Eve” (UA) and “Had to Be You” 
(Col). Of these “Dolphin” and “Eve” 


7 





tively new entries. 

“Fabulous Texan” (Rep), “Agree- 
ment,” “Where There’s Life” (Par), 
“Exile” (U), “Fugitive” (RKO) and 
“For Keens” hint biggest possibilities 
of other newcomers just being 
launched with the exception of the 
last-named. “Texan” is fine in St. 
Louis and doing trim trade in Pitts- 
burgh. Although the new Bob Hope 
comedy, “Life,” is rated mild in 
offish Pitt, it’s standout with a big 
session in San Francisco. “Exile” 


there. “Fugitive” is socko in Balti- 
more, aided by a big bally; and nice 
in Boston. 

“Driftwood” (Rep) is going great 
in Seattle backed by a stout vaude 
lineuo. “Heaven Only Knows” 
looks mild in three cities opening 
this week. 

“Agreement,” -which hit a new 
high in N. Y., also is huge in Chi- 
cago. This opus appears to be a 


terrific biz-getter based on the way | 


it’s been doing in these two spots. 
“For Keeps” will top St. Louis this 
week, is great in Portland, Ore.; 
okay in Cincinnati and solid in Los 
(Complete Boxoffice Reports on 
Pages 11-13.) 


(UA) |} 


* Paramount is again the sure thing 


to grab off the winning spot in the 
| film industry's profits derby. With 
; the third lap now past, Par is far 
| ahead of the field. It should make 
it five straight by piling up a net for 
| 1947 of approximately $33,000,000. 

Par’s nine month take, reported 
last week, came to $25,512,000 against 
$33,877,000 earned in the same period 
of 1946. Scrambling of other finish- 
ing positions in the '47 sweepstakes 
is also a certainty. Warner Bros., 
|for the first time, will capture 
| second money barring an almost im- 
possible upset. WB looks like $24,- 
000,000 with its three-quarter profits 
already hitting $19,134,000. 

By paying off on bets to show, 
Warners is elbowing 20th-Fox from 
that spot which the latter company 
held last year. Instead, 20th is now 
|} expected to land in third position 
with a take of some $16,000,000. 
Company, so far, has only reported 
its six-month profits which total 
$8,401,778. 

For a second year, Metro looks 
to wind up in fourth spot. M-G 
will do about $12,500,000 to stay 
where it is. It’s already reported 

(Continued on page 18) 


MPA Calls Big Huddle 











_ On Red Question; Probers 


Slate Quiz Sequel in Feb. 


Coincidental with House of Rep- 
| resentative’s consideration of con- 
tempt citations tagged on 10 script- 
ers, Eric Johnston, Motion Picture 
Assn. prez, has called a meeting of 
top film execs in New York next 
Monday (24) to consider problem 
|raised by alleged subversive ele- 
ments within the film industry. 

Production chiefs, representing 
majors and indies, will leave from 
Hollywood immediately to join in 
talks with New York homeoffice 
execs. 





Probe Resumes In L.A. 
Washington, Nov. 18. 
House Un-American Activities 
Committee, blasting reports that it 
was dropping Hollywood phase of 
its probe, indicated today (Tuesday) 
that film industry hearings will re- 
(Continued on page 22) 
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Big 5 Reappraising 


U.S. Supreme Ct. in Jackson Park Nix 


Big Jounce By 





The Big Five got the bounce last¢ 
week from the U. S. Supreme Court 
and the quintet is still picking it- 
self up frem the sidewalk. High 
court’s refusal to review the Jack- 
son Park case, since it perpetuates 
the harshest sales system yet im- 
posed from the bench, is expected to 
cut wide and deep. So far as the 





Chicago _ situation is concerned, 
majors estimate their annual losses | 
will run to several millions 

Nationally, reprecussions are 
summed up in this wise: 

1. Denial of a review means that 
the Supreme Court approves of a 
system which imposes a two-week 
limitation on first-run  playdates 
one-week on subsequent-runs; and 
puts the kibosh on double features | 


when they're interpreted as delay- 
ing bookings by houses that follow. 
That’s rough enough—but there’s 
strong fears that the nine judges may 
be signalling a stern approach to the 


Government anti-trust suit that 
comes before it in January. 
2. Jackson Park system, now the 


law in Chi, will be the goal of com- 
plaining exhibs in other tight sit- 
uations. It'll be quoted plenty by | 
those who want other courts to fol- 
low ‘its strictures on length of play- 
dates, clearances and dual-bills. 
B&K Hit Hardest 
Hardest hit in Chi, itself; is the 
circuit. In the past year, B&K’s six |} 
first-run Loop houses played 91 pix. 
Which means those six averaged 3% 


weeks for each film shown. Now | 
they’re limited to two weene 90 | 
that instead of 91 films, those de- 


luxers would have to book 156 for 
the year. Paramvunt officials say 
that’s virtually impossible and ~ are 
now discussing alternatives. 

B&K first-run houses book prod- 
uct from Paramount, Metro, 20th- 
Fox, Warner Bros. and Columbia. 
Since these houses can play only the 
stronger films, there’s no chance of 
latching onto the necessary 156. 
Moreover, they can’t. expand with 
product from RKO, Universal or 
United Artists since those distribs 


(Continued on page 20) 


Old Austro-German Pix 
Fleod Austria as Ban 
On Ex-Nazis Is Lifted) 


Vienna, Nov. 4. 

Because more than four-fifths of 
WNazi-affiliated film people have been 
cleared of further charges, a flood 
of old German and Austrian films 
has been crowding into the Austrian 
market. While this does not slow 

. down the business of the U. S. Mo- | 
tion Picture Export Ass’n., for the 
time being American and other for- 
eign screen product likely will only 
be runnerup to these oldies. 

ISB was first to turn over a num- 
ber of pictures to the Austrian Film 
Administration Office,” with the 
Stipulation that only one print could 
be shown at a time. Later the Brit- 
ish and French turned over their 
prints with no limit as to showing, 
Russian following suit -soon after- 
wards. Oddly enough there have 
been instances where prints of the 
Same picture have been in posses- 
sion of various Allied powers but 
now are showing under different 
financial setups. 








MPEA was able to obtain upped | 


percentage deals 
films for a while, 
agreement calling for 35% deals. 
“Random Harvest” got 42% with 
some opposition from Film Theatre | 
Owners Assn., which claimed that 
this violated the price-ceiling of the 
government. Matter was dropped 


for outstanding | 
with the general 


later, indicating Austrian preference | 


.for U.S. pictures, according to Wolf- 

gang Wolf, managéf of Vienna 
MPEA office. 

In the meantime, the U. S. turned 
over $1,100,000 to the government 
for Wien Film Co., this being coin 
that had been held since May of 
1945. Ministers here and the Allied 
High Command agreed on terms for 
the import of German-made films. 
Provisional plan is that for every 
Austrian film shown in the U. S. 
and British zones of Germany, two 
German-mades can be shown here. 





GREEN, EHRMAN EAST 
Holly wood, Nov. 18. 

L. Lawrence Green and Fred Ehr- 
RKO board members, returned 
to New York today (Tuesday) after 
sitting in on _ sessions called by 
chairman Floyd Odlum last week. 

Odlum returned to his Indio ranch 
Jesieiuay. 


iCharles Einfeld stated in New 


iber of releasing companies, 


j pe EST Tt) os 


Jessel’s Crack 
Washington, Nov. 18. 

Georgie Jessel, who emceed 
the show at the annual dinner 
of the White House News Pho- 
tographers on Satufday night, 
said he was glad to be back in 
Washington. 


“It is a great feeling of satis- 
faction.” commented Jessel, “to 
be brought to Washington to 


entertain, not to testify.” 


No Ent Distrib 











Deal Until Jan. 





No decision on a distrib following 


completion of Enterprise’s current | 
ipact with United Artists will be} 
lmade until after Jan. 1, prexy 


York | 
Monday (17). he | 
talks will continue with a num- 


In the meantime, 
said, 
with the 


hope of getting the deal set as early 


as possible in the new year. 

ninfeld returns to the Coast today | 
(Wednesada;s) after being 2ast s*v- 
eral weeks for the distribution talks | 
and the opening of “Body and Soul.” 
David Loew, his partner in Ent, will } 
| follow him west later this week. Ac- | 
companying Loew will be his wife, 
who has recovered from an illness 
that kept her hospitalized during | 
part of her stay in New York. 

Fairly quick settlement of the dis- | 


tribution question is necessary, Ein- | 
feld said, since it is hoped to put two 
pictures into production within the | 
next couple months. They are! 
“Wild Calendar’ and “Pursuit of | 
Love.” Delivery of “Calendar” will | 
wind up the six-picture commitment 
to UA, 


Plans are still indefinite for 
lease of “Arch of Triumph,” 
disclosed. There’s a possibility, 
said, that a theatre will be sought 
for a limited number of perform- 
lances on Broadway in December. 
This would be on a two-a-day, re- 
served-seat basis. 


Bill Gehring Setting Up 
20th’s Sales Meet in Chi 


William C. Gehring, 20th-Fox as- 
sistant general sales manager, trained 
| to Chicago Monday (17) night to set 
the stage for a 20th midwest regional 
sales mect at the Hotel Sheraton to- 
morrow (Thursday) and Friday. 

Midwest confab is one of a series 
of regional meets to be conducted by 
various 20th homeoffice sales officials 
as a followup to the division sales 
chiefs meet last week in New York. 


re- 








fuller detail to the field men the 
various plans and policies decided on 
at the N. Y. meet. 


Agnew Due Back 


Neil Agnew, Selznick Releasing 
| Organization prez, is expected back 
in New York from the Coast later 
this week. He 
| weekend te continue talks started 
| by Salesmanager Milt Kusell with 
David O. Selznick on budgets and 
releasing arrangements for “The 
Paradine Case.” It was determined 
| during Kusell’s huddles with the 
| producer to release “Paradine” in 
_January. Paul MacNamara, v.p. in 
charge of advertising and publicity, 
will be east next week for further 
| talks-on campaign plans. 

| “Paradine,” in which 
actor Louis Jourdan makes 
American debut, must be released 
in 10 key cities prior to Universal- 
International's “Letters From an 
Unknown Woman,” in which Jour- 
dan also appears. 
nick must return to the William 
Dozier-Joan Fontaine indie U-I unit 
one-half the loanout fee for Jourdan. 
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GIL LAMB 


Melody.” A | 

Currently 
Released by 
Returning to 


Starring in “Eternal 
Cine Opera Production. 
being filmed in Rome. 
Columbia Pictures. 
U. S.. Dec. 28. 

Exclusive Management: 
WILLIAM MORRIS AGENCY, INC. 








-All-Hollywood Show 


At Photogs’ Dinner 
In D.C.; Truman Guest 


Nov. 18. 
provided 
the an- | 


Washington, 

An all-Hollywood show, 
by the film companies for 
nua! dinner of the White House 
Photographers’ Assn., got 
Washington’s. winter banquet season | 
| off to a running start Saturday (16), 
The President of-the U.S., as usual, 
honor and company 
toppers were thick as flies at’ the 
head and other tables. 

Georgie Jessel emceed. Other per- 
formers included Jimmy Durante, 
backstopped by Clayton and Jack- 
Celeste Holm, Andre Previn, 
|; Susana Foster,. Pat O’Brien, Vivian 
Blaine, Eddie Bracken and Virginia 
| O’Brien 

Ditaninds pictuge industry execs 
present were Nicholas M. Schenck, 





Nate J. Blumberg, Eric Johnston, 
Spyros Skouras, Barney Balaban, 
Maj. Albert Warner, Mort Blumen- 


stock, Harry M. Kalmine, Ben Kal- 
Rudolph Berger, 
Clofine, William F. Rodgers, 
Blumberg, Charles Schlaifer 
George P. Skouras. 

Newsreel people who handled tie 
show and dinner included Anthony 
J. Muto, Fox-Movietone; Charles J. 
Mack, News of Day; James E; Lyons, 
Universal; Alfred O’Erth, Par., presi- 
dent of the association; John A. Ton- 
dra, Movietone; and George M, Dor- 
sey, Warner-Pathe. 

Place was loaded with top gov- 
ernment brass and local reps of the 
industry, 


Bulk of: the topical humor was 
furnished by Jessel. When he intro- 
duced Andre Previn, 18-year-old 
Metro pianist contractee, he de- 
clared: “Fellows who play the piano 
go very far,” a nifty appreciated by 
the President on the dais. Jessel also 
introduced one of Previn’s numbers 
|as “by Thomas; I mean Ambrose, 
not Parnell.” 


Mr. Truman paid tribute to the gal 
singers on the program, mostly from 
20th-Fox, when he remarked that “I 
see that girls who sing can also go 
far.” He said he wished for his 
| daughter, Margaret, the kind of re- 
| ception which was given to Celeste 
Holm and the other songstresses at 
the party. 


Lewis 
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N.Y. to L.A. 


Barney Balaban 
Edgar Bergen 
Cecil Brown 
Madeleine Carroll 
Jerry Colonna 
Marlene Dietrich 
Charles Einfeld 
Y. Frank Freeman 
Happy Goday 
Anita Gordon 
Paul Graetz 
Joseph H. Hazen 
Theresa Helburn 
Russell Holman 
Dick Jones 

Abe Lastfogel 
Henri Laveorel 
Lou Levy 

David Loew 
Fred Mohrhardat 
Raymend Morgan 
Ted O'Shea 
Micheline Presle 
Paul Raibourn 
Charles M. Reagan 
Almira Sessions 
Jonie Taps 


Pat Weaver 
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M%th-Fox Going Into U. S. 16m Distrib; 
Hopes to Trailerize Potential 35m B.0. 





Anyway, It’s a Train 
Albany, Oct. 18. ~ 


With Freedom Train and, 
Friendship Food Train running 
side by side in the daily press, . 
inevitable mistake @as made 
here last week when a local citi- 
zen brought a sack of flour as 
his contribution to the Freedom 
Train. 

It was a ex iieesnonnl error. 


Church Attack 
Denting ‘Amber 


Scattered shots were still being 
fired this week in the “Forever Am- 
ber” censorship battle between the 





‘film industry and Catholic Church. 


With boycotts and picket lines in 
force against exhibs showing the pic- 
ture in several key cities, grosses 


were showing a‘marked decline from | 
| anticipated levels. 


According to one 
exec a fall-off in 
“a large seg- 
has with- 


20th-Fox 
ance is inevitable since 
ment of the population 
drawn its patronage.” 

In the Chicago area, Msgr. 
chancellor of the 
Roman Catholic diocese, called for a 
boycott of 10 Publix-Great States 
retaliation -for circuit's 
“Amber.” In face of 
similar action, the Madison theatre, 


Peoria, opened the picture last 
Wednesday (12). Although threat 
was made, no actual ban has been 


placed on this house so far. 

In Rochester, N. Y., the Evangelist, 
Catholic Diocesan weekly, called for 
revision of the New York state cen- 
sorship law to permit local bans on 
objectionable pictures. Demand fol- 
lowed the state supreme court’s de- 
cision which. banned the Rochester 
Commissioner of Public Safety from 
enforcing the mayor's order to stop 
“Amber” on the grounds that the 
power of the State Education De- 
partment to license pictures “nulli- 
fies any local law or ordinance to 
the contrary.’ 

In Regina, Saskatchewan, Catho- 
lics were urged to boycott “Amber” 
when it opened at the Capitol and 
register their protests with the man- 
agement. There were no letters and 
few complaints with the picture 
playing to brisk business for a three- 
day booking. It was pulled after a 
one-day holdover sagged. 


Geison Heads AVC Group 


Sam Geison was tapped for chair- 
man of the Motion Picture Chapter, 
American, Veterans Committee, at 
elections held last week. Geison, 
formerly Columbia's Broadway col- 
umnist contact, lyws stepped out to 
start his own publicity agency. 

Others elected by AVC were Ar- 
nold Karter, vice-chairman; Ralph 








Bennett. second vice - chairman; 
|Richard Meyer, third vice-chairman? 
|David Weisman, treas., and George 
| Fiedler, inl 


L.A. to N.Y. 


George Bagnall 
Barbara Bel Geddes 
William Castle 
Ralph Cohn 
Hume Cronyn 
Helmut Dantine 
Richard Diggs 
Irene Dunne 
Fred Ehrman 
Dan Fisher 
Mordecai Gorelik 
L. Lawrence Green 
Monroe Greenthal 
Van Heflin 
Louisa Horton 
Walter Kane 
‘Fay Kanin 

Sam Katzman 
Arthur Kennedy 
Milton Kussell 
Leonard L. Levinson 
Fred MacMurray 
Marilyn Maxwell 
Robert Mitchum 
Robert Mochrie 
Elsa Neuberger 
Mike Nidorf 

Bert Oliver 
Roman Pines 
Helen Rose 
George Tobias 
Steve Trilling 
Howard Walls 
Ben Washer 
Lew Wasserman 





7? -7_.. $3 gyre 
7. s7uliaig == ow iiguT 


attend- | 


James | 
Peoria | 


+ First of the majors to take the 


16m wildcat by the whiskers and at- 
tempt to guide it into the proper 
channels is 20th-Fox. Company plans 
to do this simply by entering 16m 
distribution in the U. S. itself, the;e- 
by insuring that this apparently jr- 
respressible by-product of the film 
business will help the industry and 
not offer it. unfair competition. 
Under plans to be announced this 
| week by 20th shorts sales manager 
| Peter Levathes, the company will 
make available an unspecified num- 
ber of its features for 16m distribu- 
|} tion through Films, Inc. Latter 
company until now has handled nar- 
row-gauge distribution of 20th prod- 
j}uct to shut-in institutions, suc! 
hospitals, prisons, etc., where the 
mates have no opportunity to see 
pictures. 

System of distribution for the 





| 

\ar- 
row-gauge product will be similar to 
| that employed by most of the majors 
| overse as and will be based on the 
|} same premise—that there are many 
|" ‘marginal areas” posssessing towns 
| under 1,000 population that are too 
small to support regular 35m thea- 
tres and whose inhabitants, throuch 
geographical barriers or the ke, 
have no access to established film 
|houses. Twentieth plans to surv: 

| the thinly-populated states to find 
the territories that would fall into 
this category. To make absolutely 
certain no projected 16m installation 
| will interfere with 35m _sthea- 
| tres, 20th will huddle with local ex- 
hibitors in adjacent areas, branch 
managers servicing the territory and 
the local public itself to discover its 
film-going habits. 

Twentieth’s purpose in entering 
16m dijstribution now is twofold, 
cording to Levathes. First, it believes 
that the steady growth of 16m ex- 
hibition is too big to stop. If some 
responsible people don’t get into the 


ac- 





business and guide it, then the ir- 
| responsible factions, such as the 


| wildcatters, will take over and ruin 
the business for all. Second, and just 
as important, Levathes said, is the 
fact that 16m distribution will be 
treated as an expansion of the regu- 
(Continued on page 18) 


20TH EXTENDING ITS 
CLASSROOM CIRCUIT 


Hand-in-hand with 20th-Fox's en- 
try into domestic 16m distribution of 
its regular product, to be announced 
this week by 20th shorts sales man- 
ager Peter Levathes, is a new move 
by the company to make its pictures 
more freely available to schools 
throughout the country. 

Company has laid down two strict 
rules for educational use of its films 
—only bona fide schools are to be 
permitted access to them and they 
may be used as part of the regular 
course of study only during school 
hours. In other words, 20th won't 
Sell to a school system that wants 
the pictures for entertainment pur- 
poses only. Such distribution in the 
past has raised a major squawk from 
exhibitors in those towns. 

Only films to be made available 
| to schools are those at least 18 
| months old. They'll be selected by 
the educational advisory staff of 
Films, Inc. In addition to these, 20th 
has produced 13 two-reelers espe- 
cially for use in schoolrooms. Films 
were made at the Fex Movietone 
studios, N. Y., in cooperation with 
the educational dept. of FI, thus 
bringing together top production 
techniques with top educational ad- 
visors. Two-reelers bear such titles 
as “The Big Harvest,” “Free Hori- 
zons,” “Draftsmen of Dreams,’ “Na- 
tural Resources,” “Light and Power,” 
etc. 

Large number of 20th oldies are 
almost tailor-made for classroom Use, 
Levathes said, citing such films as 
“Hudson's Bay,” “Young Mr. Pitt,” 
“Lloyd's of London,” “Suez,” ete. 
Many of these are still good for re- 
issue purposes in regular 35m 
houses. Anytime 20th sales chief 
Andy W. Smith, Jr.. wants one of 
them for rereleasing, it will be 
pulled out of school circulation. 

Films are to be sold to schools on a 
Sliding scale arrangement pro-rated 
en each school’s enrollment under 4 
system worked out by FI prexy 
Eric Haight. Thus, a one-day bese 
rental for schools with less than 151 
students is $12.50, ranging up te 








$22.50 for scheols with more than 750 
enrollment. For Technicolor pictures, 
an additional 50% is added to these 
rates. Rates are in effect only whe" 
the films are shown during school 
‘hours for the students and facuily- 
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Breakdown of Releases by Cos. 





Brit- 
Company Features* Features* Westerns Westerns ish Pix British 
in 1948 in 1947 in ’48 in °47 in ’48 in 47 
Columbia ...... 42 41 14 10 <a sates 
Eagle Lion .... 59 64 6 6 8-10 8-10 
Film Classies .. 14 hres = 
Oe & 24 24 ise’ ee 
Monogram ..... 32 32 16 16 
Paramount .... 25 25 biel Toe 
Republic ....... 28 32 20 26 
ES gi a Nee aie 44 44 6 6 
Screen Guild .. 25 15 
SRO Eis kb sag ae l ae 
Twentieth-Fox . 44 33 ery Sat 4 
United Artists . 18 27 6 6 Sok Swaw 
Universal ...... 33 33 10-12 10-12., | 
Warners ....... 20 20 ogee a 
Totals .......412 391 68 54 22-26 18-22 


—— 


* Does not include westerns, British releases or reissues. 








Korda Talking to Goldwyn, Selznick 


For U.S. Release 


After His 6 Via 20th 





With the six films that Sir Alex-¢ 
ander Korda is to deliver to 20th- 
Fox under his’ present distribution 
contract now all set, British pro- 
ducer has begun to shop for another 
American release deal. Favoring an 
exchange tieup with a prominent 
U. S. indie, Korda’s reps have had 
confabs with. reps of both Samuel 
Goldwyn and David O. Selznick, it 
has been learned. 

Korda is seeking a releasing ar- 
rangement for the pictures he will 
make after the six are delivered to 
20th, plus a group of films—some of 
them already completed—which are 
not included in the Fox deal. Nego- 
tiations on the pix now ready will 
start shortly with a number of U. S. 
distribs. One, “Shop at Sly Corner,” 
has already been set with Republic. 

Goldwyn, who is heading for Eng- 
land Dec. 12, is slated to talk with 
Korda while there. It’s not com- 
pletely clear*what is envisaged by 
the two producers, except the rise of 
the possibility again that Goldwyn 
would set up his own releasing or- 
ganization. He was hot on such a 
plan about 18 months. 

Selznick, of course, already has 
his own U. S. distribution setup, and 
a tie with Korda would fit in with 
the needs of both producers. Korda 
owns British Lion, which, with its 

(Continued on page 24) 


Geneva Trade Treaty 
OK on Long-Range For 
Film Biz But NSG Now 


Washington, Nov. 18. 

Tariff and trade agreement, signed 
recently by 23 countries in Geneva 
and released by the State Depart- 
ment yesterday (Monday), promises 
long-term relief for U. S. film com- 
panies in their overseas operations 
but offers no balm for their imme- 
diate headaches. 

Crucial portion of the agreement 
in Article IV, which bars such coun- 
tries as Britain, France, Canada, 
Norway, New Zealand, Australia and 
Brazil from protecting domestic films 
by devices other than screen-time 
quotas. Provisions rule out exhibi- 
tor quotas, discriminatory taxes, dis- 
criminatory trading with other coun- 
tries and other one-sided practices. 

Film industry execs, however, 
were informed that the agreement 
does not apply to tax bites in Eng- 

(Continued on page 17) 


MPF HAS $1,000,000 
ALREADY IN COFFERS 


With the first board meet of the 
Motion Picture Foundation _ still 
ahead, the new industry project has 
already collected funds in the neigh- 
borhood of $1,000,000 to bankroll its 
aims, it’s been learned. Most of that 
coin, it’s said, has come from Para- 
mount and its partners. Initial goal 
of MPF is to raise $10,000,000 by 
Voluntary contributions’ from all 
branches of the film biz. 

First meeting of the board has 
been called for the Hotel Astor, 
N. Y., Dec. 8-9, by Barney Balaban, 
Par’s prexy and acting chairman of 
the coordinating committee. All 31 

(Continued on page 17) 











Decree Appeal Jan. 12 

Argument before the U. S. 
Supreme Court of the all-im- 
portant Government anti-trust 
suit appeal will be heard the 
week of Jan. 12. High court has 
ordered the case (U.S. vs. Para- 
mount, et al) to be placed on the 
Monday (12) calendar for hear- 
ing. 

Major defendants last week 
finally received copies of the 
record on appeal from the clerk 
of the court. Film attorneys are 
now busy prepping briefs for 
submission to the court. In most 
instances, briefs will follow 
closely those handed up to the 
statutory court when the case was 
originally tried. 


Parks Draws No 
Dough in Blade 


Hollywood, Nov. 18. 

Larry Parks won’t draw a cent 
from Columbia for “The Gallant 
Blade,” which rolls Dec. 1 with 
Henry Levin directing and Irving 
Starr producing. Cinecolor pic is 
Park’s first since “Swordsman” last 
March. He’s refusing to accept pay 
because of @ contract squabble. 

Two pacts are involved. One is an 
old deal made before “The Jolson 
Story.” The other is a seven-year 
contract he alleges in a suit is null 
and void because Harry Cohn forced 
him to sign it in October, 1945, be- 
fore he got the Jolson role. Latter 
pays more than the original pact, but 
he wants to work out the initialer 
which has only 18 ‘months to go, 
whereas the higher paying pact 
holds him down for five more years. 

The pay envelopes are piling up 
at Columbia unopened. Parks de- 
cided to return tc work rather than 
be idle while awaiting federal court 
decision on the suit, due early next 
month, 


Truly a ‘Vendetta,’ Pic 
In Prod. Some 2 Years 


Hollywood, Nov. 18. 
After being in works for two 
years, Howard Hughes’ production, 
“Vendetta,” is scheduled to wind up 
its interior shooting on the Gold- 
wyn lot Saturday (22). With addi- 


tional four days of exteriors slated 
at Monterey before film is edited, 
director Mel Ferrer has completed 











the 30-day schedule right on the 
button. 
Hughes spent $500,000 in this 


period in addition to the $2,000,000 


outlay by Ferrer’s predecessors, 
Preston Sturges, Max Pouls and Stu- 
art Heisler. Pouls’ footage, repre- 


senting 16 weeks of filming, has been 
scrapped, but about 75% 
footage will be in the production. 
Film via United 
Artists. 


o% al acn7 
will be released 


of Heisler’s | 


D WESTERN, 





U. S. film distributors will release 
| approximately 506 pictures during 
| the 1948 calendar year. Figure rep- 
|} resents an increase of some 39 fea- 
| tures over those released during the 
|}current year, with most of the in- 
|crease due mainly to new companies 
}entering the industry, rather than a 
|release stepup by the majors. 

| Survey of distrib 
| VARIETY reveals a. general reluc- 
|tance on the part of most to predict 
|exactly what their year’s output will 
be. Reluctance is based chiefly on 
[current uncertain market conditions 
and peak production costs. If it’s 


| found that the boxoffice continues to | 
|slump, thereby leading to less play- | 


|ing time for each picture, the dis- 
tribs will be forced to hypo their 
|release schedules in order to keep 
the screens occupied. Several of the 
|Sales chiefs questioned, however, 
|pointed out that it would be impos- 
sible to produce more pictures be- 
;}cause of the high costs of produc- 
tion. In case of a boxoffice dip, 
consequently, those companies with 
the biggest backlog: of finished and 
unreleased films will be in the most 
favorable conditions. 


a specified number of releases for 
the year under the decree’s proviso 
(Continued on page 18) 


U Giving the Gui 
To Prod. Schedule 


Universal is giving the gun to both 
its production and releasing schedule 
in the next half-year. Company will 
shoot an average of five pix simul- 
taneously for the entire period and 
release 14 high-budget 
through April, 1948. In the past 
year, the average of sound stages 
kept working was from two to three. 

U now has a record backlog of 12 
completed pix. It’s also currently 
working on 40 top-bracket story 
properties with most of them slated 
for filming next year. Included in 
that batch are “Harvey,” “Are You 





With It?”, “Mexican Hayride,” 
“Bloomer Girl” and “Portrait in 
Black.” 


Hitting the screens in December 
will be “Pirates of Monterey” and 
“The Secret Beyond the Door.” U’s 
January releases are “A Woman’s 
Vengeance” and “The Senator Was 
Indiscreet.” In February, it’s “The 
Naked City,” “A Double Life” and 
J. Arthur Rank’'s “Captain Boycott.” 

March will bring “Letter From An 
Unknown Woman” and “All My 
Sons.” “Casbah,” “Up in Central 
Park” and “Another Part of the 
Forest” are set for April. Three 
Technicolor features, Walter Wan- 
ger’s “Tap Roots,” “Black Bart” and 
“River Lady,” will reach the ex- 
changes early in the summer, 


Meredith Thinks There’s 
No Mystery to Pic Prod. 


Amherst, Mass., Nov. 18. 
Urging more experimental produc-’ 
tion of films, Burgess Meredith and 
wife Paulette Goddard presented 
two complete units for the making 
of sound films to Amherst and Smith 
Colleges. Equipment, valued at $20,- 
000, was the first contribution by the 
| Motion Picture Foundation for Col- 
lleges and Universities, recently 
j} backed by Meredith to encourage 
| academic study of the film medium. 








An Amherst alumnus, Meredith | 


isaid in his presentation address that 
“motion pictures have been confined 
‘to Hollywood which is quite wrong. 
I They should be the grass roots cul- 
|ture of towns, cities, schools, colleges 
‘and trade unions. I would like to 
‘to see the industry break away from 
ithe Willow Run complex of making 
pictures. This has frightened peo- 
|ple into thinking that the making of 
a motion picture is as complicated 
jas the construction of a DC-6. All 
iyou reaily need is a camera and a 
iman who knows how to use it.” 


506 RELEASES IN 1948; UP 39 
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toppers by | 


Majors, too, are opposed to setting | 


features | 


| the midafternoon 





See Producer Trio Exiting in Top M-G 
Shakeup; Marx Takes Story Reins 





| Mayer’s Red Warning 
Hollywood, Nov. 18. 

| Executives on the Metro lot, 
directors 


' including producers, 


and department heads, were 
ordered by Louis B. Mayer to 
“forget politicalisms” and get 


| down to business or resign. At 
a meeting called to consider a 
new economic policy for the 
company, Mayer said: 

“If anybody feels he is so de- 
termined to espouse the com- 
munist cause, let him be coura- 
geous enough to leave and stop 
taking our money and wasting 
our time.” 








Par Ups Output 
To 40 Pix in 48 


Hollywood, Nov. 18. 
Barney Balaban, Paramount prexy 





studio chief Henry Ginsberg and 
| other company toppers, has outlined 
'an expanded program for the 1947- 
48 season. Under schedule, Par will 
make a total of about 40 pictures, 
doubling the 1946-47 output. 

According to Balaban, all the pic- 
tures will be top-budget productions 
except for eight from Pine-Thomas. 
Included in the list are four from 
Hal Wallis and three from Liberty. 
Five pix are currently in production 
land “A Foreign Affair” starts next 
| week. These six pictures are the 
most the studio ever had shooting 
at one time. Last year, only two 
were in work at this time. 

Increased production schedule gets 
|under way “at once, following 
| streamlining at the studio via a 25% 
;}cut in personnel, Company execs 
foresee no further cutbacks under 
new program. 

Product announcement follows 
converging on Coast of Par’s- high 
command. Besides Balaban, other 
toppers from east now on the lot are 
sales v.p. Charles M. Reagan; Fred 
Mohrhardt, company treas.; Paul 
Raibourn, veepee and budget direc- 
tor; Russell Holman, eastern studio 
rep; and Edwin LL. Weisl, director 
and fiscal advisor. Y. Frank Free- 
man, studio topper who was east, 
accompanied the group. 

Presence of Weisl, Raibourn and 
Mohrhardt keys economy moves 
now being put into effect. The trio 
are Par’s top financial braintrusters. 
It’s known that Balaban is con- 
cerned with the sliding grosses as 
against company’s now record back- 
log of $50,000,000 in completed pix. 

Eastern contingent is due to re- 
main for one week to 10 days be- 
fore heading back to New York. 


Lloyd Lind New Eastern 
Sales Boss for Mono-AA 


New eastern sales manager for 
Monogram-Allied Artists reportedly 
is Lloyd L. Lind, prexy of Pictorial 
Films, Pathe Industries  subsid. 
While Monogram homeoffice offi- 
cials yesterday (Tues.) were unable 
to confirm Lind’s appointment, it’s 
understood that the deal is at the 
inking stage. 

Lind will replace Arthur Green- 
blatt who left Monogram-AA Nov. 3 
to join Screen Guild in a sales ca- 
pacity. New SG exec has been on 
| the Coast for about 10 days huddling 
|with company studio toppers and is 
|due in his New York headquarters 
ithe end of the week. 





j 
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Skelton to the Rescue 
Hollywood, Nov, 18. 


| Red Skelton turned pantomimist 
for a few hours on the set of “Fuller | 


Brush Man” as result of a fire in the 
NBC studio. He carried out page 


| boy Louis Williefore, overcome by 


smoke. 
Smoke also affected comic’s larynx 
for a few hours but was okay for 
shooting of Ed- 
ward Small’s production at Colum- 
bia. 


currently on Coast for huddles with | 


? Hollywood, Nov. 18. 


Expected top-echelon shakeup at 
Metro, which has been taking more 
| definite form since the arrival here 
|} of Charles C. Moskowitz, Loew’s 
veepee and treasurer, apparently 
will result in the exit of many top 
names and a shifting of some pro- 
ducers and execs to new positions, 

Moskowitz huddled with studio 
toppers on his arrival last week and 


| held several sessions with an eye 
toward determining how to effect 
| further payroll economies. On Fri- 


day (14) he is reported to have ad- 
vised various department heads that 
their departments must be cut by 
| 40%. Cutting is already underway, 
it’s understood, with 10 dropped 


| from contract department, eight girl 


| messengers discharged and 20 jani- 
| tors swept out in the shuffle. 

| Changes in higher classifications 
apparently will be made definite 
within the next few days with re- 
shuffling of producers said to be 
aimed primarily at thinning the 
ranks of exec producers. Idea ap- 
parently is that exec supervision is 
not exactly in keeping with current 
economy wave. Producers who have 
| turned out only one film in two 
years in the past will have to make 
at least one a year from now on. 


Recurring but unconfirmable re- 
;ports are that three and possibly 
four producers will exit the Culver 
City lot. Studio is understood to be 
prepared to buy up contracts which 
still have some time to run and 
make a Satisfactory adjustment on 
the pension plan ih which the pro- 
ducers have an active interest. 


It’s understood that one of the 
changes will see Sam Marx move 
from production to stories, since 


| Louis B. Mayer and Edward J. 
Mannix are both reported anxious 
to have Marx resume reins he held 
for seven years when studio was 
producing one hit after another. At 
that time, he was responsible for 


(Continued on page 20) 





Blame Customers’ Men In 
Wall St. for Helping To 
Depress Amus. Stocks 


Wall Street’s broker-to-customer 
cry right now is: “Get rid of film 
stocks and buy something with ac- 
tion.” The Street, itself, hungry 
for a fast dollar on the turnover of 
so-called attractive stocks, is taking 
advantage of the British situation 
/and other developments to throw an 
artificial sinker into pix stock quo- 
tations. It’s that sort of psychology 
and not pix prospects, the fiscal 
|scholars say, that’s keeping film 
quotes bordering on the all-time low 
| for the postwar period. 


In short, brokers who fill their pay 
envelopes by needling customers 
into frequent buying-and-selling 
transactions are putting the bee on 
film stockholders to unload pix and 
buy more active stocks. They’re 
pointing to the overseas uncertain- 
ties in films as an argument—not be- 
cause they have anything against pix 
companies as such, but rather to 

(Continued on page 22) 


READE POLLS PATRONS, 
NIXES 2 AT UPPED B.0. 


Par’s “Unconquered” and Warners’ 
| “Life With Father,” both increased 
| admission films, will not be shown 
| by the Walter Reade circuit as re- 
'sult of a week-long poll of the 
chain’s patrons in Perth Amboy and 
Morristown, N. J. Balloting closed 
Monday night (17) at the Majestic 
and Strand in the former town and 
| at the Community, Park and Jersey 
in Morristown. 

In turning down the upped ad- 
mission pix, Walter Reade, Jr. said 
that 55% of the persons casting bal- 
lots indicated they would pay the 
higher impost. However, he did not 
regard this majority as high enough 
to warrant booking either of the pic- 
tures in those towns or in other come 
munities where his circuit has thea- 
‘ tres. 
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Mourning Becomes 
Electra 


RKO release of Dudley Nichols produc- 
tion (in association with The ‘Theatre 
Guild). Stars Rosalind Russell, Michael 
Redgrave, Raymend Massey, Katina Pax- 
ineuw, Leo Genn, Kirk Douglas; features 
Nancy Coleman, Henry Hull. Directed by 
Dudley Nichols from his own adaptation 
of the Eugene O'Neill play. Camera, George 
Barnes; film editors, Roland Gross and 
Chandler House; music, Richard Hageman; 








costumes, Travis Banton. Previewed .in 
N. Y., Nov, 13, ’4%. Running time, 173 
MINS. 
Lavinia Mannon......veees: Rosalind Russell 
Orin Mannon.............-Michael Redgrave 
Ezra Mamnon....csccceses taymond Massey 
Christine Mannon.......... Katina Paxinou 
Adam Brant...ce.ce0< $3 cgaivchneas leo Genn 
Peter’ NUeBs-2. osc ctevesies ven Kirk Douglas 
Hazel Niee. os sovcecccccevs Nancy Coleman 
Seth 1 kwith....-.- .exbeetaus Henry 
] nal: Cte ee eereseesseettes Sara Allgood 
Sin, Os x -uirnn hag sects Thurston Hall | 
Aino MOS. sccccscacteee Walher Baldwin | 
M Hills we ccccevecess- blisabeth Risdon | 
Jos l Borde see .....bhrskine Sanford 
Abner Small. ...ccccescescseeess limmy Conlin 
Reverend Bs: «<csrccvetievasann Lee Baker 
Joe RIRVE» des 0060860 906e00ebe4 .Tito Vuolo 
M I ON. ccccvccccccsttaccen Emma Doon 
Lo ROS. .cccvevscveteneses Nora © l 
Mii é AGGGN. nc So ced ccerde tbs Mat Hla} 
Ira Mackel Clem Bevans 
Eben Nobel... ccccccscecesiecd Jean Clarenden 
Eugene O'Neill's classic drama | 


opened at the Guild theatre on} 
Broadway Oct. 26, 1931. It has taken | 
16 years to find a producer with | 
enough economic fortitude to tran-| 
scribe the grim, unmitigating trag- 
edy to the screen. That’s perfectly 
understandable. For while Dudley 
Nichols has made a tolerably good 
transposition, only by the most care- 
fully planned and zealous selling can 
RKO anticipate favorable grosses. 

O'Neill's post-Civil War version of 
the ancient Greek classic was at best 
“sood for those who like that sort of 
thing.” The success of the play} 
proved that there were plenty who 
did--or who were drawn by the| 
O'Neill name and/or a sense that 
they owed it to themselves aestheti- 
cally to see “Electra.” That same 
group, of course, will be drawn by 
the picture. Average audiences will 
no doubt tend to shy away unless 
sufficiently sold on its importance. 

Unfortunately, the  picture—al- 
though still laden with tense drama 
—lacks much of the impact of the 
play. Nor are Rosalind Russeil, Ka- 
tina Paxinou and Michael Redgrave 
able to sustain the emotion with 
which Alice Brady, Alla Nazimova 
and Earle Larimore imbued the same 
roles. The five-hour play (plus an 
hour’s. intermission for dinner) 
seemed less long than the 2 hours 
and 53 minutes of picture, which is 
run without intermission. 

Nichols, who produced, directed 
and wrote the adaptation for the 
screen, will rate a bow from the 
O'Neill lovers in that he has made 





'await in solitude her own distant 
Hull doom. 


i very able actress, she appears con- 


an is hard to swallow. 


| although they never rise beyond the 





no compromises. The picture is every 
bit as unrelenting in its detailing of 
family tragedy, brought on by the 
warping effect of Puritan conscience 
in conflict with human emotion, as 
was the play. Even the distorted 
Oedipus relationships are unflagging- 
ly handled. Never is there conces- 
sion to a smile or other relaxation 
from the hammering tragedy of mur- 
der, self-destruction and _ twisted, 
dramatic emotionalism. 

RKO has chosen to handle the film 
on a true roadshow—two-a-day, re- 
served seat—basis. That's actually 
the only way it could be exhibited. 
As with United Artists’ handling of 
“Henry V,” pitches will have to be 
made for school and organizational 
trade. Outside of the bigger cities, 
only a minimum of off-the-street pa- 
tronage can be expected. 

As with “Henry,” The Theatre 
Guild is tied in on the exhibition and 
its subscription list in 20 cities will 
give a tremendous head start to the 
film. Word-of-mouth won’t be of any 
help in attracting the average lay- 
man. Guild got 2%% of the distrib- 
utor’s gross of “Henry” and is be- 
lieved getting about the same on 
“Electra” in return for use of its list. 
its “The Theatre Guild Presents...” 
sponsorship and some minor consul- 
tation with Nichols on casting. 

Wisely, RKO has held the produc- 
tion to a minimum, so that the type 
of specialized patronage anticipated 
may well be able to make it profit- 
able. Miss Russell is the only “ex- 
pensive” member of the cast in the 
Hollywood sense and the picture em- 
ploys hardly more than the three sets 
of the original play. Almost the entire 
film is photographed on the low 
flight ofstepsin front ofthe Greek- 
columned New England house and in 
a large family parlor. The town it- 
self is depicted via an uncamouflaged 
painted backdrop, which is slightly 
disturbing. The magnificent 1865 cos- 
tumes, created by Travis Banton, ap- 
pear to have taken as large a slice 
out of the budget as anything else. 

O'Neill originally wrote “Electra” 
as a trilogy, “The Homecoming,” 
“The Hunted,” and “The Haunted.” 
Nichols has eliminated the demarca- 


tions. The story, based on one of the | 


many variations of an ancient Greek 
myth, is a psychological study of an 
overbred family, and its aborted and 
confused loves and hatreds of each 
other. 

The legend has been set down in 
almost modern surroundings and 
given the locale and speech, the 
morals 


the daughter of the family (Rosalind 
Russell). Her mother (Katina Paxi- 
nou) bears a deen hatred for her 
father (Raymond Massey), and while 
he is at war gives herself to the love 
of a sea captain remotely related to 
the ‘amily (Leo Genn). 

The daughter, who hates her 
mother, partly because of her own 





romantic attachment to her father, 
confronts her with the fact she knows 
of the relationship. That results in 
the mother’s murder of the father 
and the killing by the daughter and 
her brother (Michael Redgrave) of 
the mother’s lover. 

The brother bears more than a 
usual maternal love and a struggle 


ensues between mother and daughter |. 


for his confidence and affection. The 
daughter wins out with the resulting 
suicide of both mother and son. But 
the daughter, through it all, has 
brought about her own spiritual de- 
struction and, as the only remaining 
member of the family, turns back 
into the desecrated home, there to 


The first two-thirds of the film is 
made largely unbelievable by poor 
casting. While Miss Paxinou is a 


siderably too old to be acceptable as 
the great love of the much younger 
Genn. That he passes up the more 
youthful—and not too much so—Miss 
Russell for an unattractive old wom- 


Performances are uniformly good, 


drama that is inherent in the situa- 
tions themselves. Too often the 
emoting consists of Miss Russell, Miss 
Paxinou and Redgrave popping their 
eyes. Outstanding are Massey and 
Henry Hull, the latter in the second- 
ary role of an aged retainer. Good 
are Nancy Coleman and Kirk Doug- 
las as the would-be normal loves of 





Miss Russell and Redgrave. 

Faced with a herculean directorial | 
problem by his own determination to | 
stick close to the original play, Nich- | 


ols hasn’t always succeeded. There | 
are a series of strong emotional | 


ee ° 
Miniature Reviews 
“Mourning Becomes Electra” 
(RKO). Faithful representation 
of the Eugene O'Neill drama will 
take heavy selling. 


“The Bishop's Wife” (RKO), 
Class fantasy loaded with 
warmth and human = appeal; 


potent boxoffice prospects. 

“Big Town After Dark” (Par). 
Able entry in the “Big Town” 
film series. Capable supporting 
fare. 

“Out of the Past” (RKO). 
Private detective melodrama in 
the modern, hard-boiled manner. 
Sturdy stuff for action fans. 

“Check Your Guns” (EL). 
Moderately entertaining oatuner 


starring Eddie Dean. 

“Wild Herse Mesa” (RKO). 
Another ‘Tim Holt western, 
oke where they like cowboy 
films. 


“Return, My Beloved” (Songs) 
(Indie). Old-fashioned Italian- 
made musical for limited situ- 
ations. 








discomfort but before it’s all over. 
Grant has laid his heavenly touch 
on problems distressing the story’s 
characters and has _ straightened 
them out, 

Miss Young gives a moving per- 
formance as the wife whose life is 
touched by an angel without her 
knowledge of his heavenly origin. 
Niven’s cleric character is played 
straight but his anxieties and jeal- 


climaxes, but they fail to rise suc-|0USY loosen much of the warm hu- 


cessively in a pattern or rhythm. Be- 


tween them there results an inevita- | Supporting players contribute strong | 


ble slowness. There’s no gainsaying, | 
however, that the overall effect is to 
give the spectator a considerable and | 
lingering emotional shaking up. 

Photography is frequently disturb- | 
ing in its shallowness of focus. Only 
occasional effort apparently was 
made to get a sharp image ot anyone 
but the central character in a scene. 
Richard Hageman’s music is Once or 
twice obtrusive, but is sparsely used 
and generally heightens the heavy 
drama. 

And heavy drama there is aplenty 
in this tale of a warped woman so 
beset by destiny that mourning is 
her only appropriate garb. Herb. 


The Bishep’s Wife 
Hollywood, Nov. 15. 


RKO release of Samuel Goldwyn pro- 
duction. Stars Cary Grant, Loretta 
Young, David Niven; features Monty Wool- 
ley, James Gleason, Gladys Cooper, Elsa 
Lanchester, Mitchell Boy Choir. Directed by 
Heury Koster. Screenplay, Robert E. 
Sherwood, Leonardo Bercovici; from novel 


| principals. 





by Rebert Nathan; camera, Gregg Toland; 
music, Hugo Friedhefer; editor, Monica 
Collingwood. Tradeshown, Nov. 13, ’47. 
Running time, 108 MINS, 


Es a dekeak¥ cas 2sa00eunanen Cary Grant 
Julia Brougham............- Loretta Young 
Henry Brougham.............-David Niven 


Professor Wutheridge, » eaveak Monty Wooley 
IV ORCOS soos cagscscccecceses James Gleason 
Mrs. Hamilton ...-Gladys Cooper 
Within. 600. ccccsiavs ..-Elsa Lanchester 
Mildred Cassuway...ccccese.--e: Sara Haden 
Debby Brougham.,.........Karolyn Grimes 
Maggenti.......... WrrTririniy Tito Vuolo 





Mr. Miller.....e++seseces+++-Regis Toomey 
Mrs. Duffy..... COD ecesceseves Sara Edwards 
Miss Trumbull.......-... Margaret McWade 
Mrs. Ward...... beeeosescs cuss Ann O'Neal 
) Oe ns PERT Seepeccevasces Ben Erway 
ng. eS aoe eseees.-Erville Alderson 
Defense Captain............ Bobby Anderson 
Attack Captain..... @esecce «-. Teddy Infuhr 
ps errr rer Erer yt  rrere Eugene Borden 
First Lady in Michel’s....Almira Sessions 










Seeond Lady..........0¢ .-Claire DuBrey 
yy ae”. SO a .-. Florence Auer 
Hat shop proprietress...... Margaret Wells 
Hat shop customer............ Kitty O'Neill 
Hysterical mother............ Tsabell Jewell 
Belita MAAN ss occ noc ce atebbecs David Leonard 
PRT cs 05a'ss cee Fon ctu Dorothy Vaughan 
NOOR. 6'sa 9.0.6.000 2:0 bee ees Edgar Dearing 
Mitchell Boy Choir 
This is a picture calculated to 


make an audience leave the theatre 
with a good feeling. It has a 
warmth and charm that makes be- 
lievable the fantasy and has been 
put together with complete under- 
standing by all involved. Samuel 
Goldwyn’s marshalling of cast, di- 
rector, writers and physical values 
stamps it with a class touch, assur- 
ing “The Bishop’s Wife” a strong 
draw in all situations and plenty of 
boxoffice take. 

While a fantasy, there are no 
fantastic heavenly manifestations. 
There’s a humanness about the char- 
acters, even the angel, that beguiles 
full attention. Henry Koster’s sym- 
pathetic direction deftly gets over 
the warm humor supplied by the 
Robert E. Sherwood-Leonardo Ber- 
covici script, taken from Robert Na- 
than’s novel of the same title. 

Cary Grant is the angel of the 
piece and has never appeared to 
greater advantage. Role, with the 
exception of a minor miracle or two, 





and manners of Civil War | 
New England. The central figure is | 


is potently pointed to indicate char- 
acter could have been a flesh-and- 
blood person, a factor that embel- 
'lishes sense of reality as the angel 
‘sets about answering the troubled 
jprayers of Episcepalian bishop, 
David Niven. Script and Koster’s 
direction develop a strong sense of 
anticipation as story unfolds, great- 
ly adding to picture’s charm. 

Plot, essentially, deals with 
Grant’s assignment to make people 
act like human beings. In great 
need of his help is Niven, a young 
bishop who has lost the common 
touch and marital happiness because 
of his dream of erecting a massive 
cathedral. The wife, Loretta 
Young. seemingly draws much of 
the angel's attention to the bishop's 





mor gracing the plot. Featured and 
performances to back sock work of 
Monty Wooley, James 
Gleason, Gladys Cooper, Elsa Lan- 
chester, Sara Haden, Karolyn 
Grimes, Tito Vuolo, Regis Toomey, 


| Isabell Jewell are among those who 


impress. 

Gregg Toland’s camera work and 
the music score by Hugo Friedhofer, 
directed by Emil Newman, are ace 
credits among the many expert con- 
tributions, Mitchell Boy choir 
stands out with vocals on a religious 
piece. Score contains a harp solo, 
“Lost April,” composed by Newman, 
and effect of Grant playing the 
string instrument has been cleverly 
inserted by special effects. Art di- 
rection by George Jenkins and Perry 
Ferguson, and the set decorations by 
Julia Heron lend authenticity to 
Victorian rectory and other settings. 

Brog. 


Big Tewn After Dark 
Hollywood, Nov. 15. 


Paramount release of Pine-Thomas pro- 
duction. Stars Philip Reed, Hillary Brooke; 
features Richard Travis, Anne Gillis, Vinee 


Barnett... Directed by William C. Thomas. 
Original screenplay, Whitman Chambers; 
based on radio program, ‘‘Big Town’’; 


camera, 
Smith. 


Ellis W. Carter; editor, 
Tradeshown Noy, 14, ’47. 
time, 70 MINS, 

Steve Wilson......... seoeeess+-Philip Reed 
Lorelei Kilbourne...........Hillary Brooke 
Chuck LaRue..............-Richard Travis 
Susan Peabody.......ee++.+..--Anne Gillis 


Howard 
Running 


E@ttle BNC. i ccccdicccsccese Vince Barnett 
Pee ae TT $00eseo eens cscs Joe Sawyer 
Jake Sebastian............Douglas Blackley 
Amos Peabody........ dboe este Charles Arnt 
WOM TRO. 60i.c kas 00s seis Joe Allen, Jr. 
Marcus....... sececeteceseses William Haade 
hg, POETS Pe eeeeeeess»-Arthur Space 
Jimmy O'Brien.............-..-Dick Keene 
Harvey Cushman.......... Sumner Getchel 





“Big Town After Dark” is an able 
entry for supporting bookings. Its 
melodrama moves fast, story holds 
together and the playing is capable. 
Release aims more than fulfilled by 
= yalues obtained by Wil- 
iam Pine and William Thomas. 


Based on radio’s regular “Big 
Town” program, this latest in the 
Paramount series takes a potshot at 
poker clubs, legal in some sections 
of the country. Involved in the plot- 
ting is the shakedown of the pub- 
lisher of Big Town’s newspaper 
through a phoney kidnapping and 
the daily’s fight against racketeer- 
ing poker clubs and the mobs that 
run them. It all works out to an 
action finale wherein the ends of 
justice are upheld and the crooks get 
their come-uppance 


Philip Reed handles character of 
fighting Steve Wilson, editor, in 
easy style and Hillary Brooke sparks 
her role as the police reporter 
known as Lorelei Kilbourne. Anne 
Gillis shows up well as the conniv- 
ing femme menace who takes her 
publisher uncle for a shakedown. 
Capable heavies are headed up by 
Richard Travis and Vince Barnett 
rates chuckles with role of bailbond 
broker, a standard in the film series. 

William Thomas’ direction of the 
Whitman Chambers original script 
keeps a steady eye on action and 
melodramatic flavor. A good job. 
Ellis W. Carter’s lensing is expert in 
dressing up physical values and the 
players, particularly the femmes. 

Brog. 





Roz’s Delicate Stand-Ins 


Hollywood, Nov. 18. 
Two Rosalind Russell stand-ins 
have fallen by the wayside on “Vel- 
vet Touch,” but the star is still going 
strong. Mildred Crawford started 
but came down with flu and so did 

Joan Spangler, who replaced her. 
Incumbent Joy Hallward has her 





fingers crossed. 


Out of the Past 


Hollywood, Nov. 15. 

RKO release of Warren Duff (Robert 
Sparks) production, Stars Robert Mitchum, 
Jane Greer; features Kirk Douglas, Rhonda 
Fleming, Richard Webb, Steve Brodie, Vir- 
ginia -Huston, Paul Valentine, Dickie 
Moore, Ken Niles. Directed by Jacques 
Tourneur. Screenplay, Geoffrey Homes; 
based on his nevel, “‘Build My Gallows 
High’’; camera, Nicholas Musuraca; editor, 
Samuel E. Beetley, score, Roy Webb. 


Tradeshown Nov, 13, °’47. Running time, 
95 MINS, 

UN so-5% 0 0 cocccccccscoece keOvert Mitchum 
Mathie. .....cccccscstemeeee piesece Jane Greer 
PUR 6 6946665500000 es ce ne Kirk Douglas 
Meta Carron......csces .-»- Rhonda Fleming 
(PY See eels Sodeuseeess Richard Webb 


Brodie 
»+- Virginia Huston 





eecedetoucos Paul Valentine 
000006 denees ..Dickie Moore 
) | WET UTTTVERTT LETC EL Ken Niles 








“Out of the Past” is a hardboiled | 
melodrama strong on characteriza- | 
tion. Considerable production pol- 
ish, effective direction and comrpell- 
ing mood slot it for attention of 
ticket buyers who go for violence | 
and help overcome tendency towards 
choppiness in story unfoldment. It’s 
sturdy film fodder for twin bill sit- | 
uations. 

Direction by Jacques Tourneur | 
pays close attention to mood de- 
velopment, achieving realistic flavor 
that is further emphasized by real 
life settings and topnotch lensing by 
Nicholas Musuraca. Players groove 
themselves into the assorted charac- 
ters with an‘ easy naturalness that 
abets the melodrama. 

Geoffrey Homes scripted from his 
novel titled “Build My Gallows 
High” and film plot depicts Robert 
Mitchum as a former private detec- 
tive who comes to a violent end 
despite efforts to lead a quiet, small- 
town life. Good portion of story is 
told in retrospect by Mitchum when 
his past catches up with him. Hired 
by a gangster to find a girl who had 
Cecamped with $40,000 after shoot- 
ing the crook, Mitchum crosses her 
path in Acapulco, falls for her him- 
self and they flee the gangster to- 
gether. He wises up to the dame 
when she kills his former detective 
partner and seeks a simple life as a 
gasoline station operator in a small 
town. Later he’s discovered and 
tries to get himself clear but in the 
end is killed by his former love, 
after she has managed to bump off 
the other heavies. There are six 
killings to add to the blood and 
thunder. 

Mitchum gives a very strong ac- 
count of himself. Jane Greer as the 
baby-faced, charming killer is an- 
other lending potent interest. Kirk 
Douglas, the gangster, is believable 
and Paul Valentine makes role of 
henchman stand out. Rhonda Flem- 
ing is in briefty but effectively. Vir- 

inia Huston, Mitchum’s village love; | 
teve Brodie; Richard Webb, and | 
Ken Niles are good. Dickie Moore, | 
former film moppet, wraps up part 
of deaf-mute friend of Mitchum’s, 
garnering attention. 

Warren Duff produced under exec- 
utive supervision of Robert Sparks 
and gives film the proper backing to 
make its story effective. Aiding 
moody atmosphere is music by Roy 
Webb. Brog. 


Cheek Your Guns 
(SONGS) 


Eagle Lion release of Jerry Thomas pro- 
duction. Stars Eddie Dean; features Ros- 
coe Ates, Nancy Gates, George Chesebro. 
Directed by Ray Taylor. Original screen- 
play, Joseph O'Donnell; songs, Pete Gates, 
Dean and Hal Blair; camera, Ernie Miller; 
editor, Joseph Gluck. Previewed, N. Y., 








Nov. 6, ‘47. Running time, 65 MINS, 
ids 6.46 650600240.0005 080808 Eddie Dean 
Soapy....++. ecsesecess- Roscoe Ates 








CREE a ha cdccccseiccccccnies- cs Nancy Gates 
Farrell., «-.George Chesebro 
WeAS.« ccvesescecciecvevcescoetes Stan Jolley 
ACO. .ccccees ...Mikel Conrad 
GRIM. vecccdccccess ..Lane Bradford 
Sloane........ ee wcccccevccccces berry Frost 
Rider No. 1....sceeeeseeee++-Mason Wynn 
Rider No. 2...... Coerecresevees Dee Cooper 
Judge Hammond........ eoee-- Bill Fawcett 





Latest Eddie Dean oatuner is a 
moderately entertaining western 
that will prove acceptable fare for 
the action situations. Dean, who 
plays himself in the film, is the 
usual self-reliant Eddie, a constant 
champion of law and order. His 
fans wiii find his performance quite 
to their taste. 


Standard story formula deals with 
a band of outlaws led by Stan Jol- 
ley who have jeopardized the safety 
of law-abiding citizens in Red Gap. 
In cahoots with a crooked judge, 
William Fawcett, they give Dean and 
his pardner, Roscoe Ates, a rugged 
tussle before the last reel unfolds. 
There’s little originality in the yarn 
but plot works in plenty of shootin’ 
and ridin’, 

Picture’s title stems from an or- 
dinance established by Dean after 
he becomes sheriff replacing the 
murdered Ed Cassidy. Enforcing it, 
the star displays he’s quick on the 
draw much to the chagrin of his 
nefarious adversaries, But a trifle 
ludicrous even in these hoss operas 
is the slow, determined walk affected 
by Dean preparatory to engaging in 
a six shootin’ duel. Scene no doubt 
will elicit chuckles from hidebound 
western habituees. 

Otherwise Dean is a_ forthright 
sheriff in this Jerry Thomas pro- 
duction. As the deputy, Roscoe | 
Ates contribs okay comedy relief: 
Nancy Gates is a cloying femme 
decoration while Jolley, George 
Chesebro and Fawcett register as 
the heavies. Ray Taylor’s direction 
is brisk and Ernie Miller’s lensing 
stands out. Some three songs, 








sandwiched in the footage, are so-so 
with Dean crooning the lyrics. 


Wild Horse Mesa 
(SONGS) 


RKO release of Herman Schlom produce 
tion. Stars Tim Holt; features Nan Leslie. 
Richard Martin, Directed by Wallace A’ 
Grissell, Screenplay, Norman Houston (rom 
Zane Grey story; camera, Frank Redman; 
editor, Desmond Marquette, Tradeshown in 
N. Y., Noy, 13, ‘47. Running time, 61 MINS, 
Dave Jordan,..-sees BRAS dc 8c are Tim flolt 


Sue Melhern,.... eeeeseeeess sees Nan Lestia 
Rees 004-06 ereeeseoeeess Richard Martin 
Hod Slack..... sesesseoeses - Richard Powers 
Pop Medhern,....esceeeds.5.dason Robards 
FUME. FEO ies Ves hao dee 00 ebsea Tony Barrett 
A ae TE FPG OLE ET Te Pee Harty Woods 
Marshall Bradford.......... William Gould 
kb 4a tw OA a bbe Oe we a tie od Robert Bray 
BUSEY os osese 06 6-69 dash sidased Richard Foote 





Another in the Tim Holt cowboy 
series, this is a bit above average, 
having been adapted from a Zane 
Grey story. Sufficiently strong to 
play in spots where they go for 


cactus epics, as support on twin 
bills. 
Holt plays Dave Jordan, here 


shown helping the father of his 
sweetheart discover the hiding place 
of 2,000 wild horses. Per usual, 
there’s the rival gang seeking the 
same hosses. Also a wild stallion 


| that comes close to being the best 


thespian in the picture. 

A cold-blooded murder and a hoss 
stampede are included in the action. 

Holt is okay, while Nan Leslie 
makes an unusually neat-looking 
heart interest. Richard Martin, as a 
Mexican cowboy, supplies enough 
comedy relief to satisfy. He also 
strums a banjo and sinys a couple 
ef western standards. Jason Robards 
is effective as the girl’s father, vic- 
tim of the gang. Support is headed 
by Richard Powers, Harry Woods 


| and William Gould. 


Wallace A. Grissell chips in with 
a nice directorial job, while lens 
work of Frank Redman, largely out- 
door shots, is markedly strong. 

Wear. 


Return, Mest Beloved 


(Italian-Made) 
(SONGS) 

Grandi Film release of S.A.F.A. produce 
tion. Directed by Guido Brignone. Screen- 
play, Aldo Vergune, 
Gherardo Gherardi; English titles, Armand 


Ettore Margadonna, 


Macaluso. Previewed in N. Y., Nov. 12, '47, 
Running time, 90 MINS, 

Maria Wernowska............. Laura Adani 
Dionisia Tesseri.......... Germana Paolieri 
Francesco Paolo Tosti......... Claudio Gora 
GOPRIIIIB 65 oo ve scucéecc Mercedes Brignone 
By Ms Fa 6) 65% 46 dnc tesenesss Carlo Lombardo 
Conte Wernowska......... Ernesto Sabatini 
TORN... ccccsececcccevccsecccess+ Marie Ming 
ReOPG EXOCRIIs 6.0560 0600080 vcogs Loris Gizza 
Rea rbella . 65 <3 vsiceseds Gb acest Rugeero Paoli 
Panio Michettl...ccccesecescess rune Persa 
Slawisky........ Seoceecees’s Achille Maieroni 





(In Italian; English Titles) 
“Return, Most Beloved” is an old- 
fashioned tearjerker destined exclu- 


| Sively for Italian-language situations. 


Pic is cashing in on the popularity 
of Ferruccio Tagliavini, whose tenor 
voice is dubbed in for the vocal as- 
signments. However, a fuzzy sound- 
track negates the efforts of the tal- 
ented tenor and his wife, Pia Tas- 
sinari, who also handles several 
numbers. 

Production, otherwise, is a te~ 
diously slow and hammily-stilted 
meller in a style dating back to early 
film days. Both story and thesping 
lack conviction in the over-stuffed 
tragic proceedings. Framed within 
period settings of the 1890's, pic is 
marked by a plush mounting and 
some good scenic shots of Italy, but 
these assets have little bearing on 
overall effect. 

Musical numbers are introduced 
via a fictionalized biog of the Italian 
songwriter, Francesco Paola Tosti, 
who was, according to this version, 
a combination Victor Herbert and 
Don Juan of his time. Story is 
focused on his affair with a Polish 
countess, for whom he deserted an- 
other mistress. Countess, however, 
stricken with a fatal, slow-working 
disease, heroically gives up her 
lover in order to allow him to con- 
tinue with his musical career. 

In central role, Claudio Gora is a 
handsome figure, but with limited 
acting range. Laura Adana, as the 
countess, over-emotes and is further 
handicapped by ludicrous makeup 
and hairdo, Germana Paclieri, as 
the mistress, registers as a com- 
petent actress. Herm. 


Zygmunt Kolosowski 
(RUSSIAN-MADE) 


Artkino Films release of Kiey Film Stue 
dios production. Stars Boris Dmochowski; 
features Stanislav Orlik, Waclaw Szyskin, 
Daniel Golubinski. Directed by Zgymunt 
Nawroski and Dmochowski. Screenplays 
Igor Lukowski. At Stanley theatre, N. Yo 
Nov. 12, '47. Running time, 80 MINS. 


Zeymunt Kolosowski....Boris Dmochowsk! 
Waclaw Szyszkin...........Stanislay Orlik 
te nT rae Waclaw Oswietsimski 
Wathern Jan......ccccesss. Daniel Golubinski 






Stefan Muraszko. ... Piotr Skorochad 
Juika Muraszko.....00....... Irena Murowa 
Waclaw Wiencek. ..Dmitri Miliutenko 
Gauleiter......... sAigugh asia George Klering 
OM. Biieht: WAG. oc iiséiecess Andrei ‘Tarszyn 
8.8. Capt. Hauch...........-Nikolas ‘ irodski 


(In Polish; English Titles) 

“Zygmunt Kolosowski” is touted 
as the first postwar Polish-language 
film to hit the States. Why i! was 
chosen as the pathbreaker must re- 
main a mystery. It would have been 
better if prudent second thoughts 
had stayed its trip, It is ineptly as 
sembled, poorly produced and caf- 
ries the burden of a disjointed an 
incredible story of derring-do. AS 
such, the pic can bring no credit to 
nascent Polish filmmaking nor profit 
to Yank exhibs. : 

The impression is that this version 
had some mighty careless editing, 
plus flickering illumination, weak 


(Continued on page 22) 
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Unlikely ASCAP Will Acquiesce 
To TOA's 2-Yr. Moratorium Request 


moratorium which¢ 





Two - year 
would freeze basic theatre rate 
schedules at their present level has 
been asked of the American Society 
of Composers, Authors & Publishers 
by the Theatre Owners of America. | 
That's the inital proposal put up to 
ASCAP via Herman Greenberg, So- | 
ciety’s ass’t general manager, who is | 
handling the hot seat tax tiff. It’s 
not likely that ASCAP will go for | 
the proposition since it means rele- 
gating its announced boost to the 
ashcan. 

TOA is backing its demand for a 
moratorium by what's happened re- 


cently in Canada, There, the 
Authors, Composers & Publishers 
Assn., which is independent of 


ASCAP, but officially reps for the 
latter’s members, has decided to hold 
license fees for theatres in ‘48 at 
their 1947 scale. TOA claims the 
Canadian levels are lower than 
present U. S. rates and sees no rea- | 
son why the differential should be | 
spread even wider. 

| 





An informal arbitration proceed- | 
ing in Canada awarded CAPAC only 
a trifling $20,000 increase after the | 
organization declared it wanted | 
scales boosted substantially. CAPAC, | 
in effect, said “let’s forget the whole 
thing” since it doesn’t want to weak- | 
en its case for a stiff upping in ’49. 
Unlike the U. S., ultimate decision 

(Continued On page 18) 





Hollywood Production 


Favored as Less Costly 
Than East by Indie 


Eastern production isn’t what it’s 
cracked up to be—take it from Jack | 
Goldberg, indie film producer. A | 
veteran of some 15 years in turning 
out low-budgeters in and around 
New York and Florida, he points 
out that advantages of California 
studio methods add up to hefty sav- 
ings. 

“Out on the Coast,” says Gold- 
berg, “you have a- six-day week, 
while in the east film labor works a 
five-day schedule. By more efficient 
Hollywood methods I can save up to 
two hours a day on my daily shoot- 
ing slate.” He based his assertions 
upon his recent o.o. of the five- 
sound stage at General Service Stu- 
dio, Hollywood, where he’ll roll his 
forthcoming Jackie Robinson star- 
rer for Eagle Lion release early in 
January. 

In the future, Goldberg declared, 
he'll move his entire film-making 
program to the Coast. Following the 
Robinson film he’s due to deliver a 
trio of pix, in association with Al 
Cohn, Coast indie, for United Artists 
release. They’re “Melody Man,” 
“Gallows Hill” and “The Blue 
Flame.” First two will roll at Gen- 
eral Service while the latter will 
be made in Mexico. 

Financing of the UA trio is being 
worked out with the Bank of Amer- 
ica, Goldberg said. Same institution, 
he also revealed, put up the first 
money on his Robinson picture, 
whose budget will be about $150,000- 
$200,000. In addition, the producer is 
scheduled to make three Negro films 
for Screen Guild release and four 
more for next season. 


METRO 1506 CONTEST 





2 








LURES 158 NOVELISTS 


Hollywood, Nov. 18. | 
Metro will hand its semi-annual | 
$150,000 literary prize to the author | 
of one of 158 novels. That number | 
is 20 less than the entries in the last 
previous competition. For the first 
time the contest is semi annual in- 
Stead of once a year. Winners will 
be announced Dec, 16 by a commit- | 
tee composed of Kenneth MacKenna, | 
Valdemar Vetlugin and Carol Brandt. | 
Victors in the past were “Green | 
Dolphin Street,” “Before the Sun’ 
Goes Down,” “Return to Night” and | 
‘Raintree County.” 
While the initial prize is $150.000, | 
Plus $25,000 to the publisher, vari- | 
ous bonuses may raise the total to} 
$275,000, 


Mayer to Head MP Assoc. 


Freddie Schwartz, Century Cir- 
cuit v.p., is stepping down as head 
of the Motion Picture Associates. 
Arthur LL. Mayer, prop. of the 
Rialto theatre on Broadway, will 
be the new head. 

MPA: plans an enlarged program 
of aid for film men from all phases 


| of the business. 








SAG Skeds Mail 


Ballot on Commie 
Problem, Reissues 


Hollywood, Nov. 18. 

Screen Actors Guild’s annual 
meeting went through the motions 
of tabling the question of reissues 
for future decision and then taking 
strong action on the anti-Red ques- 
tion. When it was over, it was dis- 
covered that no quorum was present 


|so adoption of these and other reso- 


lutions were void. Instead, the ques- 
tions posed must be answered by a 
mail ballot, 

Members adopted a_ resolution 
barring any actor from serving in 
an official capacity without signing 
a non-Red affidavit. It’s expected 
that this and other points approved 
sans quota will get membership 
okay by correspondence. Despite hot 
issues up for debate, attendance was 


| surprisingly low at the Hollywood 


Legion Stadium, Sunday night (16), 
coming under the 15% required by 
the constitution. 

SAG also announced at meet that 
top officers elected without opposi- 
tion were Ronald Reagan, president; 

(Continued on page 22) 


ILLNESSES WRECK 
PRODUCTION BUDGETS 


Hollywood, Nov. 18. 

Illness has cut heavily into the 
production schedules of several top- 
budget films in recent weeks. 

Hardest hit is Metro, where “Mas- 
ter of Lassie” shut down 10 days ago 
when Donald Crisp was stricken. 
Veteran thesp is still out and studio 
doesn’t expect lensing to get under- 
way again for another week, with 
loss running well over $200,000. 
Studio absorbs the nick from a per- 
manent fund established some time 
ago in preference to paying high in- 
surance premiums. 

Illness of director Victor Fleming 
closed down Sierra Pictures’ “Joan,” 
the Ingrid Bergman starrer, for 
seven days, but the $200,000 loss is 
covered by insurance. 

Similar shutdowns caused by di- 
rectorial ailments have hit “Lulu 
Belle,” Benedict Bogeaus production 
which went into an eclipse Thurs- 
day (13), when Leslie Fenton was 
stricken with appendicitis and “Mr. 
Blandings Builds His Dream House,” 
construction of which halted at RKO 
for four days when director H. C. 
Potter succumbed to the flu. 

Other recent shutdowns include 
“A Miracle Can Happen,” closed 
down by Dorothy Lamour’s laryn- 
gitis; “State of the Union,” affected 
by Spencer Tracy’s cold; “Berlin Ex- 
press,” which waited at the RKO 
station while Merle Oberon battled 
sickness; and “I Remember Mama,” 
which halted when Irene Dunne 
came down with the flu. 








AMPA’s Foreign O.O. 


Foreign film market and possibili- 
ties of reviving it will be discussed 
in complete detail at a meeting of 
the Associated Motion Picture Ad- 
vertisers tomorruw (Thursday), 
noon, at the Town Hall, N. Y. 

Scheduled to speak are Nathan D. 
Golden, film consultant of the Dept. 
of Commerce, and Theodore Smith 
of the Motion Picture Assn. Dave 
Blum, Loew's International ad-pub- 
licity chief, will preside. 


DISTRIBS DEMAND 
010 50-50 SPLIT 


The boom period soft touch on 
advertising is over for exhibs. Thea- 
tre operators who let their own ad 
budgets shrink smaller and smaller 
with willingness of distribs to take 





are in for a shock. They’re going 
to have to cough up for their local 
ad campaigns, or else. And that in- 
cludes affiliated, as well as indie, 
houses. 

As far as distribs are concerned, 
exhibitors are going to have to get 
back in the habit of allotting 6% of 
their gross to advertising. That’s 
the traditional figure. It’s now 
slipped to hardly 2% of the gross, 
according to major pub-ad execs, 
who are being pressed from above 
for economy in their expenditures. 

Distribs are going back to de- 
manding “minimum parity deals” in 
cooperative advertising. That means 
that they will go no further than 
matching dollar for dollar whatever 
an exhibitor chooses to spend over 

(Continuxd on page 22) 


RKO ers Reaffirm 





Hollywood, Nov. 18. 
board chairman Floyd 





RKO 


— went to bat yesterday (Mon.) 
| for producer Dore Schary, under 


{un-American Activities’ Hollywood 


| probe last month. In a letter to an | 


|RKO stockholder they reaffirmed 
| their full “confidence” in Schary and 
| recalled his outspoken opposition to 

Communism and complete dis- 
| avowal of any Communist affilia- 
| tion before the committee. 

“RKO has a policy of not hiring 
a ‘known Communist,’ but ‘calling 
a man a Communist does not make 
him one,’ and unwarranted attacks 
on Mr. Dore Schary are a clear 
example of what is meant by this 
statement,” the letter declared. 
Statement continues that RKO em- 
ployed Schary because of his “out- 


(Continued on page 18) 


up the slack—and then some—dur- | 
| ing the war and postwar heyday, | 


Trust in Schary 


| Odlum and president N. Peter Rath- | 


| attack at the House Committee on | 





20th's Frank Aim to Boost Rentals 
Presages General Distrib Drive 





Bacher Ankles 20th 


Hollywood, Nov. 18. 
William A. Bacher’s producer 
ticket at 20th-Fox, with six months 
still to go, was dissolved by mutual 
consent. Announcement of ‘a new 
affiliation will be made in two 
weeks. 








tions on the Westwood lot were 
“Leave Her to Heaven” and “The 
Foxes of Harrow.” 


Nth to Extend 
‘Cleveland Plan’ 


On Clearances 





duction of clearances, 20th-Fox sales 
manager Andy W. Smith, Jr., de- 
clared last week that the system of 
reducing clearances inaugurated 
several months ago in Cleveland 
would be extended to Cincinnati in 
the immediate future and to other 
territories early next year. 
So-called Cleveland plan, instead 
of trimming clearance sharply be- 
tween first and second run houses, 
1involves basically the booking of a 
‘film into a greater number of second 
run houses simultaneously. This 
‘brings some third run theatres up to 
second run category. As Smith ex- 
|plained, one theatre in Cincy until 
now has had a clear second run over 
ithe entire city. Beginning with the 
release of “Daisy Kenyon,’ however, 





20th product will be made available | 


to eight or more subsequent run 
| houses, day-and-date with the house 
that formerly enjoyed the second 
, exclusively, 


Announcement of- the Cleveland 
;plan’s extension was made at the 
, windup of 20th’s division sales man- 
|agers confab at the homeoffice last 
Wednesday (12). At the same time, 
|Smith announced plans for the for- 
| (Continued on page 17) 








Briefs From the Lots 








Hollywood, Nov. 18. 


House Peters, Jr., returns to films 
after five years of Army and civilian 
government work for a role in 
“Charlie Chan in New Orleans” at 
Monogram...George Coulouris goes 
east for a stage role on completion 
of “The Long Gray Line” at Para- 
mount...First picture by Robert 
Rossen Productions for Columbia 
release wil] be “All the King’s Men,” 
rolling in February... “Baltimore 
Escapade” is the new tag on “Pitts- 
burgh Escapade” at RKO.. Aaron 
Rosenberg was appointed associate 
producer on “The Velvet Fleece” 
which Leonard Goldstein will make 
independently in January ... Fred 
Sweeney, former vaude_ trouper, 
will play a medieval clown in “A 
| Connecticutt Yankee” at Paramount. 

Republic bought “Death Row,” an 
original by Forte Martin for pro- 
duction by Leu Brock after Martin’s 
“Prison Train”., .Joyce Arling, 
former classmate of Rosalind Rus- 
sell at American Academy of Dra- 
matic Arts, drew a role in the 
“Hedda Gabler” sequence of star’s 
“The Velvet Touch”...George Lloyd 
plays a heavy in “Under California 
Stars”...Frank Clark, after 27 years 
as a technical advisor and stunt 
flyer, turns thesp in “State of the 
Union,” playing a test pilot... Metro 
will release “The Birds and the 
Bees” under the new tag, “Three 
Daring Daughters...Three-year-old 
piano prodigy, Marles Noile, inked to 
display her talent in Metro’s “The 
Big City”...Ken Murray handed the 
scoring assignment on his “Bill and 





Coo” to Dave Buiioiph and Lionel 
Newman,..Joseph Ruttenberg will 


lense “Julia Misbehaves”,..Walter 
Plunkett brought costume sketches 
for “The Three Musketeers” back 
from New York and began working 
on the designing. 

William Wilder is renting space 

for several more pictures on the 
Charles Chaplin lot, where he re- 
cently produced “The Burning 
Bush”...Florence Stevenson, kin of 
Recbert Louis Stevenson, drew a fea- 
ture® role in “Adventures of Sil- 
verado,” based on a Stevenson story 
..-Arthur Lubin and Joe Nadel 
moved into Motion Picture Centre 
to prepare “Deadlock” and “Fran- 
cis’ for shooting next summer... 
Edward Finney increased the budget 
by $50,000 on “The Flaming Forest” 
|for five additional days of filming at 
Lone Pine...Metro signed Bobby 
Priest, Dee Turnell and Pat Jackson, 
| three girls hitherto unknown to the 
screen, to dance with Fred Astaire 
\in “Easter Parade.” 
Henry Hull and Meroni Olsen 
jsigned for key roles in “Call North- 
lside 777” at 20th-Fox...Edward 
‘Begley aired in from Broadway for 
his role in “Sitting Pretty” at 20th- 
Fox...“Winter Meeting” is Bette 
Davis’ 50th picture for Warners and 
Al Alleborn’s 50th job as unit man- 
ager on a Davis film...John Larkin 
is scripting “Call Me Mister,” to be 
produced by George Jessel with an 
;all-star cast on the Westwood lot... 
| Bernard Carr will direct “Speck” for 
Hal Roach, Jr., from a story by Ned 
Seabrook...Monty Shaff and Frank 
P. Rosenberg will send a camera 
unit to India late this month to shoot 
ibackgrounds for “Man-Eaters cf 
|Kumaon,” to be produced for Uni- 
| versal release. 








Prominent among Bacher’s produc- | 


Continuing his campaign for re- | 


* Announcement that 20th-Fox plans 


to boost rentals on all its product 
henceforth is believed to presage a 
similar move on the part of distrib 
toppers throughout the industry. Ex- 
hibitor complaints, at the same time, 
are expected to mount just as they 
have over distrib demands for in- 
creased admission prices on _ top- 
budgeted pictures. 

Universal sales chief William J. 
Scully announced his company 
would go after increased rentals as 
far back as last August, when the 
full impact of the British tax was 
first felt in the industry. While other 
sales managers may have followed 
suit since that time, none had done 
so openly until 20th sales chief Andy 
W. Smith, Jr., announced his plans 
last week. Others had been content 
to base their demands for more do- 
mestic grosses on extended playing 
time. 

Smith’s statement, accompanied by 
his announcement that 20th will up 
its releases next year to 48 features, 
| as compared with the 33 turned out 
in 1947, indicates 20th’s feeling that 
it must bulwark itself against a pos- 
| sible dip in domestic grosses, as well 
|as the near-complete shutter on for- 
eign income. If the U. S. boxoffice 
| dips, pictures will not enjoy the ex- 
|tended playing time that distrib 
|chiefs have hoped for. Consequently, 
(Continued on page 22) 


Eastern Pub-Ad Heads 
In Close Co-op With 
MPA—Chas. Schlaifer 


Budget of $75,000 will be sought, 
| it is understood, to implement the 
|industry public relations program 
|drawn up by the Advertising and 
| Publicity Directors Committee of 
| the major companies. Funds will be 
sought in the 1948 budget of the Mo- 
{tion Picture Assn., which will come 
up for consideration shortly. 

Meantime, Charles Schlaifer, 
chairman of the Eastern Pub-Ad Di- 
rectors committee, denied that there 
were any differences between his 
group and the MPA over which 
should administer the public rela- 
tions program. Schlaifer declared 
that “from the very beginning the 
whole proposal has been based upon 
a burning conviction that unity in 
the industry is now our paramount 
consideration.” 

Budget sought would be to cover 
the cost of public relations person- 
nel. Whether a _ high-priced p.a. 
would be employed and create a 
staff or whether the coin would be 
used to expand the MPA’s present 
public relations setup is not deter- 
mined as yet. In any case. however, 
according to Schlaifer, the opera- 
tioa “would be within the frame- 
work of the MPA and under the 
general direction of Eric Johnston, 
its president. 

“The committee has drafted this 
program and put part of it into ef- 
fect, but at every stage it has worked 
with the .complete knowledge and 
cooperation of Mr. Johnston and his 
aides ... The committee's function 
would be that of helping to prepare 
policy and advising on the larger 
outlines of the program. Certainly it 
would not embark on any independ- 
ent program competing with MPA.” 


BERGER BITES METRO, 
AND THAT'S NEWS 


Minneapolis, Nov. 18. 

It was a case of man bites dog 
when Bennie Berger, president of 
North Central Allied, patted Metro 
on the back. Berger is usually busy 
most of the time denouncing dis- 
tributors because they allegedly 
grind independent distributors. He 
declared that the company “makes 
an honest effort to solve exhibitor 
pr blems.” The occasion was a 
luncheon tendered to North Central 
Allied members by H. M. Richey, 
head of Metro’s exhibitor relations. 

At the luncheon, Berger said that 
while he doesn’t agree with all M-G 
policies, the company, on the whole, 
in the past 16 years has been “the 
most considerate” of any major dis- 
tributor. 


| 
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Directed by 


DAVID BUTLER - 








CITY 











PLACE OF SHOWING 


MONDAY, DEC. 8, 1947 


ADDRESS 






TIME 





Albany 
Atlanta 
Boston 
Buffalo 
Charlotte 
Chicago 
Cincinnati 
Cleveland 
Dallas 
Denver 

Des Moines 
Detroit 
Indianapolis 
Kansas City 
Los Angeles 
Memphis 
Milwaukee 
Minneapolis 
New Haven 
New Orleans 
New York 
Oklahoma 
Omaha 
Philadelphia 
Pittsburgh 
Portland 
Salt Lake 


San Francisco 


Seattle 
St. Louis 
Washington 








Warner Screening Room 
20th Century-Fox Sc. Rm. 
RKO Screening. Room 
Paramount Sc. Room 

20th Century-Fox Sc. Rm. 
Warner Screening Room 
RKO Screening Room 
Warner Screening Room 
20th Century-Fox Sc. Rm. 
Paramount Sc. Room 

20th Century-Fox Sc. Rm. 
Film Exchange Bldg. 
Paramount Sc. Room 
20th Century-Fox Sc. Rm. 
Warner Screening Room 
20th Century-Fox Sc. Rm. 
Warner Th. Sc. Rm. 
20th Century-Fox Sc. Rm. 
Warner Th. Proj. Rm. 
20th Century-Fox Sc. Rm. 
Home Office 

20th Century-Fox Sc. Rm. 
20th Century-Fox Sc. Rm. 
Warner Screening Room 
20th Century-Fox Sc. Rm. 
Jewel Box Sc. Room 
20th Century-Fox Sc. Rm. 
Republic Sc. Room 

Jewel Box Sc. Room 
S’renco Sc. Room 


Earle Th. Bldg. 





79 N. Pearl St. 

197 Walton St. N.W. 
122 Arlington St. 
464 Franklin Street 
308 S. Church St. 


1307 So. Wabash Ave: 
Palace Th. Bldg. E. 6th 
» 2300 Payne Ave. 


1803 Wood St, 
2100 Stout St. 


- 1300 High St. 


2310 Cass Ave. 

116 W. Michigan St. 
1720 Wyandotte St. 
2025 S. Vermont Ave. 
151 Vance Ave. 

212 W. Wisconsin Ave. 
1015 Currie Ave. N. 
70 College St. 

200 S. Liberty St. 

321 W. 44th St. 

10 North Lee St. 
1502 Davenport St. 
230 No. 13th St. 

1715 Blvd. of Allies 


1947 N.W. Kearney St. 


216 East 1st South 
221 Golden Gate Ave. 
2318 Second Ave. 
3143 Olive St. 

13th & E Sts. N.W. 


NE DAHL - ANDREA KING - ALAN HALE - GEORGE TOBIAS - GEORGE OBRIEN - BEN BLUE. SARA ALLGOOD 


Screen Play by Peter Milne « Based upon a Book by Rita Olcott e Musical Numbers Created and Directed by LeRoy Prinz « Musical Numbers Orchestrated and Conducted by Ray Heindort 








12:30 P.M. 
2:30 P.M. 
2:30 P.M. 
2:00 P.M. 

10:00A.M. 
1:30 P.M. 
8:00 P.M. 
2:00 P.M. 


‘10:00A.M. 


2:00 P.M. 
12:45 P.M. 
2:00 P.M. 
1:00 P.M. 
1:30 P.M. 
2:00 P.M. 
10:00 A.M. 
2:00 P.M. 
2:00 P.M. 
-2:00 P.M. 
1:30 P.M. 
2:30 P.M. 
1:30 P.M. 
1:00 P.M. 
2:30 P.M. 
1:30 P.M. 
2:00 P.M. 
2:00 P.M. 


1:30 P.M. 


10:30A.M. 
1:00 P.M. 


10:30A.M. 


Produced by 


WILLIAM JACOBS 
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‘Agreement’ Big News in Chi With 
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Chicago, Nov. 18. 


Giant 356: ‘Valley -Cugat Neat 576 





Sensational business of “Gentle- 
man’s Agreement” at small-seater 
Apollo, which should reach $35,000 
for the first week, and continued. 
terrific grosses of “Body and Soul 
at bandbox Woods ($39,000 for sec- 
ond stanza), are highlights of cur- 
rent week. Only other new pic is 
“Deep Valley,” at Chicago, in for 
one week with Xavier Cugat band 
on stage, promises neat $57,000. _ 

Advanced price films are leveling 
off. “Unconquered” at United Art- 
ists fell to $26,000, but still okay, 
while “Forever Amber,” at State- 
Lake dropped to $30,000 in fourth 
week. “Gone With Wind at Gar- | 
rick still is profitable with $11,000 | 

- fifth week, 
ot intl goes into second week 
with “Christmas Eve” and Dorothy 
Shay and Francis Craig on stage, at 
trim $45,000. Palace looks like fine 
$20,000 for double bill of “Wistful 
Widow of Wagon Gap” and “Dick 
Tracy Meets Gruesome” in second 
round, 

Estimates for This Week 

Apolle (B&K) (900; $1.25)—“Gen- 
tleman’s Agreement” (20th). Colossal 
$35,000. Last week, “Foxes of Har- 
row” (20th) (4th wk), big $14,000. 

Chicago (B&K) (3,900; 95)—“Deep 
Valley” (WB) with Xaxier Cugat 
orch on stage. Fine $57,000. Last 
week, “Undercover Maisie” (M-G) 
with “Truth or Consequences’ on 
stage, (2d wk), $42,000. : 

Garrick (B&K) (900; 95)—‘“Gone 
With Wind” (M-G) (reissue) (5th 
wk). Okay $11,000. Last week, 
$13.000. 7? 

Grand (RKO) (1,500; 95)—‘“Ride 


Pink Horse” (U) (2d wk). Neat 
$17,500. Last week, sturdy $20,000. 
Oriental (Essaness) (3,400; 95)— 


“Christmas Eve” (UA) with Dorothy 
Shay and Francis Craig (2d wk). 
Solid $45,000. Last week, big $62,000. 
Palace (RKO) (2,500; 95)—‘Wist- 
ful Widow” (U) and “Dick Tracy 
Meets Gruesome” (RKO) (2d. wk). 
Tasty $20,000. Last week, $25,000. 
Rialto (Indie) (1,700; 95 )—“To- 
bacco Road” and “Grapes Wrath” 
(20th) (reissues). Crisp $14,500. Last 
week, “New Orleans” (UA) and 
“Second Chance” (20th) (2d wk), 


$9,100. 

Roosevelt (B&K) (1,500; 95) — 
“Dark Passage” (WB) (3d_ wk). 
Steady $16,000. Last week, $20,000. 

State-Lake (B&K) (2,700; $1.25)— 


“Forever Amber” (20th) (4th wk). 
Firm $30,000. Last week, stout 
$38,000. 


United Artists (B&K) (1,700; $1.25) 
—‘Unconquered” (Par) (5th wk). 
Sharp $26,000. Last week, $33,000. 

Woods (Essaness) (1,073; 95) — 
“Body and Soul” (UA) (2d wk). 
Great $39,000 after new pop-price 
record here last week at $42,000. 

World (Indie) (587; 75)—‘“Magic 
Bow” (Indie) (3d wk). Smart $2,900. 
Last week, $3,300. 


L’ville Dull But ‘Body’ 
Lusty 186, ‘Harvest’ 
Fancy 156; ‘Heaven’ 76 


Louisville, Nov. 18. 

Two big main stemmers, State 
with “Body and Soul” and Rialto 
with “Wild Harvest” are garnering 
the bulk of coin this week. General 
pace downtown is slow, accountable 
in part by Christmas shopping get- | 
ting an early start, and possible re- 
cent letdown in volume of amuse- 
ment spending. Class of product at 
downtown houses also is off. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200; 
40-60) — “Nightmare Alley” (20th) 
(m.o.). Mild $3,500. Last week, 
“Red Stallion” (EL) and “Saddle 
Pals” (Rep) (m.o.), liveiy $5,000. 

Kentucky (Switow) (1,200; 30-40) 
—“Black Gold” (Mono) and “My 
Reputation” (WB). Oke $2,900. Last 
week, “Bachelor and Bobby-Soxer” 
(RKO) and “Unfinished Dance” 
(M-G), $3,500. 

Mary Anderson (People’s) (1,100; 
40-60) —“Each Dawn I Die” (WB) 
(reissue). Slowish $6,500. Last week, 
gyagen Girl” (WB) (2d wk) healthy 


National (Standard) (2,400; 40-60) 
—“Heaven Only Knows” (UA). Back 
to straight film policy. Medium 
$7,000. Last week, “Lured” (UA) 
with Friday-Saturday Dr. Neff spook 
show, dull $6,000. 

Rialto (FA) (3,400; 40-60)—“Wild 





Harvest” (Par), Nice $15,000. Last 
S15 ose “Nightmare Alley” (20th), 


Scoop (Louisville Theatre) (700; 
40-60) “Condemned to Devil's 
Island” (FC) (reissue). Good $2,500. 
Last week, “Beloved Vagabond” 
(FC) (reissue), $2,200. 
ulate (Loew's) (3,000; 40-60)— 
Body and Soul” (UA) and “Lone 
Wolf London” (Col). Big $18,000. 
Last week, “Song of Love” (M-G) 
and “Crime Doctor’s Gamble” (Col), 


$16,000 
(FA) (1,400; 40-60)— 


Strand 
“Spirit West Point” (FC) and “In- 
Visible Wall” (20th) (2d wk). 
Dropped to mild $3,500. Last week, 
torrid $7,500, 





— 


Broadway Grosses 


Estimated Total Gross 

This Week 
(Based on 22 theatres) 

Last Year ............$660,500 
(Based on 18 theatres) 


Body Standout 
In D.C, Wow 256 


Washington, Nov. 18. 

“Body and Soul” at Palace is ring- 
ing the bell in current stanza, with 
word-of-mouth raves, plus all-out 
enthusiasm of crix helping. “Fun 
and Fancy Free” at Keith’s, runner- 
up with unusually strong take. 

Estimates for This Week 

Capitol (Loew's) (2,434; 44-80)— 
“Nightmare Alley” (20th) (2d wk) 
plus vaude. Satisfactory $17,500 af- 
ter opening with hot $31,000. 

Columbia (Loew’s) (1,263; 44-70) 
—“Time for Keeps” (M-G) (2d run). 
Fair $7,000. Last week, “Foxes of 
Harrow” (20th) (2d run), $8,500. 

Keith’s (RKO) (1,838; 44-80)-—— 
“Fun, Fancy Free” (RKO). Fine 
$15,000, with juvenile scale at 44c 
instead of usual 30c. Last week, 
“Magic Town” (RKO) (2d wk), $8,- 
000 in 6 days. 

Metropolitan (WB) (1,163; 44-70)— 
“Heaven Only Knows” (UA). So-so 
$7,000. Last week, “Unsuspected” 
(WB) (2d run), $6,500. 

Palace (Loew’s) (2,370: 44-74)— 
“Body and Soul” (UA). Town’s 
champ with solid $25,000. Last week, 
“Forever Amber” (20th) (3d wk), 
big $17,000 at $1.20 top. 

Warner (WB) (2,154: 44-74)— 
“Christmas Eve” (UA). Okay $17,- 
000 or near despite crix pans. Last 
week, “Anthony Adverse” (WB) (re- 
issue), good $16,000. 


‘Fugitive’ Great $17,000 
In Mild Balto; ‘Song’ 
Loud 166, ‘Alley’ 136 


Baltimore, Nov. 18. 

Rather mild action here this week 
with good results garnered by “The 
Fugitive,” given very strong bally 
and going to giant $17,000 at the 
Town. “Nightmare Alley” looks 
solid at the New. “Body and 
Soul,” at Loew’s Century, shapes 
sturdy. 

Estimates for This Week 

Century’ (Loew’s-UA) (3,000; 20- 
60)—“Song of Love” (M-G). Starts 
today (Tues) after “Body and Soul” 
(UA) hit solid $16,000 in previous 














week. In ahead, “Christmas Eve” 
(UA), $13,500, 
Hippodrome (Rappaport) (2,240; 


20-70)—"“Crime Doctor’s . Gamble” 
(Col) plus Jerry Wald orch, Andy 
Russell and Martha Tilton on stage. 
Stagebill helping to sturdy $19,000. 
Last week, “Spirit West Point” (FC) 
plus vaude headed by Three Suns, 
strong $20,500. 

Keith’s (Schanberger) (2,460: 20- 
60)—“Where There’s Life” (Par). 
Opens today (Tues) after “Ride Pink 
Horse” (U) disappointed at mild 

(Continued on page 20) 


‘Dolphin’ Hot $20,000, 
Buff; ‘Had to Be’ 166 


Buffalo, Nov. 18. 

Biz is strong here this week, with 
“Green Dolphin Street” leader. “Had 
to Be You” and “Body and Soul” 
also shape up stoutly. 

Estimates for This Week 

Buffalo (Shea) (3,500; 40-70) — 

“Body and Soul” (UA) and “Winter 





Wonderland” (Rep). Nice $18,000. 
Last week, “Nightmare Alley” 
(20th) and “Invisible Wall” (20th), 
$17,000. 


Great Lakes (Shea) (3,400; 40-70) 
—“Green Dolphin Street” (M-G). 
Big $20,000. Last week, “Hagen Girl 
(WB) and “The Trespasser” (Rep), 
only $14,500. 

Hipp (Shea) (2,100; 40-70)—“Each 
Dawn I Die” (WB) and “Bad Men 
Missouri” (WB) (reissues). Fancy 
$10,000. Last week, “Golden Ear- 
rings” (Par) and “Killer Dill” (SG) 
(m.o0.), $9,500. 

Lafayette (Basil) (3,000; 40-70) — 
“Had to Be You” (Col) and “Keep- 
er of the Bees” (Col). Solid $16,000 
or near. Last week, “Spirit West 
Point” (FC) and “Philo Vance Se- 
eret Mission” (EL) (2d wk) split 
with “Had to Be You” (Col), $15,- 


500. 

Teck (Shea) (1,400: 40-70) — 
“Nightmare Alley” (20th) and “In- 
visible Wall” (20th) (m.o.). Good 
$3,500, Last week, “Song of Love 
(M-G) (m.0.), $4,000. 

20th Century (20th Cent.) (3,000; 
40-70)—“Walter Mitty” (RKO) (3d 
wk}. Sock $11.006 or over. Last 


week, $15,500. 


‘Duel’ Record 306, Mont’! 


Montreal, Nov. 18. 


“Duel in Sun” is beating the 
house record at Loew’s for upped 


| scale films this week. “Song of Love” 


is enjoying a big second week at 
Palace. 


Estimates for This Week 


Capitol (C.T.) (2,610: 30-45-62)— 
“Cry Wolf’ (WB). Okay $13,000. 
Last week, “Slave Girl” (U) (2d 
wk), big $12.000. ~ 

Imperial (C.T.) (1,916; 30-40-50)— 
“Meet John*Doe” (WB) and “Wild 
Bill Hickok Rides” (WB) (reissues). 
Oke $5,000. Last week, “Green For 
Danger” (EL) and .“Millerson Case” 
(Col), $6,500, 

Loew’s (CT.) (3,115; 75-$1.25)— 
“Duel in Sun” (SRO). Smash $30,000: 
Last week, “Gone With Wind” 
(M-G) (reissue) (5th wk), $15,000. 

Palace (C.T.) (2,578; 30-45-62) — 
“Song of Love’ (M-G). Smart $15.- 
000 after wow $20,000 opener. 

Princess (C.T.) (2,270: 30-40-53)— 
“Woman on Beach” (RKO) and 
“Spirit West Point” (FC). Only $6,000. 
Last week, “Gunfighters” (Col) and 
“Sweet Genevieve” (Col), $8,000. 


Kaye Ups ‘Gamble’ 
Terrif 506, Cleve. 


Cleveland, Nov. 18. 

By jumping into a_ six-a-day 
grind, Danny Kaye and his stage 
show are pushing “Crime Doctor’s 
Gamble” up to a smash $50,000 at 
Palace, after fairly slow start. 
Sellout sign was waving over week- 
end .and rival houses profited from 
overflow. They needed it, since 
most of the other first-runners are 
mild. 

Estimates for This Week 

Allen (RKO) (3,000; 55-70)— 
“Wistful Widow” (U). Skyrocketing 
to $17,500, to be week’s sleeper. 
Last week, “Forever Amber” (20th) 
(m.o.) on third week at advanced 
prices, way off at $12,000 in last 5 
days. 

Hipp (Warners) (3,700; 55-70)— 
“Had To Be You” (Col). Oke $17,000. 
Last week, “Nightmare Alley” 
(20th), $16,000. 

Lake (Warners) (800; / 55-70)— 
“Nightmare Alley” (20th) (m.o.). 
Average $3,400. Last week, “Hagen 
Girl” (WB) (m.o.), $3,500. 

Ohio (Loew's) (1,200; 75-$1.25— 
“Onconquered” (Par) (m.o.). Not 
hitting expectations at $8,500. Last 
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week, “This Time For Keeps” 
(M-G) (m.o.), good $7,500, 
Palace (RKO) (3,000; 65-90)— 


“Crime Doctor’s Gamble” (Col) with 
Danny Kaye and Georgia Gibbs on 


stage. Special show built around 
Kaye has a jet-propelled punch, 


hitting steady sellouts over weekend. 
Comic doing 39 performances, and 
looks to go over $50,000. Last week, 
“Invisible Wall” (20th) plus Xavier 
Cugat orch on stage, bright $33,000. 

State (Loew's) (3,450; 55-70)— 
“Body and Soul.” (UA). Sluggish 
$17,000 on h.o., after big $26,500 in 
first week. 

Stillman (Loew’s) (2,700; 55-70)— 
“Lost Moment” (U). Light $7,500. 
Last week, “Unconquered” (Par) 
(m.o.) (3d wk), fine $17,500. 


Indpls. Low; ‘Body’ Nice 
$13,000, ‘Foxes’ Fair 116 


Indianapolis, Nov. 18. 

Firstrun film biz is down here this 
week. Only bright spots are “Body 
and Soul,” doing fine at Loew’s, and 
reissue combo, “Each Dawn I Die” 
and “Bad Men of Missouri,’ which 
is about 50% above average at Lyric. 
“Pretender,” with Ray Eberle band 
and Marian Hutton on stage at 
Circle, is near the season’s low. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 48- 
74)—“Pretender” (Rep) with Ray 
Eberle orch, Marian Hutton, others, 
on stage. Thin $13,000. Last week, 
“High Tide” (Mono) with Tommy 
Dorsey orch on stage, big $25,000. 

Indiana (Gamble-Dolle) (3,300; 40- 
60)—“Foxes of Harrow” (20th). Mild 
$11,000. Last week, “Walter Mitty” 
(RKO), good $14,000. 

Keith’s (Gamble-Dolle) (1,300; 40- 
60)—“Walter Mitty” (RKO) (m.o.). 
Oke $5,000. Last week, “Rebecca” 
(SRO) and “Daniel Boone” (RKO) 
(reissues), $4,000. 

Loew’s (Loew's) (2,450; 40-60)— 
“Body and Soul” (UA) and “Affairs 
Bel Ami” (UA). Fine $13,000. Last 
week, “Song of Love” (M-G) and 
“Son of Rusty” (Col), $12,000. 

Lyric (Gamble-Dolle) (1,600; 40- 
60)—“Each Dawn I Die” (WB) and 





“Bad Men Missouri” (WB) (reis- 
sues). _Hot $9,000. Last week, “Ad- 
venture Island” (Para) and “Yank 


in London” (20th), fair $6,000. 








ee 


’ Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., with- 
out the 20% tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The  parenthetic admission 
prices, however, as indicated, in- 
clude the U.S. amusement tax. 








N.Y. Spotty But ‘Agreement’ Terrif 
$87,500; ‘Harvest -Cole Trio Nice 756, 
‘Affairs Sinatra (Out 3 Days) 556 


Broadway firstrun biz currently is $25,000 after fine $30,000 for fourth 


overs slipping off but two of four | 


important neweomers shaping up 
well. Slight rain or threatening | 
weather on two days did not help 


trade, but crisp fall temperatures 
early this week are tending to bol- 
ster the boxoffice. 
Easily outstanding 
“Gentleman’s Agreement,” which hit 
sensational $82,500 in the first 
the Mayfair, ended last 
Monday (17) night. This is a new 
record for house since launching 
firstrun policy this fall, beating the 
first week of “Kiss of Death,” pre- 
vious high at $48,000. Film drew 
raves from most crix, with holdouts 
at many night shows. Upped scale of 
$1.80 at night is contributing factor | 
to record total. 


this session is 


a 
week at 


: “eee 
Next strongest is the Paramount | «Gentleman's 


with “Wild Harvest” and stageshow | 
headed by King Cole Trio, Connie 
Haines- and Randy Brooks band. 
This combo is reaching nice, if not | 
big, $75,000 in first week ended lasi 
(Tues.) night, and holds 
three weeks longer. 

Absence of Frank Sinatra, who | 
was heading the stagebill, on Satur- 
day, Sunday and Monday, because | 
of illness, is keeping the Capitol 
from obtaining even a reasonably 
strong week. Surrounding bill is} 
topped by Skitch Henderson band 
and Lorraine Rognan, with “Hus- 
band’s Affairs” not rated much help. 
Result is that even with Sinatra’s 
return yesterday (Tues.) and ex- 
pected presence today, Cap will do | 
only a highly disappointing $55,000 | 
or slightly better. Management | 
claims that the singer’s absence for 
three days cost the house as much 
as $40,000. However, this combo 
failed to tee off strongly and ap- 
peared to be headed for only a mod- 
erately good week up to the time 
Sinatra was forced out on Saturday. | 

Fourth new entry during the past | 
week was “Heaven Only Knows,” 
which is going no place with $18,000 
or near at the Broadway. 

After hanging up a new all-time 


two or 


| wk), 
| after $4,600 last week, Stays a few 


on the spotty side, with several hold- week. Stays. 


Globe (Brandt). (1,500; 70-$1.20)— 
“Body and Soul” (UA) (2d wk). 
Second stanza ending next Friday 
21) continues smash at $65,000 after 
record-breaking first at gigantic 
$71,000, new all-time high here. 
Grind from early hours needed to 
care for crowds in first week. Stays. 

Golden (RKO) (769; $1.20-$2.40)— 
“Mourning Becomes Eleetra” (RKO). 
Opens today (Wed.) after gala pre- 
view last night. Last week, on for- 
eign film policy. 

Gotham (Brandt) (900; 70-$1.40)— 
“Butch Minds Baby” (Indie) and 
“Tight Shoes” (Indie) (reissues). 
Fair $7,000. Last week, “Children 
on Trial” (Indie) and “School for 


| Danger” (Indie), about same. 


Little Carnegie (Indie) 
$1.20)—“Tawny Pipit” 


(460; 95- 
(U) (1th 
Barely getting by at $4,000 


more weeks with “Nicholas Nickle- 


| by” (U) due in next. 


Mayfair (Brandt) (1,736: 70-$1.80) 
Agreement” (20th) 
(2d wk). Second frame started yes- 
terday (Tues.). Roared ahead to co- 
lossal $82,500 in first week, new rec- 
ord and way ahead of “Kiss of Death” 
(20th) previous high-money film. 
Long lines most of time, with new 
sort of record hit neariy every day. 
In ahead, “Nightmare Alley” (20th) 


| (Sth wk-4 days), $9,000. 


| “So Well Remembered” 


record of $71,000 in the first week | 
at the Globe, “Body and Soul” con- | 4 : 
| News” (M-G) and annual Christmas 


tinues in the high brackets with 


smash $65,000 for the second stanza. | 


“Forever Amber” dipped sharply 
again in the past (4th) week at the 


Roxy, being $75,000 which is strong | 


if far below the $108,000 of the 
third frame. Opposition by Catholic 
church groups now is being blamed 
for the way “Amber” has slid off 
since the new record hurg up in the 
opening week. “Thunder in Valley” 
now is set to replace on Dec. 3. 
“Cass Timberlane” and stageshow 
looks to hit very nice $124,000 in| 
second session at the Music Hall. It 
continues. 

“Mourning. Becomes Electra” 
opens today (Wed.) at the Golden 
following a swank press preview 
showing last (Tues.) night. It is 
playing two-a-day, with $2.40 top | 
at nights, under Theatre Guild spon- 
sorship. “Lost Moment” opens next 
Friday (21) at the Winter Garden. 
after two weeks and three days of | 
ordinary business with “Upturned | 
Glass.” 

Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.80) 
—‘Walter Mitty” (RKO) (14th wk). 
Feeling competition of new films and 
generally moderate tone on Street. 
Will be off some at $23,000; last week 
was $25,000. Continues until Dec. 
9 when “Bishop’s Wife” (RKO) is 
set to open. 

Bijou (City Inv.) (650; 85-$1.50)— 
“Man About Town” (RKO) (5th | 
wk). Fourth stanza ended last Sun- 
day (16) slid to thin $4,000 after 
$5,200 in third. Stays only about a 
week longer with “Revenge” (Indie) 
opening Nov. 26. 

Broadway (UA) (1,895; 70-$1.50)— 
“Heaven Only Knows” (UA), Crix | 
landed heavily on this, and it’s get- 
ting no piace, with highly disap- 
pointing $18,000 or near in sight. 
Ninth week of “Outlaw” (UA) was 
$9,500. 

Capitol (Loew’s) (4,820: 70-$1.50)— 
“Husband’s Affairs’ (Col) with) 
Frank Sinatra heading stagebill that 
includes Skitch Henderson  orch, | 
Lorraine Rognan, Jane Powell, Jack | 
Smith. Last two pinch-hit for 
Sinatra when he was out ill Satur- 
day, Sunday, Monday, Singer was | 
back yesterday. Though combo was | 
disappointing from start, absence of | 
Sinatra spells only $55,000, worst | 
here in many weeks. Second week 
of “Unfinished Dance” (M-G) and | 
Shep Fields orch, Jane Powell head- | 
ing stage show wound up last week | 
at $46,000. | 

Criterion (Loew's) (1,700; 60-$1.25) | 
—‘Green Delphin treet” (M-G) 
(6th wk). 








Palace (RKO) (1,700; 60-$1.20)— 
(RKO) (3d 
wk). Second round ended last Mon- 
day (1) night sagged to $21,000, just 
okay, after fairly good $28,200 opener, 
Stays on. 
Paramount (Par) 
—‘Wild Harvest” (Par) and King 
Cole Trio, Connie Haines, Randy 
Brooks orch heading stagebill (2d 


(3,664; 55-$1.50) 


wk). Initial week ended last (Tues. ) 
night went to nice $75,000. Last 
week, “Variety Girl’ (Par) and 


Charlie Spivak orch, Mel Torme, Al 


| Bernie, $54,000. 


Park Avenue (U) (583; $1.20-$1.50) 
—‘‘Beware Pity” (U) (3d wk). Third 
round ending tomorrow (Thurs.) is 
down to thin $4,000 after $5,500 for 
second week. “Bush Christmas” (U) 
is set to follow but no date set as yet. 

Radio City Music Hall (Rockefel- 
lers) (5,945; 70-$2.40 )—“Cass Timber- 
lane” (M-G) and stageshow (2d wk). 
Second session ending today (Wed.) 
is staying up fairly well at $124,000 
after great $145,000 opener. Stays on 
indef, likely into next month. “Good 


pageant on stage comes in then as 

Hali’s Christmas bill. 
Rialto (Mayer) (594; 

“Roses Are Red” (20th 


35-85 )— 
In week 


| ending tomorrow (Thurs., looks only 


$6,500, mild. Last week, “High Tide” 
(Mono), $6,000. “Lone Wolf London” 
(U) opens next Friday (21). 

Rivoli (UAT-Par) (2,092: 60-$1.25) 
—“Unconquered” (Par) (6th wk). 
Still doing sturdily at $34,000 after 
$38,000 for fifth. Continues. 

Roxy (20th) (5,886: 80-$1.80)— 
“Forever Amber” (20th) with Veloz 
& Yolanda, Sid Caesar heading stage- ' 
show (5th wk). Fourth frame ended 
last (Tues.) night continued to fall 
off abruptly with only $75,000 likely; 
third was $108,000, big, albeit below 
hopes. Still in real coin despite de- 


| cline from new high for initial week 


and now planned to. run through 
Thanksgiving. “Thunder in Valley” 
(20th) opens Dec. 3. 

State (Loew's) .(3,450; 43-$1.10)— 
“Merton of Movies” (M-G) (lst 
run) (2d wk) with vaude topped by 
Betty Bruce, Red Buttons, Gaud- 
smith Bros. Doing nicely at $25,000. 
Last week, first for “Merton” and 
vaude, headed by Mary Raye & 
Naldi, Alan Carney, Edith Fellows, 
stout $32,000. 

Strand (WB) (2,756; 75-$1.50) — 
“Escape Me Never” (WB) and 
Frankie Carle orch, Jack E. Leonard, 


| Olsen & Joy on stage (2d wk). In 


second frame ending tomorrow 
(Thurs.) looks okay at $49,000; first 
week hit good $58,000. Goes a third 
stanza, with “Anthony Adverse” 
(WB) and “Jezebel” (WB) (reis- 
sues) Gpening on Novy, 28. 

Sutton (Rugoff-Becker) (561; 70- 
$1.25) — “Know Where I’m Going” 
(U) (14th wk). Thirteenth stanza 
ended last Monday (17) slipped to 
$8,000, still real profit, after $9,000 
last week. Remains. 

Victoria (City Inv.) (720; 70-$1.20) 
— “Gangster” (Mono) (3d_ wk). 
Third. week ending today (Wed.) 
likely will be down to $12,000; sec- 
ond was $23,000. Stays one week 
more to Nov. 26, with new film not 
set. 

Warner (WB) (1,499: 90-$1.50) — 
“Life With Father” (WB) (14th wk). 
Still good at $18,000 while 13th 
round was $20,000. Remains on in- 
def, 

Winter Garden (UA) (1,312; 60- 
$1.20) — “Upturned Glass” (U) (3d 
wk). Second session, ended Mon- 
day (17), sagged abruptly to $13,000, 
mild; opener was $23,900, good but 
below expectancy. Goes only three 


| Gays in third round with “Lost Mo- 
Fifth session ended last | ment” (U) opening here Friday 


(Tues.) night still stout profit; near} (21). 
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“GREEN DOLPHIN’ NEW CRITERION HIGH! 
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“CASS TIMBERLANE’ MUSIC HALL SMASH: 


Largest 1st week M-G-M gross, with only one exception, in Music Hall history! Oh 
how those crowds are enjoying the love affair between rich but lonely Cass (Spencer 
Tracy) and the spirited lass (Lana Turner) from the other side of town. Their best 
friend (Zachary Scott) falls for her too in this thrilling Sinclair Lewis best-seller. 


M-G-M has made it into a movie for the millions! 


After setting a new all-time 4-week record, “Green Dolphin Street,” M-G-M’s big 
spectacular drama rolls merrily on at Criterion, N. Y. First openings terrific: Houston 
is second biggest in history; Atlanta, Kansas City, Buffalo sensational. And now a big 
national magazine campaign launches its nationwide release. What a list: Life (2 issues), 
Time, Look, Redbook, Collier’s, Good Housekeeping, Ladies’ Home Journal, Woman’s 
Home Companion, McCall’s Magazine, Sat. Eve. Post, Newsweek, Liberty, Esquire, New 
Yorker, True Confessions (2 issues), True Story, American Magazine, Today’s Woman, 
Parent’s Magazine, Household and all the fan magazines plus newspapers and radio. 


Lana Turner, Van Heflin, Donna Reed, Richard Hart and cast of thousands. 


"GOOD NEWS’ FOR THE HOLIDAYS! 


Will you be one of the several hundred lucky showmen who will play M-G-M’s fast-stepping 
Technicolor Musical simultaneously with Radio City Music Hall at tholidaytime? What a 
turn-over with this hour and a half joy film, packed with youthful verve, studded with top 
song hits, starring June Allyson, Peter Lawford and a screenful of sparkling new talents. 
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Hub Off But ‘Body’ Lofty $46,000 In 
? Spots; ‘Stallion’ Okay 226, Ditto 


Boston, Nov.’ 18. 

Biz sloughed off this week due 
to the cold weather and holdovers 
i most top. spots. “Body and Soul” 
f! leader y-date at State and Or- 
pheum with big sessions. “Forever 
Amber” moved over to the Modern 
after dropping off plenty in second 
weeks at Paramount and Fenway. 
“Red Stallion” now is fairly good in 
these two spots. “Fugitive,” at new 

stor, is stout in second week after 
§mash opener, 

Estimates for This Week 

Astor (Jaycocks) (1,400; 40-80)— 
“Fugitive’ (RKO) (2d wk). Nice 
#15,000 after smash $22,000 opener. 

Bosten (RKO) (3,200; 50-$1.10)— 
“Wistful Widow” (U) plus Connee 
Boswell, Buck & Bubbles, Chester- 
fields, Larry Flint orch on stage. 
Only so-so $23,000. Last - week. 
“Nightmare Alley” (20th) plus Larry 
Green orch, Nip Nelson, others, on 
stage, fine $30,000. 

Exeter (Indie) (1,000: 40-65) — 
“Tawny Pipit” (U) and “Mail Train” 
(Indie) (3d wk). Class nabe house 
till clicking at $3,000 after $5,000 


ast. 
Fenway (M-P) (1,373; 40-80) ~— 
(EL) and “Drift- 


“Red Stallion” 
wood” (Rep). Okay $6,000. Last 
week, “Forever Amber” (20th) with 
“Drums Mohawk” (20th) and “Mark 
Zorro” (FC) (reissues) on Sundays 
(2d. wk), big drop to $18,000. 
Kenmore (Indie) (700; 40-65) — 
“Captive Heart” (U). Routine $2,000 


4 





v— 





Last week, “Cage Nightingales” (In- | 


die), $2,300. , 

Memorial (RKO) (2,985; 40-80)— 
“Exile” (U) and “Sweet Genevieve” 
(Col). Holds three extra days; last 
week, nice $26,000. 

Metropolitan (M-P) (4,367: 40-80) 
+-“Golden Earrings” (Par) and “Big 
Town After Dark” (Indie). Holds 
ye extra days; last week, so-so 
24,000. 

Modern (M-P) (900: 76-$1.20) — 
“Forever Amber” (20th). Moveover 
iO Paramount and Fenway, lively 
19,600 despite “Mark Zorro” (FC) 
and “Drums Mohawk” (20th) (re- 
a) on Sundays. Last week, “Life 

ather” (WB) (11th wk). $4,000. 

Orpheum (Loew) (3,000; 40-80)— 
“Body and Soul” (UA) and “Crime 
Doctor’s Gamble”. (Col). Second 
week begins today. Last week, big 
$30,000. 

Paramount (M-P) (1,700; 40-80)— 
“Red Stallion” (EL) and “Drift- 
wood” (Rep). Average $16,000. Last 
week, “Forever Amber” (20th) with 
Sundays playing “Mark Zorro” (FC) 
and “Drums Mohawk” (20th) (re- 
issues), sharp drop to $26,000. 

State (Loew) (3,200; 40-80)—“Body 
and Soul” (UA) and “Crime Doctor 
Gamble” (Col). Second week begins 
today (Tues.). Last week, fine 
$16,000 


Translux (Translux) (900; 30-74)— 
“Burning Cross” (SG) and “Hat 
ox Mystery” (SG). Nice $6,000. 
t week, “Black Friday” (U) and 
“Black Cat” (U) (reissues), $4,000. 


$22,000 Leads K.C. 


; Kansas City, Nov. 18. 
Biz is sagging generally except for 
“Green Dolphin Street,” which is 
great at the Midland playing solo. 
Ride the Pink Horse” in Tower- 
Uptown-Fairway combo and “The 
Long Night” in the Orpheum both 
got good crix notices, but not com- 
parable biz. Both are surprisingly 
- considering their competition. 
isagreeably wet weather is hurting. 
Estimates for This Week 
Esquire (Fox Midwest) (820; 45-65) 
—Jolson Story” (Col) (2d run). 
Back to this house after heavy play 
aii over town. Getting $5,000; not 
bad in face of wet weather. Last 
Week, “Corsican Brothers” (EL) and 
‘South of Pago Pago” (EL) (reis- 
sues i, $3,700. 
@ Kime (Dickinson) (550: 65) — 
Waltz Time” (indie). Slow $1,000. 
yet week, “Queen’s Necklace” (‘in- 
ie), $1,300, 
Midland (Loew's) (3,500; 45-65)— 
Green Dolphin Street” (M-G). 
Takes house to single feature policy. 
oing great at $22,000, and cinch 
holdover. Last week, “Merton of 
Movies” (M-G) and “The Women” 
(M-G) (reissue) in 5 days, light 


(RKO) 





$9.500. 


Orpheum 


(1,900; 45-65)— | 


| 


| Chance” 





| 


“Long Night” (RKO) and “A Likely | 


Story” (RKO). Slow $9,000. Last 
week, “Each Dawn I Die” (WB) and 
‘Bad Men Missouri” (WB) (reis- 
Sues), same, 


Patamount (Par) (1,900; 75-$1.20) | 


—“Unconquered” (Par) (3d wk). 
Holding well at these prices: nice 
$10,000. Last week, fancy $15,000. 

.texy (Durwocd) (900; 45-65)— 
‘Texas” (Col) and “Arizona” (Col) 


(reissues). Modest $5,000. Last week. | 
| $6,000. Last week, great $11,500. 


“Lost Honeymoon” (EL) and “Philo 


Vance’s Gamble” (EL), about same. | 


Tower-U ptown-Fairway (Fox Mid- 
west) (2,100, 2,043, 700; 45-65)— 
~Ride Pink Horse” (U). Slowest here 
In some time. Barely $10,000. Last 


week, “Ni Ney” 
hae Nightmare Alley 


| “Life With Father” 


(20th) | 
20th}, | 
1 on stade, 


Key City Grosses 


Estimated Total Gross 
This Week ........,.$3,124,000 
(Based on 22 cities, 218 thea- 
tres, chiefly first runs, mnctiiding 
N. Y.) 
Total Gross Same Week 
Last Wear. isi jvserses $2,938,000 
(Based on 21 cities, 188 theatres) 














Foxes’ Fair 146, | 
Mpls.; ‘Body’ 166 


Minneapolis, Nov. 18. | 


‘Pre-Christmas slump seems to be | 
setting in here far ahead of time and | 
is sloughing biz badly this week. | 
Unfavorable weather and weekend | 
exodus of 5,000 fans to Iowa City for | 
the Minnesota football game didn’t 
help. Only “Body and Soul” looks 
smash. 

Estimates for This Week 

Aster (Par) (900; 30-44)—‘Wings | 
of Glory” 
oming” (Indie) 


(reissues). Fair $1,- 
400 in 5 days. Last week, “Second 
(20th) and “Trespasser” 
(Rep), mild $1,500 in 5 days. 

Century (Par) (1,600; 50-70) — 
“Mother Wore Tights” (20th) (m.o.). 
Here after two Radio City weeks. 
Healthy $8.000. Last week, “Great 
Expectations” (U), $7,500. 

Gopher (Par) (1,000; 44—“Wy- 
oming” (Rep). Moderate $3,000. Last 
week, “Arnelo Affair’ (M-G), $2,700. 


(Indie) and “Wings Wy- | 


Lyceum (Murray) (1,700; 60-85)— | 


“Gone With Wind” (M-G). (reissue) 
(4th wk). Okay $6,000 after $7,000 
in preceding canto, 

Lyric (Par) (1,000; 50-70) — 
“Lured” (UA) (m.o.). Here after 
hefty first stanza at State. Okay 
$5,000. Last week, “Forever Amber” 
(20th) (3d wk) (76-$1.20), also had 
one week at Century in addition to 
three here, mild $6,000. 

Radie City (Par) (4,400; 50-70)— 
“Foxes of Harrow” (20th). Fair at 
$14,000 or over. Last week, “Mother 
Wore Tights” (20th) (2d wk), mild 
$10,500 in 6 days. 

(RKO) 


RKO-Orpheum 
Pink Horse” (VU). 


50-70 )—“‘Ride 

Highly praised picture. Light $8,500 
or better. Last week, “Magic Town” 
(RKO), $11,000. 

RKO-Pan 
“Magic Town” (RKO) (m.o.). Neat 
$7,000 after fancy fitst week at 
Orpheum. Last week, “Each Dawn 
Die” (WB) and “Bad Men Missouri” 
(WB) (reissues), $8,500. 

State (Par) (2,300; 50-70)—“Body 
and Soul” (UA). Highly lauded 
film. Soaring to socko $16,000. Last 
week, “Lured” (UA), $11,500. 

Uptown (Par) (1,000; 50-55) — 
“Other Love” (UA). First nabe 
showing. Fair $3,500 or under, Last 


week, “Dear Ruth” (Par), huge 
$5,800. 

World “(Mann) (350: 50-70) — 
“Great Expectations” (U) (m.o.). 


Here after. good first Century week. 
Fine $3,000. Last week, “Magic 
Bow” (U), $2,000. 


‘Driftwood’-Mills Bros. 
Smash $13,000, Seatile | 


Seattle, Nov. 18. 

Mills Bros. on the stage with no 
upped prices’ will help “Driftwood” 
to a smash session this week at the 
ale “Wild Harvest” also looks 
solid, 

The Uptown has been reopened 
by Sterling chain as special attrac- 
tion house, now playing “Torment” | 
(Swedish) to nice returns, This house 
heralds “We will present only world- 
famous art films.” 

Estimates for This Week 
Blue Mouse (H-E> (800; 45-80)— 





‘LIFE’ WHAM $26,000 


STANDOUT IN FRISCO 


San Francisco, Nov. 18. 
Big news here this week is the 
new Bob Hope comedy, . “Where 


There’s Life.” It’s doing big busi- 
ness at the Paramount. ‘“Uncon- 


quered,” in initial holdover session 
at the St. Francis is one of the few 
recent films to hold up in its second 
week, being unusually strong. 
Estimates fer This Week 

Esquire (Blumenfeld) (952; 55-85) 
—‘Had to Be You” (Col) (m.o.). 
Mild $7,500 in third week downtown. 
Last week. “Upturned Glass” (U), 
strong $13,000. - 

Kex (FWC) 
Time Foi 
000. Last week, “Forever Amber” 
(20th) (2d wk), oke $25,000 at $1.20 
top 

Golden 


(4.651: 60-95 )=—“This 


Gate (RKO) (2,844; 65- 
1.00)—"‘Gangster” (Mono) plus Pied 
Pipers and Barry Sullivan on stage. 
Okay $24,000. Last week, “Magic 
Town” (RKO) (2d wk) plus vaude 
headed by Miguelito Valdes and 
Renee DeMarco, nice $21,000. 


Keeps” (M-G), Thin $18,- | 


Orpheum (Blumenfeld) (2,448; 55- | 


85)—‘‘Lost Moment” (U). Mild $14.,- 
000. Last week, “Had to Be You” 
(Col) (2d wk), nice $11,000. 


“Where There’s. Life” 
$26,000 or near. Last 
posed” (Rep) plus vaude, 
Frankie Laine and Marion 
pleasing $25,000 at $1.20 top. 

State (Par) (2,133: 
“Life With Fither” (WB) (7th wk). 
Husky $8,000 in 5 days. Last week, 
$9,500. 

St. Francis (Par) (1,400; 60-85) — 
“Unconquered” (Par) (2d° wk). 
Strong $28,000. Last week, 
$35,000. 

United Artists (Blumenfeld) 
207; 55-85)—“Christmas Eve” (UA) 
(2d wk). Dropped to $12,000 after 
big $16,000 iast week. 

United Nations (FWC) (1,149: 80- 
$1.20)—“Forever Amber” (20th) (3d 
wk). Fair $4,500. Last week, okay 
$6,000. 


(Par). 
week, 
headed 
Hutton, 


(1,- 


Warfield (FWC) (2,656: 60-85) — 
“Hagen Girl’ (WB). Nice $20,000. 
Last week, “Unfinished Dance” 


(M-G), $16,500. 


Body Sockeroo 
$50,000, Philly 


Philadelphia, Nov. 18. 
“Body and Soul” is doing the sock 





| trade this session at the Mastbaum. 


| “Forever Amber” still is fairly good 
(2,800; | 


in fourth stanza at Fox despite pick- 
eting of Catholic organizations albeit 
off sharply from third week. “Roose- 


| velt Story” and “Wyoming” shape 


(RKO) (1,600; 50-70)— | 


moderate at Earle. “Outlaw” round- 
ed out final six days of second week 


| at Erlanger before pulled at request 





“Bachelor and Bobby-Soxer” (RKO) 
(m.0.). Fourth downtown week. looks | 
great $6,000. Last week, “Unsuspect- 
ed” (WB) and “When Girl’s Beauti- 
ful” (Col) (2d wk), $3,000 in 5 days. 

Fifth Avenue (H-E) (2,349; 45-80) 
—‘Nightmare Alley” (20th) and 
“Key Witness” (Col). Brisk $11,000 
or near. Last week, “Magic Town” 


(RKO) and “Tracy’s Dilemma” | 
(RKO), $9,200. : 
Liberty (J&vH) (1,650: 45-80)— | 


“Welcome Stranger” 4Par) (8th wk). 
Sock $7,500. Last week, $8,400. 

Music Box (H-E) (200; 45-80 }— 
“Magic Town” (RKO) and “Tracy’s 
Dilemma” (RKO) (2d wk). Okay $4,- 
000. Last week, “Foxes of Harrow” | 
(20th) (4th wk), $4,100. 

Musie Halt (H-E) (2,200; 45-80)— | 
“Merton of Movies” (M-G) and “Ar- | 
nelo Affair’ (M-G) (2d wk). Good | 
Orpheum (H-E) (2,600; 90-$1.25)— 
(WB) (2d wk). 
Big $15,000 after sock $25,400 last 
week. 

Palomar (Sterling) (1,350; 45-80 )— | 
“Driftwood” (Rep) with Mills Bros. | 
Smach $13,000 ar over, T ost 


of Catholics here with $18,800, big 
but not up to expectancy. 
Estimates for This Week 

Aldine (WB) (1,303; 50-94)—“An- 
thony Adverse” (WB) (reissue) (2d 
wk). Mild $9,500 after neat $13,500 
last week. 

Areadia (Sablosky) (700: 50-94)— 
“Song Thin Man” (M-G) (2d run). 
Pale $2,500 in 4 days. Last week, 
“Golden Earrings” (Par) (2d run), 
nice $6,600 in 9 days. 

Boyd (WB) (2,350;; 50-94)—“Song 
Thin Man” (M-G) (2d run). Pale $2,- 
500 in 4 days. Last week, “Golden 
Earrings” (Par) (2d run), nice $6,- 
600 in 9 days. 

Boyd (WB) (2,350; 50-94)—“Song 
of Love” (M-G) (3d wk). So-so $14,- 
000 after trim $19,000 last week. 

Earle (WB) (2,760: 50-94)—“Roose- 
velt Story” (Indie) and “Wyoming” 
(Rep). Modest $17,000. Last week, 
“Arnelo Affair’ (M-G) and “Adven- 
ture Island” (Par), $15,500. 

Fox (20th) (2,250; 50-94)—‘For- 
ever Amber” (20th) (4th wk). Okay 
$19,000 after great $28,000 last week. 

Goldman (Goldman) (1,300:; 50-94) 
—“Something in Wind” (U) (2d wk). 
Fine $15,000 after $20,000 opener. 

Karlton (Goldman) (1,000; 50-94) 
—“Unfinished Dance” (M-G) (3d 
wk). Good $8,000 following $9,000 
last week. 

Keith’s (Goldman) (1,300; 50-94)— 
“Unsuspected” (WB) (2d run). Nice 
$6,500. Last week, “Foxes of Har- 
row” (20th) (2d run), smash $9,000. 

Mastbaum (WB) (4,360: 50-94)— 
“Body and Soul” (UA). Great $50,- 
000. Last week, “Magic. Town” 
(RKO) (2d wk), $15,500. 

Pix (Cummins) (500; 60-$1.25)— 
“Gone With Wind”. (M-G) (reissue) 


(7th wk). Okay $7,000 after $7,500 
last week. 

Stanley (WB) (2,950; 50-94)— 
“Hagen Girl’ (WB). Mild $22,000. 
Last week, “Walter Mitty” (RKO) 
(4th wk), fancy $17,500. 

Stanton (WB) (1,475: 50-94)— 


| “Merton of Movies” (M-G). Average 
Last week, “Black | 
| Last week, 


$12,000 or near. 
Gold” (Mono), $8,500, 














| week, “Black Gold” (Mono) and “Mr. 


Hex” (Mono), $8,500 in 11 days. 
Paramount (H-E) (3,039; 45-80)— 
“Wild Harvest” (Par) and “Big Fix” 


| (EL). Big $13,000. Last week, “Bach- 


| cific Adventure” 
| Last w ‘Spiri 5 int” 

Paramount (Par) (2.646: 60-08) — | ast week, ‘Spirit West Point” (FC) 
ax. Biumenfeld ) 


| $3,500 
90-$1.25) —| 


terrific | 


Los Angeies, Nov. 18. 

Top néw bills in firstruns currently 
ate “Nighimare Alley” and “This 
Time for Keeps,” both registering 
good trade. “Keeps” is sighting a 
neat $54,000 or better in three the- 
atres. while “Alley” looks 
| $61,500 in four situations 





brisk 


| Reissue bill of “Each Dawn I Die” 


and “Bad Men Missouri” is heading 
for nice $46:000 in three spots. But 
“Her Husband's Affairs” appears | 
only slow $25,500. Third and final 
stanza for “Had to Be You” will land 
nice $26,000 in two houses. “Desert 
Fury” finales in third frame at $22.- 


000 or close, two spots. 
Estimates for This Week 
Belmont (FWC) (1,532: 60-$1)— 
“Husband's Affairs’ (Col) and “Pa- 
(Col). Near $4,500. 


and “High Tide” (Mono), oke $4,000, 

Beverly Hills Music Hall (G&S- 
(826; 65-$1)— 
(UA) (38d wk). Finales at 
Last week, sharp $4,600. 

Carthay Circle (FWC) (1,518: 60- 
$1)—"'Frieda” (U), (2d wk-4 days). 
Slight $2,500. Last week, $5,700: 

Chinese (Grauman-WC) (2,048: 60- 
$1) — “Nightmare Alley” (20th). 
Sturdy $16,000. Last week, “Forever 
Amber” (20th) (2d wk-9 days), dull 
$10,700 at upped prices. 

Culver (FWC) (1,145: 60-$1)— 
“Husband's Affairs” (Col) and “Pa- 
cific Adventure” (Col). Fair $4,500. 
Last week, “Spirit West Point” (FC) 
and “High Tide” (Mono), $4,.600. 


Verdoux” 


Downtown (WB) (1,800; 60-$1)— 
| “Each Dawn Die’ (WB) and “Bad 
|; Men Missouri” (WB) (reissues). 
| Stout $20;000. Last week. “Unsus- 

ected” (WB) (2d wk-9 days), fair 

14,000. 

Dewntown Music Hall (Blumen- 
feld) (872; 60-$1)—“Verdoux” (UA) 

(3d wk). Mild $6,000. Last week 


dropped to $8,600. 
Egyptian (FWC) (1,538: 60-$1) — 
“This Time For Keeps” (M-G). 


ot Love” (M-G) (24 wk), $7,400. 

El Rey (FWC) (861: 60-$1)—“Hus- 
band’s Affairs’ (Col) and “Pacific 
Adventure” (Col). Nice $5,000. Last 
week, “Spirit West Point” (FC) and 
“High Tide’ (Mono), $4,200. 

Esquire (Rosener) (685; 85) — 
“Know Where Going” (U) (2d wk). 
Oke $2,000. Last week, $2,600. 





| Four Star (UA-WC) (900; 90- 
| $1.25)—“Life With Father” (WB). 
| Fair $7,500. Last week, “Fun, Fancy 


| Free” (RKO) and “Don Coyote” 
(UA) (m.o.), excellent $5,300 at 
regular scale. 

Guild (FWC) (968; 60-$1)—“Lost 
Moment” (U) and “Pretender” 
(Rep) (2d wk). Slow $2,500. Last 
week; $5,300. 

Hawaii (G&S-Blumenfeld) (956; 
60-$1)—"“Verdoux” (UA) (3d wk). 


Near $3,500. Last week, good $4,900. 
Hollywood (WB) (2,756; 60-$1) — 


“Each Dawn Die” (WB) and “Bad 
Men Missouri” (WB) (reissues). 


Okay $13,500. Last week, “Unsus- 
sone (WB) (2d wk-9 days), $11,- 


Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Verdoux” (UA) 
(3d wk). Near $3,000. Last week, 
average $3,800. 

Iris (FWC) (828: 60-85) — “Lost 
Moment” (U) and “Pretender” (Rep) 
(2d wk). Slight $3,000. Last week, 
$6,300. 

Laurel (Rosener) (890; 85)—“Shoe 
Shine” (Indie) (3d wk). Hefty $6,000. 
Last week, $7,700. 

Loew’s State (Loew-WC) (2,404; 
60-$1) — “Nightmare Alley” (20th) 
and “Roses Are Red” (20th). Smart 
$25,000. Last week, “Forever Amber” 
(20th) (2d wk-9 days), disappointing 
$24,800 at upped scale. 

Los Angeles (D’'town-WC) (2,097; 
60-$1) — “This Time For Keeps” 
(M-G). Good $25,000. Last week, 
“Song of Love” (M-G) (2d _ wk), 


$12,100. 

Loyola (FWC) (1,248; 60-$1) — 
“Nightmare Alley” (20th). Brisk 
(20th) (2d wk-9 days), dull $6,100. 

Marecal (G&S) (900; 60-$1)—*Pri- 
vate Life Henry VIIF’ (FC) and 
“Lydia” (FC) (reissues) (2d wk). 
Under $2,000 in 5 days, Last week, 
nice $2,300. 

Orpheum (D’'town-WC) (2,210; 60- 
$1)—“Husband’s Affairs” (Col) and 





elor Bobby-Soxer” (RKO) (3d wk). | 


big $10,200. 

Roosevelt (Sterling) (800; 45-80)— 
“Black Gold” (Mono) (m.o.). Solid 
$5,000. Last week, “Hell’s Angels” 


i‘indie} and “Scarface” (Indie) (re- | 
. tree) Cc. rr n© 


fend at aeant C2 ON 


(Mono), neat $16,500. 

Million Dollar (D’town) (2,122; 55- 
98)—“Spirit West Point” (FC) 
(m.o.) with Bill Anson, Herb Jeffries, 
Kay Starr on stage. Fair $15,000. 
“Philo Vance Returns” 
(EL) with Count Basie orch on 
stage, husky $22,500. 

Pantages (Pan) (2,812: 60-$1)— 
“Had Be You” (Col) and “Key Wit- 
ness” (Col) (3d wk). Near $12,500. 
Last week, good $18,400. 

Paramount (F&M) (3,398; 60-$1)— 
“Desert Fury” (Par) and “Jungle 
Flight” (Par) (3d wk). Down to 
$13,000. Last week, good $22,500. 

Paramount Hollywood (F&M) 
(1,451: 60-$1)—“Desert Furv” (Par) 


Mons. | 


Smooth $14,500. Last week, “Song | 


$9,000. Last week, “Forever Amber” 


“Pacific Adventure” (Col). Slow 
$11,500. Last week, “Spirit West | 
Point” (FC) and “High Tide” 


L.A. Mild Albeit For Keeps’ Sturdy 
$54,000 for 3 Houses, ‘Alley’ Bright - 
$61,500; ‘Affairs’ Slow 26146 in 4 


Good $9,000. Last week, smart 
$12,600. 

| RKO Hillstreet (RKO) (2,890; 60- 
80)—‘“Had Be You” (Col) and “Key 


Witness” (Col) (3d wk). Trim $13,500 


Last week, $19,400, same as first 
{frame 

Ritz (FWC) (1.370: 60-$1)—‘Lost 
Moment” (U) and “Pretender” (Rep) 
(2d wk). Fair $5,000. Last week, 
$10,000 

Studie City (FWC) (880: 60-$1)— 
“Lost Moment” (U) (2d wk) and 
| “Pretender” (Rep). Only $2,500. Last 
week, neat $4.700 

United Artists (UA) (2,100: 60-$1) 
—‘Lost Moment” (U) and “Pre- 


tender” (Rep) (2d wk). Light $8,000. 
Last week, trim $17,000. 

Uptown (FWC) (1,719: 60-$1)— 
“Nightmare Alley” (20th) and 
| “Roses Are Red” (20th). Oke $11,500. 
| Last week, “Forever Amber” (20th) 
| (2d wk-9 days), dull $9,100 at upped 


' 


prices. 

Vogue (FWC) (885; 60-$1)—“Gone 
With Wind” (M-G) (reissue). Nice 
$5,000. Last week, “Spirit West 


Point” (FC) and “High Tide” (Mono), 
pies $5,500 


Wilshire (FWC) (2.296: 60-$1)— 
|“This Time For Keeps” (M-G) 
| Stout $14,500. Last. week, “Song of 
| Love” (M-G) (2d wk). $8,500. 
| Wiltern (WB) (2,300; 60-$1)— 
| “Each Dawn Die” (WB) and “Bad 
| Men Missouri” (WB) (reissues). 
| Good $12.500. Last week. ‘“Unsus- 


pected” (WB) (2d wk-9 days), light 
| $12,100. 


‘Body’ Only Sock 
Film in Pitt, 23 


Pittsburgh, Nov. 18. 

Only dent in a generally sluggish 
setup here seems to be “Body and 
Soul” at Penn. Picture got away to 
flying start. Elsewhere, pickings are 
slim. Bob Hope’s “Where There’s 
Life” is only so-so at Stanley, and 
“Carnegie Hall” is a bust at Warner, 

Estimates for This Week 

Fulton (Shea) (1,700; 40-70)— 
“Fabulous Texan” (Rep). About par 
at $7,500 or over. Last week, fifth of 
“Walter Mitty” (RKO), $6,800. 

Harris (Harris) (2,200; 40-70)— 
“Nightmare Alley” (20th). Fairish 
$12,000 Last week, “Husband’s Af- 
fair” (Col), $9,500. 

Penn (Loew's-UA) (3,300; 40-70)— 
“Body and Soul” (UA). Winner of 
week. Socko $23,000, and maybe an- 
other stanza. Last week, “This Time 
Keeps” (M-G), $16,000. . 

Ritz (Loew's) (800; 40-70 )—“Time 
Keeps” (M-G) (m.o.). Mild $2,500. 
Last week, “Song of Love” (M-G) 
(m.9.), $4,000. 

Senator (Harris) (1,750; 40-70)— 
“Keeper of Bees” (Col) and “Last of 
Redmen” (Col) (reissues). Slim $2,- 
500. Last week, “Forever Amber” 
(20th) (m.o.), nice $9,000 at advanced 


prices. 

Stanley (WB) (3,800; 40-70)— 
“Where There’s Life” (Par). They 
' had hoped Bob Hope comedy would 
hold through until Thanksgiving but 
biz isn’t rating it; comes out after 
single session at mild $14,000. Last 
week, “Magic Town” (RKO), $13,000. 

Warner (WB) (2,000; 40-70 )}—"Car- 
negie Hall” (UA). Very ordinary $7,- 
000. Last week, “Red Stallion” (EL), 
neat $10,000. 


Texan’ Fine $22,000 In 
St. Louis; ‘Mitty’ Ditto, 
‘For Keeps’ Big $25,000 


St. Louis, Nov. 18. 


Drop in temperature and many 
new films will boost grosses at the 
big firstruns this week. “This Time 
'for Keeps,” plus “The Millerson 
| Case” is current standout at Loew’s. 
| Runnerup is another dualer, “Walter 
| Mitty” and “Key Witness” at Am- 
|bassador. “Fabulous Texan” and 
“Repeat Performance” looks fine at 
ithe Fox. “Forever Amber” is out 
of the Missouri after two weeks, 

Estimates for This Week 

Ambassador (F&M) (3.000; 50-75) 
—‘Walter Mitty” (RKO) and “Key 
| Witness” (Col). Great $22,000. Last 
| week, “Hagen Girl” (WB) and “Vio- 
'lence” (Mono), $18,600. 
| Art (S’Renco) (115; 85)—‘Stair- 
| way to Heaven” (U) (3d wk). Okay 
| $650 after neat $750 second session. 
| Fox (F&M) (5,000; 50-75)—“Fabue 
‘lous Texan” (Rep) and « “Repeat 
| Performance” (EL). Fine $22,000. 
|Last week, “Brute Force” (U) and 
“Bury Me Dead” (EL), $20,000. 
Loew’s (Loew) (3.172: 50-75)— 
“This Time for Keeps” (M-G) and 
|“The Millerson Case” (Col). Big 

ie ) 
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| We 








don't 








like to cast 








refiections... 





on some of the very nicest shows in 
show business today. That's the only 
reason we dont come right out and 
name names and point the finger at 
some of the most famous and acknowl- 
edged money-hits of the year, which 


“GOLDEN EARRINGS” is outgross- 
ing right and left in its latest dates! 


But the boys at the Rialto Theatre in 
Butte can tell you the title of that certain 
Technicolor special that “GOLDEN 
EARRINGS” opening topped by 30%. 


The management of the Palace in 
Milwaukee and of theatres in Greens- 
boro and Winston-Salem will identify 
the world-famous star-team comedy 
that “GOLDEN EARRINGS” out- 
grossed by 12 to 21% on opening day. 
And a startled showman in Bethlehem, 


Pennsylvania will tell you just how 
close “GOLDEN EARRINGS” came 
to the first-day figures of a certain all- 
star top-budget Technicolor musical. 


Yes, the latest reports on “GOLDEN 
EARRINGS” are literally amazing 
everyone who hadn't read the 3,000 
sensational preview comment-cards 


that gave “GOLDEN EARRINGS” 


an incredible 99-to-1 audience rating 
of “great entertainment.” 


Get your share of amazement and prof- 
its. Get “GOLDEN EARRINGS’.and 
make sure it gets that amazing special 


“treatment” that PARAMOUNT will 
help you provide. 


And how that ‘Golden aS song is helping! Already among 
“Billboard's” official top 30 radio tunes and high on their November 
15 lists of the top 10 record and juke box Hits of Tomorrow. 
And Capitol Records headlines their Peggy Lee recording as “A 
14-kt. hit... . gétting bigger every day!” 














RAY MILLAND + MARLENE DIETRICH in “GOLDEN EARRINGS” with MURVYN VYE + BRUCE LESTER 
REINHOLD SCHUNZEL + DENNIS HOEY + QUENTIN REYNOLDS + A MITCHELL LEISEN PRODUCTION 
PRODUCED BY HARRY TUGEND - DIRECTED BY MITCHELL LEISEN » SCREEN PLAY BY ABRAHAM 
POLONSKY, FRANK BUTLER AND HELEN DEUTSCH - FROM THE NOVEL BY YOLANDA FOLDES 
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French Banks Curb Financing For 
Native Pix- Making: Prod. at New Low 


Paris, Nov. 11. 
Crackdown by banks on advanc- 
ing money to native film producers 
is given as the main reason for 
French production currently reach- 
ing an all-time low at local studios. 
There are only 14 films rolling at 
present in France or under French 
aegis in North Africa. French pro- 
ducers have virtually given up plans 

for any extensive new production. 
One of the head- 
stricter 
unan- 


minor current 
aches they now face is a 
production code. While still 
nounced, French censors are work- 
ing on a tighter code that would try 
to eliminate scripts likely to cause 
political controversies or those that 
might contribute to juvenile delin- 
quency. Latter rule is aimed, at 
many crime pix. 

Of 14 films now in work, “Belle 
Meuniere,” produced by Marcel Pag- 
nol, with Tino Rossi, and “Black 
Peasants,” made by UGC in co- 
preduction with SDAC, on location 
in North Africa, are outstanding. In 
the former Par studios at St. Mau- 
rice, only “White As Snow,” 
production, and ‘Unknown Cruise,” 
SNEG picture, are being mace. 
Pathe Joinville studios has Sacha 
Gordin making “Clochemerle,” from 
the novel deriding small-town life. 


There are three films rolling at 
Buttes Chaumont studios because 
space has been sold to George |h 
Maurer, who has a deal with UGC. 
Sacha Guitry is making “Lucien 
Guitry,” PAC is doing “I Have 
Killed” and SECA is filming “Big 
Birds Cage” there. In Eclair, at 


Epinay, Jean Cocteau is producing 
his “Double-headed Eagle” and 
Ariane Film is making “Les Con- 
damnes.” 

Recent example of how tough it 
is to get financing is Andre Hakim’s 
experience. He is currently trying 
to produce a modernized version of 
“Manon Lescaut,” to be directed by 
George Clouzot. Film is tentatively 
budgeted at about $480,000, and it 
will have to come via private bank- 
rolling since the banks won't ad- 
vance the coin. Unless a French 
picture obtains a lot of money from 
the foreign market currently, trying 
to amortize a $500,000 negative cost 
in the local market is virtually im- 
possible. This generally means a 
loss on such more-expensive films. 
Recent increase of about 20% in 


the price of admissions won't help | 


French it’s re- 


ported. 


producers enough, 





‘French Need U. S. Aid: Tual 


Frénch film indusiry requires 
more aid from the U. S. in order to 
ride out the current financial and 
production crisis, according to Mme. 
Denise Tual, film producer, who left 
for Paris on the De _ Grasse 
yesterday (Tues.) after a month’s 
stay in New York. 

Pointing out that the average 
major French film can’t expect to 


break even from domestic returns, | 


she said that producers were experi- 
menting with a switch from the “so- | 
French” style to a more international | 


fiavor in order to break into addi- | 


tional foreign situations. 


During her N. Y. stay, Mme. Tual, | 


head of Synops films in Paris, con- 
ferred with Duke-International com- 
pany on its releasing deal in the 
U. S. for her recently completed 
picture, “Voyage Surprise.” Due to 
lack of quality raw stock in France 
for prints, Duke-International sent 
over its own film with which to 
make duplicate negatives. 

She also huddled with Loew’s on 
its releasing deal for her “Angel of 
the Streets’ and with Jacques 
Chabrier, head of French Pathe in 
the U. S., with whom she’s collabo- 
rating on production plans. Her next 
pic will be “La Marie Du Riquen- 
tout,” to be done in color with a new | 
French process, Thompson Color. 


Burma’s 80%, Bite 


Rangoon, Novy. 18. 

Following in wake of restrictive 
measures in other British empire 
areas, Burma government is impos- 
ing an 80% bite on the gross box- 
office receipts of American films ef- 
fective Dec. 31. Travel and educa- 
tional films are exempt. 

Tax will reduce U. S. film take 
from this area to negligible coin 
since Burma formerly represented 
less than $500,000 in gross returns. 











| hear here by Maurice Bessy, editor 
of a French fan mag. Known to be 





CPC | 


| with 


Cinkeaiels Melies Pioneer 





Pix on Farm Near Paris 
Paris, Nov. 11. 


Several old pictures filmed by 
Jules Melies, pioneer pix producer, 
have been uncovered on a farm 


in existence, 
ing until now. 

Three pictures in color by Zecca 
also were found there. He was also 


they have been miss- 





a producer in early pix days. An- 
other Zecca picture in black and 
white, “The Bath of the Court 
Ladies,” will require censoring be- 


it’s believed. 


U.S. 30% Pix Loss 
In India Split 


India 
and 


fore public exhibition, 





With split into Moslem 
Pakistan Hindu India, U. S. | 
film companies have lost 25-30% of 
their total business there, according 
to Frank V. Kennebeck, United 
Artists general manager in India. In 
New York for a month’s huddles 
homeoffice execs, he declared 
last week that all of northern India 
as been written off due to the cur- 
rent religious war. Film market is 
now centered in east, south and cen- 
tral India where business is off 
35-40% from the war's peak but still 

runs 40% over prewar grosses. 


While licensing and custom regu- 





|a change in 
| affecting 


| Indian 


i‘ ket absorbed some 200 U. S. films | 
|while Indian producers released 
about 250. 


| production, 
|French director, 
| staged,, 
| Teo Otto. 


lations are scheduled to reman con- 


ge in both Pakistan and India un- 
| til March 1, 


"48, under a standing 
agreement, Kennebeck predicted that 
tariffs and other laws 
imports is likely af- 
He also warned that 


film 
ter that date. 


| protection of 


| exhibitors to show the local product 





a strong possibility exists whereby 
film producers may. push. 


across a playing time quota for na- 


| tive pictures in certain houses ‘whose | 
| product 
| American 


now consists chiefly of 
and British pix. Quota 
probably would be around 5% or 
10%, he said. 


Current censorship is strict, he 
pointed out, especially in Bombay. 





Hunt Stromberg’s “Strange Woman” 
was banned there but was 
elsewhere, however. Also incurring 
censorial wrath were Warner’s “Two 
| Mrs. Carrolls” and Universal's “Ivy.” 
Censor objected to the themes of all 
three pictures whose stories dealt 
with women interfering with the 
sanctity of marriage. Drinking 
| scenes are also tabu. 

Kennebeck viewed the departure 
of British troops from Indian can- 
tonments as a special blow to b.o. 
prospects. Previously they had been 
good customers. Also bound to have 
jan effect is the migration of some 
| 60 to 70,000 British families back to 
England and Australia. In addition, 
a large number ‘of Anglo-Indians 
are leaving as well. In all, the UA 
| Indian exec estimated, the b.o. po- 
tential for American films is only 
|} about 6,000,000. Last year the mar- | 








‘EAGLE’ MAKES STRONG 


shown | 


| Rio, at Argentina Sono Film, he will 





IMPRESS IN ZURICH 


Zurich, Nov. 8. 
“The Eagle Has | 
Two Heads” has preemed success- 
‘fully at the Schauspieihaus here, 
and will open in Basle next week. 
Press went strong for the local 
which the young SwWiss- 
Claude Maritz, 
with sets and costumes by 
Maria Becker, as the 
| Queen, was lauded for an outstand- 
ing performance. ° Robert Freitag, 
her husband in real life, was rated 
okay playing opposite. Supporting 
roles are played by Agnes Fink, An- 
dreas Wolf and Wolf von Benecken- 


Jean Cocteau’s 





dorff. 





DANISH MUSICAL ‘UNCLE TOM’ 


Copenhagen, Nov. 4. 
Danish musical version of “Uncle 
Tom’s Cabin” is scoring a hit at the 
Norrebro. Stephen Foster songs are 
being used in this show for Denmark 
patrons. 


any spectacular scenes, notably Eliza 
| flecing over the ice. 


|in Martinez, on the basis of a sce- 
| nario prepped by 


| built up Argentina’s 


| slated to have 
| Miller, of 


+-directed by Jim Foster. 


| sen) 
| Paramount, 


} 
Limited stage facilities ly Eliza | 
' 


Josie Baker on Air 


Mexico City, Nov. 18. 
Josephine Baker, current at El 
Patio nitery, debuted on radio here 


Nov. 12 with Jo Bouillen, at station 
XEX in a half-hour, two-a-week 
program. 


Radio stint is a definite click, de- 
spite criticism that the artist is bet- 
ter in flesh appearances on stage. 
Miss Baker is .reportedly earning 
$3,000 (U.S) daily here. 





Arg. Studios 


B.A. Buzzes With Story Peron Group 


Taking Over Mundo Radio and Press 





+ 


Cocteau’s ‘Beauty’ Next 
On Lopert’s Winter Slate 


Irving Drutman, publicist for Lo- | 
pert Films, is writing the Engtish 
titles for his firm’s French import, 
“Beauty and the Beast” (La Belle et 
la Bete”). Produced by Andre 
last year, film is scheduled 
preem in New York 


directed and scripted by 


Paulve 
for a January 


Picture 





Busy; Raise 
For Extras 


Buenos Aires, Nov. 11. 

Argentina’s Labor Secretariat 
| sponsored inking last week of a con- 
| tract between the Argentine Produc- 
| ers’ Assn. and the Film and Theatre 
| Extra’s Union, which gives Argen- 
tine extras a minimum wage of $3 a 
day when using their own wardrobes 
for picture-making, and $2.50 a day 
when costumes are supplied by the 


| Jean 





studio. 

Maximum working day has been 
set at eight hours 

There is some suspicion focally 
that the Labor Secretariat's award 
to the Extra’s Union would have 
been more generous, were it not for |} 
| the fact that government tycoons | 
have been investing heavily in film | 
production. 

Producers are still agitating for 


national pix and one 
of their latest moves is to urge that 
imports of foreign pix be restricted 
by 50%, apart from application of 
the protectionist decree which forces 


at least one week out of every seven. 

At the Don Torcuato studios AAA 
has started rolling its first picture of 
the year, with Enrique Muino in the 
lead and Carlos Schlieper directing. 
Story. is by Carlos Olivari and Sixto | 
Pondal Rios. Alfar Films, a new | 
production outfit, is prepping work | 
on its first picture, with Elisa Galve | 





and Roberto Escalada teamed. Story 
|is by Ulises Petit de Murat, based | 
on an adaptation of George Eliot’s 


“The Mill on the Floss.” 
Another newcomer to the produc- 


Caviglia to direct “My Five Sons,” 


which is to be rolled at the Rio da | 
La Plata studios with Domingo 
| Sapelli and Ide Pirovano-in the 
leads. This will be Caviglia’s first 
directing chore. 

Once Luis Cesar Amadori winds 
up work on “History of a Wicked 


Woman.” which stars Dolores del 


direct- Luis Sandrini’s next «picture, 
as the comedian is due back in Mex- 
ico before the year’s end to make 
another series of pix there. 


Chaplin Coin to Go Into 
Argentine Picture With 
McCrea, Aherne Starring 


Buenos Aires, Nov, 11. 
are current here that 
inked 2 deal 





Reports 
Emelco Studios has 
with Tim Durant, representing 
Charles Chaplin, to invest Yank 
capital in production in Argentine 
studios, with Joel McCrea and Brian 
Aherne in lead roles. 

Although these reports have not 
been officially confirmed by Emelco’s 
prexy Kurt Lowe, insiders state that 
plans are already well ahead to 
make a picture at Emelco’s studios 


Anna Wurnsar, 
which will tell the story of British 
pioneer ‘estancieros” (ranchers) who 
famous cattle 
industry. Delia Garces and Tilda 
Thamar, both fluent in English, -are 
femme leads. Kristine 
Anglo-Swedish descent, 


| Cocteau film last night 
| the 


|} ment’s 20% 
| might be 


| Ontario 


| premise that 
}zens in the 


| they 
tion field, Movyart, has inked Orestes | 


| nadian ); 


Cocteau, will follow the Ital- 
“Shoe-Shine” on Lopert’s 
distributional slate. Yarn is 
traditional fairy tale 


lan-made 
winter 
based on the 


| by Mme. Leprince de Beaumont. 


French Embassy’s cultural division 
sponsored a special preview of the 
(Tues.) at 


Barbizon Plaza theatre, N. Y. 





Can. Exhibs Meet 
On 20% Tax Nix 


Toronto, Nov, 18 

Intimation of D.C. Abbott, Minister 
of Finance, that the Federal govern- 

wartime amusement tax 
lifted in Canada “if the 
saving is passed on to the public” 
and present admission prices pegged 
for at least a year. will see exhibitor 
association heads from coast-to-coast 
converging on Toronto for a two- 
day confab at the King Edward 
hotel, scheduled for Dec. 1-2. 

When top Canadian theatre oper- 
ators, headed by spokesmen of the 
Motion Picture Theatres Assn. of 
and the Quebec Allied 
group, sought the nix on 
the 


diserimi- 


Theatres 


the 200¢%, amusement tax on 
C 


this was a 
natory tax particularly affecting citi- 
small income brackets, 
promised that no inflated ad- 
mission prices for film houses would 
| be a result. 


Minister of Finance now wants a 
| guarantee from Canadian exhibitors 


creased 
12 months from the date of the pro- 
posed remission of the tax.” “I 
think, however, that it would be 
very difficult to secure agreement of 
this suggested course by all the thea- 
tre owners throughout Canada,” he 
said. 

Quick to accept this challenge, 
Morris Stein (Famous Players Ca- | 
Clare Appel, Odeon Thea- 
tres of Canada (Arthur Rank), and 
N. A. Taylor, 20th Century Theatres, 
have sounded the tocsin. With no. 
national association of exhibitors in 
this country, the heads of the three 
largest chains in Canada must nego- 
tiate with the separate exhibitor as- | 


sociations of each of Canada’s prov- |! 
inces, but these have pledged that | 
they will support the suggested 
course of action made to the Minister 
of Finance by the Ontario-Quebec 
groups. 

However, for greater unanimity, 
and because face-to-face discussions | 
are deemed by spokesmen as more | 
satisfactory than letter-writing or 
other means of communication. 
executives of the several exhibitor 
associations across the Dominion 


the two-day meeting which is ex- | 
pected to result in a concerted reso- 
lution to the federal government on 
pegged prices. , 


Rialto’s Turkey Day ‘Panic’ 


Conversion of the Rialto, N. Y.. 








booked for a secondary 
which would be 


has been 
part in the picture, 


Durant is currently in the U.S. 
and is skedded to return at the end | 
of November. bringing cameras and | 
other much-needed technical equip- 
ment. Kristine Miller (Cristina Eske- 
has worked in Hollywood for 
and Hal Wallis is being 
asked to release her for the Argen- 
tine film chore. 





Other Foreign News 
on Page 17 


| will be marked by a Thanksgiving 


to a foreign film policy next week 


Eve preview screening of Julien 
Duvivier’s “Panic.” Screening will 
be held under auspices of the French | 
Consulate and the French delega- | 


‘tion to the United Nations. 


Some 200 members of the Con-| 
sulate, the UN delegation and other , 
celebs will be hosted Wednesday 
(26) by Tricolore Films, distributors 


of the film which stars Viviane some United Artists 


Romance and Michel Simon. Pic- 
ture was based on the novel, 
Fiancialles De Hire.” 
Simenon. &. 
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Montevideo, Nov. 11. 
Press and radio circles in Argen- 
tina are still buzzing over the re- 
ported sale of majority contro! in 
| the Haynes publishing group, which 
controls the tabloid newspaper El 


| Mundo, a number of mags and the 
' Mundo radio network, to a govern- 


| commentators 


ment group, believed to be headed 

by Miguel Miranda, chairman of the 

government’s Economic Council! 
Although Mundo have de- 


execs 


nied the rumors, stock exchange 
groups substantiate talk of the ma- 
jority sale, but state that a private 
agreement under the deal allows for 


no change in management or staff, at 
least for two years. 

Some radio insiders are puzzled by 
the turn in events and disbelieve the 
possibility of the Mundo web chang- 
ing hands. They point to’ the fact 
that the government has maintained 
its shuttering of LU7 in Bahia 
Blanca, a Mundo web affiliate, and 
they argue that if a deal had been 
made with the Peron regime, Mundo 
would have been able to get its affi- 


liate in such an important district 
reopened. 
The LU7 staff petitioned the au- 


thorities for reopening, pleading that 


folding of the outlet deprived them 
of their livelihood, Staffers were 
bluntly told that they could find em- 
ployment on other Bahia Blanca 
outlets until such time as Congres- 
sional legislation reorganized the 
country’s broadcasting system and 
LU7’s position was reviewed, The 


Bahia Blanca station had been trans- 
ferred to new ownership without the 
official okay of ,the Radio Control 
Board, hence its shuttering, 
Belgrane Bulging 
By contrast with the position of 
the Mundo affiliate in Bahia Blanca, 
Radio Belgrano is shortly 
gurate a new and powerful outlet, 
LU9 at Mar del Plata, on the Atlan- 
tic coast, with coverage very similar 
to that of the Bahia Blanca station. 
Jaime Yankelevich, founder and 
operator of the Belgrano web, is re- 
ported to be down for $2,500 a 
month salary as director of the re- 


organized Radio Belgrano Limited 
Liability Co., which has Senora 
Peron as its new partner, with a 


holding of $1,500,000. 

There is still no change in the 
position of many radio actors and 
who have been 


| banned from the air since the Peron 


| that admission prices will not be in- | 


“for a period of not less than . : 
'to return to their old jobs, 


have agreed to gather m Toronto for | Obera 


'an opportunity of viewin 
'dinavian color 
‘a chance of their placing orders for 


regime came into power. For some 
time there have been rumors of an 
amnesty which would permit them 
but this 
has never materialized. 

U. S. sponsors who spend heavily 
on the Argentine networks are cur- 
rently having some trouble with tal- 
ent, especially in the dramatic field, 
as radio actors have been granted 
| their “statutes” by the Labor Secre- 
| tariat. Under this they are unable 
| to double in parts or take on en- 


| gagements for more than four hours 
| broadcasting or 
| Advertisers are mapping big spend- 


rehearsals a day. 


| ing in Argentine radio, especially as 


newsprint shortages have cut the 


| number of advertising pages in the 
| press, 


forcing many merchandisers 


} on to the air. 





SWEDE SCION TO MAKE 


TRAVEL SHORTS IN ARG. 


Buenos Aires, Nov. 11. 
Prince Lennart Bernadotte, grand- 
son of King Gustav of Sweden, is in 
Argentina to roll travel shorts. in 


‘color for the Skandinavia Airlines 
| Co., which are to take in special se- 


quences on the Swedish colony at 
in. Misiones, far northern 
province of the Republic. 

Scion of the Swedish royal house, 
who renounced all rights to the 


| crown some years ago, on making a 


| morganatic marriage, was met at the 
| airport by his mother. the Grand 


; Duchess Marie Pavlovna of Russia, 


who operates a cosmetic business in 
Buenos Aires. 

Argentine studios are to be given 
g the Scan- 
process and there is 


Swedish equipment and raw stock. 


Griniief’s UA Deal 
Paris, Nov. 18. 
Jacques Grinlief, prez of the U, 8. 
Film Export Corp., is currently try- 
ing to negotiate a deal for release of 
pictures in 





France. 


“Les Besides selling American Alms, 
_ by Georges Grinlief is also planning to Tesuine 
} production activity in France, 
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BODYand SOUL 


is showing the 
record-breaking 


history-making business in 








: the first four days of the second great 


week at the Globe theatre , New York, continuing 


proof that everyhody has been sold—by UA-on 


Enterprise's ‘BODY and SOUL’! Yes, it’s the same big bof 


in Providence, Rochester, Syracuse, Washington, Chicago 





AND EVERYWHERE IT PLAYS AND PLAYS! 
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falgar Square 


Native-Play Rule Saps Buenos Aires 


Legit; 5 Out of 


Buenos Aires, Nov. 4. 

Buenos Aires, with over 3,000,000 
population has only 23 theatres in 
operation, as against 198 filmhouses. 
Excluding the Colon Opera, 22 thea- 
tres have legit shows. Five are taken 
up by Spanish companies (Odeon 


Liceo, Argentino, Comico and 
Buenos Aires). The Marconi and 
Politeama theatres are held by 
Italian compariies and the Soleil by 
& Jewish Theatrical Society. 


Of the balance of 14 theatres, only | 
five are putting on plays by Argen- | 
tine authors. The Maipo and Casino | 
theatres are dedicated to musicals, | 


and the Apolo, Nacional and Varie- 
dades are taken up with “sainetes,” 
a peculiarly local type of Spanish 
farce. The Mascara has a local pro- 
duction of Ibsen’s “Peer Gynt” and 
the Teatro del Pueblo, under gov- 
ernment control puts on either Ar- 
gentine or foreign classics. This 
theatre currently has a production 
of a 30-year-old success, “Las de 
Barranco,” by Argentine playwright 
Gregorio de Laferrere. 

Although a Spanish company 
headed by Margarita Xirgu is at the 
Buenos Aires theatre, it is currently 
playing to packed houses with a 
translation of “The Glass Menag- 
erie.” 

At the Ateneo theatre, a comedy, 
supposedly by Manuel Barbera, 
titled “There Are Few Husbands 
Like These” (‘Un Marido como 
Hay Pocos’”), has run into its 205th 
performance, with much added pub- 
licity being given to the production 
as the result of a probe by the 
Authors’ Society into a charge of 
plagiarism. Charge was made of an 
extraordinary likeness between this 
play and an American film, “The 
Showoff.” Manuel Barbera has been 
responsible for at.least 50% of the 
translations of British or U. S. plays 


produced in Argentine legit during | 


the last decade. 


The ultra-nationalist press is try- 
ing to stifle protests by critics that 


something must be radically wrong | 


with Argentine legit when native 
authors contribute such a small pro- 
portion of current ,shows. 
have refused to be muzzled and are 
squawking for eancellation of the 
rule established by the Authors’ 
Society that all companies must 
open with at least’ one Argentine- 
authored play before they can 
launch into production of translated 
plays. They argue that this rule has 
tended to decrease the number of 
stage productions, as producers pre- 


-fer putting on plays already tried 


out and rated successes in their 


countries of origin. 





Four French, One Italo 
Pix Lined Up for Release 


Distinguished Films, Inc., headed 
by Martin Levine and Oliver Unger, 
has acquired four French and one 


Italian film, all of which are slated | 


for early release. Italo import, tag- 
ged “Revenge,” stars Anna Magnani, 
who had the femme lead in “Open 
City.” 

French product is topped by “Tor- 
rents,” starring George Marshall, 
and based on a novel by Serge De- 
pologin. This entry will be released 
with the customary English titles in 
one version while another version 
will be dubbed into English. Re- 
maining acquisitions are “One Night 
with You” (“Pour Une Nuit D’- 
Amour”), “Mr. Alibi” (“Copie Con- 
forme”) and “The Wrath of God” 
with Viviane Romance. 





Deanna’s Mex Stint 
Mexico City, Nov. 18. 

Deanna Durbin is skedded to come 
here soon for stage and radio work, 
the latter at station XEX, according 
to El Nacional, local daily and gov- 
ernment organ. Sheet adds that her 
daily earnings for her work here 
will be $3,000 (U. S.). 

Miss Durbin is a big draw here 
because of her pix. 





AUSSIE EQUITY COAST REP 
Hollywood, Nov. 18. 


Don S. Sharpe, Australian-born 
actor, has been named local rep for 
the Actors and Announcers Equity 
Assn. of Australia. 

He’s been authorized to investi- 
gate and report on all phases of 
work, wage scales, contracts, etc.. 
existing in films and radio as well 
as other branches of show biz. 


U4 Are Homemades 





Critics | 


| Hoyts Turns in Record 


$11,823,208 Pix Take 


Sydney, Nov. 13. 

Hoyts, ace cinema loop, headed by 
Ernest Turnbull, turned in a gross 
income of $11,823,208. an increase of 
$136,972 over previous year. Year 
ended June 30 

Overhead expenses, including tax- 
ation, increased by $130,704 to $10,- 
513,880. Net profit jumped by $24,516 
to a record net of $806,116. 

Preference dividends of 6% and 
7% will be paid to stockholders 
amounting to $220,000. Balance will 
| go into reserve. 


Mex Pix Combine 
Upsets Labor 


Mexico City, Nov. 11. 
Attempted streamlining of Mexi- 
can pic production and ‘distribution 
with of Distribui- 
| dora Nacionales, merger of the top 











the organization 


companies—Clasa Films Mundiales, 
Producciones Raul de Anda, Produc- 


| clones and Producciones 


| Rosas Priego—under the manage- 
| ment of Oscar J. Brooks, ex-Warners 
| manager here who is a Filmex pro- 
| ducer, has stirred film labor circles. 


Mexico 


As this merger obviously entails a 
pruning of personnel, 
| National Cinematographic Industry 
| Workers Union (STIC) is up in 
verbal arms, as many of. its mem- 
bers face the ax. Hoping to straight- 
en out the row, the Labor Ministry 
jis holding talks, with a view to con- 


heavy 


ciliation, between Brooks and STIC’s | 


| chiefs, Pedro Tellez Vargas and Sal- 
,vador Carrillo. 


MPF 


Continued from page 5 

















exchanges with the possible excep- 
tion of one or two have’ been now 
organized, Balaban said, and it’s ex- 
pected that the 31 will be repre- 
sented at the meet. 


Besides the reps from the 31 ex- 
change areas, 
for the distribs will be named with- 
in the next few days. The confab 
will choose permanent officers, fix 
rules as to eligibility to come into 
the Foundation as a beneficiary, and 
decide how the funds are to be 
raised. - 


Invited to meet as trustees are 
| the following: Si Fabian, Albany; 
M. J. Mullin, Boston; Max M. Yellen, 
| Buffalo; H. F. Kincey, Charlotte; A. 





| Schoenstadt, Chicago: Allen _ §. 
| Moritz, Cincinnati; William Elson, 
|Minneapolis; Dr. Jacob Fishman, | 


New Haven: E. V. Richards, New 
Orleans; Samuel Rinzler, New York; 
R. R. Livingston, Omaha; J. Eman- 


uel, Philadelphia; M. A. Silver, 
| Pittsburgh; John Rowley, Dallas; 


|Charles R. Gilmour, Denver: A. H. 
| Blank, Des Moines; Earl J. Hudson, 
| Detroit; J. A. Becker, Kansas City; 
|M. A. Lightman, Memphis; Ray A. 
| Grombacher, Portland; Sam Gillette, 
Salt Lake City; Jerry Zigmond, San 
Francisco; B. F. Shearer, Seattle: 
Fred Wehrenberg, St. Louis: and 
Carter Barron, Washington. 

Foundation is being formed to care 
for needy people who've been con- 
nected with the film biz. 











Yanks, Dodgers 


Continued from page 1 


|games. CBS figures, according to 
|statements to agencies, that Rickey 
|might be induced te accept $80,000. 
| The Yankee management has off- 
|handedly talked in terms of $150,- 
(000 and $200,000, indicating that it 
| wasn't for the present even thinking 
lof enteftaining a proposition. 
WABD, the Dumont outlet, 
carried the Yankee games without 
sponsor last season, has quoted 
$1.000 a game also on the basis of 
50 games. 

WNBT has the Giants’ assent to 
lens that team’s local contests next 
year, and the commercial asking 
price for the Giants’ rights is $100, 
000 for all games. 

















the | 


10 trustees fronting | 


which | 


EIRE EXHIBS SNUBBED 
ON TAX HIKE PROTESTS 


Dublin, Nov. 18. 
Appeals by Irish Theatre and 
Cinema Exhibitors Assn. to Finance 
Minister Frank Aiken to meet rep- 
resentatives for discussion on new 
tax hike have met with a flat re- 
fusal. Exhib representatives had 





| . ¢ 
| and submitted proposals fer varia- 


| tions of new taxes, but with Aiken’s 


letter of refusal came the added fe- | 


buff that the exhib suggestions were 
rejected and taxes would go up as 
planned. 

A number of smaller exhibs in the 
provinces have already 
that they will close their doors in 
mid-January, when new tax becomes 
operative, and have applied to have 
contracts on bookings after that 
date cancelled. It is generally be- 
lieved here that many other exhibs 
| will be forced into the red by the 
| fall in admissions which is bound to 
| follow upping of prices. 

In the financial year ended March 
| 31 last the Eire government received 
$2,565,392 in entertainment tax, plus 


another $268,152 in import duties on | 


films. 


al 

‘Aussie B.0. Dip Baffles 

Exhibs Since Other Biz 
Is Okay; Blame Product 


Sydney, Nov. 11. 
Current slump at the Aussie film 
theatre has 
tors, both majors and-minors, gasp- 





boxoffice local 
ing and wondering what is the exact 
cause of the drastic dip. The grosses 
have been off not only in key cities 
but in suburban and country spots. 
Showmen are inclined to blame both 
weakness of product and the fact 
that it’s summertime down here. 


Despite both factors, exhibs 
frankly are baffled at the way pa- 
trons have been staying away from 
the theatre. It’s too early for the 
usual pre-Xmas business decline, 


and it can’t be rated a seasonal dip, | 


according to vet theatremen. 

Not only have U. S. films been 
sloughtd by this decline but it also 
| has hit British pictures, popular re- 
|cently with Aussie picture theatre 
|patrons. Fadeaway at the boxoffice 
ifor English-mades include ‘While 
|Sun Shines” (BEF), “Men of Two 
Worlds” (GFD), “This Man Is Mine” 
(Col) and “Hungry Hill” (GBD). 
American pictures that have been 
taking it on the chin lately include 
“Late George Apley” (20th), “Janet 
Ames” (Col), “Buck Privates” (U), 
“It’s Wonderful Life” (RKO), “Car- 
nival in Costa Rica” (20th), “Sinbad 
the Sailor” “RKO), “Song of Sche- 
herazade” (U), “Paula” (Col) and 
“Ivy” (U). 

Going against the downward trend 
and proving that a strong picture 
| will do business almost any time is 
|“Best Years of Our Lives” (RKO), 
which is doing sock trade. It’s likely 

ito play until Christmas. 
Odd feature of the b.o. slump is 
|that there appears to be plenty of 
‘coin around, few people are out of 
| work, stores are doing nice trade 
and outdoor attractions are collect- 
ing strong money. 














Current London Shows 
London, Nov. 18. 
(Figure shows weeks ‘of run) 
“All Over Town,”. Playhouse (4). 
“Anna Lucasta,” Majesty’s (3). 
“Annie Get Gun,” Col’sm (24). 
“Bless tthe Bride,’ Adelphi (30). 
“Chiltern Hundreds,” Vaude (12). 
“Crime of Foley,’ Comedy (19). 
“Dr. Angeius,” Phoenix (16). 
“Du Barry,” Princess (6). 
“Edward My Son,” Lyric (25). 
“Finian’s Rainbow,” Palace (5). 





“Fly Away Peter,” Fortune (15). 
“Girl Quite,” St. Martin’s (13). 
“Here There,” Palladium (33). 
“Life With Father,” Savoy (24). 
“Linden Tree,” Duchess (14). 
“Never Can Tell,” Wynd. (7). 
“Off Record,” Piccadilly (25). 
“Oklahoma,!” Drury Lane (29). 
“One, Two, Three,’ Yorks (10). 


“Outrageous,” W. Garden (1). 
“Peace In Our Time,” Aldw’h (15). 
“Piccadiliy Hayride,” Waies (36). 
“Present Laughter,” Haym’kt (31). 
“Starlight Roof,” Hipp. (2). 
“Separate Rooms,” Strand (13). 
| “Sweetest Lowest,” Ambass. (81). 
| “Together Again,” Vic Palace (31). 
| “Trespass,” Apollo (18). 
“Tuppence,” Globe (6). 
“Worms View,” Whitehall (29). 
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French Now Find It OK 
To Show “Man in Mask’ 


Hollywood, Nov. 18. 
Harry Kosiner, Edward Small’s 
eastern rep, has secured French gov- 
ernment okay for release of “Man in 
the Iron Mask.” When released in 


1940, the French nixed the pic on 
the grounds that it had -certain 
political leanings they didn’t like. 


Kosiner is just back from abroad 


where he closed the deal. 


Graduated Tax 
For Philippine Pix 


Manila, Nov. 4. 


| President Manuel Roxas is in favor | 


lof a graduated cinema tax based on 





the Philippine Exhibitors Assn. in a 
conference recently. The President’s 
|remark was in answer to the associa- 
| tion’s request for a reduction of the 


| present taxes imposed on the film 
| industry. 
| Roxas pointed out that “though 


| films are fast becoming a necessity, 
and a good means of propagating the 
national language,” he was not only 


|against a cinéma tax reduction but | 


'was also without power to make 
| such reduction. Nevertheless he’ as- 
_sured exhibs of a plan to be studied 
| by his office, based on the paying 
| capacity of each house. Roxas stated 
| that the theatres with big grosses 
should pay higher taxes than those 
|Of lower category, such as theatres 
in the provinces. 

According to the association, the 
| film industry is the most heavily 
| taxed business venture in the Philip- 
| pines, and gross receipts lately have 
dropped considerably. 
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Trade Treaty 


Continued from page 5 














| land and other countries since im- 
| port duties are permissible as long 
as they are not discriminatory. In 
addition, several existing preferen- 
tial quotas are being allowed to con- 
tinue, but no new quotas of this type 
may be introduced, 


In bilateral agreement with Can- 
ada, U. S. industry gained reduction 
of tariff rates on positive films from 
the current 2%c per foot to 1c, 
the same as for British pictures. 
Duty on negative films are being re- 
duced from 25% to 10%. Terms of 
the agreement are scheduled to go 
. into effect Jan. 1. 


According to the State Dept., 
Article IV “recognizes that the eco- 
nomic peculiarities of the film indus- 
| try make import duties an unsuit- 
| able device for affording legitimate 
| protection to national film indus- 
tries.” In its place, the article ap- 
proves the protective device in the 
form of playing time quotas. In an- 
other portion of the agreement, 
blocking of remittances is recognized 
as a legitimate measure to conserve 
currency but is condemned when 
used for discriminatory purposes, 


‘Cleveland Plan’ 


Continued from page 9 
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mation of a print pool, designed to 
insure that prints won't pile up un- 
j}used in one exchange while they're 
| needed in others, Under the pool, 





_the division sales chiefs will allocate | 


|prints to fill day-and-date bookings 
{in their territories under the new 
|mass playoff system. Pool is slated 
to go into effect with the release of 
“Kenyon.” , 

Smith also told his field managers 
| during the meet that a record 13,000 
bookings had been obtained for 20th 


| 


| product during Thanksgiving week, | 


meaning that two-thirds of all the- 
atres in the country will be playing 
some 20th product. Week is the con- 
|cluding frame of the Andy Smith 
isales drive. Ad-publicity chief 
| Charles Schlaifer also briefed the 
division sales managers on cam- 
paigns mapped out for forthcoming 
20th product, some of which won't 
be released for another six muniiss. 


gross receipts, he told members of | 


7 Sydney, Nov. 11, 


Australian Broadcasting Commis- 
sion, supposed to be strictly in the 
| radio field, but actually active in the 
| concert field in opposition to regular 
concert firms like J. & N. Tait CWil- 
liamson), plans giving the Down 
| Under concert setup a buildup with 
one of the greatest talent arrays in 
a long time. Already booked for an 
Aussie tour are Eileen Joyce, top 
| Aussie pianist; Jacob  Lateiner, 
| American pianist; Erna Berger, Eu- 
ropean singer; Richard Tauber, sing- 
er, who also will conduct the sym- 
phony here; Ginette Neveu, French 
violinist, and Paul Kletzki, Polish 
conductor. Their tours will ex- 
tend from April to August next year. 

ABC has-not revealed how these 
artists will get their money out of 
the country under the present dol- 
lar stoppage, which is expected to 
stay in force at least two years. 
Edict by J. B. Chifley’s Labor gov- 
ernment only permits an overseas 
artist to take out $3,230 from this 
country, which is not mueh for top 
artists. It’s possible that these con- 
cert people will agree to leave their 
'earnings here until the dollar prob- 
lem is ironed out. 











Regular concert talent importers 


like Tait do not view with favor 
any radio organization like ABC 
coming actively into this field. 


| There’s no government redlighting 
on talent importation via ABC but 
| always there is that limit on amount 
of coin that can be taken out. 

| Consequently, the coming concert 
|}season via ABC will be watched 
closely by all other concert people 


to see what happens to artists’ 
money since that £1,000 - mark 
| ($3,230). has kept overseas artists 


from accepting contracts here. 

ABC is non-commercial in radio, 
/ Obtaining its revenue from licenses 
held by set owners. This gives it 
|v from sponsorship headaches 
}although considered a semi-govern- 
mental organization with consider- 
_able overhead. 
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| European Pix Gaining = 
With Swiss Audiences; 


‘Best Years’ Still Best 


Zurich, Nov. 8. 


European-made pix are finding in- 
|creasing favor with Swiss audiences. 
| Exceptions are RKO’s “Best Years 
‘of Our Lives” and Metro’s “Sea of 
Grass,” with the former a particu- 
ilar b.o. smash. But otherwise, best 
|draws of the moment are ‘‘Vivere in 
Pace” (“Life in Peace”) and “Scius- 
_cia” (“Shoe Shine’), both Italian; 


| Julian Duvivier’s ‘“Panique,” “Ma- 
;cadam” and Marcel Carne’s “Les 
|Portes de la Nuit” (‘Doors of 


Night”), French; and “A Matter of 
‘Life and Death,” British. 

| Such U. S. films as “Anna and the 
| King of Siam,” -“The Yearling,” 
'*“Night and Day,” “Leave Her To 
'Heaven,” “A Stolen Life,” “Till the 
|Clouds Roll By” and “The Secret 
|Heart,’ have been flops or mild 
|draws. The Swiss, apparently, are 
tired of Hollywood glamor. - This, 
it’s said, explains the success of the 
Mexican-made pic, “Maria Candel- 
aria,” at the Locarno Festival. 


Aussie Exhibs Squawk 
Over Waxed Air Shows 


Sydney, Nov. 11, 

Towers of London radio transcrip- 
tions taken from top British pix 
such as “Wicked Lady,” “Rake’s 
Progress,” and “Odd Man Out,” 
using the same stars as in the films, 
is hurting the Aussie show biz on 
Monday nights when the waxers are 
‘played. Boxoffice is hurt in the 
urban areas particularly. 
| According to picture men, the 
'transcriptions have no_ publicity 
| value to them because the films have 
already played in the keys and most 
of the urban areas. There’s been 
|no arrangement or agreement with 
Towers, or their Aussie rep to make 
| the waxers useful to pix, but it’s a 
|sweet handout for the radio biz. 
Aussie showmen can’t see the wis- 
'dom of British pie producers per- 
| mitting their top stars to be used in 
waxed versions, running from 15 to 
30 minutes, solely for radio. 

They'd like to see this idea nixed 
or operated so as to help in the pre- 
| selling of pix. As it now exists, it’s 
a big boxoffice slap, with many ur- 
| banites staying home to hear the 
| vruadcast of a condensed British pic. 
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Films 


Are Like Goods of Varying 
~ Quality and Prices—Sam Goldwyn 





Samuel Goldwyn and New York+¢ 


indie exhibs slugged it out in a toe- 
to-foe battle over basic industry 
problems last week when the pro- 
ducer flatly denounced continuation 
of the double bill policy. Although 
Goldwyn was invited as guest 
speaker before the Independent The- 
atre Owners Assn, monthly business 
meeting at Hotel Astor last Thurs- 
day (13), little decorum was shown 
on both sides in the verbal free-for- | 
all. following Goldwyn’s ad-libbed 
opening remarks 





Many of the ITOA members, ig- 
noring Goldwyn’s speech on the pre- 
carious state of the film industry 
were sitting on the edge of theil 
chairs anxious to take a swipe 
against him for his distribution terms 
on “Best Years of Our Lives.” 
Countering the complaints, Goldwyn 


asked: “Who in this audience did not 
make a profit on the picture?” Much 
to -his surprise, a couple of hands 
went up but Goldwyn refused to 
back water and offered to make per- 
sonal refunds for any losses on “Best 
Years.” 

Attacking on another front, the 
exhibs, led by Max A. Cohen, of the 
Cinema Circuit, rallied against the 
frequent distributor practice of up- 
ping admissions for special pictures 
Goldwyn, who didn’t seem to under- 
stand such technical terms as clear- 
ance and run, won the point hands 
down with a simple illustration that 
silenced the objections. “You can't 
walk into Gimbels,” he said, “and | 
expect to find goods of varying | 
quality at the same price. Then 
why should filmgoers pay the same 
price for different pictures?” 

During the discussion, Harry 
Brandt, ITOA prez, had to rap the | 
gavel on several of the exhibs who 
were letting off steam in excess. | 
Brandt, in introducing Goldwyn, de- | 
clared that although the exhibs re- 
spected him for his contributions to | 
the industry, they were in funda- | 
mental disagreement with some. of | 


his opinions. “We will be polite, of | 
course, but we won't pull any| 
punches in expressing our differ- 


ences,” he said, and the ITOA mem- 
bers apparently took the cue. 
Attacking the double feature 
policy, Goldwyn said the exhibs’ de- | 
mand for more pictures would in- | 
evitably result in inferior product. 
Warning: that exkibs were faced 
with the grim possibility of. turning 
their theatres into garages unless | 
more quality pictures were forth- | 
coming, he said, “You'll learn, as we | 
did at the end of the silent films era. | 
-that people will rather sleep at home | 
than in the theatre.” 


'International Alliance of Theatrical 


| tors. 


Business of | 


° ‘Vv o-. 9 
Hellinger ‘Knocking 
Hollywood, Nov. 18. 
Mark Hellinger’s first, under his 
deal with Selznick releasing, “Knock 
On Any Door,” probably will be the 
next film to roll at the Selznick 
studios. Selznick outfit has 15 scripts 
ready but doesn’t expect to start any 
production until after the first of the 
year. 
’ “Knock” is scheduled for February 
lensing. 


PAR HITS YEAR’S PEAK 
WITH MILLAND ‘VERDICT’ 


Hollywood, Nov. 18. 








With the Ray Milland starrer, | 
“The Sealed Verdict,” starting at) 
the lot now has five 
pix,. its peak for the year. “Foreign 


Affair,” starting Dec. 1, will make 
six starters within seven weeks. 
Four currently lensing are “Con- 
necticut Yankee,” “Sainted Sisters,” 
“Hazard” and “Long Gray Line.” 


IA’s 20-30% Wage Tilt 


Drive for Backroomers 
Wage hike for 
exchange employees throughout 
country have been initiated by the 


Paramount, 








negotiations film | 


Stage Employees with 10 distribu- 
Negotiating committee for IA 
is headed by Thomas J. Shea, Louise 
Wright and Joseph Basson with Pat 
Scollard, Paramount labor consult- 
ant, spokesman for the company 
reps. 

In initial talks, IA is reported to 
ave asked for a wage rise of 20- 
30% for workers in different cate- 
gories, Meanwhile, exchange work- 
ers in N. Y. area and affiliated with 
Screen Office & Professional Em- 
ployees Guild, CIO, 
outcome of these negotiations. They 
agreed last spring to take any wage | 





adjustment set by the national IA | 
union, 











20th’s 16m 


Continued from page 4 


lar 35m business, thereby offering 
one method of increasing grosses in 
the U. S. at a time when the domes- 


| 
} 


bad pictures are already off by | tic market is all-important to the in- 
30-40% and these are dragging down | dustry. Twentieth’s chief interest in 


| advance of picture exhibition. 


#rosses on better product. 


Goldwyn declared that since there 
Was not enough talent in Hollywood 
to produce even 150 annually, ex- 
hibs would have to display courage 
in instituting single features. Some 
exhibs claimed Goldwyn was, mak- 
ing his speech at the wrong address 
since the small indie exhibs were 
forced to follo# the policy of major 
theatre circuits owned, for most 
part, by the producers. Goldwyn 
replied that small exhibs would 
have to ’oneer in this field against 
the opposition. He pointed out that 
producers have to take risks also. 














Schary Trust 


Continued from page 9 : 








{the move, he said, is to peddle its 


| pictures in an expanded market. 


| In addition, Levathes pointed out 
| that introduction of films in 16m size 
| to those segments of the population 
{that are not regular theatre-goers 
| will instill the film-goingg habit in 
'them. By showing 16m pictures in 
| these small villages the exhibitor can 
‘draw from neighboring farms and 

localities and thus build a situation 
| that will eventually be able to sup- 


port a 35m theatre. This proved to be and British Columbia, 21. 


the case in Canada, where 60 situa- 


RKO’s Technical Out 


Chicago, Nov. 18. 

RKO’s two first-run Loop 
houses—the Palace and Grand— 
escaped being subject to the two- 
week limit on runs provided in 
the Jackson Park decree through 
a legal fluke. Complaint in the 
suit against the Big Five and 
the B & K circuit names RKO 
Radio Pictures, Inc,, as a defend- 
ant. It significantly omits Radio- 
Keith-Orpheum Corp. 

RKO Radio Pictures. is the 
production gnd distribution com- 
pany but ‘owns no_ theatres. 
Radio-Keith-Orpheum Corp., 


the holding company, controls 
the company’s theatres. Since 
the decree’ is directed against 


defendants named and theatres 
owned or controlled by them, it 
lets out the RKO houses, Con- 
sequently, they’re in the same 
boat as the Woods and Oriental, 
indie-operated by Edward Sil- 
verman, and can still play a pic 
as long as it holds. 








Canada’s $ Curbs 


On Pre-Rentals; 


Montreal, Nov. 18. 

In a move to keep tight check on 
Canada’s future dollar position, for- 
eign exchange control board has 
stopped practice of Dominion exhibs 
of paying U. S. film: distributors in 
For- 
merly, advance down payments were 
made to obtain film rights for sev- 
eral years of playing time in Canada. 

Undtr new regulation, which ap- 
plies to all prepaid royalties and 
rentals, film owners will now re- 
ceive their payment for Canadian 
rights when earned. 


Canada Had Record Pix 
Year in 1946 With B.0. 
Take of $59,793,215 





2 * 
Inside Stuff—Pictures 

Westbrook Pegler declared in his Saturday (15) column that he couldn't 
figure the reasoning by which the Joe Breen office had nixed his script for 
an Al Capone biog while not objecting to a biographical documentary on 
Franklin D. Roosevelt. He blamed the turndown on the fact that the 
Hollywood “boss corruptioneers” were out to get him because “I was the 
one who caught them in a flagrant and notorious association with Willie 
Bioff . . , and George Browne...” 

In his charges against picture industry leaders for nixing his script, 
Pegler declares that the Department of Justice would have sent them to 
jail on the Browne-Bioff tieup had it “not been sold out for a few tainted 
campaign checks and the loot from the March of Dimes and the Birthday 
Balls.” 

“My next documentary,” Hearst writer promised, “will be an expose 
the like of which Hollywood never has produced in all its dirty slurs on 
Congress and the integrity of the American character and our Govern. 
ment. It will show the power of the blacklist long exercised against facts, 
ideas and persons by men who nevertheless have the gall to testify that 
they don’t dare fire a Communist because he might be an innocent liberal.” 

Breen has repeatedly refused approval of Capone stories. This one was 





| that he led.” 








Montreal, Nov. 18. 


Last year, 1946, was a record one} 
are awaiting | for the Canadian motion picture in- 


dustry in receipts, paid admissions 


and the number of theatres operated. | consequently, to announce an entire 
Total gross received at C&nada’s | year’s output for availability to ex- 
1,477 theatre boxoffices was $59,-|hibs, In addition, several of the ma- 
793,215. while the number of paid|jors have 
| admissions amounted to 227,425,905. schedules from the fiscal year to a | 


Amusement taxes from all sources|calendar year basis. 
| 


came to $15,024,547. 

During the year, there were 154 
more theatres in operation than in 
1945, while receipts increased by 
$4,362,504 and admissions by 11,852,- 
538. The gain in amusement taxes 
amounted to $969,526. 

Number of licensed places where 
films were exhibited, according to 
provinces, were: Quebec, 250; On- 
tario, 420; Manitoba, 137; Saskat- 
chewan, 240; Prince Edward Island, 
10; Nova Scotia, 71; New Brunswick, 
44; Alberta, 156, and British Colum- 
bia, 149 (including Yukon and 
Northwest Territories). The gain in 
the number of houses, according to 
provinces, was: Quebec, ". Ontario, 
six; P.E.I., three; Nova Sco..a, seven; 








| New Brunswick, three; Manitoba, 21; 
| Saskatchewan, 64: Alberta, seven, 


Report, issued by the Dominion | 


tions that began as 16m locations | Bureau of Statistics, is a preliminary 


have now converted to 35m distribu- 
tion through having built up a large- 
enough audience. 


Twentieth doesn’t plan to estab- 
lish any 16m theatres on its own. It 
| will service any exhibition set up in 


ee what it considers to be the correct 


sianding abilities and, after care- 
ful investigation, at that time we 
gave him our confidence and he 
still -has our confidence.” 





Schary East 

Schary is due in New York next 
Monday (24) from the Coast, having 
moved up his scheduled arrival from 
the following week. He will be east 
to attend the Nobel awards dinner 
and to make a series of five addres- 
ses to organizations which have ex- 
tended invitations to him at various 
times. 





Philly Org Honors Producer 
Philadelphia, Nov. 18. 
The Golden Slipper Square club 
has. named Dore Schary for its an- 
nual Award of Merit for Accom- 
plishment in Humanitarianism and 
Americanism. He will receive it ai 
the annual dinner, December 4. 
Producer won the award for his 
“contribution to motion pictures” 
with “Crossfire,’ “The Farmer's 
Daughter” and “Till the End of 
Time” specifically mentioned. 


‘situations through Films, Inc., which 
| has nine exchanges in key cities 
‘throughout the country. Twentieth 
hopes 35m exhibs in areas adjacent 
to the theatreless localities will 
move in and take over the 16m end 
of the business for their own good, 
'Levathes said. Exhibs will be fur- 
|nished with product that’s at least 
'12 months old. Method of selling 
| hasn't yet been set, but 20th also 
plans to service such installations 
with features and shorts in a pack- 
age form. 

In a further move to prevent 
abuses, Levathes said his plans call 
‘for no mobile units. Instead, he ex- 
pects exhibs to set up shop in a 
town hall, a barn or any place offer- 
ing suitable facilities. Behind the 


ized assets, such as non-inflammabil- 
ity, ease of transporation, etc., which 
make them particularly adaptable 
for certain situations. As long as 
they're used in that way, established 
exhibs will have no grounds for 


| complaint, 


one. 


ASCAP 


Continued from page 9 


| announced 








on rate hikes rests with a govern- 
ment agency, the Copyright Appeals 
Board, which must okay a raise. 
TOA-ASCAP sparring has been 
halted for the time being since 
Greenberg pushed off this week on 





to have been produced for United Artists’ release by Pegler’s brother, 
Jack, and Lou Goldberg, late Major Bowes’ manager. W. Pegler disclosed 
that the script “saluted Herbert Hoover and the Republican Administration 


The ad-publicity technique with the 18 special homeoffice screenings in 
advance of the regular opening of “Gentleman’s Agreement’ was such 
that a selected group of some 2,400 invited newspaper people, commenta- 
tors, literati, social service workers, leaders in the popular arts, et al. 
saw the film at their leisure. This penetration campaign is being followed 
after the picture’s test openings in New York, Chicago and Los Angeles. 
It’s an extension of RKO’s “Crossfire” technique, excepting that 20th- 
Fox’s picture hits the anti-Semitic theme more directly on the head than 
did the RKO pic which did it obliquely, selling the film to some extent 
as a whodunit. 

On the subject of campaigns, Charles Schlaifer, 26th-Fox’s ad-publicity 
chief, had a real toughie in “Forever Amber.” but got no criticism, pur- 
posely underselling it. The Catholic Church tabu, of course, is predicted 
on the best seller’s context, 





Studios are cracking down on employe attendance at sneak previews 
for fear poor reaction will get widespread word of mouth before film car 
be re-edited or have added scenes made. At one sneak recently iaieal 
hundred employes turned out for a picture that was due for extensive 
remaking. Instructions are now going out to eliminate written notices 


on sneaks with oral invitations limited strictly to those directly connected 
with film who will.attend for business reasons only. 





Dept. of Justice’s anti-tfusters would hardly think there was collusion 
or conspiracy among the film companies could they be in on the cat-and- 
dog fights now going on for Christmas week playing time. With business 
off from last year, every distrib is trying to compensate by getting pre- 
ferred time for its product. As a result, sales forces are out scratching 
like mad to beat out other companies’ reps for theatre screens during the 
most profitable week of the year. 





506 Releases in 1948 


Continued from page 5 














that each film must be sold via a sep- addition will have 16 others, includ- 
ing six westerns. 


arate contract. It’s not necessary, | ing 


| Columbia has some 56 films to 
offer, including 10 westerns and four 
Gene Autry “specials.” Republi¢ 
will duplicate last year’s production 
| of some 48 films, including a num- 


Any attempt | ber of westerns, United Artists has 
,on the part of these to set releases | 24 films ready to go, including two 


|from January, 1948, to January, 1949, / Hal Roach twin-comedy  stream- 
might thus overlap those pictures al- |jiners and six Hopalong Cassidy 
ready scheduled for release from last | oaters. Several other UA indie pro- 
August to the end of the year. ducers have films in various stages 

Breakdown of the tentative release | of preparation but these may be de- 
schedules reveals the list will in- | layed because of their financing dif- 
clude some 78 westerns and some | ficulties or they may be turned over 





switched their release | 


| the coming season are Film Classics 


|\FC now considers itself to have a 





a 14-day tour of outlying offices. 
He’s promised to poll the society's | 
board on the minimum that ASCAP 
will take. There have been a few 
preliminary talks between Green- | 
, berg and TOA officials. 

Meanwhile, National Allied has 
definitely plunked for going it alone. 
It won’t join TOA in negotiations be- 
cause no. settlement involving a 
boost would be acceptable to Allied’s 
top brass. Allied officials are deny- 
ing that there’s a split in its ranks 


| 





; on the question. 
whole move, Levathes said, is 20th’s | 
feeling that 16m films have spetial- | 


Its board decision 
on the issue was unanimous, it’s 
claimed. 

Instead, theatre group will con- 
tinue tackling the poser on the! 
political level. Allied is currently 
buttonholeing legislators with the 
idea of pushing through a bill which 
would make it mandatory for music 








to be cleared in Hollyweod. 


|Releasing Organization, 


i will hew to their current line. 


30-35 British-made pictures. Latter 
include those to be released by J. 
Arthur Rank’s U.S. associates— 
Universal and Eagle Lion—plus four 
Sir Alexander Korda pix scheduled 
for U. S. distribution by 20th-Fox. 





Also included are some 10-15 Rank 
films to be turned out under the | 
Prestige banner. 


Leading the list of companies who 
entered first run distribution during 
the last year or will do so during 


and Screen Guild Productions. FC 
will tee off this year with 14 new | 
pictures under a _ production slate | 

last week by prexy 
Joseph Bernhard. With 26 exchanges 
operating in that many key cities, 


maior distrib setup. SGP, which 


entered the industry last year, will | 


offer some 15 new films for release 
in 1948, 


Only one of the majors to sub- 
stantially boost its 1948 release ros- 
ter is 20th-Fox. Company will dis- 





tribute 48 new films in the coming 
year, as compared to 33 during 1947. | 
Also on the upgrade is the Selznick | 
with four | 
films scheduled for ‘48, as against the | 
solitary “Duel in the Sun” during | 
the last year. Others of the majors | 


Par’s $40,000,600 Backlog 
Paramount possesses the largest | 


backlog, with some _ $40,000,000- | 
$50,000,000 tied up in unreleased 
films. Even so, Par will release | 


only 25 pictures in °48,*seven of | 
which are Pine-Thomas productions. ' 
Revelation that Par will step up its 
‘48 production to 40 pix may pre- 
sage a release hypo. 

Metro plans to release 24 and War- 
ners will have about 20. RKO will 
have 24 top pictures, including those 
to be released on small budgets un- 
der production chief Dore Schary’s 
new production setup. Company in 


| which 


, Aug. 31 and therefore profited 
| the 


to other companies for release. 


Universal plans approximately 33 
feature releases, including the 
above-mentioned Rank product. 
Eagle Lion, with its Rank product 
and those films turned out by PRC, 
will offer some 65 films. Monogram 


has some 48 to offer, including 16 
westerns, 





Par’s $33,000,000 


Continued from page 3 


$10,904,821 for its first 40 weeks 
ended June 5, 1947. RKO will also 
hold to its finishing position in “46— 
that of fifth, Company has all the 
earmarks of earning $9,000,000 for 
ine year. So far, it’s reported $5,107,- 
347 for the first six months of the 
calendar year. 


Columbia, which finished last 
among the seven companies report- 
ing (all but United Artists), should 
climb to sixth. Col. is the first major 
to report for the entire fiscal stanza 
with a record take for it of $3,707,000 
against $3,450,000 in 46. Its fiscal 
year ended June 30. Col is swapping 
places*with Universal partly because 
of the different fiscal periods cov- 
ered. U should garner $3,200,000, 
is just about what it did 
last year for its first 39 wecks of 
operations. Its 39-week net this 
year was $2,470,167. 

Variations in fiscal periods of <if- 
ferent majors partly account for the 
scrambling of positions. Warners, 
for instance, wound up its year 
xy 
lucrative second half of last 
year’s lush grosses, Nonetheless, its 
net for the first six months of ‘47 
were phenomenal and it’s likely 





that the company would have 
squeezed into second even if its 
year was identical to the calendar 


year. 
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definitely prove “The Up- 
turned Glass” best of the 
James Mason successes! 


“A story of vengeance that ends 


with dramatic impact...an under- 
current of sustained suspense.” 
—THE NEW YORK TIMES 


4, . provides the murder drama 


addicts with some of the un-— 


all year." F v.Y. WORLD-TELEGRAM 


“Another example of excellent 





- movie making.’ we 
~SAN FRANCISCO EXAMINER 


i, suspenseful film drama.” 


—LOS ANGELES EXPRESS 
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ST. LOUIS 


(Continued from page 13) 


$25,000. Last week, 
and “New Orleans” (UA), $21,000. 

Missouri (F&M) (3,500; 50-75)— 
“Hagen Girl” (WB) and “Nightmare 
Alley” (20th) ‘m.o.). Oke $12,000. 
Last week, “Forever Amber” (20th) 
(2d wk), big $14,000. 


*Ramrod” (UA) 


Orpheum (Loew) (2,000; 50-75)— 
“Ramrod” (UA) and “New Orleans” 
(UA) (m.o.). Trim $7,500. Last | 
week, “Arizona” (Col) and “Texas” | 
(Col) (reissues), $10,000 

St. Louis (F&M) (4,000; 50-75)— 
“Magic Town” (RKO) and “Dick 
Tracy Meets Gruesome” (RKO). 
Good $10,500. Last week, “Night- 
mare Alley” (20th) and “Adventure 
Island” (Par) (3d wk). $8,500. 

Shubert (Ind) (1,500: 40-60) — 
“Mother Wore Tights” (20th) wad 


Perils of Pauline’ (Par) (2d run). 
Neat $5,500. Last week, “Jolson | 
Story” (Col) (2d run), $5,000. 





‘Body’ Torrid $23,000, 
Denver: ‘Amber’ 2436 


Denver, Nov, 18. 
“Body and Soul,” 
Denver and Webber at usual scale, 
is outstanding here this week with 
smash trade in both spots. It’s show- 
ing is cOmparatively as strong as 
“Forever Amber,” day-date in two 
spots at tilted admission. “Uncon- 
quered” also is great in second week 
at the Denham, and stays until 
Thanksgiving. 
Estimates for 

Aladdin (Fox) (1,400; 35-74)— 
“Down to Earth” (Col) and “Bulldog 
Drummond Strikes Back” (Col), 
after week at Denver, Esquire. Fair 
$4,000. Last week, “Grapes of Wrath” 
(20th) and “Tobacco Road” (20th) 
(m.o.), $4,500. 

Denham (Cockrill) (1,750; 74-$1.20) 
—“Unconquered” (Par) (2d wk). 
Great $18,500. Holds again. Last 
week, all-time record $26,000. 

Denver (Fox) (2,525; 35-74)— 
“Body and Soul’ (UA) and “Two 
Blondes and Redhead” (Col), day- 
date with Webber. Sock $19,000. Last 
week, “Down to Earth” (Col) and 
“Bulldog Drummond Strikes” (€ol), 
big $18,500. 

Esquire (Fox), 

Amber” 


This Week 


(742: 74-$1.20)— 
“Forever (20th), day-date 
with Paramount. Big $4,500. Last 
week, “Down t6Earth” (Col) and 
“Bulldog Drummond Strikes Back” 
(folk), $3,560. 

Orpheum (RKO) (2.525: 35-74)— 
“Song of Love” (M-G) and “Apology 
for Murder” (SG). Mild $14,000. Last 
wéek, “Magic Town” (RKO) and 
“They Were Sisters” (RKO), $16,000. 

Paramount (Fox) (2,200; 74-$1.20) 
—“Forever Amber” (20th). day-date 
with Esquire. Big $20,000. Holds. 
Last week, “Ride Pink Horse” (U) 
and “Philo Vance’s Mission”*(EL), 
good $11,000. 

Rialto (Fox) (878: 35-74)—“King of 
Bandits” (Mono) and “Silver Stal- 
lion” (Mono). Fine $4,500. Last 
week, “Wistful Widow’*(U) and “Key 
Witness” (Col) (m.o.). fine $4,500. 

Tabor (Fox) (1,967: 35- 74)—“Call 
It Murder” (SG) and “Racketeers” 
(SG). Fair $9,000. Last week, “Stella 
Dallas” (UA) and “Palmy Days” 
(UA) (reissues), $10,000 

Webber (Fox) (750: 35- 74)—“Body 
and Soul” (UA) and “Two Blonds, 
Redhead” (Col), also Denver. Big 
$4.000. Last week. “Ride Pink Horse” 
(U) and “Philo Vance’s Secret Mis- 
sion” (EL), same as Paramount, 
g00d $2,750. 





Beneke U ps ‘Honeymoon’ 
$23,500 in Omaha Storm 


Omaha, Nov. 18. 

Slush, cold and windstorm of last 
weekend was duplicated over the 
past weekend. Sturdiest of new en- 
tries to outride the storm is “Lost 
Honeymoon” plus the Tex Beneke 
band at the Orpheum. “That Hagen 
Girl” and “Last Roundup” at Bran- 
deis will be good. Others are only 
so-so on aceount or storm. 

Estimates for This Week 

Orpheum ‘Tristates) (3.000; 20-85) 
—‘“Lost Honeymoon” (EL) plus Tex 
Beneke orch on stage. Socko $23, 
500 or close. Last week, “Other 
Love” (UA) and “The Pretender” 
(Rep), nice $12,000. 

Brandeis (RKO) (1,500: 16-65)— 
“Hagen Giri” (WB) and “Last 
Roundup” ‘Col). Trim $7,500 -de- 
spite weather. Last week, “Long 
Night” (RKO) and “Blondie In 
Dough” ‘Col), $7,800. 

Paramount (Tristates) 
65)—"“Gone With Wind” (M-G) (re- 
issue). Only 3 showings daily, but 
looks stout $12,000. Last week, 
“Forever Amber” (20th) at $1.20 top, 
nice $14,800 in 10 days. Weather 
hurt. 

Omaha (Tristates) (2,100; 16-65)— 
“Something in Wind” (U) and “No- 
torious Gentleman” (U). Fair $10,- 


(2,800; 16- 


006. Last week, “Lone Woii Mex- 
ico” (Col) and “Stairway To Heaven” 
(U), light $8,600. 

State (Goldberg) (865; 16-65 )— 
“Song Thin Man”  ‘«(M-G) = and 
“Chumps at Oxford” (Indie). Sock 
$6,500 or near. Last week. “North- 


west Outpost” «Rep) and “That's My 


Man” (Rep), $4,800. 








‘Town’ Magic $18,500 In 
Prov.; ‘Body’ Brisk 266, 
‘Alley’ 146, ‘West Pt.’ 36 


Providence, Nov. 
Packing them in here peactteenrhe 





| —“Spirit 


Oregon Trail” 
| to Speed” 


day-dating at| 


| good $9,000 after nice $14,000 opener. 


| Broadway.” and 


with particularly heavy weekend | 
biz boosting gr osses all around. Big- 
gest coin goes to “Body and Soul” 
at Loew’s State, but “Magic Town” 
| looks comparatively big at the 


as 


Albee. 


Estimates for This Week 
Albee (RKO) = (2,200; 
“Walter Mitty” (RKO). 
|day (Tues.). Last week, 
Town” (RKO) and “Under 
| Rim” (RKO). Solid $18,500. 
Carlton (Fay-Loew) (1,400: 
West Point”. (FC) 
“Wings of Morning” 
Nice $5,000 or near. Last 
“Hagen Girl” (WB) and “Along 
(WB) (2d run), $4,000. 
(1,400; 45-65)—“Born 
(EL) and vaude on stage. 


Opened to- 
“Magic 


45-65) 


ows 
alia 


Fay’s (Fay) 


Snappy $7,800. Last week, “Gas 
House Kids” (Rep) and_ vaude, 
$7,000. 

Majestic (Fay) (2,200; 44-65) — 
“Nightmare Alley” (20th) and “When 
Girl’s. Beautiful” (Col.) Healthy 


$14,000. Last week, “Kiss of Death” 
(20th) and “Don’t Gamble Strangers” 
(Mono), $15,000. 


“Hit Parade 1947” 
Dorey heading 


(Rep) and Ray 
stage show. Sv-so 
$9,500. Last week, “New Oprieans” 
(UA) and vaude headed by Bob 
Douglas, fairly good $11,000. 

State (Loew) (3,200; 44-65)—“ Body 
and Soul” (M-G) and “Private Af- 
fairs Bel Ami” (M-G). Nifty $26,000. 








‘Father’ Smash $17,000, | 
Port.; ‘Harvest’ 12'14G 


Portland, Ore., Nov. 18. 
Biz is on the upgrade this week 
even though the weather not favor- 
able. “Life With Father” at the May- 
fair is packing them in despite 
upped scale. “Merton of Movies” at 
“Wild Harvest” 
standout 


atj 
Paramount look among | 
other new pix. 
Estimates for This Week 
—‘‘“Merton of Movies” 


(M- G) and 


“Arnelo Affair” (M-G). Sock $13,000. 
Last week, “Something in Wind” 
(U) and “Time Out of Mind” (U),| 
fancy $9,500. 
Guild (Parker) (427: 65-$1.00)— | 
“Children Paradise” (Indie) (10! 
days). Great $3.700. Last week, 


“Lady Surrenders” (U), thin $500 in 
four days. 

Mayfair (Parker) (1.500: 65-$1.25) 
—‘“Life With Father” (WB). Smash 
$17,000 or near at upped scale. Last 
week, “Crossfire” (RKO) and “Ban- 
jo” (RKO) (2d wk) (five days), fine 
$5,700 at 40-80c scale. 

Music Box (H-E) (1,000: 40-80)— 
“Bachelor and Bobby-Soxer” (RKO) 
and “The Web” (U) (‘(m.o.). Big 
$5,000 after two-sock weeks at Para- 
mount and Oriental. Last week, 
“Welcome Stranger” (Par) (2d wk), 
holding $3,700 after three hefty 
weeks at Par and Oriental. 

Oriental ‘H-E) (2,000: 40-80)— 
| “Nightmare Alley” (20th) and “When 
Girl's Beautiful” (Col), day date 
with Orpheum. Okay $4,200. Last 
week, “Bachelor and Bobby-Soxer” 
(RKO) (2d wk), strong $5,700. 

Orpheum (H-E) (1.750: 40-80)— 
| “Nightmare AHey” (20th) and “When 
Girl’s Beautiful” (Col), also Orien- 
tal. Nice $8,000. Last week. “Hap- 
pened On 5th Ave.” (Mono) and 
“Thunderbolt” (Mono). lofty $9,600. 

Paramount (H-E) (3,400; 40-80)— 
“Wild Harvest” (Par) and “Betty 
Coed” (Col). Nifty $12,500 or close. 
Last week. “Bachelor and Bobby- 
Soxer” (RKO) (2d wk), hefty 
$10.500. 

Playhouse (H-E) (1.200: 40-80)— 
“Happened On 5th Ave.” (Mono) 
and “Thunderbolt” (Mono) (m.o.). 

“Dust Be | 


Fair $1.700. Last week, 

Destinv” (WB) and “Marked Wom- 
an” (WB) (reissues) (m.o.), okay 
$3.700. 

United Artists (Parker) 
80)—"*This Time for Keeps” (M-G). 
Great $9.000. Last week, “Frieda” 
(U), $2.800 in five days. 








(895: 40- 


BALTIMORE 


(Continued from page 11) 
$7,000 despite good crix 
Last week. “Something 
(U). $11.000. 

Mavfair (Hicks) (980: 35-55)— 
“Golden Earrings” (Par) (4th wk). 
Hoiding nicely at $5,000 after good 
| third round of $6,400. 





opinions. 
in Wind” 





| New (Mechanic) (1.800: 20-60)— 
|*Nightmare Alley” (20th). Solid} 
| $13.000 or near. Last week. fourth 


}of “Amher” 
nice $16,000, 
Starter «WR) 
suspected” (WB) 


(20th) at upped scale, 


(2.280: 25-75) 
(2d wk). 


“Un. 


44-65) — | 


Tonto | 


(Indie) (reissue). | 
week, | 


Metropolitan (Snider) (3,100; 65)— | 


306 (N.Y.) IRKED BY 


Kairish, 


AVC Formulating 
Anti-Censor Rally 


The ball is rolling for an all-show 
biz meet (either forum or conven- 
'tion), to rally amusement interests 
against the censorship onslaught 
| which is claimed to be threatening 
| pix, radio and legit activities. First 
| action was taken 
the Motion Picture Chapter, Ameri- 
can Veterans Committee, following 
up on the request of several show 
biz unions, voted to ask other amuse- 
ment chapters of AVC to join in 
| Sponsoring the move. 

AVC (with the approval of the na- 
tional board), is approaching amuse- | 
|ment unions and guilds, fraternal 
organizations (such as the Cinema 
Chapter, B’nai B’rith), management 
|and theatre owners to back tHe 
drive. Both the Theatre and. Radio, 
Press & Advertising Chapters are 
currently studying advisability of 
joining. 

Event is planned within the month. 
AVC wants to time it before or dur- 
ing continuation of the Hollywood 
probe by the Un-American Activi- 
ties Committee to protest that in- 
quiry as an encroachment of civil 
rights. On the radio end, action 
would air the charge that the nets 
| have edged all liberal commentators 
off the kilocycles. 








PARENT JA’S STALLING | 


Relations between projectionists 
Local 306 and top office of the parent | 


Last week, “Had to Be You” (Col) | International Alliance of Theatrical 
tm in Dough” (M-G), | Stage Employees became more 

Strand (Silverman) (2,200; 44-65) | {/Tained than ever this week over | 
—“Golden Earrings” (Par). Opened | ne contract negotiations with the 
Monday (17). Last week, “Wild |New York circuits of Loew’s, 20th- 
Harvest” (Par) (2d wk), fairly | Fox, RKO and Warner Bros. With 


| talks “between union and circuits sus- 


pended until IA prexy Richard F. 
Walsh gives the green light, Local 
306 leaders are- burnt over Walsh’s 
delay in setting up a new date. At 


|a local exec board meeting Monday 


(17), 306 prez-Herman Gelber dis- 


icussed the situation but no action 


was decided upon. 
Negotiations, covering 800 booth- 


;men in 200 metropolitan theatres, be- 


gan last May and have continued 
|from that time on regularly punc- 
| tuated with strike threats. Union’s | 


Broadway (Parker) (1,832; 40-80) | original demands included 34% wage | panied by the producer. 


|increase and 5% welfare fund. But 
upon Walsh's intervention in the 
| dispute, it’s understood union is 
iready to make settlement on slashed 
terms. 


RKO-Pathe’s Lewis West; 
Babe Ruth Prod. in N.Y. 


Harold Lewis, general manager of 
the RKO-Pathe studios, N. Y., is 
slated to return to the Coast after 
Jan. 1 to resume work with the RKO 
production management department. 
He'll be succeeded as N. Y. studio 
manager by Douglas Travers, now 
production manager and assistant to 
Pathe production veepee Jay Bona- 
field. 

It’s been revealed, meanwhile, that 
Roy del Ruth's biofilm of Babe Ruth 
will be lensed entirely in N. Y. 
Film, to be released by Allied Art- 
ists, will go on the floor March 1 
and will be shot at the Pathe stu- 
dios and in Yankee Stadium. Del 
Ruth returned to the Coast last 
week to continue his search for a 
star to play Ruth and to complete 
|production plans. Another major 
| producer has also begun negotiations 
|to use the Pathe studios before Del 
Ruth moves in. His identity, how- 
ever, is being- kept under wraps un- 
til the contract is signed. 

RKO’s “Window,” first of that 
company’s films to be shot entirely 
|in N. Y¥., moved into the studio for 
| the first time Monday (17), after 
| having been forced to shutter its 
eee lensing temporarily by bad 
weather. Cover set of a Harlem ten- 
'ement interior had been constructed 
|in the studio for just such an even- 
tuality. 


BENAY’S REP DEAL 


Hollywood, Nov. 18. 
Benay Venuta inked to a one-film- 
a-year deal with Republic, reported 
for her initialer, “I, Jane Doe.” 
She gets top billing with Ruth 
Hussey, John Carroll, John Howard 
and Vera Ralston. 

















$10.000 after 
$15,400. 
Town (Rappaport) (1.500; 35-65)— 
| “The Fugitive” (RKO). Given un- 
| usual and potent bally to land smash 
| $17,000. Last week, second of 
“Magic Town” (RKO), $9,800. 


okay Initial sesh at 


last week when | 


Mpls.’ 884 Theatres 


Theatre survey of the Min- 
neapolis territory, eighth in a 
series of 31 directories by the 
Motion Picture Assn., reveals a 
total of 884 theatres with a seat- 
ing capacity of 369, 427 operating 
in that area. Statistics revealed 
that approximately 64% of all 
theatres in the Minneapolis ex- 
change area are located in towns 
with a population of 2,500 or 
under. 

Of the total number of thea- 
tres, including 47 shuttered 
houses, 188 are circuit-operated, 
with remaining 743 belonging to 
indies having less than four 
theatres apiece. 





| 









Jackson Park 


Continued from page 4 =— 


deal with RKO's Palace and Grand 
and the indie-operated Woods and 
Oriental. 

Hence, B&K top theatres now face 
these alternatives which are cur- 
rently being discussed by Paramount 
execs in Chi, 

1. Establishment of a day-and-date 
system similar to that practiced in 
Los Angeles and a number of other 
towns. If introduced (it’s consid- 
éred the most likely change), sey- 
eral of the B&K houses would team 
up to play big pix simultaneou 
for the two-week stretch. 








More Shiasiacs Walk 
In ‘Amber’ Pay Row 


Los Angeles, Nov, 18. 


Projectionists walked out of 14 
more theatres in their dispute with 
Fox West Coast over their failure to 
| receive the Class A scale of $2.35 an 
hour for running “Forever Amber.” 
While the IATSE operators were 
walking out, non-IA _ operators 
| moved in, keeping the theatres open. 

With 10 houses affected last week, 
the total now is 24, with 44 projec- 
|tionists involved. New theatres on 
the hot list are the Uptown, Pasa- 
dena and Park in Pasadena; Rialto, 








South Pasadena; Capital, Glendale; 
| United Artists, Whittier and Ingle- 
wood; Criterion, Santa Monica; 
a Wilmington; LaMarr, Man- 

Beach; Hermosa, Hermosa 
| Beach; Valley, North Hollywood; 


| Rivoli, Van Nuys, and Florence, Los 
Angeles. 

Moving Picture Operators, Local 
150, voted full approval of the walk- 
| out, at the same time electing all its 
officers for another term.. They are 
Wallace Crowley, president; Harold 
Angel, veepee; Charles Vencill, 
secretary-treasurer; George Schaffer, 
business agent, and Paul Mahoney, 
assistant business agent. 


Graetz and His French 





Micheline Presie, star of Paul 
Graetz’s “Le Diable Au Corps” who 
| recently arrived ‘in New York, left 
for the Coast Monday (17) accom- 
Under 





| personal contract to Graetz, actress 
will be making her initial visit to | 


Hollywood. 

“Le Diable Au Corps,” which will 
be distributed in the U.S. as “The 
Devil Within,” was made in Paris 
this year by Graetz with partial 
financing from Universal. Picture 


won a prize at the Brussels Film 
Festival and has done well 
French b.o. 





Metro Shakeup 


Continued from page 5 


many story. buys which resulted in 
high grossing pictures. 

His switchover, however, won't 
change present status of Voldemar 
Vetluguin, story head, or Kenneth 
MacKenna, since Marx will be doing 
special work for Mayer. 


Metro’s ’48 Sales Plans 
To Be Set Dec. 2 in N. Y. 


Metro’s releasing plans for 1948 
will be discussed- at a four-day 
meeting of the company’s field sales 
managers and their assistants, slated 
to tee off Dec. 2 at the Hotel Astor, 
N. Y. Confab is the first held by 
Metro since the field managers met 





with sales yeepee William F. 
Rodgers late last summer on the 
Coast. 


Rodgers will preside at the De- 
cember huddles, which will be at- 
tended by west coast manager 
George A. Hickey and his assistant, 
Sam Gardner, who headquarters in 
San Francisco; Rudy Berger from 
Washington and his assistant, John 
S. Allen, from Dallas; John J. 
Maloney, Pittsburgh, and Frank C. 
Hensler, Detroit; Burtus Bishop, Jr., 
Chicago, and Ralph W, Maw, 
Minneapolis; John P. Byrne, N. Y., 
|} and Herman Ritts, Albany. 

In addition to huddling on 1948 
release plans, the field managers 
will also be briefed on ad-publicity | 
pians for forthcoming product by 
veepee Howard Dietz, ad chief Si 
Seadler and exploitation chief 
William R. Ferguson. Also attending 
will be assistant sales managers 
Edwin H. Saunders and Eddie 
Aaron, plus other homeoffice ex- 
ecutives, 








With 24 FWC Houses | 


Star on Hollywood Visit 


at the | 





2. Dropping of two or three B&K 





theatres to a subsequent-run po 
tion. 

3. Creation of a new regional re- 
leasing system. This would 
6 aaa of some of B&K’s ou 
jhouses to ‘first-run_ spots ‘ 
becnani off the Loop as the sole 


funnel through which pix reach the 
nabes. 

Confabs on what course of action 
will be ultimately taken by Chi'’s 
top circuit continue this week. Sev- 
eral homeoffice legalites are par- 
ticipating in an effort to put a change 
through which will conform to the 
decree, 

2-Week Ceilings on Ist Runs 

The big wallop, it’s agreed, is the 
two-week ceiling on first-runs. The 
one-week stopper on pix in subse- 
quent-runs doesn’t mean a thing | 
cause those houses never did stretch 
a film past the single-week marker. 





|Indicating how much the limit on 
|first-runs hurt, the Apollo, for in- 
| stance, played “The Jolson Story” 
26. weeks; “Welcome Stranger” 13-14 
weeks; and “Lost Weekend” 13-14 
weeks, 

There's no telling at this time, 
lawyers say, whether. B&K must 
drop double-features. Decree says 
duals must not be used to delay de- 
livery of pix to subsequent houses. 





Whether continuation of the present 
idual diet in houses which have al- 
ways played them in the past vio- 
i lates the decree is an unsolved ques- 
tion. 

Clearance provisions also remain 
fuzzy. Decree enjoins “dead or 
waiting time” between runs, but 
then specifically okays reasonable 
clearances. Reaction now is that 
distribs won't be permitted to fix a 
set clearance between runs which 
would blanket all pix. They can, 
however, schedule individual clear- 
ances on each film in accordance 
| with the requirements of that par- 
ticular feature. At least, that pat- 
tern will be followed until and un- 
less the court says otherwise. 











Open Door | 
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lease and perhaps 20% to 30° of 
the budgeted figure. With that guar- 
antee, banks are wide open to put 
up first money. 

The distrib thus has product with 
a minimum amount of his own cein 
tied up and with minimum chance 





of loss if theatre grosses should sag 
precipitously. 
Actually. of course, the reasoning 


is not as simple as that in all cases 
and a variety of reasons may be in- 
volved in the desire for indie prod- 
juct. Some studios, for instance, Just 
/haven't the physical space or facili- 
ties on their own lots to preduce the 
number of pix they'd like. Fox, on 
the other hand, doesn’t want to xet 
into B production directly, prefer- 
ring to get the low-budgeters from 
the outside. Selznick is just not set 
up to make any quantity of pictures 
on his own. Eagle Lion is seeking 
indies to augment its production 
quality. 

In some cases a number of these 
reasons is involved. And, conirar!- 
wise, so far as financing is con- 
cerned, Columbia, for instance, will - 
‘make deals only if it can put up 50% 
‘or more of the production cost. It 
thus gets a bigger share of the profit. 
|A mere distribution percentage is» ‘ 
,figured sufficient attraction. 

This doesn’t mean that all is bee! 
jand skittles for the indies now. Fa} 
[from it. With the foreign situation 
so bleak, they have no small task 
jin getting together a production 
package at a budget that will stand 
ithe scrutiny of distribs and banks 
\on getting out satisfactorily in th 
| domestic market alone. 

It is this uncertainty which 
held up .the closing of many 
ideals recently. As the situation 
clarifies, however, so that satisfac- 
‘tory budgeting can be laid out. 
of deals 





has 


indie 


acceleration in the number 
jmay be expected. 

















Wednesday, November 19, 1947 


VARIETY 





Reprint of Advertisement Which Appeared Monday, Nov. 17th, in the Washington Post 





























TO THE MEMBERS OF THE HOUSE 
THE CONGRESS OF 





THE UNITED 


OF REPRESENTATIVES OF 
STATES OF AMERICA 


The undersigned witnesses, subpoenaed by the House Committee on Un-American Activities, 


dubbed “unfriendly” by the Committee in advance of their appearance, ten of whom have been 


cited for contempt of the Congress by the Committee, most respectfully address themselves to you. 


WE EARNESTLY REQUEST THAT YOU CONSIDER THESE FEW FACTS: 


The indignation of the press and the people of 
the world was called forth by the clear intention 
of the Committee to censor and control the 
popular and patriotic American motion picture 
industry. This was indicated by the Commit- 
tee’s dictatorial demands, anti-Constitutional 


bias and its fearful proscription of discussion. 


NEW YORK HERALD TRIBUNE: 
“ |. . the Hollywood investigation has been pro- 
ducing a good deal of nonsense and very little else.” 


PITTSBURGH POST GAZETTE: 
“ _., the variety show in Washington thus far is a 
flop.” 


WASHINGTON POST: 

“What the Committee had tried to do thruout these 
hearings is to set up a blacklist. And this we think 
amounts to an infringement of the freedom of the 
screen.” 


DETROIT FREE PRESS: 

“The hypocritically named Committee on Un-Ameri- 
can Activities should be abolished at the earliest 
possible moment by the United States Congress and 
so deeply buried that no other group of publicity- 
mad zealots could ever be allowed to tarnish with 
their stench the greatest institution of our de- 
mocracy—our Halis of Legislation.” 


DES MOINES REGISTER: 

“The Un-American Committee is determined to put 
the thinking and writing and the performing in 
Hollywood in such narrow, intellectual shackles 
that no view can possibly be expressed except those 
which accord with the deadening dogmas and timid 
mentalities of the most reactionary fringe.” 


LONDON EVENING STANDARD (ENGLAND): 

“To what depths of intolerance have its members 
sunk!” “ . ,. . With what moral authority can a 
democracy rebuke other nations for the invasion 
of human dignity and liberty when the cause it 
stands for is itself scarred by such an institution...” 


LONDON TIMES (ENGLAND): 

“But it is hard to understand why the Congress of 
the United States prayides a platform for this sort 
of thing.” 


What occasioned these comments so injurious to 
the prestige and dignity of the Congress of our 
country? Was it the invocation of Constitutional 
safeguards against tyranny by the witnesses, or was 
it the unparalleled terrorization of an industry, its 
management and employees, by the Committee? 


May any self respecting American industry supinely 
submit to public whipping, intimidation and threats 
of censorial reprisals? Did not the employees of 
the motion picture industry who were cited, in re- 
sisting invasion of their minds, opinions and asso- 
ciations, take a principled stand in protection of 


their industry, all industries, all employees, the 
Bill of Rights, the American people and the Con- 
gress itself? 


We are certain the Congress will not be stampeded, 
will inform itself fully concerning the hearings and 
will act, in the highest tradition of a great delibera- 
tive body, only when it is in complete possession of 
the facts. \ 


We believe it is not too late for the Congress to undo 
the harm which has been done it and the American 
people by voting down the citations, thus placing 
itself on record in support of a way of life based 
upon law, tradition and human freedom and 
dignity. 


ALVAH BESSIE 
HERBERT BIBERMAN 
LESTER COLE 
RICHARD COLLINS 
EDWARD DMYTRYK 
GORDON KAHN 
HOWARD KOCH 


* RING LARDNER, JR. 


JOHN HOWARD LAWSON 
signed 

ALBERT MALTZ 

LEWIS MILESTONE 

SAMUEL ORNITZ 

LARRY PARKS 


IRVING PICHEL 





Wire Your Congressman Asking That He Take the Floor and Speak Against Citations 


ROBERT ROSSEN 


WALDO SALT 


ADRIAN SCOTT 


DALTON TRUMBO 


Contributions for Public Relations Campaign of the Nineteen, 6513 Hollywood Bivd., Suite 213, Hollywood, Calif. 
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incy Lone Key Sans Foreign Pix 
As Denver House Takes On British 


Cincinnati is now the only Amer-¢ 
ican city with a population over 300,- 
000 without an art house featuring 
British and foreign-language pix. 
Sweep of conversions by nabes and 
hand-to-mouth first-runs to.  sure- 
seater policy has blanketed the 30 top 
towns in population since the end 
of the war. In all, it’s estimated that 
400 houses are handing out a straight 
fare of imported celluloid, 

Cincy, with its 450,000 inhabitants, 
becomes the last holdout following 
the switch of the Broadway theatre, 
Denver, last week to Anglo pix. The 
Rembusch & Wolfberg house,. located 
in downtown Denver, formerly 
booked first-run product when avail- 
able and moveovers when top-run 
couldn’t be snared. 

Broadway’s deal was made with 
the Prestige unit of Universal which 
handles specialized product of J. Ar- 
thur Rank. The 1,200-seater bought 
the complete lineup of 13 pix cur- 
rently being handled for Rank by 
Prestige. 

Besides the 400 straight art houses, 
number of chains are also screening 
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Off the Soap Box 


Hollywood, Nov. 18. 
Growing number of Holly- 
wood luminaries are currently 
taking a silent pledge to go on 
the no-politics wagon and stick 
to their film industry jobs. 
Flight from politics, already 
made by John Garfield, Lauren 
Bacall, Humphrey Bogart, 
Frank Sinatra, Larry Parks and 
others, follows adverse  b.o. 
impact of revelations in Holly- 
wood probe by House Un- 
American Activities Committee. 


BRIT. SCREEN WRITERS’ 
OFFER OF SANCTUARY 


Hollywood, Nov. 18. 
British Screen Writers’ Assn., ap- 
parently confusing the American 
lingo about “getting rid of the Com- 
munists” to mean literal exile or de- 











portation, has offered political sanc- 
tuary to Hollywood scripters under 
attack by the House un-American 


British and foreign-lingo films on a | Activities Committee. Deploring the 
part-time basis. It’s now figured that | probe’s proceedings, the British as- 
a top arty opus can snare for itself | sociation in its resolution “extends 
approximately 1,000 bookings in the | an official welcome to all the emin- 


VU. S; market. 


Standard terms for first-run book- 
ings of the stronger imports are 25% 
to a figure and a split on anything 
over that amount. It’s a higher rate 
than that paid for American B’s but 
considerably lower than the terms on 
A’s. 
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Continued from page 8 








Zygmunt Kolosowski 
camera work and general tintype 
effects, 


Action centers on a preposterous 


‘ 
| 


| 





latter-day version of the Scarlet 
Pimpernel myth. The place is Poland | 
rather than France this time, and 
the hokus-pekus occurs during the: 
Nazi occupation of its eastern neigh- 
bor. .There are no other. differences. 


Kolosowski is the tag assumed by 
an escaped Polish poet, who spreads 
terror in Teuton ranks by incredible 
rescues, assassinations, sabotage and 
like devices, In the end, the Soviet 
armies appear on the scene and the 
new Polish nation is born. 


Dmochowski is the whole works. 
He appears, in and out of disguise 
in almost every scene, His perform- 
ance is uneven, much of it having 
the exaggerated quality of the old- 
time silents. Yet, when it comes to 
comedy, Dmochowski shows a real 
flair which should be put to use in 
something more digestible. As for 
the supporting cast, all they’re called 
to do are bits. To that extent, sub- 
ordinate portrayals are adequate. 


Pie was filmed in Poland and Rus- 
sia but has norie of the feel of move- 
ment which a wandering camera 
might capture. Photography lacks 
clarity or sharpness of detail. There’s 
a flickery milkiness of finish which 


has the audience reaching for its 
best pair of bi-focals. Wit. 
ies 


—-- 


ent and liberal-minded writers who 


have been attacked by the commit- | 
| tee 


Meanwhile, Screen Writers Guild 
sent a strong protest to speaker of 
the House Rep. Joseph Martin de- 
nounecing move of Rep. J. Parnell 
Thomas, committee chairman, to se- 
cure indictments against the wit- 
nesses cited for contempt during the 


Washington hearings. Wire urged the 


speaker to put the contempt citations 
before the House which opened its 
special session yesterday (17). 


MPA Huddle 
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sume in Los Angeles in the middle of 
February. Subcommittee, to be 
headed by Rep. John MacDowell 
(R., Pa.), will take up cases of nine 
remaining “unfriendly” witnesses, 
and detail how Communist angles 
are allegedly worked into pictures 

Next Monday (24) Rep. Mac- 
Dowell is scheduled to present ques- 
tion of the 10 contempt citations to 
the full House for approval of the 
‘committee’s action. Committee chair- 
man J. Parnell Thomas will give 
House the story: of the probe, with 
MacDowell taking charge of the 
parliamentafy debate. Current plan 
is to have full debate on only two 
of the citations with rollcall vote. 
Following, MacDowell will ask for 
standing vote on remaining cases on 
grounds that all are identical. 

Rep. John Rankin, committee 
member, is reported to have held out 
for a full dress discussion on each 
case in turn but was persuaded by 
other committee members that such 
procedure would be a waste of time. 





For other reasons, all the screen 
writers under contempt citations are 
also asking for House examination of 





each case individually. 



































Wall Street 


Continued from page 5 


loosen speculative coin for other 
deals. 

Here’s how it’s working. The av- 
erage customer now has less cash 
available for bargaining at the Ex- 
change than he’s had since the end 
of the war. Hence, when the cus- 
tomer’s man calls to signal a good 
speculative buy, the comeback’s been 
more often than not that the till is 
empty. It’s at this point that inves- 
tors are being advised to sell their 
film holdings and use the coin to buy 





the newly recommended stock. 


This sort of treatment is being | 
handed not only pix but department | 
store and liquor stocks also. In each 
instance, the argument runs _ that 
film company earnings can’t climb 
next year (with trade stories quoted 
fulsomely to this effect), so why hold 
onto the stocks. 

All of which explains, it’s said, 
why film stocks are at their nadir 
although this year’s earnings, so far, 
aren’t more than 20% under peak 
1946 returns and plenty strong 
enough to pay off regular dividend 
| requirements. At their present levels, 
they'll be returning a solid percent- 
age on investment in divvies. 

General market is far from weak, 
it’s noted. Oil company stocks, for 
one, have recovered to the point 
where they’re now at an absolute | 
peak. Both automobile and building 
stocks have rallied sharply as well as 
| practically all other durables. They’re | 
up 30%—40% from the lows, while 
pix linger in those doldrums. 

One close observer of Wall Street 
foibles had this to say: “The sharp 
drop in film stocks, along with all 
others, anticipated the bad news 
which developed this year. Picture 
stocks, therefore are now being 
quoted at a very sound level regard- 
less of what happens overseas. Un- 
less a weakness crops up in meet- 
ing dividends, the worst is over. 

“But what’s preventing film com- 





the rest ofthe market if the sell-ma- 
jor-company-stock psychology, 
which is purely a phenomenon 
built up by brokers. It’s got no re- 
lation to film prospects but it’s ef- 
fective, nonetheless.” 





20th Rentals 
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20th is preparing to fill the breach 
with more releases if necessary. 

In announcing his plans for boost- 
ing rentals, Smith cited both the loss 
of virtually two-thirds of the income 
from foreign markets and the rise 
in production costs, declaring that 
continuance of delivery of quality 
pictures “demands an increase in 
revenue from domestic distribution.” 
With the time at hand when 20th 
must make its profit out of domestic 
distribution only, he said, exhibitors 
“must be satisfied with less profit on 
our pictures if we are to continue 
serving them with quality boxoffice 
product.” 

Smith’s Figuring 

“There is no law that I know of,’ 
Smith continued, “that says a theatre | 
shall have 50% of our film rental 


i'not be determined for some time. 


|nity and Bennington, Vt. 


| Papayanakos is set to build a new 


| Rialto in that village. 


pany stocks from rising along with | 


Plan Riverfront - 
Theatre in St. L. 


St. Louis, Nov. 18, 


An open air theatre and restaurant 
will be included in the local river- 
front improvement plans and the 
contest for the $40,000 grand prize 
for the best design has narrowed 
down to five competitors. Several 
years ago all of the buildings, many 
dating back from the pioneer days 
of the city, were razed in the area 
between the Eads and MacArthur 
bridges. The city paid 25% of the 
cost and the Government the re- 
mainder for the site. The city still 
has $2,250,000 of the $7,500,000 bond 
issue voted for the memorial. 

Whether the theatre will be for 
legit, pictures or combination will 





New Drive-Ins in Upstate N. Y. 
Albany, Nov. 18. 
A drive-in is being constructed by 





F. Chase Hathaway, Hoosick Falls | 
business man, between that commu | 
It will | 

have a capacity of 500 cars. 
Alec and Jim Papayanakos, 
Papayanakos Theatres, will build a | 
250-car drive-in .between Massena 
and Potsdam, N. Y. They operate 
houses in Potsdam, Canton and 
Gouverneur. Alee Papayanakos is 
preparing to construct a second in- 
door theatre in Canton, while Jim 


of | 


one in Potsdam 
burned Star. He 


the 
the 


to replace 
also runs 





New House in Mechanicsburg, Pa. 
Harristurg, Nov. 18. 
Plans for erecting a 700-seat the- 
atre to cost $70,000 in nearby Me- 
chanicsburg have been announced 
by Walter Yost, owner of three local 
city neighborhood houses. 


SAG 


Continued from page 9 














Gene Kelly, first vicepresident; Wil- 
liam Holden, second vicepresident; 
Walter Pidgeon, third vicepresident, 
and Olivia de Havilland, treasurer. 

Office of recording secretary, only 
contested post among officers, was 
won by Leon Ames, who defeated 
Marsha Hunt. Officer selections 
stand since they were elected by a 
mail vote. 

Reissue question was tabled on 
recommendation of the board of 
directors which made it plain that 
something must be done but decided 
that with Guild negotiations with 
producers reopening Jan. 15, action 
now would mean that the SAG was 
carrying the load for-other guilds 
and unions. Members adopted a 
resolution introduced by Larry 
Parks, and others, calling for action 


| $25 or 





to alleviate unemployment among | 
actors, 

A unanimous vote was taken | 
against a resolution offered by Ed- | 
ward Keane limiting the board and 
committee members to American- 
born or naturalized citizens. The | 
board said the resolution was un- 














as profit before we share on a 35% 
picture. Developments within our in- | 
dustry here and abroad, with which | 
theatre operators are acquainted, | 
make definitely fair the expectation | 
that 35% split figures be cut to a 
point where the exhibitor has not 
more than one-third of our film | 
rental @s profit. In the matter of | 
seale deals, they should not allow 
more than our percentage of film 
rental as profit at the different 
levels.” 

Whether exhibitors will go for the 
boost in rentals, however, is another 
quéstion. Most of the 20th customers 
booking “Forever Amber” on the 
straight 50-50 basis set up by Smith 
were reportedly well-satisfied with 
the deal on the assumption that the 
picture is probably the most pre- 
sold attraction ever offered. But de- 
spite the apparent truth in Smith’s 
note on current boxoffice conditions, 
it’s expected that exhibs will beef 
plenty before going for upped rent- 
als on all 20th product offered them. 


MAURER’S FRENCH YEN 
“Best Years of Our Lives,” sched- | 
uled to reopen within a couple o° 
weeks at the Bijou,.on Broadway, re- 
cently converted legit house, has 
been cancelled by Maurice Maurer, 
who operates house for City Invest- | 
ing Corp. 
Availability of a new picture, | 
“Revenge,” resulted in change of | 
plans to retain Maurer’s original 
foreign picture policy for the Bijou. ' 














democratic, and against Guild prin- 
ciples. Group passed a _ resolution 
to fight for the repeal of the Taft- 
Hartley Act. A _ resolution asking 
elimination of dual membership in | 
SAG and SEG, as a step towards | 
harmony in sister guilds was re-'| 
ferred to a committee to be named 
by the board for study and recom- 
mendations. All these are subject 
to a new vote by mail. 

Out of 31 candidates for the 11, 
three-year board of directors terms, 
winners were Dana Andrews, Ed- 
ward Arnold, Charles Bickford, Lee 
Bowman, Hume Cronyn, Dan Dur- 
yea, Van Heflin, William Lundigan, 
Larry Parks, Tyrone Power and 
Anne Revere. Named to three-year 
terms as board representatives of A- 
Junior members were Dick Fordon 
and Jeffrey Sayre. 

Winners among the 10 actors com- | 
peting for the five one-year terms 
on the board were Richard Carlson, 
Paul Harvey, Cliff Lyons, Lloyd 
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Ad Honeymoon 
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his regular house budget for adver. 
tising. And the budgets will have 
to be reasonable. 


Pub-ad chieftains now figure that 
they’re spending $4 to every $1 by 
the exhibs. They claim that’s not 
“cooperative” advertising. Among 
the worst offenders, they say, are 
some of the affiliated circuits, which 
have reduced their own house budg- 
ets to practically nothing. 

Effect of the economy being prac. 
ticed is seen in Chicago and other 
big keys, Where $10,000 was for- 
merly allotted for an opening cam- 
paign, it’s now being held down to 
$2,000-$3,000. 

Another method of cutting ex- 
penditures has been to slash the 
number of “advertising situations.” 
There were generally 120 such 
towns. This has been reduced now 
to 50—the 31 exchange centers and 
about 20 others. 

The main reason for this 
ming, it is said, was 


trim. 
inability to 


check expenditures in smaller situa- 


tions, An exhib was given perhaps 
$50 for advertising and there 
was no substantiation of whether he 


spent it or pocketed it or was de- 


| pending on it entirely, rather than 


making an expenditure himself. In 
some cases, too, there has been a 
feeling that salesmen were “buying” 
contracts by offering advertising 
money. 

Determination of the majors to 
force exhibs into an equitable divvy 
on advertising was evidenced in a 
discussion of the subject at a meet- 
ing last week of the Eastern Adver- 
tising and Publicity Directors Com- 
mittee of the Motion Picture Assn. 
While there was no concerted action, 
tenor of the talk made it clear that 
all companies are thinking along the 
same line as they attempt to adjust 
to the new foreign situation and the 
decreased domestic market. 





KANSAS DRIVE-IN PLANNED 


Kansas City, Nov. 18. 

Dickinson circuit, operating about 
30 theatres in Kansas and Missouri, 
will build a drive-in with a capacity 
of 750 cars southwest of Kansas City. 
Durwood Theatres, Inc., with 12 the- 
atres in Kansas and Missouri, has 
announced plans for a drive-in at 
Jefferson City, Mo. The Durwood 
project will be built on a 25-acre 
site already acquired, and will be 
set up directly by Deluxe Drive-In 
Theatres, Inc., an affiliated firm. It 
will accommodate 600 cars. 

The announcement of these two 
follows a flurry of building of drive- 
ins in this area through the summer. 

ind 








‘the Los Angeles 


United’s DC-6 Mainliner 300 
Luxury Flight 


Leave New York 12 noon 


Arrive Los Angeles 9:00 p.m. 


UNITED: 
AIR LINES 


Airlines Terminal, 80 E. 42nd St. or 
Pennsylvania Hote! or 1 Wall St. 
Call Murray Hill 2-7300 
or an authorized travel agent 














Nolan and Regis Toomey. 


PROMOTER for fund raising compaign, 
national organization. One experi- 
enced in, handling big promotions. 
Must furnish Class “A” reference. 


FRANK TRACY 
916 Wainut St., Bldg. 
Kansas City, Mo. 

















IN EXCHANGE FOR 


York City, on Riverside Drive 


unfurnished. 
Or, will purch 





HAVE NEW YORK CITY APARTMENT 


Yeu may have my exclusive 6-reom, 3-b:throom (2 stall showers) modern 
apartment with separate maid’s room and bath, in modern building in New 


at 82nd St., i i " 
Available beautifully furnished or onieaeaan overlooking the Hudson River 


it for the privilege of buying exclusive home near Los Angeles, furnished or 
Also have available my central city offices, fully equipped. 
ase desirable California hame without exchange, 
Write Giving Details to: 


B. BATES, P.O. Box 163, Madison Square Station, New York 10, N. Y. 


CALIFORNIA HOME 


ed on long se. Will exchange 




















Silo get 


Wednesday, November 19, 1947 


When “the dawn comes up like thunder”. as 


HE’S at his console—the re-record- 
ing mixer—weaving skeins of sound 
into the picture’s pattern... skill- 
fully matching sound to sight, mood 
for mood. 

Under his sensitive control, dia- 
logue and music and special effects 
are expertly proportioned, delicately 
balanced to round out the realism 
and drama of the scene. 


To fulfill this essential contribu- 
tion to the picture, the re-recording 
mixer requires creative understand- 
ing of the director’s desires... a 
sense of the dramatic...a feeling 
for mood... and the high order of 
faithful sound reproduction and re- 
recording he gets from the large and 
versatile family of Eastman motion 
picture films. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N, Y. 


J. €. BRULATOUR, INC., DISTRIBUTORS 
FORT LEE + CHICAGO « HOLLYWOOD 
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Par Not Likely to Fill 3 District « 
Sales Spots; Other Exchange Briefs 


Rule lately laid down in 





Para-+¢ 


mount’s homeoffice of no outside re- | aussed. Violations of the new restric- 


placements for jobs 


vacated is now carrying over to the | 


company’s distribution wing. Resig- 
nation of Allen Usher last week as 
Paramount district manager for Chi- 
cago leaves three such posts unfilled 
in Par’s sales organization, There’s 


a good possibility that the Chi job, | 
won't be filled—at | 
| Dale, 
| secretary, and Arch H. Jolley, ex- | 


like the others, 
least for some time to come. 


Such a stance would be in line 


with the new pclicy of keeping per- | 
to cut costs. | 


sonnel to a minimum 
Besides the Chi hole, 
and Philadelphia now have un- 
plugged district manager spots. Lat- 
ter two posts have been unfilled for 
a number of months and no search 
for successors has been instituted. 
Usher, incidentally, quit under his 
own power because of poor health 
after being with the company for 
24 years. He’s bought into a part- 
nership in the Sprague theatre, Elk- 
horn, Wis., and will take over active 
management of the house. 


both Atlanta 





Century Shifts Managers 

Personnel shifts invotving six the- 
atres of the Century circuit in 
Brooklyn and Long Island have 
been announcec by John Springer, 
general manager. Richard Tretler, 
manager of the Sunnyside, moved 
to the Huntington, being succeeded 
by Bernard Seiden, who switched 
from the Town, Flushing. Sidney 
Baker, manager of the Albemarle, 
Brooklyn, has taken over Seiden’s 
spot, and Saul Renick, manager of 
the Rialto, Brooklyn, has®transferred 
to the Albemarle. Benjamin Tauritz, 
formerly in the homeoffice’s ac- 
counting dept., has been upped to 
manage the Nostrand, Brooklyn. 





Jack Chinelf Upped in Buff 

Jack Chinell tapped for manager 
of RKO’s Buffalo branch office, suc- 
ceeding Elmer Lux, resigned to en-. 
ter activities outside the film biz. 
Chinell took over Monday (17). He’s 
been with RKO in Buffalo for the 
past 15 years. 





Ontario MPTA Elects 
Toronto. 
Recent board meeting of the Mo- 
tion Picture Theatres Assn. of On- 
tario resulted in the election of five 
officers. Best methods of power con- 
servation by theatres were also dis- 





| resigned. 





voluntarily | tions on outdoor lighting in Ontario 


call for a $100 daily penalty. 
Elected as president of the On- 
tario MPTA was Clare Appel, east- 
ern manager of Odeon Theatres of 
Canada. Other officers are H. C. D. 
Main, owner of the Capitol theatre; 
Listowel, vice-president; William 
Summerville, Jr., supervisor of 
B&F Theatres, treasurer; Raiph 
of National Theatre Service, 


ecutive-secretary. 
Heiber Now EL Chi Mgr 

Edward Heiber has been named 
to the post of Chicago district man- 
ager for Eagle Lion. 
into the spot vacated by Max Roth, 
New EL exec formerly 
was district chief for Universal in 
the Kansas City, Omaha, and Des 
Moines sector. 

Peter Myers, of Warner Bros. 
Canadian Sales staff, has resigned 
to become Toronto branch manager 
of Eagle Lion Films of Canada, 





Glaubinger to RKO, Pitt 
Pittsburgh. 
Al Glaubinger, from the Cincinatti 


office, has been transferred to RKO | 


exchange here and will cover the 
Erie sales territory. He 
Sanford Miller, resigned. 

Joe Stack, veteran in the Metro 
Erie sales territory. He succeeds 
shipping department, resigned to be- 
come head shipper for Screen Guild. 

Maurice A. Baker, former man- 
ager of the Barry theatre, is leaving 
Youngstown, O., for Fort Myers, 
Fla., where he will operate the Lee, 
in which he recently bought a con- 
trolling interest. John C. Bispect is 
replacing him in Youngstown. 

W. Trunick has resigned as 
salesman for the National Theatre 
Supply Co. and returned to his home 
in Indianapolis. 





Schuyler Beatty Joins SRO, Albany 

Schuyler Beatty has resigned as 
Paramount branch manager in Al- 
bany, to join the Selznick Releas- 
ing Organization as sales rep in the 
Albany area. Douglas McLeod has 
been named SRO sales head in the 
Boston territory. He switched from 
Eagle Lion. 





Park Prexy in Alberta 
Calgary, Alta. 
Matt Park, Wetaskiwin, has been 
elected president of the Alberta 
Theatres Assn. Vice-presidents are 





W. P. Wilson and Douglas Miller. 
Secretary-treasurer is Roy Chown, 
of Calgary. 

Directors are K. M. Leach and 
P. D. Egan, Calgary; W. Ramsay, 
Canmore: H. G. Stevenson, Lacombe; 
D. A. Boyle, Macleod; D. C. Fox, 
Pincher Creek; M. R. Beatty, High 
River: L. A. Maher, Medicine Hat; 
Earl Lewis, High River; W. Pilkie, 
Vermilion; J. J. Lieberman and 
Arnold Entwistle, Edmonton, 





R. A. Kiniry Is Vt. Mar. 
Bellows.Falis, Vt. 

Raymond A. Kiniry, house man- 
ager of the Interstate here since 
1930, has become Vermont district 
manager for the Interstate Theatre 
Corp., succeeding Allard Graves, re- 
signed. 

He will supervise theatres in Bel- 
lows Falls, St. Johnsbury and Ver- 
gennes, 

Par Sales Meet in K. C. 
Kansas City. 
Paramount sales department held 





Heiber steps | 


succeeds 
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regional conference here last Friday 
and Saturday (14-15) Charles 
Reagan, vice-president, New York, 


j}and George Smith, western division 
i salesmanager, Los 


Angeles, headed 
the session. Included were 10 
branch managers and three district 
managers of Smith’s division. Ralph 
LiBeau, K. C. district chief, hosted 
the peddlers. 

Columbia exchange sales force re- 
turned from the convention in Los 
Angeles with several changes of 
portfolios. John Flynn is the new 
city salesman, taking over accounts 
handled by Ernie Block, who re- 
signed to operate his theatre in 
Sabetha, Kans. Pat Pinnell has taken 
over for Sol Frank, who quit to man- 
age his theatres in Coldwater and 
Sedan, Kans. Ben Marcus, district 
chief, and Tom Baldwin, exchange 
manager, headed the contingent at 
the convention. 





Three Salesmen Dropped in Albany 
Albany. 

Three more men have been lopped 
off Albany exchange payrolls. John 
Rubach, RKO salesman; Louis Alle- 
mann, 2d, RKO field representative, 
and Al Myers, Universal salesman, 
were dropped. 

Paramount, RKO and Universal 
now have only one salesmen each 
here. Metro, which employed three, 
now has two. 





Open El Paso Drive-In 
El Paso. 

The Del Norte Drive-in theatre 
has been opened here by Lone Star 
theatres of Corpus Christi, headed 
by C. A. Richter. House was built 
under the supervision of E. L. Pack, 
secretary-treasurer. Rama Oakes is 
general manager and J, P. Ward 
assistant manager. 

Howard Metger has completed his 
new Star Drive-in theatre at 
Brownsville, Texas. 

Jack A. Farr has resigned from 
the J. G. Lon Theatre Circuit. He 


















= 
MA _ 





B'WAY 
AND 
47 ST 


‘PALACE 


RKO Redie Pictures, inc. end J. Arthur Renk present 


JOHN MILLS - MARTHA SCOTT: PATRICIA ROC 


in JAMES HILTON’S 


So Well Rememb 





has been in charge of the two thea- 
tres at Navasota, Texas. 

C. C. Hamm has purchased the 
Royal theatre, Henrietta, Texas, 
from Jessie O. Young. Hamm also 
owns and operates the Majestic, at 
Vernon. 





“Railroaded” Now OK in Chi 
Chicago, 

_“Railroaded,” EL release, has been 
given a general showing permit 
here after being banned for one 
month. Pic had been held up due 
to theme of police persecution, but 
cuts have been made. 

Motion picture tribunal cleaned 
up its docket with the dismissal of 
the Alex theatre clearance case, in- 
volving the Savoy and Kedzie 
Annex houses. 
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Ed Heiber is the new Chi district 
manager for Eagle Lion. succeeding 
Max Roth, resigned. He was for- 
merly d.m. for Universal-Interna- 
tional in Kansas City. 

R. H. Wilson in St. Louis Hospital 
St. Louis. 

i Robert H. Wilson, owner of the 
Palace, Jackson, Mo., is in St. Luke’s 
hospital, St. Louis, with a fractured 
skull received in a fall on a defec- 
tive sidewalk in his hometown. 

The Harlem, East St. Louis, and the 
Kinlock, Kinlock, Mo., both catering 
to Negro trade, being readied for 
lighting. They are units of the Gold- 
man-Levinson-Tobin Circuit. 

J. B. Fairchild has relighted the 
State. a 180-seater in Allison, Ia. 

William Lemke, owner of the 
Lemke, Antioch, [ll., planning a new 
750-seater to cost $800,000 in Round 
Lake, Ill.. now without a film house. 

Stanley Leay, owner of the New 
| Stanley, Galena, Ill., planning an- 
| other new house for the same town. 


Tom Baird’s New U.S. Post 
With British Information 


Tom Baird, former director of the 
film division of the British Informa- 
tion Services in New York, has re- 
joined the B.LS. to set up a new post 
as midwest regional director for the 
organization. He'll headquarter in 
Chicago. 

As the founder of the distribution 
plan for British documentaries in 
the U. S., Baird was widely known 
to American industry execs. After 
leaving his New York spot several 
months ago he returned to England 











for Foreign office huddles. 





EL Office in N.Y. Becomes 
‘Set’ for Marathon Film 


When a film distrib surrenders its 
homeoffice to one of its producers as 
a set for a film in the making maybe 
that’s something in the way of a new 
trend in cutting scene costs, Eagle 
Lion is turning itself into a lot for 
Marathon Pictures which is lensing 
“Closeup” entirely in New York. 


| Frank Satenstein, who heads Mara- 


thon, hit on the idea after bucking 
difficulties in finding the right sort 
of office with the right sort of view 
of New York, 

Satenstein and his crew moves into 
the office of Jerry Pickman, ass’t ad- 
pub chief of EL, tomorrow (20) and 


the day or two following to focus on | 


a fight which the script says takes 
place in a newsreel company’s h.q.s. 
In the course of the fracas, one of the 
knuckle-slingers is tossed through 
the 12th floor window. 

Pickman, 
around. 
Birmingham, Ala., to help stage the 
world preem of “Whispering City,” 
new EL release, 

“Closeup” will not only be lensed 
in toto in New York but also edited 
here. It centers on the activities of 
a newsreel company. Satenstein had 
Pathe’s okay to use its name as a 
tag for the fictional reel but later 
switched to Globe because he feared 
circuits, particularly affiliates other 
than Warner Bros., would object on 
the ground it advertised a competi- 
tor. 


incidentally, won't be 








He’s leaving today (19) for | 











Mary Pickford 


Lae Continued from page 3 




















| with no release in the U. S. 
jare “Mine Own Executioner,” star- 
ring Burgess Meredith, and 





the company’s future were dis- 
cussed. No decisions were reached 
and the meeting was adjourned until 
later in the week. 


(Resignation of Franklin Cole, one 
of Miss Pickford’s representatives 
on the board, was accepted. No suc- 
cessor was named.) 


Rogers arrived in New York Mon- 
day (17), two days after Miss Pick- 
ford. Cohn also arrived east over 
the weekend. Rogers piloted his own 
plane, accompanied by Barry Bu- 
chanan, p.a. for “Love.” They will 
leave at the end of this week for 
Massachusetts on start of a tour on 
behalf of the film, which goes into 
release in January. 

Triangle’s next picture, Miss Pick- 
ford stated, will be “Stardust Road,” 
a biog of Hoagy Carmichael. To be 
made in Technicolor, it will go be- 
fore the cameras early in 1948, she 
said. 

Regarding UA, Miss Pickford de- 
clared: “Charlie (Chaplin) and I 
have agreed that management will 
have full control. We decided that 
in August and it still stands. It will 
also stand tomorrow and the day 
after that and for a long time.” 

Being two of the founders of UA, 
Miss Pickford declared that she and 
Chaplin had the “same ideals” and 
are sticking together 100%. “Neither 
of us will make any move without 
the full knowledge and consent of 
the other,” she added. 
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foreign affiliates, offers complete dis. 
tribution in every part of the world 
except the American continent, Selz. 
nick’s own facilities are limited to 
this continent. Thus an exchange of 
services would be in order. 

Morris Helprin, Korda’s U. §, 
chief, who returned from England 
Monday (17), has had exploratory 
talks with reps of both Selznick and 
Goldwyn and is slated to hold fur. 
ther confabs with Selznick Releasing 


Organization -prexy Neil Agnew 
shortly, it has been learned. 
First For 20th In Jan. 

First of the 20th pix is finished 

j}and to be released here in January, 


|It is “An Ideal Husband,” Paulette 
| Goddard starrer. 


Second, to be re. 


leased in February, will be “Anna 
Karenina,” starring Vivien Leigh and 
Ralph Richardson and directed by 
Julien Duvivier. That will be fol- 


lowed in the spring by Carol Reed's 
“Lost Illusion” and in the fall by 
“Bonnie Prince Charlie,” David 
Niven starrer. 

An Orson Welles production comes 
next, either “Around the World” or 
“Cyrano de Bergerac,” and the 20th 
deal winds up with Reed’s produc- 
tion of “Devil’s Delight,” starring 
Cary Grant. 

Set to go into production for re- 
lease after that are “The Eagle Has 
Two Heads” and “Winslow Boy,” 
both from stage plays seen in New 
York and London. Completed, but 
yet set 


“Man 
About the House,” starring Keiron 
Moore. Also “Courtneys of Curzon 
Street,” for which producer Herbert 
Wilcox is arranging his own release 
deal. He had a tentative one set 
with Metro a few months back, but 
it fizzed. 





‘Miracle’ and ‘Mermaids’ 
Pic Titles Arbitrated 


Motion Picture Assn.’s board of 
governors arbitrated two title dis- 
putes last week. Claim of Sol Lesser 
to “Tarzan and the Mermaids” was 
upheld against squawks of Universal 
that it had registered “Mr. Peabody’s 
Mermaids” first. MPA title commit- 
tee found that Lesser was not in- 
fringing on U, stating that there was 
no likelihood of confusion arising 
from similarity of monickers. 

Herald Pictures was also upheld in 
its right to the title of “Miracle in 
Harlem,” scheduled for release via 
Screen Guild Productions. Twen- 
tieth-Fox alleged title infringed on 
their picture, “Miracle on 34th 
Street.” 














ALMIRA SESSIONS 


“MONSIEUR VERDOUX" 
“CASS TIMBERLANE™ 
“MERTON OF THE MOVIES" 





Address: H’wood Hotel, H’wood, Col. 
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Soap Muddles 


Ever since Lever Bros.’ 


This Situation ‘ ' 


Charles Luckman stepped into his food 


administrative post in Washington there’s been a lot of uneasiness 
around the networks over the possibility of Luckman-inspired food 
conservation programs slotted opposite shows sponsored by rival com- 


panies. 


And sure enough NBC and CBS found themselves in the middle of 


an awkward situation last week, 
webs 


that Luckman wanted a four-network daytime 


when word went out to the four 
hookup for 


Thanksgiving Day. Practically everywhere that NBC and CBS looked, 
one or the other of the networks found they'd have to lop off a serial 


out of the Procter 


& Gamble stable. 


As far as the networks were 


concerned, it’ was tantamount to Lever Bros. asking a rival soap com- 


pany to get off the air. 


ABC and Mutual didn’t mind too much: in 


the case of those two networks it would affect drug clients rather than 


food-soap sponsors. 


Luckman & Co. finally decided on 12:30 to 1 p.m., which only dents 
CBS commercial programming, with Whitehall and Anacin taking the 


cancellation route. 


Some of the boys around the webs are hoping Luckman will buy a 


one-way ticket to Cambridge, Mass., 


and save them further anxieties. 











Switch Pulled With Freedom Train’ 
Angle When Kellogg Nixes ‘Superman 


Tempest in a teapot blew Up this 


week in the wake of Kellogg's can- | 


cellation of the “Superman” kid 
strip on Mutual. Package-owner 
Robert Maxwell, who raised indus- 
try eyebrows last week, just before 
the Kellogg axe fell, with a state- 
ment that kids are turning away 
from cliffhanger serials like “Super- 
man,” announced an audacious plan 
to buck alleged sponsor and Ameri- 
can Heritage Foundation disapproval 
by injecting a “story line” involving 
the Freedom Train into the final 
Pep-sponsored sequences of “Super- 
man.” 

Kenyon & Eckhardt, agency for 
the sponsor, was plenty burned up. 
Agency spokesmen said the sponsor 
didn’t even know of the projected 
Freedom Train story line, but that 
the agency had flatly opposed it on 
the ground that it was explosive and 
inappropriate. 


Proposed story line, built around | 


the rule that the Freedom Train will 
stop in no town requiring segrega- 
tion of visitors to the train because 
of race, creed or color, has its setting 
in a mythical town of Meadville and 
involves a race riot, a threatened 
lynching, a trial reminiscent of the 
Greensboro case, and a town holo- 
caust reminiscent of the Texas City 
disaster. 

Maxwell said he planned to launch 
the sequence on “Superman” Thanks- 
giving Day, Nov. 27, and indicated 
it would run through the remainder 

(Continued on page 44) 


Fords Go By— 
But Too Fast 


NBC, Kenyon & Eckhardt and J. 
Walter Thompson, around whom the 
new Ford programming setup re- 
volves, are not unmindful of an awk- 
ward situation that’s arisen and one 
that may eventually affect the Sun- 
day afternoon “Ford Theatre” show. 

It’s a case now where, with the 
Ford dealers latching on to the Sun- 
day night Fred Allen show, the client 
is putting all its programming eggs 
into one Sunday basket. And that’s 
something the Ford family doesn’t 
relish, preferring rather to scatter 
its commercial shots throughout the 
Week. (Previously Ford had a two- 
way program spread, with a Wednes- 
day CBS slot in addition to Sunday). 

If “Ford Theatre” sticks, it would 
Prefer an evening time period and 
expectations are that it will land 
a midweek evening segment, with 
Allen, of course, staying put Sunday 
nights. 

At the moment there’s one 
Stumbling block. NBC happens to 
be sold out. 


Tom Lane a Rexall V.P. 


Thomes H. Lane, director of sales 
Promotion and advertising of the 
Rexall Drug Co., has been elected | 
a vice-president by the Board of Di- | 
rectors. 

Lane joined Rexall in the fall of | 
1945. He is in charge of national 
and “retail advertising, sales promo- 
tion, display, package design, pub- | 
licity and public relations. 
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Net-Built Parade 


Sale of the Abe Burrows show 
to Listerine marks another step 
in CBS’ most successful year in 
converting web-built shows into 
commercial properties since the 
agencies took over the function 
from the networks back in the 
early ’30’s. 

Within the space of a few 
months CBS negotiated deals for 
sponsorship of its own-devel- 
oped “Arthur Godfrey Talent 
Scouts” show: “My Friend Irma” 
and the Burrows stanza. All of 
which means a two-way coin- 
intake for both time and talent. 

Web’s No. 1 concentration cur- 
rently is the  long-sustained 
Sweeney and March comedy 
show. 


— - 


Listerme To 
Pick Up Tab 


On Burrows 


Listerine has finally settled for 
sponsorship of the 15-minute version 
of the Abe Burrows Show—the same 
that’s been heard sustaining for the 
past few months in the 10:30 Satur- 
day night period. Listerine will start 
picking up the tab after the first 
of the year. Whether show will re- 
main in the late Saturday segment 
or moved into enother nighttime or 
Sunday afternoon niche is still to 
be determined. 


CBS, after huddles with Lambert 
& Feesley, agency on the Listerine 
account, recently auditioned a half- 
hour version of a Burrows show, 
with Margaret Whiting also fea- 
tured, in hopes of wrapping up the 
Listerine business, However, the 
outfit last week decided on the cap- 
sule version, priced at about $4,000 
a week, in contrast to the $8,000 
talent nut for the half-hour format. 


In addition to Burrows, who also 
writes the show, there will be the 
weekly Milton De Lugg musical 
group insert, same as during the 
sustaining run of the show. 

Burrows deal marks the return 
of Listerine to CBS programming 
after lapse of a few years. It last 
sponsored the Saturday morning 
Billie Burke show. 


HIRES MAY GO BACK 
TO HALF-HOUR STINT 


The Hires musical program, origi- 
nally a half-hour Sunday afternoon 
CBS show but which was cut down 














to 15 minutes a few months back, 
bee revert back to a 30-minute 
|stanza in the near future. There 
' were sponsor-agency (N. W. Ayer) 
huddles last week, which consid- 
ered the advisability of spotting a 
| name band in the show, but it was 
! decided to sit tight for the present. 


Phil Davis currently heads up the 
capsule edition. 





[EFFECTS TIE-IN 
ALA NBC, GBa 


By GEORGE ROSEN 


The American Broadcasting Co. is 
completing negotiations for the pur- 
chase of Capitol Records. In one of 
the biggest recording-network deals 
in recent years, involving an ex- 
change of stock running into millions 
of dollars, ABC is scheduled to take 
over the recording company within 
the next month or two. Capitol’s 
three principal owners, Buddy De 
Sylva, Johnny Mercer and Glenn 
Wallichs, prexy of the company, will 
be given a large chunk of ABC net- 
work stock in return for the Capitol 
takeover. 

It will mark emergence of ABC 
into the recording bigtime with its 
own subsidiary operation, similar to 
the Columbia Broadcasting System’s 
parenting of Columbia Records and 
NBC’s subsid identity with the pa- 
rent RCA company and its affiliated 
RCA Victor. 

Papers have not yet been slened: 
but it’s been learned that negotia- 
tions are now in their final form. 
Wallichs is scheduled to continue as 
prexy of the company, which last 
year rolled up a gross business of 
$16,000,000 and landed in the No. 4 
spot among the recording companies. 

ABC’s scheduled acquisition of 
Capitol points up anew the plight of 
the broadcasters, particularly the 
networks, and their gradual take- 
over, of subsidiary companies to 
help offset declining profit sheets 
from basic network operation due to 
increased operating costs. This was 
particularly demonstrated during the 
past year, when CBS quarterly fi- 
nancial statements, for example, 
showed profits stemming mainly 
from Columbia Records (as well as 
owned-and-operated stations), rather 
than from the network operation. 
Similar situation has prevailed at 
NBC. 

The ABC-Capitol merger’ will 
leave Decca alone among the major 
recording companies as a completely 
independent operation. In addition 
to RCA-Victor’s NBC affiliation and 
Columbia Records-CBS tie-in, there’s 
M-G-M’s link with Metro (Loew’s, 
Inc.); and Majestic’s affiliation with 
Majestic Radio & Television Co. 

Surprising aspect is that the ABC 
negotiations come at a time when 
James C. Petrillo has served notice 
he’s clamping down on the recording 
biz, creating an era of uncertainty 
and confusion for the disk makers. 


ABC T0 BUY CAPITOL RECORDS 








‘What a Whale of Difference a Few 
Months Make —As Trade Eyes K&E 


ne 
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Beat It Out, Guv 


Hollywood, Nov. 18 

Auditioning governors is a 
little off the beaten track for 
Hollywood but last week Louisi- 
ana’s Jimmy Davis put himself 
on record as a fortright enter- 
tainer and on wax as poten- 
tially commercial. 

ABC cut the disk with Davis 
warbling to the accompaniment 
of a hillbilly band. Half hour 
program is called “The Sun- 
shine Hour,” a takeoff on “You 
Are My Sunshine,” the tune on 
which Goy. Davis rode into the 
statehouse and of his own com- 
position. ABC will sustain it 
until it’s sold. Larry Robertson 
produced the platter. 





Harry Ackerman 


Resigns Y&R For 
CBS Program Spot 


Harry Ackerman, vice president 
in charge of program operations of 
Young & Rubicam, shifts to CBS as 
executive producer, effective Jan. 1. 
He will have charge of all the net- 
work’s programs originating in the 
east, reporting to Hubbell Robinson, 


Jr., vice-president in charge of 
broadcasts. 


Ackerman has been with Y. & R 
since 1936 and has at various times 
worked in the agency’s New York, 
Hollywood and _ Detroit offices. 
Among the shows he has directed 
are “Screen Guild,’ “Kate Smith 
Hour” and “Aldrich Family.” He and 
Robinson worked together for sev- 
eral years at Y & R. 

Ackerman’s moveover to CBS will 
be attended by a revamp within the 
programming dept. with William 
Fineshriber, for the past five years 
asst. CBS Director of Broadcasts, 
being upped to a newly-designated 
post, general manager of public af- 
fairs programming, working in coop- 
eration with Davidson Taylor, Jr. 








‘How Friendly Can You Get?’ 
WNE W’s Industry Soundoff 


Bernice Judis, who has parlayed 
her WNEW (N.Y.) management into 
one of the most lucrative indie op- 
erations in the country, finally re- 
solved last week that running a sta- 
tion is one thing; operating a cuffo 
consulting service is another. 

Requests from station operators 
around the country—and outside 
the country—for gratis permission to 
duplicate the New York indie’s pro- 
gramming and administrative for- 
mula have reached a point where 
stations were _ overstepping- the 
bounds of good neighborliness. It 
was a case where WNEW was con- 
fronted with the necessity of setting 
up a post of Vice-President in 
Charge of Station Relations, or going 
on record with a blanket nix to sta- 
tions seeking to duplicate the indie’s 
pattern. Miss Judis, in a “how- 
friendly-can-you-get” stance, threw 
in the sponge last week, and publicly 
went on record in favor of the latter 
course. 


Although the requests date back 
years, when Martin Block first in- 
augurated his “Make Believe Ball- 
room,” it was only in the last year 
or two that the station found itself 
expending a considerable portion of 
its time and labor dishing out—for 
free—carbon copies on program-op- 
erational techniques. Requests for 
tolerance spots or organizational 
public shows were one thing (station 


still wants to be helpful on that | country, would be interested in mak- 


score), but the thumbs-down de- 
cision was reached when the man- 
agement did a fast take of the 


mutiple requests received in recent’ 





‘to set up a transmitter on a boat 


months for cuffo duplication of sta- 
tion’s programming. 
Deep in the Heart Of 

For example, there was the south- 
ern station that recently asked for 
nothing short of a complete outline 
of WNEW’s “formula for success” to 
counter the strong local competition. 
Or the equally frank request from a 
Texas operator who wanted to es- 
tablish a music-news pattern similar 
to WNEW’s, “so will you please send 
us your complete schedule.” 

Other samples: a 50,000-watter in 
the south asked for an air-check of 
the “Hollywood Newsreel” show, “so 
we can analyze it here” in prepara- 
tion for a similar program; the 
Pennsylvania station wanting to re- 
vise its schedule and asking for a 
swap deal on schedules “and we'd 
appreciate your suggestions”; mid- 
west outlet that wanted outright 
permission to use a WNEW-devel- 
oped commercial “because its cute 
angle would fit our needs.” 

Also the New Orleans station that 
thought “The Spoken Word” would 
go down there, “so do you mind if 
we copy it,” although acknowledging 
it will give WNEW a credit tag; the 
station in Rome, Ente Italiano Per 
Gli Sambi Teatralia, that wants to 
exchange programs with WNEW; or 
the nimble-witted gent in Copen- 
hagen, who, pointing out there is no 
commercial broadcasting in his 


ing a deal with the New York indie 


and beam stuff in to Denmark com- 





mercially. 


CBS’ ultimatum to Kenyon & Eck- 
hardt, with the impending yanking of 
the agency’s Borden-Mark Warnow 
show out of the Friday night 9-9:30 
period, is the climax to a succession 
of K & E casualties that have not 
gone unnoticed by the trade. 

General comment along Madison 


avenue is: “What a whale of a dif- 
ference just a few months can 
make.” Back in the spring K & E, 


riding high and wide on its newly- 
acquired Ford business from J. Wal- 
ter Thompson and the Borden bill- 
ings out of the Young & Rubicam 
camp, was being emblazoned as the 
“Wonder Agency of the Year.” It 
was not only a case of capturing 
two prize radio accounts totalling 
several million dollars in billings, 
but possession of choice network 
time slots and opportunities for pro- 
vocative programming. 

Borden's, which walked out of 
Y & R after a succession of Friday 
night program debacles which was 
climaxed by last year’s Ginny 
Simms show, invited K & E's Bill 
Lewis to take over, while Ford, sim- 
ilarly unhappy over last -season’s 
Dinah Shore-Peter Lind Hayes deal- 
ers’ show, also took the trek to 
K & E, throwing in as well an addi- 
tional full hour of Sunday afternoon 
NBC programming as a Ford family 
institutional show. 

Here’s the scorecard to date: 
K & E’s initial Borden venture, “Ar- 
thur’s Place,” missed fire completely 
and the sponsor invited both Y & R 
and K & E to come up with a mu- 
sical show. K & E won out with 
the Mark Warnow show, but CBS, 
in the midst of reshuffling its whole 
Friday night schedule, has been so 


(Continued on page 43) 


Y&R Dovetaili 
Prod. Personnel 


Young & Rubicam production 
dept. personnel, under new decree 
established by radio head “Pat” 
Weaver, will henceforth be actively 
integrated into agency programming. 
Everyone from here on will have 
supervision over a Y & R show. 

As a teeoff gesture, Lester Gott- 
lieb will double from his functions 
as head of talent into taking over as 
producer of the Gulf “We the Peo- 
ple” show. Lindsay MacHarrie, who 
previously produced the show, is be- 
ing shifted as a radio supervisor and 
he’ll move into daytime radio. 

Ted Adams, who was MacHarrie’s 
assistant, becomes director of “Peo- 
ple.” 


NBC Grabs Fast 1006 
In Time Billings Via 
Allen Switch to Ford 


NBC is grabbing itself- a fast 
$100,000 in time billings through the 
simple expedient of Fred Allen 
Switching over from _ Standard 
Brands to the Ford Dealers’ Assn. 
That’s because both Ford and SB 
will, after the first of the year, be 
paying between them 120% of the 
$26,000 hourly rate, which means 
each of the sponsors will be con- 
tributing an extra $1,000 a week 
into the web's coffers. 

Because of its 60-minute back-to- 
back bracketing of Edgar Bergen 
and Allen, SB has long benefited 
by the discount rate applying te 
bracketed shows. But now that Ford 
and SB are in the half-hour pro- 
gramming ~business, they're each 
paying the full 30-minute rate, 
which is 60°% of the hourly rate. 


e > e 
‘Piper’ Pied 
Philco last week nixed Generai 
Electric’s bid for the period follow- 
ing Bing Crosby on ABC for “Willie 
Piper” on the ground GE also sells 
radios. Philco’s attention was called 
to the fact that “Piper” is used ex- 
clusively to sell light bulbs, but 
Crosby's sponsor stood pat. 
“Piper” is now on Thurdsday at 
8 p. m. 
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Petrillo 


May Bypass Networks, 


Pact Agency Deals on Musicians 





If James C. Petrillo at his meeting « 


today (Wednesday) with network of- 
ficials hands them a new set of terms 
which are even halfway acceptable 
nobody will be more surprised than 
the broadcasters themselves. Though 
deeply curious as to what the Amer- 
ican Federation of Musicians’ chief 
had up his sleeves, the networks on 
the eve of the gathering were in- 
clined to harbor gloomy forebodings. 
Propping their pessimism was a re- 
port that had reached them that 
Petrillo was thinking of bypassing 
the networks and going direct to ad- 
vertising agencies with a plan for 
musician employment. 

According to the report, Petrillo 
has abandoned all hope of making 
any headway in obtaining employ- 
ment agreements from local stations 
through the good offices of the net- 
works. The new tact, as the webs 
hear it, is to offer the agencies a 
plan wherein they will have sole ac- 
cess to the services of AFM musicians 
for radio. With fhe exclusivity would 
come a stiff proviso, one through 
which Petrillo would be able to 
exercise the curb that he has been 
fighting for the past 10 years. That 
is, to bar the availabality of network 
music to affiliated stations which do 
not regularly employ musicians. 

Under the reported plan_ the 
agency would be free to air its 
client’s program over any network 
it elected but the hookup would have 
to be eliminated to those stations 
which have entered into agreements 
with AFM locals. The plan also in- 
cludes a solution for problem of 
servicing those markets on a given 
network that are eliminated because 
the local affiliate has not signed up 
with the union. In such cases the 
agency could sign up eligible sub- 
stitute stations in the same markets 
and have them broadcast the show 
from records. 

Dodging Secondary Boycott 

By dealing direct with the parties 
controlling the program Petrillo, ac- 
cording to the report, believes that 
he will avoid any untoward en- 
counter with the secondary boycott 
provision of the Taft-Hartley Act. 
Under the current mode of operation 
all agreements for commercial and 
sustaining service are between the 


(Continued on page 44) 


MET AUDITIONS BACK 
FOR FARNSWORTH CORP. 


“Metropolitan Auditions of the 
Air,” off the air for several seasons, 
is coming back Jan. 4, under spon- 
sorship of Farnsworth Radio & Tele- 
vision Corp. Commercials will plug 
the company’s Capehart machine. 

“Auditions,” which in the past has 
spiraled a flock of promising talent 
into the operatic bigtime, will go 
into the Sunday, 4:30-5 period on 
ABC. network. Show will be pro- 
duced by Metropolitan Opera Assn. 

Warwick & Legler agency, which 
acquired the Farnsworth account 
last week, negotiated the deal, 


60-Min. Show Biz Airer 
Stirs CBS Enthusiasm 


New 60-minute show business pro- 
gram inspired by CBS producer 
Irving Mansfield, which was audi- 
tioned by the network last week, 
has stirred up a lot of net enthusi- 
asm. Record was cut last Wednes- 
day (12) night, with Clifton Fadi- 
man emceeing and with a panel of 
guests including Jed Harris, Gypsy 
Rose Lee and John Chapman. Mans- 
field is producer. 

Final decision on slotting of pro- 
gram is still awaited from the web’s 
bossman and program factotum, Wil- 
liam S. Paley. Despite show’s length 
(it’s the first 60-minute try at this 
type programming) it’s considered 
a natural for sponsor bait. How- 
ever, it may tee off on a sustaining 
whirl. 


Drink Outfit May Buy 
MBS’ ‘Hospitality Club’ 

Joe Louis Punch, soft drink outfit, 
is negotiating for sponsorship of 
Mutual’s “Harlem Hospitality Club” 
show in selected markets. 

Negro show, emceed by Willie 
Bryant, just completed a wecek’s run 
at the Howard theatre, Washington, 
where it grossed $23,000, according 
to Sam Levine’ co-producer. Plans 
now are to travel the show at fre- 
quent intervals, next booking being 
for the week of Jan. 9 at the Regal 
theatre, Chicago. 
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Parliament Options 


Parliament cigarets (Benson & 
Hedges) has the Thursday 7:30-8 
p.m. slot on WNBC under option for 
a program, 

Arthur Kudner is the agency. 


Abbott & Costello 
Juve Show To 
Aid Foundation 


Hollywood, Nov. 18. 
Abbott & Costello are prepping a 
Saturday morning kid show for the 
ABC network, plattering the stanza 
at the Lou Costello, Jr., Foundation 
here. Show will be teed off some 


time next month in the 11-11:30 a.m. 
Saturday segment. The comic team 
will do the stint for scale pay. 


Three-way “payoff” is seen in the 
ideal. A&C came up with the idea 
jas a new outlet for their interest in 
helping fight juvenile delinquency. 
For the web’s part, the airer will 
give ABC the biggest boxoffice 
names on the Saturday ayem ether, 
bracketed back-to-back with the re- 
cently revived moppet favorite, 
“Land of the Lost.” Additionally, 
it’s figured, the show will constitute 
promotional exploitation for A&C’s 
Wednesday night co-op airer. 


Plans for the kid show call for 
A&C to emcee a program of kid acts 
and to offer on the air each week a 
“Lou Costello Award of the Week,” 
probably carrying with it a govern- 
ment savings bond, to some child in 
the nation judged to have performed 
the best “good deed.” Group of 
prominent individuals will be asked 
to serve as a board of judges. 

Lou Costello Jr. Foundation for 
underprivileged children was set up 
in memory of Costello’s young son, 
who died several years ago. On 
their last personal appearance tour 
A&C donated their entire take to 
the Foundation. 


LEVER PLANNING LABEL 











Lever Bros. is reported giving 
serious consideration to withdraw- 
ing the Pepsodent label from the 
Bob Hope show and attaching two 
other of its products to the program. 

Also getting a reappraisal from 
the Lever board of advertising strat- 
egy is the back-to-back plugging of 





SWITCHES ON PROGRAM 





KLZ’S COMMERCIAL MANAGER 


MAIN MORRIS 


Effective November 1, Main Morris 
becomes commercial manager of 
KLZ. He has a background of 25 
years in advertising and in recent 
years has handled some of the larg- 
est radio accounts in the Rocky 
Mountain region. 


KLZ, DENVER. 


ABC Showing 
Its Form To 
The Agencies 


Making the rounds of the agencies 
currently is a batch of charts, put 
together by ABC’s sales research 
staff, showing the relative share-of- 
audience standings for the 1947 Sep- 
tember-October period of NBC, CBS, 
and its own network. According to 
the charts, which are based on 
Hooper figures, NBC rates five No. 1 
nights and two No. 2 nights, while 
CBS figures first once and second 
twice and ABC comes out No.1 on 
one night and No. 2 on three nights. 

The charts disclose that NBC has 
the largest share of the listening au- 
dience every night but Monday and 
Friday, with CBS taking Monday and 
ABC, Friday. As for the networks 
with the second largest evening au- 
diences, the split-up is as follows: 

NBC: Friday and Monday. 

CBS: Tuesday and Thursday. 

ABC: Sunday, Wednesday 
Saturday. 


Still another breakdown that ABC 
has composed and is exhibiting to 
agencies concerns the _ published 
average Hooper network ratings for 
all the networks covering the 6 p.m. 
to 10:30 p.m. span and comparing 
September-October 1947 with the 
same period of 46. The breakdown 


follows: 
1946 1947 
eg MO ae eee 
CBS eregecesd oe Me 7.0 
ROG wicca cd) BOs iz BI 
PD a RB Vist 3.9 
As a companion piece to the fore- 
going chart ABC is also showing a 
breakdown of the average ratings for 
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Commandments ’from Cucamonga 


By NORMAN CORWIN 
Hollywood, 


A blasphemous friend of mine, a radio director and Guild member given 
to hallucinations of grandeur, returned recently from a trip to a nearby 
mountain range, carrying with him two tablets of plastic stone on which 
were inscribed certain homely maxims regarding the conduct of directors, 

He told the bizarre story that he was driving along Highway 39 in the 
San Gabriel Range, when suddenly his spirit was moved in a direction 
opposed to that of his Buick, and he found himself drawn irresistibly to 
Cucamonga Peak (elev. 8911), where he encountered a column of smoke 
by day and a pillar of flame by night. There, amid showers of static 
and ash, deafened by the roaring of thunder, shaken by the vibrations of 
transmission tone, he was instructed by the voice of a god whom he 
declined to name, to carve 10 Commandments for directors. 

This he did with the only sharp instrument in his possession—a nail 
file—and for two days and nights he took dictation. He showed me the 
results, and I reproduce them here, without any comment of my own, 
for I prefer not to become involved in theosophic discussions. 

COMMANDMENTS FROM CUCAMONGA 
(Division of Radio Directors) 

I. Thou shalt close thine eyes when auditioning and casting. Neither 
be thou influenced by face nor form, unless thou art televising, in which 
case waive thou this commandment. 

II. Thou shalt not fall into the ways of temptation by casting only thy 
friends, or honoring only those who applaud or admire thee; for then thy 
company reduceth itself, and its sameness of voice and character tireth 
the listener; yea, unto ennui. 

III. Thou shalt not permit thine actors to play at cards nor caper during 
rehearsal, nor to distract those who labor at the microphone with extra- 
neous speech nor sound nor laughter, nor any of these in combination. 

IV. Keep not thine actors waiting whilst thou workest with sound, nor 
suffer sound men to leiter whilst thou rehearseth music, Nor shalt thou 
commit any of these in combination, but shalt stagger thy schedule to 
accommodate each in its proper season. 

V. Thou shalt not suffer an author in thy control room. 

VI. Thou shalt regard each of thy company as a collaborator in thy 
production, and shalt not assume the mantle nor air of Jehovah, 

VII. Thou shalt not impose thine own readings upon an actor, 

VIII. Thou shalt not hesitate to discharge an uncooperative or incom- 
petent actor or technician in rehearsal, neither out of pity, nor out of 
mutual embarrassment, nor for fear of the admission of thine own mis- 
take in casting; inasmuch as the good of the whole show is worth more 
than the sensitivities of its parts. 

IX. Thou shalt discount by 20 per centum both the praises of thy friends 
and the disparagements of thine enemies. 

X. Thou shalt never undersell thy brother director. 

Corwin for the Radio 
to be held 


(‘Commandments from Cucamonga” was written by Mr. 
Directors Guild Yearbook in connection wih the Gulld’s annual ball, 
tomorrow (Thurs.) night in New York.) 


Broadcasters Profits Off 8.5% 








For “46; $322,052,000 Revenue 


Washington, Nov. 18. 
The FCC shed a little more gloom 
on broadcasters last week with the 





WNEW’S 1006 SALE 
OF ‘MYSTERIES AT 8° 


In what is regarded as one of the 
biggest local sales in mystery shows, 
WNEW, N. Y., has sold its “Mys- 
teries at 8” series across the board, 
Mondays through Fridays 8 to 8:30 
p.m., to Bruno-N. Y., Inc. Price is 
about $100,000 a year. 

Sponsor is distributor in N. Y. for 
RCA-Victor records, radios, tele 
sets, Bendix, and attendant appli- 
ances. Deal was set by Gerald O. 
Kaye, Bruno gen. mgr., and Ira M. 
Herbert, WNEW sales manager. 
Shows are all package e.t.’s, with 
some quarter-hours and other half- 
hours, to give sponsor seven shows a 
week in the five half-hours bought. 


report that, despite record sales, 
broadcasting profits in 1946 had 
slumped a disturbing 85% ,over 
1945. As in 1945, record revenues 
were overshadowed by a 14% jump 
in expenses. An 8% rise in total 
revenues, the FCC admitted, was 
largely due to the mushrooming of 
new stations. 

As a result, eight networks and 
1,025 stations chalked up total rev- 
enues of $322,552,000 in 1946 but re- 
ported only $76,466,000 in income, 
before Federal taxes. Increase in 
time sales, FCC pointed out, de- 
rived almost entirely from sale of 
non-network time which moved up 
13% in 1946. Most of this increase 
came from sales to local advertisers. 

As in 1945, the networks and their 


two of its toilet soap brands as hap-|the January to October period, in-|Shows include “Haunting Hour,” |29 owned and operated stations ac- 
pens in the case of “My Friend|clusive. The comparison is as fol-|“Man Hunt,” “Diary of Fate.” |counted for approximately one-third 
Irma (Swan) and the Lux Theatre | lows: Shows have been on WNEW sus- | Of the industry’s total revenues and 
on CBS Monday nights. 1946 1947 taining for about four months. Sale | one-fourth of its income. 

Still another topic on the Lever epee eee 11.0 is corroboration of the continued Average Station Income off 
radio agenda is a show for Lifebuoy CBS sci. ey . 86 boom in mysteries as well as proof| Average per station income also 
which recently was assigned to BRO vss BR that block programming of mystéries | dropped a discouraging 5.5% in 1946. 
SSC&B. MOG oscikis CBs pays off. The same 831 stations which earned 
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Program 


Lux Radio Theatre 
Fibber & Molly 
Bob Hope 
Amos ’n’ Andy 
Mr. District Attorney .. 
My Friend Irma 
Aldrich Family 
Screen Guild 
Red Skelton 
Charlie McCarthy 
Life of Riley 
Jack Benny 
Big Town 
Truth or Consequences 
Burns & Allen ..... “3 
Godfrey. Talent Scouts 
. Lone Ranger ........ <, 
Fred Allen .. 
Inner Sanctum 
Kraft Music Hall .... 
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+Homes Per Dollar are computed using Total Audience ratings. 
determines the 20 programs that appear in this table, it is 
ratings may outrank these programs in Homes Per Dollar. 





How Nielsen Breaks Down the Top 20 Nighttime Shows: 


avoid distortion of 
figures, FCC did not include here 


industry-wide 





to know what all the shooting was 
, | about. 








, 
‘ 
>ithe largely, unprofitable reports 
y | from new stations, but used the same 
¢ | station in both 1945 and °46 for pur- 
(BASED ON AVERAGE AUDIENCE) i poses of comparison, 
For all classes of stations, average 
- ? ’ 
wee z (Continued on page 44) 
Network Average Audience— —Homes Per Dollar—J 
ting Rank Rank NRI Homes ’ 
cps 23.1 i or’ ¢| APPLAUD AL JOLSON’S 
2 8 322 
ins res 3 15 236 : NIX ON RADIO CLAQUES 
NBC 17.7 : ?: a : The boys in the trade—and their 
CBS 17.5 7 3 459 + number in recent years has been on 
NBC 16.5 7 ND ND ? the increase—have long deplored 
CBS 16.0 8 ND ND ¢ | the practice on nighttime shows to 
NBC 15.9 9 12 Na} | Pring on guest stars with those deaf- 
NBC 15.2 10 17 2 4 |ening rounds of applause. Theyre 
NBC 15.0 11 5 08 +¢/now crossing their fingers in the 
NBC 15.0 12 14 353 Ylhopes that the Al Jolson “silent 
CBS 14.9 13 : 214 treatment” will take hold. 
NBC 146 14 ‘e 497 z Jolson’s “Kraft Music Hall” is the 
NBC 14.5 15 14 pol $ | only bigtime kilocycle operation that 
CBS 144 18 > yo t skips the ceremony. The guest a 
ABC 14.4 17 1 wa ¢ brought on_ without fanfare—an 
NBC 14.1 18 ND 4 | that’s that. Feeling in the trade has 
CBS 13.9 i$ P ND ¢ |long been that the prevailing pre- 
NBC 13.9 20 > 449 {performance cheering-applause rou- 
: 9 319 | tine not only stirs resentment among 
¢ | home listeners, but frequently boom- 
_ Therefore. since the rank by AA rating z erangs. If the performance is any- 
possible that other programs with lower AA@|thing less than clicko, it only ac- 
y z cents the dialer’s letdown. He wants 
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TURNABOUT ON STIFF CODE 





Atlantic City Just Balmy Breezes 


Washington, Nov. 18. 


Opposition to immediate action On a new broadcasting code, as re- 
flected in the views of some 400 radio stations, 12 state associations of 
broadcasters and all major and regional networks, is industry-wide 
and comes not only from the wee-watters but from some of the biggest 


operators in the business—including some networks. 


This was the 


conclusion reached by the NAB’s 27-man Board of Directors at a two- 
day-long meeting here Friday and Saturday (14-15). 


As a result, 


it was believed that if and when the networks line up 


behind a code of their own—as threatened by NBC prexy Niles Tram- 
mell—it will be no stiffer than the considerably softened commercial 
standards which the NAB threw out for membership approval here 


last Saturday (15). 


It would be impossible, 


it was believed, to get 


all four webs to sign up now for the code which the directors passed 
in a white-heat at the Atlantic City convention in September. 

A few network reps, according to reports here, had already assured 
ad men in New York the rigid three minutes of plug in quarter-hour 


segments would never be put into effect. 


And both ABC and Mutual 


are on record in correspondence to NAB as opposed to the overall 


commercial limitations. 


The many protests from affiliated stations and the fact that the new 
commercial standards proposed on Saturday were largely the work of 


Harold Fellows, CBS-WEEI, Boston, 


and other affiliated station men 


are looked on as conclusive that, although the webs may move more 
quickly than the NAB membership, they will definitely not approve as 
stiff a code as was passed in Atlantic City. 

Code reaction, as screened by the NAB Board last week, shows an 
overwhelming majority of the industry favoring some code, but not 


the Atlantic City version. 
code, 
originally written. 


Only 11 stations expressed a desire for no 
while 22 letters reaching the NAB approved the standards as 


Here’s the way the opposition lines up: 
1. Time limits on commercials: two major and two regional webs, 96 
stations and 13 state broadcasting associations or groups of stations 


wanted revisions. 


2.-Proposed ban on double- -spotting: two major webs, 41 stations and 


seven state associations wanted revisions to permit ‘ 


ments of time and weather. 


‘service” announce- 


3, Section on unacceptable advertising: 23 stations and seven broad- 
casters’ associations took exception to various provisions. 

4. Proposed ban on mid-commercials in newscasts of 10 minutes or 
less: one network, 22 stations and five state associations objected. 

5. Proposed ban on dramatizing political issues: three major net- 
works, seven stations and 12 state associations opposed it. 


6. Ban on dramatizing controversial issues or 


soliciting funds on 


religious programs: one major and one regional network, 24 stations 
and nine state associations disagreed. 

(Slightly more than 100 stations were represented by the various 
state associations who forwarded code suggestions to NAB.) > 








Sen. ‘Never Say Die’ White Planning 
New Radio Bill for Special Session 


Washington, Nov. 18, 

Sen. Wallace White plans to intro- 
duce an amended radio bill during 
the special session of Congress which 
opened here yesterday (17), it was 
learned last week. White, whose 
controversial radio bill drew heavy 
fire from the broadcasters and, to a 
lesser extent, from the FCC in pub- 
lic hearings last July, is known to 
have been pruning the original 
measure all summer. He hopes to 
lay the amended bill before the Sen- 
ate Interstate Commerce Committee 
some time within the next few 
weeks. 

There is no reason to believe that 
White has altered his belief that 
radio must be subjected to more 
controls than the press or that the 
government has the authority to re- 
view a radio station’s past program 
performance, according to reports 
here. 

His amendments have hit at “less 
fundamental” sections of the bill, it 
was believed. Some of the sections 
which have gone through consider- 
able overhauling are the provisions 
On news identification and radio 
commentaries. One spokesman for 
the Senator said he believed the 
amended bill will be “more accept- 
able” than the earlier draft, 


FORD DEALERS BUY 
COWAN’S ‘RFD AMERICA’ 


Ford, with two big-money entries 
already in the field—‘“Ford Theatre” 
and Fred Allen, latter starting in 
January—pulled still farther out 
front as an auto bankroller in radio 
this week with the inking of a deal 
to sponsor a Lou Cowan-produced 
quiz show, “RFD America,” over 
Mutual Wednesday nights at 9:30. 
Transcribed airer, plattered in Chi- 
cago with Joe Kelly, “Quiz Kids” 
ringmaster, as emcee, will tee off 
Jan. 28, 





Show was bought for the Fords 


Dealers via J. Walter Thompson | 
agency. Show has not yet hit the 


+ 





air and aparently won’t until the | 


Sponsorship date; it was set for 


sustainer ride on the Mutual ether | ships last year. 


in October, but plans were changed. 





Shutter N.Y.-L.A. Offices 
Washington, Nov. 18. 

The purse-minded National 
Assn. of Broadcasters will save 
a neat. $30,000 a year by pulling 
in its horns and folding its of- 
fices in Los Angeles and New 
York, effective Jan. 1, 1948. 
Move was decided on at the 
Board of Directors meeting here 
last week. 

Shift primarily effects Robert 
Coleson, assistant to NAB prexy 
Justin Miller, headquartered in 
L.A. and Dorothy Lewis, NAB 
director of Women's Activities, 
who operates out of New York. 
It is not known whether Cole- 
son or Miss Lewis will come to 
Washington or elect to shop 
around for other jobs. 








NAB’s 48-Budget 
Only $735,000 


Washington, Nov. 18. 

The National Assn. of Broad- 
casters, junking all hope of a fancy 
budget in 1948, wrung a mere $735,- 
000 from its board of directors, meet- 
ing here last week. The 1948 figure 
is a bare 10% jump over the 1947 
kitty. The NAB said the additional 
money will be raised principally by 
“increased membership” and redis- 
tribution of present dues brackets 
which will become effective Jan. 1, 
"48. 

New allocation calls for 26 cate- 
gories of dues-payers. 

Some slight boosts in dues have 
been made in addition. Analysis of 
the new budget is being made by the 
board of directors for distribution 
to members following the next board 
meeting in February. 

Some increase in dues was neces- 
sary to maintain NAB activities on 
present basis, much less expand 
them, to make up for the $50,000 
loss the association suffered when 


a | the networks took associate member- 


Some NAB activities 


‘are being pruned to expand others, 





60 EASY ON 
GOM'L CURBS 


Washington, Nov. 18. 

Radio men héve are taking odds 
that the broadcasters will be ready 
to support the amended standards of 
practice which a beleaguered NAB | 
Board of Directors shipped out to} 
NAB members here last 
(15). 

Commercial standards in the new 
Code have been watered down to 
point where they are actually much 
looser than those now in effect at 
many stations. Playing an ultra- 
cautious role this time, the Board 
tabled moves to put any Code on 
the books by Feb. 1 and said frankly 
that whether there is a Code at all 
is now up to the NAB membership. 

Plenty of the opposition to the 
Atlantic City Code, it was believed, 
stemmed from the manner in which 
it.-was pushed through the Board 
without time for membership study. 
This time, NAB is making plenty 
sure the members know what they 
are getting. 

The new commercial standards are 





NBC To Push Own Code 


Immediate reaction of two of 
the networks—NBC and Mutual 
—to NAB’s failure to adopt its 
code was one of deep disappoint- 
ment, with NBC. prexy Niles 
Trammell indicating the network 
will proceed at once to set its 


own house in order. 
Similarly, Ed Kobak, Mutual 
prexy, in some off-the-cuff re- 


marks, said MBS will be glad to 
sit in on a four-network code 
powwow and that Mutual will 
move soon to revise its own 
standards of practice. 

Trammell said NBC had been 
holding off on establishing its 
own code in the hopes that the 
industry would vote adoption, 
but in view of the D.C. “no 
action,” would recommend to 
the Station Planning and Advis- 
ory Committee at its meeting in 
N. Y. tomorrow (20) -that the 
whole matter of an NBC code 
be taken under immediate con- 
sideration. 


* 








pretty. much in line with those ad- 
vanced by the indies’ committee, 
headed by Ted Cott, of WNEW, New 
York City, which met here last 
month. The Board has skedded an- 
other meeting in February to con- 
sider membership reaction to the 
amended code, but may defer adop- 
tion until the May convention in Los 
Angeles. Majority of the Board 
members appears to feel the indus- 
try will go for this draft and point 
out a referendum vote is unneces- 
sary under the NAB bylaws. West- 
ern directors led the drive for a 
membership vote, it was understood. 

The amended Code eases up dras- 
tically on commercial curbs for day- 
time shows, excludes statign break 
announcements from specified ceil- 
ings on commercial copy, and pro- 
vides that all plug limits may be 
bypassed for a total of one hour a 
day, for shopping guide, market info, 
musical clock, rural news etc. pro- 


(Continued on page 43) 


MORGAN, STRAUSS KISS 
AND (MAYBE) MAKE UP 


Hollywood, Nov. 18. 


Eversharp’s Martin Strauss and 
Henry Morgan have reportedly 
patched up their quarrel, and there’s 
a strong possibility that the comic 
will stay where he is on ABC for 
same Schick sponsor. Last week, 
Morgan refused to give Milton Biow 
an extension of time on a contract 
renewal but is said to have yielded 
to the entreaties of his agent, MCA. 

Biow holds an option on Morgan, 
and om ABC Wednesday night time, 
but so far hasn’t wooed the sponser. 
Now that Morgan has softened in his 
attitude toward Schick, other ini- 
tiated deals will be deferred until 
Strauss decides whether to renew 
Morgan or cut him adrift. Trade 
hears that Eversharp, along with 
other pen and pencil outfits, have 
been hard hit by a sales drop. 








Saturday | Co. that the Jack Paar show cancels 


} out upon termination of the first 13- 














Crime Shows Recently on Skids: 
Code Shelving Won't Stem Tide 





Paar Exit Official 


It didn’t particularly come as any 
surprise to the agency, but Foote, 


| Cone & Belding Monday (17) got of- | opinion 


| ficial word from American Tobacco 
week cycle at the end of December 


night 9:30-10 ABC time. 


Allen Switching 
Guest Technique 
On Programming 


Fred Allen, who changes sponsors 
after the first of the year when he 
starts selling Fords instead of Ten- 
derleaf Tea, is also changing some 
of his concepts about programming 
techniques. It’s. particularly re- 
flected in the type of guests Allen 
has booked for some of his airers. 

It further reveals the comedian’s 
conviction that “it’s the script that 
counts” rather than name values and 
that it’s more important to integrate 
the guest into the script instead of 
writing the show around the per- 
sonality. 

Pacting of such names as Jack 
Carter, Benny Goodman, Buddy 
Clark and H. Allen Smith for guest 
shots accents Allen’s belief that big 
radio names can throw a good script 
out of focus. Clark will do the lead 
vocal assignment on a “Football 
Pinafore” sequence this Sunday 
(23). Smith goes on the following 
week for a satirical kickaround of 
the “Author Meets the Critic” for- 
mat. (Allen, incidentally, will be 
the critic on the “Author” WNBC 
show when Smith’s newest book, 
“Lo the Poor Egyptian!” gets taken 
over the coals.) 


Hot Election Due 
In N. Y. AFRA 


Membership meeting of the New 
York local of the American Federa- 
tion of Radio Artists tomorrow 
(Thurs.) night in the City Center 
Casino, N. Y., is expected to draw 
the heaviest attendance and hottest 
election in years. Chief interest will 
center on the’ annual election of 
local board members, for which the 
conservative Artists Committee and 
liberal Independents factions have 
been campaigning. Results probably 
won't be tabulated for a week. 

Agenda of the session includes the 
following items: reading of the 
agenda, report of the president, ex- 
ecutive-secretary, treasurer, ways 
and means committee, speeches for 
local board nominees (each limited 
to four minutes) and balloting for 
local board. 

Also, ccnsideration of resolution 
concerning the mailing by the local 
of material in behalf of candidates, 
consideration of the Seymour-Collyer 
resolution regarding political activity 
in the union, reports on the “Ford 
Theatre” waiver, unemployment 
committee, committee to investigate 
improvement of attendance at mem- 
bership meetings, constitutional 
change committee report, and new 
business. 


GF MULLING SPOTS FOR 
ELECTRIC COOKER DEAL 


General Foods has under consid- 
eration a test spot campaign for an 
electric cooker that it just started 
to manufacture. Young & Rubicam 
submitted the recommendation. 


GF is not the first food processor 











to go into the electric appliance busi- | 
| shows. 


ness. General Mills put an electric 


+ 





| downtrend that crime shows 


;the Hollywood office three, 





Shelving of the proposed NAB 
code will not serve, it is predicted 
in some agency quarters, to stem the 
have 
undergoing the past several 
These quarters are of the 
that outside sentiment and 
pressure has so definitely turned the 
advertiser against the corpse-and- 
gore stuff that the agencies have no 


been 
months. 


ate ~<** | Choice but to scan the field for a sub- 
Indications are that American To- | stitute type of dramatic fare. As they 
bacco will give up the Wednesday | crystal-ball 


it, the alternative will 
be the high-adventure story where 
adversaries can play rough without 
making a chum of the coroner. In 
other words, it can be red-blooded 
in theme but not in the payoff, 

As the result of this line of an- 
ticipation the owners of gore-less 
and whodunit-less action programs 
are for the first time in years get- 
ting more than cursory attention 
from the agencies. The submitted 
shows of such calibre that the agen- 
cies are cataloging for presentation 
to clients run the character gamut 
of soldiers of fortune, telephone 
linesmen, oil drillers, highway truck 
drivers and crewmen on tramp car- 
go vessels. Also omnibus shows of 
that description, such as Michael 
Shane’s “Action Theatre.” 

Quite a number of western shows 
have also recently been making the 
rounds of the agencies but there 
seems to be marked difference of 
opinion on the possibilities of the 
horse opera as a steady diet in ra- 
dio, notwithstanding the record of 
“The Lone Ranger.” 

The anti argument advanced here 
is that while film westerns have been 
consistently successful in smaller 
communities they still lack what it 
takes for broad family appeal. Two 
omnibus programs of this ¢ype car- 
ried at the moment on agency avail- 
ability lists are “The Hitching Post 
Theatre” and “The Theatre of the 
Golden West.” 


Crime Allergy 


The allergy which suddenly set in 
this past summer against crime has 
left in its wake a loss in recorded 
program investment that is perhaps 
without precedent in the business. 
One agency exec recently going over 
his files, covering listed availabili- 
ties for the past three years, counted 
132 crime and mystery auditions 
actually recorded, of which only 11, 
to his knowledge, got on the air. 

Some of the agency men who were 
the most ardent recommenders of 


(Continued on page 44) 


Berle's New Whirl 
For Philip Morris 


Milton Berle has been renewed by 
Philip Morris and stays put in the 
Tuesday NBC slot. 

Original plan was to make the 
time available for Horace Heidt for 
Philip Morris, but decision of Adam 
Hats to pull out of sponsorship of 
“Big Break” makes the Sunday night 
time available for Heidt. 

Another eastern show, “Big Story,” 
has been renewed by American To- 
bacco after being on the ragged 
edge for some months, 


CAL KUHL RETURNS 
TO JWT AS VEEPEE 


Hollywood, Nov. 18. 

Cal Kuhl, who left. J. Walter 
Thompson four years ago after being 
with the agency for 13 years, ree 
turned last weekend and as a vice 
president. He'll also produce the Al 
Jolson show for Kraft, relieving Ezra 
McIntosh for an executive radio post 
with the company in New York, 
Tagging Kuhl with a veepee gives 
the 
others being Cornwall Jackson and 
Norman Blackburn. 

Kuhl has been producing “Club 
15” for Ward Weelock and previous- 
ly with JWT handled production on 
Kraft, Rudy Vallee and Chase & 
Sanborn when they were all hour 
After leaving Thompson he 








iron on the market about eight | did a hitch as radio director of the 


months ago, 


Biow agency. 
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Streamlined NAB 


Convention Set 


For L. A.in May; Top-Level Powwow 





Washington, Nov. 18. 

It will be a new streamlined Na- 
tional Assn. of Broadcasters Conven- 
tion that gets under way next May 
17, in the Hotel Biltmore, Los An- 
geles. NAB Board of Directors meet- 
ing here last week went all out for 
the Coast site of the next annual 
get-together and, at the same time, 
promised the membership something 
new in the way of conventions. 


For one thing, NAB hopes for at- 
tendance of only top-level manage- 
ment people, with lesser lights tak- 
ing over the reins at NAB District 
meetings. This means that the par- 
ley will be geared for some 1,000 to 
1,500 radio men rather than the 2,500 
plus spouses who jampacked this 
year’s ill-starred meet at Atlantic 
City. 

Another innovation is contemplat- 
ed in having only one series of top- 
level policy sessions skedded at any 
one time. There will be no conflict- 
ing panels or clinics to “fractionate” 
the audience NAB wants to reach. 
The Association’s aim this year is 
full attendance at all _ sessions. 
Speeches will be kept to an absolute 
minimum, with most sessions de- 
voted to panel discussions. 


How Agenda Shapes Up 


Here’s the agenda as it looks now: 

Monday and Tuesday, May 17-18, 
will be given over to an engineering 
conference to prepare for Western 
Hemisphere sessions on a new North 
American Regional Broadcasting 
Agreement to go into effect’ March, 
1949. NAB engineering director 
Royal Howard will chairman the 
parley. 


Daly, CBS Make Up 


John Daly patched up his dif- 
ficulties with CBS yesterday (Tues.) 
and inked a new three-year con- 
tract. 

The newsman, who resigned fe- 
cently following a 10-year hitch with 
| CBS, was in the midst of negotiations 
| with ABC when Davidson Taylor, 
| CBS news veepee, called him in and 
| talked him into staying. 


Mull 3 for FCC 


Chairman Post 


Washington, Nov. 18. 

Names of three radio men are up 
for White House consideration to 
head the FCC, veteran GOP Sen. 
Wallace White reported here last 
week. Candidates are: Wayne Coy, 
manager of WINX, Washington and 
a longtime government ung, ct 
during the war years; former Dem- 
ocratic Sen. D. Worth Clark, of 
Idaho, now practicing law with 
| erstwhile New Dealer Tommy Cor- 
coran; and former Judge Frank Rob- 
erson, Washington attorney. Rober- 
son’s name was brought before Pres- 
ident Truman by his friend Les 
Biffle, it was reported. 

Sen. White, chairman of the Sen- 
ate Interstate Commerce Committee, 
which passes on FCC appointments, 
said he personally was boosting no 
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CK FOSTER 


Chuck is doing right pretty in the 
| deep South—sho nuff! 

Making his first bid for Southern 
acclaim, he wowed them at the An- 


sley in Atlanta, captivated them at 
the Roosevelt (New Orleans), 
is right now playing to SRO at the 
Peabody (Memphis). 


LANG-WORTH, INC., NEW YORK 


Ex-GI Owned Rochester’s 
WVET Preems Sunday With 








Rochester, N.‘Y., Nov. 18. 
Station WVET, 5kw local outlet of 
MBS, goes on the air Saturday (22) 
and broadcasts a two-hour dedi- 
catory program Sunday (23). The 
special show will include recorded 


show business names, 
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IN NEW YORK CITY... 


The American Federation of Radio Artists has hired Edward Schlesinger 
as a field representative. Lester Coggeshell already has a similar job with 
the union....AFRA national board meetings are now held on the second 
and fourth Monday nights of each month, instead of Thursday nights... , 
The union’s New York local board still meets on Thursday nights, however 

...The AFRA national board is mulling a proposal that the union pay 
the expenses of board members-at-large to.attend the group’s meetings, 
There are three such board members, representing the memberships of 
smaller locals, who cannot afford to send them to the board meetings. 
Therefore, the members must pay their own expenses for such trips, or 
not attend meetings. It’s also possible a sharing arrangement may be set 
up to cover the cost....Mercedes McCambridge now pronounces her first 
name with the second syllable accented and given the sound of “ay. 





and | 


- Show Biz Kudoed Program 


greetings from several dozen top 


Station, owned by a group of 38 


ex-GIs under the corporate title of 
Veterans Broadcasting Co., will have 


candidates. President Truman has 


Ww rj - : 
ednesday, May 19, will be ear not yet signed, sealed or delivered 


She’s back in radio, having returned from an extended trip to Europe. 
Joel Hammil, formerly radio writer agent for Music Corp. of America, 
|.has opened a script consultation service....Carl Oswald, who handled 
| publicity and promotion on the Bing Crosby and Burl Ives shows for 
| Hutchins agency. has checked out to do product publicity for Philco in 
| Philly....Jack Mosman now directing the Milton Berle show....Arnold 
Perl is scripting Mutual’s Dec. 10 documentary on the baby adoption 
| racket....Dr. Benjamin Cohen, Peter Aylen and Gen. Frank E. Stoner, 
all of UN, on the bill next Wed. (26) at the New School for Social Re- 
| search course on internat’] broadcasting....Alexander Marshack has re- 
| signed as director of dramatics at WNYC to do freelance production and 
writing. 

Sidney Gaynor, general sales manager of Mutual-Don Lee, in for MBS 
| huddles until Sat. (22), then he hops to Chicago....WOR’s phone number 
| after this month will bé LOngacre 4-8000—not so confusing with Mutual’s 

dialer....Roy Battersby, ex-AP man, into NBC press as assistant news 
| editor....Gabriel Heatter’s going to Florida for a couple of weeks before 
putting his new “amateur hour” show in final shape for preeming about 
| Jan. 1....Life mag next week will carry a 10-page spread on television.... 
| Standard Oil’s looking for a half-hour nighttime show. 

Some red faces around ABC. Immediately following a Nancy Craig 
| session on which Harold Stassen guested, telling about his book, “Where 
| I Stand,” web aired a Satevepost commercial plugging the mag’s current 

piece, “Eisenhower Can Be Drafted”’....Trio of fernme publicists at Eagle- 
Lion films, Patrece Snyder, Rhoda Rich and Ann Weingarten, have scripted 
a “success story” radio show called “Step By Step,” and cut three platters 
for showcasing, one with cartoonist Al Kapp guesting....Gill Warren, 
| director of promotion on the Chesterfield account for the Newell Emmett 
agency, goes to the altar Dec. 28. Groom is Dr. Sidney Greenberg of 
Mt. Sinai hospital. 

Jack Lloyd into the “Lora Lawton” cast....Writer Morton Levin re- 
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marked for registration. The annual 
banquet will take place that evening 
with one “name” speaker on the 
program. Entertainment will be held 
over until Friday evening, the final 
day of the Convention. 


Thursday and Friday, May 20-21, 
are the “convention proper” days 
and will emphasize panels and clin- 
ics on top-industry problems. Gen- 
eral sessions will be held in the | 
Biltmore Theatre. | 


District meetings will be expanded 
to include many activities previously 
covered at the annual convention. 


Cal Smith Head 
California Gr 
Hollywood, Nov. 18. 
California State Broadcasters 
Assn., first statewide group, is a 
reality, its interim officers having 
been elected here Friday (14), and 
its board members named. Cal 
Smith, g.m. of KFAC and one time 
director of 16th district of NAB here, 
is first prexy, holding office until 
February. _C. C. McCarthy, of KQw, 
San Francisco, was named secretary- 
treasurer for the same term, and 


Don Tatum, ABC attorney here, re- 
tained as counsel. 


Principial aims are to work closely 
with the NAB on industry-wide mat- 
ters and. regionally to concern it- 
self will all matters of general in- 
terest. Not mentioned but certain 
is CSBA’s watchdogging of things 
political that affect radio as origi- 
nated in the state capitol. 


On the board Smith and Bill Ryan, 








the latter g.m. of KFI and current | would be the first major dramat | ance committee. 


director of NAB’s 16th district, will 
rep district four. 
William Smullin, Eureka, one: Art 
Westlund, Oakland and McCarthy, 


Bartlett, Fresno, three, and Harr 
Butcher, Santa Barbara, and Tom 
Sharp, San Diego, five. Latter also 
serve only until some time in Febru- 


ary when permanents will be elected | shuffle will be effected early in De- | 


at first full membership meeting. 


DR. PEPPER NOT SURE 





ON A SUB FOR ‘DARTS’ 


Dr. Pepper is dropping “Darts for 
Dough,” but the account has vet toe 


decide whether it will replace 
“Darts” with another show in the 
Thursday 9:30-10 p.m. period on 
ABC. It’s a split network. 


Reason is dissatisfaction with the | the first week 


rating versus the overall cost. Ac- 


the appointment, Sen. White indi- 
cated. It is believed a nomination 
will be. sent to the Hill after the 
regular session opens in January. 

Sen. White paid a call on Pres- 
ident Truman to “talk radio” and 
discuss his proposed radio legislation. 
He hopes to get some new bill on 
the books before he quits the Senate 
next year. 

Meanwhile, former FCC Chairman 
Charles R. Denny, Jr. raided the 
Commission last week and hired | 
away David Adams, present assistant 
to the general counsel, as his No, 1 
aide at NBC. Adams resigned last 
week to accept the $18,000-a-year 
post. A graduate of the Buffalo 
Univ. Law School, Adams has been 
at FCC for six years—barring a two- 
year hitch in the Navy—and was 
Denny’s assistant at the interna- 
tional radio conferences in Atlantic 
City this summer, 


‘MR. PREZ’ TO HYPO ABC 








William Maillefort, 


president 


places Perry Lafferty on “County Fair,” working with Bob Quigley.... 
Syd Zlinka, former writer for the Joan Davis, Sealtest and other shows, 
set as new head scripter for the Robert Q. Lewis show....Allan Marsh, 
of CBS program sales, who has been on top of the deal since its inception, 
wrapped up the Listerine-Abe Burrows buy from aN. Y. hospital bed. 

He’s recovering nicely from a back operation....Although Edgar Bergen 
shoves back to the Coast, he’s returning to N. Y. for the preem of the “I 
Remember Mama” pic, in which he plays a straight role.. Eva Condon 
and Louis Hector new to “Our Gal Sunday”....Sandy Bickert into the 
“Stella Dallas” cast and Jane Huszagh and William Lipton added to “Front 
Page Farrell” roster. 

Besides the regular Mutual shows, Mutual prexy Edgar Kobak to Chicago yesterday (Tues.) and “business” 
WVET will begin operation with ap- | Will place him at Notre Dame this weekend. ...Mutual is trying to clear a 
proximately $100,000 worth of local | five-minute cross-the-board segment for a, news show to be sponsored by 
time sold. | Allapachian Coal, Cincy....J. Donald Wilson, ABC’s Coast program and 


production ange in for huddles with =. program veepee “Bud” Barry. 
BARNOUW ELECTED And probably will stay around to sit in for Barry while latter grabs a 
PRESIDENT OF RWG 


couple of weeks’ rest ...MBS gabber Cecil Brown planes to the Coast 
| Friday (21) to stay ‘til Dec. 15....On the Radio Writers Guild calendar 
last Saturday (15) was a red-letter day—effective date of the guild-web 
; ; freelance pact....Jeanne Harrison planed to the Coast last Thursday 
_Erik Barnouw came off with na-| where she will direct a series of air shows. 
tional presidency of the Radio 
Writers’ Guild last week in a mem- 
bership session in N. Y. celebrating 
the guild’s achievements of the past 


) | scripted “Mr. and Mrs. North” for some time now....Rosalie Allen packs 
ai ho oar oy elas 3-97 -A re ‘em in at the Rustic Cabin, out in Englewood (N.J.), for her WOV “Prairie 
witweits: Seslansh ainiaviin basic | Stars” airer....Maxine Keith doing a special radio performance for Sam 


formerly time 
buyer of the Compton agency, as 
and general manager; 
John House, Harry Bennett and 
Hal James, all with agency back- 
grounds, as New York representa- 
tives; Coleman Scott, formerly of 
WAKR, Akron, as program director, 
and John W. LaRue, former editor | 
of the Cincinnati Inquirer, as news | 
director. 











Be is Charlotte Gor- 
don of ABC's personnel staff betrothed to a steamship official, Phi’ -p 
| Gilbert....Paul R. Milton and Bob Sloane want it known that they've 











SUNDAY P.M. REVAMP 


Reshuffle of ABC’s Sunday after- 
noon programming is in the making, 
;as a move to hypo the period partic- 





| Peter 


| Geldwyn on “The Bishop’s Wife,” first big film to use special radio- ex- 

eet acne cues shee mamehiia, ploitation....Mutual’s “American Forum” has moved back to D. C. with 
p pee retiring  ealenad! the reconvening of Congress, taking along Nick Keesely, now the show's 

veepee a dette - minutes-long | business manager, and Dick Marvin and Larry Holcomb of the Grey 


‘ularly from 2:30 p.m. on. Major in- | standing ovation following delivery. agency (repping the new sponsor, Pilot Radio), who'll spend some time 


| jection probably will Be™the slotting | of his biennial report citing RWG’s | 


of “Mr. President,’ Edward Arnold 


|starrer, in the Sabbath sequence, | the top vote among five members | 


| with the dramat airer at the same 
| time being added to the web’s roster 
|of co-ops. 


| Move would mark another pion- | 


eering excursion into the co-op field 
by ABC which teed off the current 
| bigtime comedy co-oping experiment 
by signing Abbott & Costello as a 
,local-sponsor offering. “Mr. Presi- 
'dent,” one of the survivors of ABC’s 
|}summer acquisitions and currently 
in the 10 p.m. Thursday period, 


|stanza of its type to go co-op. Only 


Others include such airer now in the field is CBS’ | Ira Marion, ABC staffer; Philo Hig- 


| “Hawk Larabee.” 
| 


into the post-2:30 sequence. Re- 


| cember. 


| “Soundoff,” Army recruiting show | 


| which has been aired about every 
|day of the week in various CBS 
| shifts, also is slated for a Sunday 
| afternoon spot in a moveover to 
| ABG. ' 





Sugar Spots 


Quaker Sugar, acquired a little 
while ago by the Jack Frost brand, 
|is taking a flier in spot broadcasting 

in December via 
chainbreaks. List for the start will 


. While the revamped Sunday p.m. | 
two; Bill Bates, Modesto, and Paul | lineup is still not complete, prospects Elaine Carrington, also a_ present 
y |are that, in addition to “Mr. Presi- | council member, and Elizabeth Hart, 
| dent,” the Sammy Kaye stanza now | 
slotted at 1:30 also will be shifted | 


count wasn't concerned about the 
rating while ‘“Daris” was on Sunday 
afternoon since it was at two-thirds 
the evening rate. 


take in 15 markets in the midwest, 
excepting two in Virginia and two in 
New York state. 

Young & Rubieam is the agency. 





i 


“~ 


down there lining up forthcoming sequences. 


recent growth and advances, won! 


IN HOLLYWOOD .. . 


Radio rights to “Junior Miss” have been acquired by George Rosenberg 
and Baron Polan and it soon goes on wax for Mutual's inspection. It was 
one of the many deals lined up by Walter Lurie while he was in Hollywood 
....Nat Wolff, who has done everything in radio but act, is going back into 
the agency business as partner of Danny Winkler with Lester Linsk as 
associate. Wolff will handle radio clients and Winkler looks after the 
picture list....Ken Dolan lining up talent and production crew for Bob 
Burns’ transcription series, with Shirley Ross returning with Robin as 
featured singer... Hal Gerard and Ge Ge Pearson lined up sponsorship 
for their kid quizzer, “Let’s Have a Swell Time,” on KMPC Saturday 
, ayems....Don Lee’s Syd Gaynor hopped east on a biz hegira for Don Lee. 
_...-Chet Lauck carried the whole load of “Lum and Abner” most of last 
, week while Norris Goff was in Mena, Ark., handling funeral arrangements 
for his brother-in-law....Joseph Cotten nipped by the disk bug and will 
Stal , do a series of dramatic programs. 
pe ha pe ss RSE ae ed yo See | Leo Guild (“Wizard of Odds”) and Jeron Criswell, the poor man’s Drew 
; pres councils member, | Pearson, combined their talents for a sponsored series on KFWB... .Lots of 
| beefing around town on the type of play callers for the Coast Conference 
games. .Top pay is $100 a game and gave it the go-by....Cass Daley 
readying the audition of a story line show with a newspaper background. 
Adolphe Menjou and Verree Teasdale will be in support and Frank Gill 
is writer-director....C. E. Hooper around to expound his theories on 
projectable ratings....Giselle de Bechevet, who was script girl on the 
Rexall summer show but unemployed since, dropped in on Walter O'Keefe’s 
| ““Double or Nothing” and carried off the $952 jackpot loot....NBC again 
: | sewed up Santa Claus Lane for its stars, which lines Hollywood boulevard 
Voice of the Terkel’ | with thousands of gawkers every night... Nan Wynn looks like the sing- 

| ing choice on the new Danny Thomas show for Sanka....Jim McFadden 
Chicago, Nov. 18. | around to talk over a new Sealtest format with Jack Carson and Bob Reid. 

As a trial run for any future air | Village Store may be junked for a straight variety pattern... .Edgar Bergen 
ventures, Concord Radio will bank- | is cutting short his New York visit and returns here for Nov. 23 airing. 
roll Studs Terkel in his disk show | He had planned to pass the full month back east....Amos ‘n’ Andy are in 
“Wax Museum” on WCFL, Chi. Pro- | favor of shorter seasons and wouldn't mind a 26-week layoff. 
gram, to be heard Sundays 3-4 p.m., 


will tee off Nov. 30. IN CHICAGO ... 


If the “Voice of the Terkei” moves < 
sets, Concord plans to air him or a| Vedder Stevens, one-time Chi Variery staffer, has signed on as assistant 
to Bill Stern....Tony Koelker gets the nod as central division chief of 


elected to the national council (who | 


|also sit on the eastern’ regional 
| council). Lyon headed the negoti- 
| ating committee which won the free- 
lance pact from the webs. 

Others named to the national 
council were Robert Newman, chair- 
,man of RWG’s national strategy 
| committee; Max Wylie, David Dris- 
| coll, special events and news direc- 
tor of WOR (N. Y.); and Leon 
| Meadow, head of the guild’s griev- 


Five alternates also were named: 


freelahcer. 

Driscoll, Higley, Julian Funt and 
| Robert Cenedella were elected 
eastern regional reps on the council 
of the Authors’ League of America, 
parent body of RWG. 





similar show on regional nets. Ter- . ; 
kel, who mixes operatic arias with | station relations for ABC....Chuck Wiley, rebounding from the fast fold- 
jive and barefoot Dixieland, is a, img Pro Basketball League, joins WBBM’s publicity department this week 
veteran of the waxen whirlaways.|-:-:-Flu prevented Don MecNeill’s youngest son, Bobby, from bowing with 
E. H. Brown is the agency. | (Continued on page 44) 
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FIGHT FOR AFFILIATES IS 





FWers Vs. Tele Vs. 


Cops & Cabbies 


In FCC Showdown for 44-50 mg. Band 





Washington; Nov. 18, 
FM’ers and television broadcasters 
were at each other’s throats as the 
FCC opened hearings here yesterday 
(17) on a proposal to cut television 
back to its prewar total of only 12 
channels. 


The FM’ers, headed by FM pioneer | 


Edwin Armstrong, were on hand to } 
plead for a return of the 44-50 meg | 
band (now tele channel No, 1) for 
use in relaying FM programs. Fight- | 
jng both tele and FM’ers were some | 
23 companies and spokesmen for the | 
non-broadcast radio services—police, | 
buses, cabs, etc.—who stand the best 
chance of getting the No, 1 tele chan- 
nel if and when it is vacated. 

There appeared to be some senti- | 
ment within the Commission and 
certainly among the non-broadcast | 
radio men that tele should expand 
from here on only in the roomier, 
upstairs radio channels between 400- 
900 megacycles. Tele men take the | 
oppesite view that the cabs, buses | 
and cops can do their expanding on 
the attic frequencies and tele should 
stand pat in its present spectrum lo- 
eation. 

Hearing got under way with 
Telephone & Telegraph Co. and a 
half-dozen reps of the 
cast services, The FCC proposal 
would give them the No. 1 video 
channel. In return, television would 
be relieved of sharing any of its 
other channels with these roving 


transmitters, Only sharing tele would | 


have to do would be sharecropping 
its No. 7 and No. 8 channels wit 
government radio stations. 


Six outfits were standing by yes- 


terday (17) ready to put up a strong | 


fight to consolidate television’s hold | 


on the radio spectrum. They 
Television Broadcasters Assn., 
Allen B. Dumont Labs, Inc.; Philco 
Corp., WTTM, Trenton (which 
stands to iose its video bid in Tren- 
ton if FCC follows through on the 


(Continued on page 42) 


Same Diff On 
Co-Ax, Relay 


Boston, Noy 18 

Opening of the micro-wave radio 
relay link between New York and 
Boston last Thursday (13), which 
extended the east coast television 
hookup to a 700-mile distance, dem- 
onstrated that there’s no difference 
in quality between pictures trans- 
mitted via radio relay and by co- 
axial cable. Only difference, conse- 
quently, is one of cost and on that, 
American Telephone & Telegraph, 
which operates both carriers, is 
keeping mum. 

Reason for A.T. & T.’s reluctance 
to discuss costs apparently is_ its 
aversion to tipping its hand in ad- 
vance of setting line charges for the 


were: 


RCA; 





tele networks that will use the car- | 


riers. Original charges quoted for 
the co-ax between N. Y. and Wash- 


ington were withdrawn on complaint | 


of the webs that they were pvro- 
hibitive. As a result, the cable is 


(Continued on page 42) 


Marlowe’s Sports Spots 





For Balto Brewery 


Harvey Marlowe Television Asso- 
(lates has been pacted by the 
Gunther Brewing Co. of Baltimore 


to do a series of experimental spot | 
current | 


commercials for Gunther's 
video program, now aired Friday | 
nights over WNBW (NBC, Wash- 
ington), , 

Show features Al Buffington as 
emcee and producer. Broadcast di- | | 
rectiy after the pickup of the boxing | 


matches from NBC in N. Y., it! 
stresses a sports format so that Mar- | 
lowe will attempt to integrate the | 


plugs 
serve 
show 


with a sports theme. He'll also 
as consultant producer on the | 
itself, 

Deal was handled for Gunther by 
ad manager Mrs. Audrey Strouse 
and the Booth, Vickery and Schwinn 
id agency. 


yr‘ 
— 
| 





non-broad- | 


! shot most of the 
full sweep of the fast-action game. 


GE SPONSORS 1ST D.C. 


NEWS ANALYSIS SHOW | 


Washington, Nov. 18 

General Electric yesterday (17) 
{began sponsorship of the first daily 
news analysis television program in 
|; Washington, “Walter Compton 
ithe News,” aired Monday 
\Friday 6:45-7 p.m. over DuMont sta- 
tion WTTG. 
became a co-op feature of the Du- 
Mont network and is available for 
sponsorship on WABD, N. Y. 

The Compton stanza features wire 
jservicé news, Harris & Ewing pix 
land interviews with VIP’s around 
town. Belmont M. Ver Standig 
handled the account locally. 


Crosley’s 7006 Tele 








- Preem Set for Feb. 


strong presentation by the American | 


Cincinnati, Nov. 18. 
Operations on a regular, com- 
mercial basis for the Crosley Broad- 
casting Corp. television station 
| WLWT, will begin in February when 
‘its new building, also equipped for 
| FM airing, is scheduled for comple- 


| tion. Location is in Fairview 
| Heights. overlooking downtown 
|Ciney, on a site occupied by the 


transmitter of WSAI before that 
| station’s sale by Crosley to Marshall 
Field. 

Since July the Crosley wideo has 
been conducting programs from 
|temporary quarters atop Carew 
| Tower. On Dec. 1 the schedule of 
| telecasts will be increased to 20 
| howes a week, 
| WLWT is to be the most powerful 
| television station in the world, ac- 
cording to J. R. Duncan, acting di- 
rector of video operations for Cros- 
ley. The transmitter, a standard 
5,000-watt unit, will be used in con- 
junction with a speeial antenna built 
by RCA. The extra high-gain an- 
tenna, plus its high elevation above 
average terrain, will give the outlet 
j}an equivalent of 49,000-watts. The 


tower and antenna total 571 feet in 
height. 
Crosley’s investment to date in 


television is reported to be $700,000, 
plus operating costs averaging up to 
$8,000 monthly. 
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PROFESSIONAL HOCKEY 

With Win Elliott, announcer 
Producer: Herbert Bayard Swope, Jr. 
90 Mins.; Sun (16), 8:35 p.m. 
FORD MOTORS 

| WCBS-TV—CBS, N. Y. 

| (J. Walter Thompson) 

| With the start of the fall and win- 
ter pag rogram at Madison Sq. 
| Garden, , CBS television is back 
| at its - eal camera post under the 
| 


\esess 
~~. ee 








a 





Garden’s first balcony. Ford Motors, 


too, is back as sponsor of the ma- 
jority of the hockey, basketball and 
| other events to be broadcast by 
CBS. 





With more than a complete season 
of experience tucked under its belt, 
CBS’ coverage this year teed off in 
good shape. 
| football season, which found all the 
webs faltering in their camera. work, 


|/Garden consistently for the last 
couple of weeks. Good coverage was 
especially evident in the N. Y. 
| Rangers-Canadiens hockey game 
Sunday (16) night. 

Producer Herb Swope handled his 
cameras wisely, using a medium 
time to present the 


'Closeups of scrimmages around the 


goalies were cut in neatly and, for | 


best results. the lensers followed the 
elusive puck as much as possible in- 
stead of attempting to keep a par- 
ticular player in their sights. Win 
Ellictt, who once played hockey at 
the Univ. of Michigan, demonstrated 
an ample knowledge of the game. 
His commentary, though fulsome, 
| was not overly done and his frequent 


fess of excitement lent added in- 


terest. ; 
Ford commercials 
(Continued on 


were okay. 


page 42) 


and | 
through | 


As of yesterday, show | 


Unlike the start of the | 


CBS has turned in a top job at the | 


LACK OF RADIO 
TIE A PROBLEM 


First faint rumblings of the fight 
that’s almost .cértain to flare up 





stations 
heard within the 


of affiliate 
being 


signing 
) already 
dustry. 
Fight based on several 
|chief among which is the fact 
many tele stations now on the air or 
in various stages of construction 
have no radio affiliation to serve as 
|a pattern for their video alignments. 
Moreover, despite the claims of 
radio webs now operating video 
outlets, there’s no guarantee that 
their radio affiliates who’ve entered 
the tele business will sign on to 
their video nets. Also in the pic- 
ture are tele webs, such as DuMont, 
which have no radio business but 
are just as much on the prowl for 
affiliates as the major radio webs. 
Samples of the forthcoming fight 


are 


factors, 


1s 


were evidenced during the last 
week, when both WMAR, Baltimore 
Sun tele station, and WMAL-TV, 
Evening Star outlet in Washington, 
were claimed, either overtly or by 
implication, by various of the tele 
webs. Sun has no radio outlet and 





thus its video station is wide open 
for affiliation. Evening Star's radio 
station is affiliated with ABC, leav- 
ing that web to claim WMAL-TV 
for its tele operation, but that is 
contested by CBS. Joker in the 
whole deal is_ the possibility that 
both stations may align themselves 
with stations owned and operated by 
newspapers throughout the country 
to form the first all-newspaper net- 
work. 

Idea for a newspaper net was first 
broached several months ago in 
Chicago and was kicked around 
around again by Officials of the 
newspaper-owned stations two 
weeks ago in Philadelphia. Huddles 
were led by Roger Clipp, veepee of 
the Philly Inquirer’s WFIL-TV, fol- 
lowing a meet to lay plans for video 
coverage of the political conventions 
next June. Although plans are still 
very much in the talking stage, such 


(Continued on page 42) 


The Poor Like 
Their Tele 
Sets Also 


Chicago, Nov. 18. 

Survey of tele set ownership con- 
ducted by 
out what everybody knew all along— 
that most sets are owned by people 
of above-average income. Surpris- 
ingly large, however, but subject to 
immediate qualification, is the per- 
centage credited to owners of less 
than average income. Of the total 
3,127 sets covered by the survey, 
14.7% e -listed in the below- 
average income bracket. 

Survey was based on rental areas 
and though this ordinarily is a 
roughly accurate index of income, 
researchers point out that tavern 
owners, shopkeepers and others with 
| good bank accounts sometimes live 
in low rental areas to be near their 
biz. This fact makes the 14.7 figure 
questionable, but doesn’t affect the 
other groups. Survey coverage 
3.127 sets included 1,647 
1,480 in suburbs 








in Chi and 


The Chi percentages are: top in- 
come, 30%; above average, 23%; 
| 9R Ror. y aw © 6 
| average, 26. 5%; below average, 12% 
poor, 8.5%. The suburb percentages 


are: top income, 42% ; above average, | 


16%: average, 33%; below average, 
7%, and poor, 2%. Combined per- | 
centages are: top income, 36%: | 
above average, 19.5%: average’ 
29.8%: below average, 9.5%, and 
poor, 5.2% 


Another 
WBKB next spring. Purpose is to 
learn the impact cheaper sets will 
have on the mass market. Two 
models selling at less than $200 are 
skedded ‘for delivery around 
first of the vear. Other 
turers are expected to 
| competition. 


meet this 


among television networks over the | 


in- | 


that | 


WBKB, Chicago, bears | 


of | 


survey will be made by | 


the | 
manufac- | 








Tele Industry to Double U. S. Pix 
Capital Setup in 5 Yrs—Mullen 





There was nothing to it but, 
what with the current DuMont- 
Paramount fracas with the FCC, 


| Phillips Paramount 
| 


| 


|} DuMont tele director Lawrence 
| Phillips’ choice of the word 
“paramount” in the first para- 


graph of his speech at the Radio 
Executives Club lunch in N. Y. 
last week brought plenty of 
raised eyebrows. 

Citing the competition existing 
for the viewer’s time and money, 
Phillips termed the solution to 
that problem one of “para- 
mount” importance to the indus- 
try. He could just as easily, it’s 
pointed out, have said “primary,” 
“chief,” “main” or any other 
aynonyen for “paramount.” 


Snowballing 











Washington, Novy. 

New tele station bids are 
ing to reach the FCC at a fast clip. 
Applications for Pittsburgh. and 
Cleveland hit FCC last Friday (14) 
on the eve of the commission’s long- 
awaited hearing on tele’s present 
spectrum assignments. 

Empire Coil Co., a newcomer. to 
radio, put in its fourth video bid for 
a station in Allison Park, Pa., out- 
side Pittsburgh. Company wants 
the No. 10 channel for a 5kw pic- 
ture transmitter. Herbert and wife 
Frances Mayer own 100% of the 
stock, and expect to float sale of 
some $250,000 worth of bonds and 
issue $95,000 in new stock to under- 
write the video operation. Mayer, 
president of Empire Coil Co., has a 
permit for Cleveland, and _ holds 
other applications for Boston and 
Waterbury-Hartford. 

United Broadcasting Co., licensee 
of WHK, Mutual outlet in Cleveland, 
made an llth-hour move to cop off 
one of the city’s remaining tele slots. 
Company dismissed one video bid in 
April, 1946. WHK applied for the 
No. 7 channel, and expects to spend 
$270,470 for a 5kw visual and 2.5kw 
sound operation. Vice-president H. 
K. Carpenter will manage the tele 
station. 

At the same time, the commission 
tabbed for hearing bids of WHP, 
Inc., and radio engineer Harold 
Bishop for tele operation in Harris- 
burg. Under the FCC proposal to 
nip off the No. 1 channel from tele- 
vision, Harrisburg would be eligible 
only for one community-sized tele 
station, 


Guild’s ‘Apley’ Will Give 
Viewers First Chance To 
Compare With Legit, Pix 


Television viewers will get their 
first chance to compare a video show 
with contemporary films and legit 
when the Theatre Guild presents 
| “Late George Apley,” Dec. 7, over 
the NBC web. 


Although many Broadway legiters 
have been adapted separately to 
either tele or the screen, “Apley” 
marks the first one that will have 
| been done on both. Film version 
| of the J. P. Marquand book, released 
last year by 20th-Fox, is still play- 
ing in some small towns and nabe 
theatres. Many viewers, conse- 
quently, can be 


18. 
continu- 








| the book, giving them a chance to | 


/up as a drama medium against films 
and legit. 


| Guild, incidentally, has decided to | 
give the NBC video staff more of a 
| hand in staging “Apley” than it did 
|for “John Ferguson,” its teeoff. tele 
| show two weeks ago. Several of the 
jreviews on “Ferguson” panned it 
heavily, citing as its chief fault the 


fact that the Guild apparently lacked 
| the necessary know-how of tele pro- 
(Cohtinued on page 42) 


Bids to FCC: 


expected to have | 
seen the previous two adaptations of show 


discover first-hand how tele stacks | 


| (Washington) 


|three different 





* Television industry within five 
years will comprise two-and-a-half 
times the capital investment of the 
U. S. film industry—and the picture 
business today is by far the biggest 
in the entertainment world, ranking 
fifth among the nation’s top indus- 
tries. 

That optimistic prediction was 
made last week by NBC executive 
veepee Frank E. Mullen. Speaking 
at a television forum of the Radia 
Executives Club in New York, Mul- 
len declared that by 1953 tele will 
be a $6,000.000,000 business. Esti- 


mated capital investment in the film’ 
industry today is $2.604,476,400, in- 
cluding all phases of production, dis- 


tribution and exhibition. Radio in- 
| dustry, by comparison, has an esti- 
;}mated capital investment today of 


$1,500,000,000. 

Mullen didn’t break down his esti- 
|mate, except to base the figure 
on broadcasting and manufacturing 


alone. Even more important, he said, 
tele will “by its very nature provide 
impetus to our whole industrial ma- 


chine, for it has the capacity as the 
advertising medium for stimulating, 
in a fashion never before realized, 
the merchandising and hence the 
manufacturing of products.” If his 
prediction proves true, it’s pointed 
out, tele may one day become the 
most far-reaching industry that ever 
formed a part of show business. 
Mullen pointed out to his listeners 
that they were witnessing and par- 
ticipating In “one of the greatest in- 
dustrial expansions that this nation 
has known.” Within a few short 
years, he said, tele should be able 
to furnish employment to more than 
250,000 men and women. Film in- 
dustry, at last report, employs some 
206,000 people. Again Mullen based 
his estimate on the manufacturing 
and broadcasting ends of the busi- 
ness alone, not taking into account 
the impetus that tele will have on 
the rest of the nation’s economy 
through hypoing sales of other prod- 
ucts as an advertising medium. 
Following through in his peering 
into the future, Mullen predicted-a 
(Continued on page 44) 


Detroit's 9306 
For Expansion 


Detroit, Nov. 

Two local stations have Bvt 
priated $920.000 for new FM equip- 
ment, television and remodeling of 
present studios. George B. Storer, 
president of Fort Industry Co., said 
his company had placed an order 
with General Electric for more than 
$280,000 worth of television equip- 
ment for WTVO, video station of 
WJBK and WJBK-FM here. 

WJR’s board of directors, accord- 
ing to Harry Wismer, assistant to 
president G. A. Richards, has put up 
$650,000 for expansion of present 
facilities. The breakdown of ap- 
propriations shows the following ex- 
penditures: $300,000 for television 
equipment and installation, $250,000 
for expansion of present offices and 
studios, $100,000 for FM equipment 
and installation. 

When both stations are operating, 
WTVO is expected to have a 45- 
mile radius and WJR’s station 50 to 
60 miles. 








Chevvy to Sponsor 30 Min. 
Royal Wedding Program 





Chevrolet has signed with ABC 
television to sponsor a _ half-hour 
tomorrow (Thurs.) on the 
British royal wedding. Show will 


comprise film packaged in advance 


| of the wedding by ABC tele director 
|Paul B. Mowrey, as well as actual 
telephotos of the ceremony 


Program will be ‘d over WFIL- 
TV (Philadelphia), WMAL-TV 
and WMAR-TV (Bal- 
Narration will be read 

by anhouncers at the 
stations, with corfl- 

supplied by local 


Aine 
waa § 


timore). 
| separately 
mercials 


to be 


| Chevvy dealers in the three cities. 
| Agency ‘ 


is Campbell-Ewald. 
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24. 
25. 
26. 








. Frank Sinatra—Your Hit Paradg 

. Quiz Kids 

. Garry Moore—Take It Or Leave It 

. Mr. Distriet Attorney 

. Bob Hawk - 

. Paul Lavalle— Highways in Melody 

. Perry Como & Jo Stafford—Supper Club 
. Eddie Cantor 

. Red Skelton 

10. 
1. 
12. 
13. 
14. 
15. 
16. 
17, 
18. 
19. 
20, 
2). 
22. 
23. 


Fibber McGee and Molly 
William Bendix Life of Riley 
Sunoco Three Star Extra 

Amos ’n’ Andy 

Eddie Dowling—The Big Break 
American Album of Familiar Musie 
Jimmy Durante 

Waltz Time 

Bob Hope 

Jack Carson and Eve Arden 

Fd Gardner—Duffy’s Tavern ¢ 
Charlie McCarthy 

Fred Allen 

Can You Top This? 

Al Jolson 

Kay Kyser 


The Great Gildersleeve 


. Burns and Allen 
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The familiar stars and programs are back on NBC. They’ve been joined by such 
others as Al Jolson, Jimmy Durante, Garry ie Jack Carson, Frank Sinatra, 
Bob Hawk, Eddy Howard — Hollywood Star Preview, Sunoco Three Star Extra, 
and the great Ford Theater. The new season on NBC shines brighter than ever 
—hbeaming to listeners the greatest concentration of talent, to advertisers 


the greatest concentration of listeners ever to be found on a single network. 
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30. 
31. 
82. 
33. 
34. 
35. 
36. 
. Fred Waring 
38. 
89. 
40. 
41. 
42. 
43. 
4A. 
45. 
. Milton Berle 
47. 


. Red Foley—Grand Ole Opry 
29. 






Cavaleade of America 

Bill Stern 

Dr. I. Q. 

Ezra Stone—The Aldrich Family 
Judy Canova 

The Big Story 

Art Linkletter—People are Fannyw 
One Man’s Family 


Donald Voorhees—The Telephone Howe 
Louise Erickson—A Date With Jud 
Dennis Day. __ 

Eddy Howard—Sheaffer Parade 

Mystery Theatre 

James Melton—Harvest of Stars 

Alice Faye & Phil Harris—Bandwagott 
Jack Benny 


H. V. Kaltenborn 


. Manhattan Merry-Go-Round 
49. 
50. 
51. 
52. 
53. 
54. 
55. 
56. 


Robert Merrill—RCA Victor Show 
Morgan Beatty—News of the World 
Curtain Time 

Buddy Clark—Contented Hour 

Ralph Edwards—Truth or Consequences 
Howard Linda Ford Theater 
Hollywood Star Preview 


Eleanor Steber & Christopher Lynch 


Voice of Firestone 


Drawings by Sam Berman 
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METROPOLITAN OPERA 
With Milton Cross, Olin Downes, 

Sigmund Spaeth, Robert Bagar, 

Robert Lawrence, Boris Geldey- 

sky, Dorothy Kirsten, James Mason, 

Pamela Kellino 
3 Hours; 2 p.m., Sat. 

TEXACO 
ABC, from New York 
(Buchanan) 

For the purposes of this depart- 
ment not much more could be ob- 
tained from listening to the initial 
Met broadcast (15) of the 
season than some statistical data and 


observations for the records. “La| 
Tosca” was the choice of the occa- 
sion. It’s among the surefire operas 
of the realm and with Jan Peerce 
in there to cut loose with Cavarodos- 
si’s arias, most of them as commonly 
know! to ra » listeners by this 

( me ‘ Okl —inon “Se 
l eve ( but « n 
cr i one y Al T € 
tune ! r of tl i rnoon didn't 
have ! ch choice if he didnt like 
football. or disk i Keys 

As for the statistical report, it wa 
Texaco’s eighth consecutive year as 
the broadcasts’ backer and this year 
there'll be 18 of them. The opera 
association is Texaco’s top pride. 


Strange as it may seem, the associa- 
tion has long got beyong that point 
where the refiner pauses to consider 
its commercial use. Sometimes a 
business, like an individual, just 


can't pull out of something that has | 


become a sort of institution or habit, 
without considering the manifold re- 
actions. Especially when what start- 
ed out as a test and innovation eight 
years ago has developed in one of 
the outstanding goodwill clinchers in 


the mercantile world. 
The Met always had the rep of 
moving slowly when it came to 


changing methods and techniques— 
that is before Edward Johnson moved 


in as gen. mgr.—and the same goes 
for the pattern of the Saturday af- 
ternoon broadeast. The entr’acts 
are still split between a plodding 


quiz about things opera and a fren- | 


zied discourse on the opera in proc- 
ess of broadcasts. with Boris Goldov- 
sky holding forth pontifically as 
m.c. The latter interlude is still 
billed as “Opera News on the Air,” 
even though it has the connotation. 
Goidovsky’s guests Saturday (15) 
were James Mason, Pamela Kellino 
and Dorothy Kirsten. Their scripts 
were read speedily enough but the 
text wasn’t particularly exciting. 
Also for the record, Olin Downes. 
N. Y. Times critic, Sigmund Spaeth, 
Robert Bagar and Robert Lawrence 
are the quiz quartet of experts. 

Of firsts there were two: 
the debut of Elen Dosia, Greek lvric 
soprano. in the title role. and of 


1947-48 | 


it was- 


PRIMER FOR PARENTS 

With Lanny Harper, Elinor Green; 
Paul Brentson, announcer 

| Préducer-Director: Ted Cott 

| Writer: Miss Harper 

| 30 Mins.; Wed., 10 p.m. 

Sustaining 

WNEW, N. Y. 





; 


In “Primer for Parents,” 7: 
| enterprisingly steps out to guide 


parents in introducing their offspring 
to the arts. In this instance the up- 
lifting media are records and books. 
Armed with a wire recorder and an 
album of “Paul Bunyan,” cut by 
Victor Jory om the Signature label, 
Lanny Harper of the station's pro- 
gram department, hied herself down 
to P. S. 41 on New York’s lower 


west side for some first-hand juve- | 


nile reactions. 

Fifth grade students were quizzed 
on their opinior®-as* to the album 
and the school’s principal also made 
some brief comments on kidisks in 
general. For the benefit of 
audience the . entire album was 
played in the first half of the pro- 
ile the moppets’ remarks on 


aT h 
am Wh 


the disks followed via the wire re- 
corde! 
Using ‘“man-in-the-street” tech- 


nique, Miss Harper elicited such 
comments from the girls as “I 
thought it was very exciting, very 
cute,” etc., while the boys found a 


moral in the saga of the mighty 
woodchopper. They thought the 
point was that if you work for some- 
'thing you'll always find it. The 
principal felt that records helped to 
supplement the regular classroom | 
curriculum. 

Miss Harper proved a facile in- 
terviewer in quizzing the kids. She 


kept the continuity moving and it 
was refreshing to hear what a 10- 
year-old personally likes in contrast 
to what an adult thinks he should 


like. Evidently there’s quite a dif- 
| ference: 

Rounding out the final five min- 
utes of the program was Elinor 


Green, juvenile book authority for 
Simon & Schuster. She recommend- 
ed a pair of tomes (not published 
by S&S) for kiddie consumption, 
and also deplored the rising costs 
which have hit the moppet book 
field. Unfortunately, Miss Green was 
a trifle nervous but no doubt that 
will wear off later. 

On the whole, the program offers 
a parent helpful advice in analyzing 
the worth of disks and juvenile 
books. Gilb. 


Antonicelli on the podi- 
|um. Miss Dosia’s sweetness of tone 
and fine sense of dramatic expres- 
sion registered impressively through 
the loudpeaker. Odec. 





Giuseppe 








WNEW 


the air | 








LORRY RAINE 


|MARK WARNOW’'S SINGING STAR 


Called “the most beautiful girl in 
t-radio,’ Lorry made her debut on 
| “Sound Off.” 

On Warnow’'s first single ‘disk’ 


| Lorry has the featured singing spot 
fon both = sides “Who Put That 
| Dream In Your. Byes?” and “Seno- 
| rita Maracas From Caracas.” Rec- 
fgg: is Coast label. 


TIM GAYLE, PERSONAL MGT. 








PEOPLE UNLIMITED 

With Paul MeGrath, Myron Mc- 
, Cormack, Al Riley, Phil Steeley 
| Writer: David Karp 

| Producer-Directer: Raymond Lehrer 
15 Mins.; Sun., 4:30 p.m. 

| Sustaining 

|WNYC, N. ¥., 

| Presented under the auspices of 
the Salvation Army. this series of 
;dramats is doing an effective job in 
|plugging the various activities of / 


ithat welfare organization. Although 
| limited in theme, these quarter-hour 
ishows are tightly knitted productions 
iframed around good scripts and 
sparked by such capable thespers 
tas Myron McCormack and Paul Mc- 
'Grath. Program has been plattered 
|for national distribution. 

Preem show, “People Unlimited,” 
| was built around the case history of 
}a New York Bowery bum who, after 
| being put under the wing of the 
| Salvation Army, was transformed | 
linto a useful citizen. 
|econventionality in the story treat- | 


}ment. some sharp insights and ae-} gan background. 
on it a| great 
Religious exhorta- | smoothness in this chore. assuming 


curate characterizations 
| genuine flavor. 
‘tion was entirely bypassed. 


gave 


Herm. 


| the 
| already doing it in its notable “New 


| worthwhile, 





BEHIND THE SILKEN CURTAIN 
With Norman Rose 

Producer: Leon Goldstein 

15 Mins.; Tues., Wed., 9:15 p.m, 
Sustaining 

WMCA; N, Y. 

The non-fiction bestseller, “Behind | 
the Silken Curtain,” which is based 
on Bartley J. Crum’s European mis- | 
sion as U. S.rep on the Anglo-Amer- 
ican Commission of Inquiry on 
Palestine, is the second book selected 
by WMCA for presentation via dra- 
matic reading. Indie station original- 
ly experimented with this form last 
spring with Victor Bernstein’s book 
on the Nuremberg Trials. “Final 
Judgment,” with moderate success. 
Through expert narration job exe- 
cuted by Norman Rose and tight 


|}editing which extracts the meaning 


while retaining the flavor of the 
book, these readings perform. good 
service in bringing important books 


to the attention of dialers 

However, this type of program has 
another aspect which may be of 
more general significance It’s a 
form of unlabeled editorialization by 
the station Through the selection 
of books with special points of view, | 
the station is enabled to convey any 
partisan opinion it may hold towards 
current problems. It may be only 
a coincidence that both “Final Judg- 
ment” and “Behind the Silken Cur- | 
tain,” while dealing with different 
though related subjects, are slanted 
along a similar bias. 

Editorialization is probably neces- 
sary for injecting some vigor into 
broadcast media and WMCA is 





World A-Coming” series. But if it} 
parades under the guise of a regu- 


lar program, presumably without al 
point of view, there are too many | 
dangers and pitfalls to make it 


THE STORYTELLER 

With Godfrey Schmidt, Bill Meder 
Producer: Milton Krentz 

Director: Clay Daniels 

15 Mins.; Thurs., 6:30 p.m. 
Sustaining 

WNBC, N. Y. 

Apparently the criticism directed 
at radio regarding the large num- 
ber of blood-and-thunder _ storie: 
aimed at the kid trade is having 
some effect. Of late there’s been a 
trend to the classic stories that par- 
ents use:| to read to the kiddies be- 
fore radio relieved the family head 
of that function. 

Newest. in this field is the story- 


Despite pat | telling session of Godfrey Schmidt, 


who tells classic 
hmidt imparts a 
deal of characterization 


| 
arns with an or- | 


and | 


many changes of voices to suit the 
ace 


Percy E. 


es 


YOU AND THE RUSSIANS 

With Lyman Brysaen, Ernest J, 
Simmons - ‘ 

15 Mins.; Men.-thra-Fri., 6:15 p.m. 

Sustaining 


| CBS, from New Yerk 


Lyman Bryson, whose “Problems 
of the Peace” series offered inte|li- 
gent comment on the dilemma facing 
the world after V-Day, is trying to 
bring sanity to the present public 
opinion on the question of Russia. 
Qbviously, this is one of the most 
awesome situations of history, so re. 
gardless of how far “You and the 
Russians” succeeds, the program is 


| an admirable project, for which both 


Bryson and CBS deserve credit and 
a respectful hearing. 

The stanza, continuing only thi: 
week, consists of discussions between 
Bryson and five authorities 
subject of what the Russians are 
really Hike, and how they 
us. The guests for the five 
casts are, in chronological order, 
Ernest J. Simmons, professor of Rus- 
sian language and literature at Co- 
lumbia Univ.; Cyril E. Black, assist- 
ant professor of history at Princeton; 
Corbett, professor of polit- 
ical science at Yale; Philip E. Mosely. 
professor of international relations at 
Columbia, and Walter Millis, edj, 
torial writer of the N. Y. Herald Tri- 
bune. 

On the basis of the initial broad- 
cast Monday (17) the discussions are 
carefully outlined in advance, but de- 
livered from notes rather than script. 
The series is not and cannot hope to 
be “popular,” but it may provoke 
thought among a select, inffuential 
audience and thus have an indirect, 
continuing effect. 

The opening confab with Simmons 
was, in general, reasonably listen- 
able, although the Columbia prof 
used a few mass-listener-chasing 
words, such as “definitive™ and 
calcitrant.” Otherwise, his obvious 
understanding of Russia and the Rus- 
sians, and sympathy with the aver- 
age Russian’s mentality and aspira- 
tions, should have proved enlighten- 
ing to the ill-informed public and 
suspect to Rep. Parnell Thomas. As 
usual in such cireumstarttes, Bry- 
sn nuestions and. comments were 
evocative and cogent. Hobe. 


on the 


relate to 


broad- 


* Te- 


various characters, and creating a 


mood that’s bound to hold the 
youngsters who still haven't been 
spoiled by the bang-bang yarns 


available in the late afternoon hours. 
Session caught had Schmidt tell- 
ing the “Happy Prince” by Oscar 
Wilde, subsequent stanzas will have 
other yarns with the same high 
standards. Jose. 














name em and maybe you can have em 


A quick advertiser can hit 


the jack-pot by buying the 
AL SCHACHT SHOW on WOR. 
For along with Al, vou scoop 
up a goldmine of sports 


headliners as a 


supporting cast. 





PICTURE 2: Clown Prince Al and Babe Ruth. 


WILL SPONSORS PLEASE MOSEY OVER TO THE NEXT COLUMN? ® 


People like: 


Schacht, Babe Didrikson. 


DiMaggio, Bobo Newsom. 





PICTURE 1: lefi to right: Barney Ross, Helen Jacobs, Al 


PICTURE 3: /cfi to right- Arthur Mann, Freddie Fiiz- 
simmons, Al Schacht, John Kieran, Chuck Dressen, Joe 
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LINE UP: 


CLOWN: 





eh 


COME-ON: 


PAYOFF: 


tion; the product 
famous eatery. 


. 


THE AL SCHACHT SHOW, with the fanciest 
lineup of sports bigwigs on the map, is for sale. 
Fast. The show (on WOR) is new, news, and 
full of nuggets for a sponsor. 


Al Schacht, the clown prince of baseball, buf- 
foon of the bleachers, former big-league pitcher 
— invites sports luminaries to dine with him in 
his famous restaurant. Program is pitched from 
there, Saturdays at 8:30 PM. 


The ad lib show is packed with horse play, sports 
gab and a quiz. The pull: prizes for the listener 
who sends in the best sports question of the week. 


The AL SCHACHT SHOW is a natural for 
commercials. It can fold right into the conversa- 


can take on the aura of the 


More facts? Phone PE 6-8600., 


WOR... 


1440 Broadway 
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FOOTNOTE TO THE FUTURE 
Director: Elliot Seiden 
30 Mins.; Sat., 9:30 a.m. 
Sustaining 
WWRL, N.Y. | 

Long Island indie lined up an 
“advisory board” of the deans of 
11 N. Y. colleges to select outstand- 
ing students to appear each week on 
this forum airer. Stanza teed off 
Nov. 8 with a lively, intelligent de- 
bate on the question of universal 
military training. Prof. Alvin Bahsen 
of L. i Univ.’s history department 
capably moderated; the participants 
were Joan Scileppi, Queens College; 
Edward Goldberg, N.Y.U.; Lawrence 
Leder and Stephen Pollan of L.I.U. 


Session got under way in formal 
debate fashion, two students deliver- 
ing affirmative arguments, the other 
two the negative side. These presen- 
tations were brief, however, and the 
better part of the sequence was de- 
voted to off-the-cuff, informal 
roundtable hashing over of the 
question, with the moderator kick- 
ing in just enough questions to keep 





the arguments flowing. Before they | 


were through, the students had 
given the whole topic of world 
peace a pretty good going-over from 
their viewpoint and it was the 
viewpoint of well-informed, articu- 


pte youths who knew they’d be the 
‘ones to fight it 


if there’s another 
war. 

Program is distinctly good radio 
and a credit to this indie outlet. 
Doan, 


IS THIS YOUR STORY? 


With Dorothy LaVerne, Tom Kane, | 


Allan Lurie, Beb Bentley, Dave 

Upson; George Skinner, announcer 
Writer: Verne Jay 
15 Mins.; Suh., 12:45 p.m. 
Sustaining 
WLW, Cincinnati 

Aimed at solving problems for vet- 
erans and their dependents, “Is This 
Your Story?” is being produced by 
WLW'’s special services division in 
cooperation with Veteran’s Admin- 
istration, Red Cross and other inter- 
ested agencies: Solid public service 
feature, this series of dramats, built 
around psychological barriers vets 
have to hurdle before adjusting to 
civilian life, are authentically docu- 
mented and neatly produced. 


Recent stanza dramatized prob- 
lem of overcoming hostility in the 
mind of one ex-serviceman who 


found it impossible to find a perma- 
nent job. Through careful handling 
of the vet employment service, how- 
ever; he was finally placed in a spot 
where he tould utilize his service- 
acquired training. Program also in- 
cludes one-minute spot of late news 
from Washington on veteran ques- 
tions. , 


FHF44444-44604664664644464, 


Follow-up Comment 


i A i ie in i i i in in i tp i ln I i Ep 


“Studio One” started its name- 
guest policy Tuesday night (11) on 
CBS with John Garfield as the fam- 
bunctious agent Gabriel of Richard 
Mealand’s story, “Let Me Do the 
Talking.” It was a moderately suc- 
cessful show. The Meeland yarn is 
not an ideal radio piece, particularly 
for 60-minute adaptation, since it’s 
primarily a character sketch de- 
pendent on bright dialog, but with 
little plot strength. Also, in this 
radio version, the ending was neither 
entirely clear nor completely satisfy- 
ing. Garfield’s vigor and drive were 
suitable for the leading part, but his 


ragged performance suggested in- 
sufficient rehearsal. Mercedes Mc- 


Cambridge gave genuine dimension 
and definition to the part of the girl, 
while Raymond Edward Johnson was 
convincing as the novelist, Hester 
Sondergaard was properly brisk as 
the secretary, Robert Dryden was 
plausible as the older. agent, 
Grace Coppin sounded convincingly 
“square” as the would-be author and 
Hedley Rainnie was acceptable as 
the young mag writer-lecturer. The 
adaptation by Vincent McConnor, of 
the CBS program writing division, 
retained the conversational sparkle 
of the original book, and Alexander 
Semler’s music lent additional depth 
to the work. Fletcher Markle’s di- 
rection was fluid and nicely paced, 
but his impresario appearance to 
make the opening and closing spiels 
suggested the David Belasco sort of 
flowing tie showmanship. 





“Ford Theatre” presented Sunday 
(16) a 60-minute version of the Bizet- 
Hammerstein “Carmen Jones.” It 
had both good and bad qualities in 
relation to Billy Rose’s original stage 
production. An asset was the fact 
that the singers, including three leads 
from the original stage troupe, were 
able to use the microphone to avoid 
the necessity to shouting over the 
large orchestra—radio technicalities 
took care of that. Also, the conden- 
sation eliminated some of the weaker 
parts of the operatic plot and score. 
On the other hand, as the story was 
carried primarily by the lyrics rather 
than by spoken dialog, it made the 
action more difficult for the listener 
to follow. In general, however, it was 
an impressive show, though possibly 
not one likely to draw a mass audi- 
ence. The script was edited by How- 
ard Teichmann, the continuity writ- 
ten by George Faulkner, and as 
usual, Howard Lindsay narrated and 
George Zachary produced, 








50 YEARS—CITY OF ALL NATIONS | 


Producer-Director: Jo Ranson 
15 Mins.; Wed., 8:15 p.m. 
Sustaining 

WHN, N. Y. 

This series, which teed off Wednes- 
day (12), is an interesting peek into 
the past and present of the teeming 
boroughs that make up New York 
City. WHN, in scheduling these pro- 
grams in conjunction with the pro- 
posed celebration of Greater New 
York’s Golden Jubilee, decided to 
stress the stories of the various bor- 
oughs by emphasizing the role 
played by the community newspaper 
in each borough. 

It’s a good local public service 
idea, with the editors of local papers 
as best representatives. Feeling 
Wednesday was that there was too 
much plugging of the paper in- 
volved, but perhaps this couldn’t be 
helped. Initial program 
Edwin B. Wilson, exec editor of the 
Brooklyn Eagle, in a questions-and- 
answers format, with WHN publicity 
director Jo Ranson on the firing end. 
Program was a bald paeon to Brook- 
lyn, but it was an interesting survey 
nevertheless. 

Speaking in plain language and a 
good delivery, quite to the point, 
Wilson discussed Brooklyn’s status 
before and since consolidation, its 
historical background, the strong 
rivalry between it and Manhattan, 
the melting pot of peoples who go 
to make up Brooklyn, the Princeton 
Univ. survey of Brooklyn’s 
etc, He proved plainly that Brook- 
lyn’s personality hadn’t been swal- 
lowed up by consolidation with 
other boroughs, but was—oh—still 
very much individualistic. 

Ranson fed some _ provocative 





Transcription Reviews 


GUY LOMBARDO SHOW 








With Don Rodney, Kenny Gardner, 


Lombardo Trio; David Ross, 
nouncer 
Writer: Larry Menkin 
Director: Jeanne Harrison 
Producer: Charles Gaines 
30 Mins, 
(Frederic Ziv) 


Guy Lombardo orch’s brand of 





setup, | 


| years 
featured | ; 


music may be sneered at by the 
jazzique cognescenti for being square, 
corny,’schmaltzy, etc., but this is one 


of the few bands that has sustained 
a steady appeal over the past 20 
while. others, «more - highly 
touted in their time, have fallen by 
the wayside. 

Through the changing fads in pop 
music, Lombardo has clung to his 
own style which has paid off nicely 
in the supper rooms and on the ail 
although shunned by t jive 
In this open-ended package turned 
out by Ziv, the indelible Lombardo 
trademark is predominant. The 
rhythms are sweet, the melodies are 
crystal clear, the musicianship is ex- 
pert and the whole atmosphere-is 
cozy. Customers for this series will 
get exactly what. they’re buying. 

Neat production touches have built 
these half-hour platters into first- 
rate musical. sessions. Pairing of 
David Ross’ buttery tones with Lom- 
bardo is a natural while Larry Men- 


set 


|kin supplies a script soaked in 


queries, excusably (being a Brook- | 


It would be diffi- 
impossible, for a disk 


mazola to match. 
cult, if not 


DOROTHY FULDHEM 
15 Mins.; Sat., 5:45 p.m. 


BROTHERHOOD OF RAILROAD 


TRAINMEN 
ABC, from Cleveland 
(William von Zehle) 
| Marking the railroad workers 
union’s initial entry into network 
“|radio, Dorothy Fuldheim’s weekly 


|news roundup is an incisive, in- 
formative commentary on current 
events that’s a welcome change 
from the stale rehashes of the press 
| Wire services currently being aired. 
With her colerful, hardhitting liter- 
ary style and firm, low voice, Miss 
Fuldheim has the equipment. to 
build up a good following, especially 
if she’s slotted into a more favorable 
time. 

With the 


this series 


Brotherhood bankrolling 
as a public service, she’s 


OPEN HEARING 

With Winston Burdette, moderater; 
guest legislators, gevernment 
spokesmen 

30 Mins.; Tues., 10:30 p.m. 

Sustaining 


| CBS,. from Washington 


Reconvening of Congress in spe- 
cial session Monday (17) was the 
cue for CBS to revive this weekly 
public service sttanza last week (11), 


with Winston Burdette again in the 
moderator’s seat. Burdette, Washing- 
ton newsman for the web, each week 


| will invite in several Congressmen 


|and government spokesmen 
|ecuss key 


to dis- 
issues before the federal 
lawmakers. 


For the teeoff, Burdette could have 


picked bigger names than Rep. 
Christian A. Herter (R., Mass.) and 
Rep. A. S. “Mike” Monroney (D., 
| Okla.), and might have chosen legis- 


being: given freessBin in expressing 
her point of view On the initial 
stanza (15), she gave a peneirating 
analysis of the split between Rus- 
sia and the U. S. over the European 
rehabilitation program While not 
giving vent to any pronounced anti- 
Russian bias, her ympathies were 
clearly with the Marshall plan. Her 
final item was a sharp crack at 
British royalty in a comment on the 
upcoming Princess Elizabeth wed- 
ding. 

Plugs for the union are being 
handjJed on an_ institutional basis. 
On the preem, union prez A. F. 
Whitney introduced the series with | 


a history of the Brotherhood and an | 


union 
Herm. 


eloquent defense of trade 

principles and practices. 
Oklahoma City —— Frank Allan, 

veteran announcer and disk jockey 


lators with more divergent views 
on the subject at hand—aid to Eu- 
rope—but it’s doubtful he could have 
found two more articulate or seem- 
ingly well-informed men to discuss 
the question. Herter headed a Con- 
gressional group which recently re- 
turned from an inspection tour to 


determine Europe’s needs; Monroney 
was a member of the group. They 
spoke with authority born of first- 
hand observation and seemed thor- 
oughly prepared to answer all ques- 
tions. 

Session was informal, pertinent 
throughout afd well paced. Burdette 
is a highly capable, efficient, old 


| hand at such a stint, albeit he prac- 


studied, 


of all 


to be a 
required 


tices What seems 
standard delivery 


| CBS newsmen and “analysts.” 


“Open Hearing” is an item for 














lynite himself) getting in a few | Jockey to present a Lombardo pro- has joined the announcing staff of | every conscientious voter’s must-lis- 
plugs himself. Bron. (Continued on page 40) KOMA. tening log. Doan. 
> 





Honey blond, vivacious Sylvie St. Clair puts new life 


into song and story. And gets action. 


. ) 


° To wit, this unsolicited letter: 
“Last night we saw you on television. This made me decide to buy 
a television set. You have been excellent—full of pep—and I thank you 
very much for the pleasure you gave me. | hope to see you often 


~NEW YORK. 





KEY STATION OF THE 


as soon as | get my television 


ABD 


set.”’* 


Miss St. Clair makes her “ 





rsonal 


appearance” on WABD every Wednesday 
night at 8:15. If she can sell television 
sets so persuasively, think what her 
sales-appeal can do for your product. 


For details call— 


WABD, Time Sales Department, 
515 Madison Avenue, New York 22, N. Y. 


Phone: PL 3-9800 


* Name supplied on request 


TELEVISION NETWORK 
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CBS LEADS... DAY 


CBS programs lead the top-rated shows 
in NRI homes delivered per dollar... 
according to the latest Nielsen report 








Among the 25 leading programs* in all network Radio, 5 out of 
the first 5 biggest sponsor values in the daytime —and 4 of the 
first 5 in the evening—are on CBS, They’ve won by the exact- 


ing test of “most homes reached per dollar”. 








EVENING DAYTIME 
Big Town fe: pant d 
My Friend Irma ees one 


Inner Sanctum Ma Perkins 
Talent Scouts __AuntJenny 
Helen Trent 


~ 




















CBS leads all other networks in the very clearest “pay-off” 
terms of top values delivered...in addition to delivering 
highest audiences: “Lux Radio Theatre” at night and “Our Gal 
Sunday” in the daytime. CBS achieves effective interlocking 
of audience and value because CBS matches its superbly , 
balanced facilities with its ability to provide advertisers with 
programs that pay off. 


*Based on NRI average audience. 


For a better Radio program... for the 
-_ 
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AND NIGHT 


CBS Package Shows pay off 


“MY FRIEND IRMA’; a CBS-conceived, CBS-produced package 





show (Swan Soap), in its first sponsored season is ranked by NRI 


-«. third in number of homes delivered per advertising dollar 





- « . sixth in size of audience reached 





of all the big shows in evening Radio 





ARTHUR GODFREY’S “TALENT SCOUTS”; also CBS-conceived, CBS- 
produced (for Lipton’s), and also in its first sponsored season, 1S 
ranked by NRI 

ee + fifth in number of homes delivered per advertising dollar 


ee - seventeenth in size of audience reached 





of all the big shows in evening Radio | That's why they pick CBS 


Shows like th ide th 
These are only two among the noteworthy successes from the lal Fg ees ane Pay 


answer for the tough-minded 
largest, most productive package-program operation in all Radio. advertiser who today judges 


i j Radi It 
Right now there are 31 CBS “packages” available for sponsor- ado pomp 


...not just by “how big an audi- 


ship, ranging over the entire entertainment spectrum: comedy, ence?” 

drama, variety, quiz, news, and music—all CBS-built, CBS- oe just by “how much does it 
cost?” 

produced, and CBS- Air-Tested. For further particulars, see CBS ic bat fa tev bth Say ot 

Program Department. relationship between audience 
and cost. 





These advertisers know, too, it 





isn’t the program alone —or the 
A scientifically-proportioned sample, representing a coast-to-coast area containing 63°% 
of U.S. radio homes, underlies every Nielsen Radio Index report, and is the basis for all 
NRI ratings and analyses. Computation of homes reached per dollar employs best avail- 
able data for time and talent costs. program and network which 


choice of network alone—but 


> the interlocking combination of 


makes for maximum Radio 








effectiveness. 





Such advertisers, the biggest 
advertisers in Radio, choose 


CBS. In fact, more of them choose 
CBS. .and more choose CBS 


> | utmost in Radio Values...see C Po 
- | exclusively...than ANY other 
eee] & co Mm PLETE Fe ETWORK network. And have done so for 


the past 10 years. 
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BMB Board Bows to Kobak’s Demand 


For Committee to Voice Webs’ Views 


Broadcast Measurement aba 
GD fe Mutual presy Bégar Ko-| PHELOBUWS 10 TIG-ON 
‘SELL ’N’ WIN’ CAMPAIGN 


Washington, Nov. 18. 
Philco and its wholly-owned sub- 
sidiary, Philco Distributors, Inc., 
have capitulated to a Federal Trade 





bak’s insistence upon formation of a 
“network committee” to submit sug- 
gestions to BMB representing the 
webs’ views. In doing so, however, 
the BMB directors decided that the 
bureau would select the membership 





of such a committee. Harold Ryan, | Commission warning and agreed | 
| rar + : , sizer 1e ‘ea > 
BMB board chairman, was delegated | °V® the wee ke nd to si , lve their 
i“Sell ’n’ Win” campaign. FTC 


to make the selections. 
Although Ryan 
ately committee 


| charged the campaign was tailored 
to induce dealers to push the sale 
of Philco equipment, mostly radio 
receivets, at the expense of com- 
petitive products. 

works, or their reps, to serve. While} Plan provided prizes to salesmen 
there was no statement to this ef- | the basis of ‘thes Sales of the 
fect, the’ linplication was that BMB | Philco merchandise, Points were ac- 
did not see eye-to-eye with Kobak’s 
idea of having a “network” commit- 
tee composed of himself, CBS prexy 
Frank Stanton, and KLZ (Denver) 
manager Hugh Terry. Without any 
reflection on Terry, who is a mem- 
ber of the boards of both B8MB and 
the National Assn. of Broadcasters, 
it was felt a “network” committee 
should be composed entirely of web 
reps. 


did not immedi- 


name members, it 
was believed almost certain that he 


would ask prexies of all four net- 


units sold and in addition there were 
prize drawings to hypo the sales. 
FTC stepped in because the trade 
practice rules for the radio receiver 
industry bar such campaigns, even 
without the lottery angle. 








Hearing Aid Show's 


Meanwhile, the BMB board ac- 
cepted its research committee’s re-| Hirshon-Garfield agency will in- 
. Yon 66 2 z a4. 99 = . , 
port on Mutual's “listenability” cov-| corporate a novel sales approach in 


erage technique and findings, but|the network program it’s currently | 


voted to make no decision “in the | prepping for Acousticon 
near future” on “listenability” owing | Hearing Aid. 
to “lengthy examination required.” 

Board also voted to grant Mutual 
the 10% subscription discount al- 
lowed the other webs and, having 
thus in effect extended the deadline 
about five weeks, from Oct. 1 to 
Noy. 4, for the networks, voted also 
to extend the discount deadline for 
stations and regional webs to Jan. 1. | 


To date, BMB has 501 AM stations 
and seven FM subscribers, plus the 
four major nets and several region- 
als, but is still somewhere between 
$50,000 and $75,000 shy of the $500,- 
000 needed to carry out projected 
plans. 


The blurb, as well as 
| the show, will be directed not at the 
hard of hearing but rather at their 
families and friends. 

On the theory that the average 
person with defective hearing is 
ashamed of the affliction and for that 
reason does nothing about it, the com- 
mercials will urge those close to 
them to send in their names. Infor- 
mation about the hearing device will 
then be mailed without any dis- 
closure of the source. 

It will be a half-hour dramatic 
series on the theme of scientific de- 
velopments that have eased various 
human hardships. 











| cumulated on the basis of Philco | 





Novel Sales Approach 


Sao 
| Unidas group of stations. 





|ice, Inc., Quaker’s ad agency, placed 
i the biz. 


When It’s Coughing Time 

WKBM, Youngstown, holds 
that if a dramatized commer- 
cial must make with coughs it 
shouldn’t be in the morning 
when people are having break- 
fast. For that reason the sta- 
tion last week informed the 
Olian agency in N. Y. that it 
couldn't aecept the Buckley 
Cough Syrup recordings. Cam- 
paign was booked to start Mon- 
day (17). 

Station offered to accept writ- 


ten commercials, but without 
anybody being called on to 
cough. 








Col. McCormick’s WGN 
Must Decide on NAB 


Membership, Or Else’ 


Washington, Nov. 18. 


Whether Col. McCormick will 


| climb under the National Assn. of ; 


Broadcasters tent 100° or pull out 
is a question WGN, Chicago, must 
soon face. WGN and three other 
large standard stations (whose iden- 
tity has been harder to penetrate) 


have up to this time held NAB mem- 


berships only through their penny- 
poor FM affiliates. 
As a result, for $5 a month, they 


and FM properties. 


WGN, had the membership been | 
taken out on its earnings—rather 
{than on the FM property—station | 


would have paid NAB several hun-| Office and Professional Workers of America 
| CBS, indie station WMCA, N. Y., and elsewhere in the radio industry, on 
The NAB board of directors has | 
Electrical | now ruled that effective Jan. 1, "48, | local’s first annual shindig, open to members and guests, and gratis invites 
; dues must be paid for “the most | are being forwarded to network execs. 

| profitable 
| AM-FM operators or owners of sev- 
|eral broadcast stations will not have 


dred dollars a month in dues. 


station.” In this way, 


the benefit of NAB membership 


| for a bare $60 a year. 





Quaker Oats’ Brazil Show 
Sao Paulo, Brazil, Nov. 11. 








| 


Ford Motors got out Lever Bros. thought it saw a chance t 


Inside Stuff—Radio 


There was a striking analogy in two statements of Clayton Collyer, Jr., 
last week. In one, taken from the AFRA publication, Stand By, Varimry 
quoted the president of the union’s New York local as saying last Sep- 
tember, “Members of both sides were guilty, and I use the word advisedly, 
of persuading various directors to use or not to use various performers 
accordingly. This was being done then, this is being done now, and | 
claim that it is cowardly intolerance and complete un-Americanism, and 
must be stopped.” 

In reporting the statement, Variety noted that this publication had made 
intensive efforts to verify such rumors, but had been unable to do so. 
Variety also recalled that among those it had queried on the subject was 
Collyer himself, and that he declared he knew of no specific instances of 
such blacklisting. 

Nevertheless, in the new issue of Stand By, published the same day 
(Nov. 12) as the edition of Vanity containing the above item, Collyer 
wrote, in his “President’s Box,” in part as follows: “The spreading of 
rumor can be a vicious thing. Its only known antidote is truth. Far too 
often, truth arrives after the damage is done. It is my earnest plea that 
everyone of us will run to earth all rumors. Trace every story back to its 
source and be sure of the underlying facts before attempting to make 
political capital of it.” 





Theatre Guild’s preem television production on NBC Nov. 9 has 
raised the issue once more of having such video dramatic shows reviewed 
by legit, instead of radio, critics from the daily consumer press. Feeling is 
that such shows are much more akin to the stage than they are to radio. As 
such, it’s the legit critics who can offer the most constructive criticism 
on them. 

Despite this, however, the show paid off in reams of newspaper space 
for Allan Kalmus, NBC tele publicity chief and his staff. For the first 


Ay | time in its history, the N. Y. Herald Tribune’s Sunday amusement section 
have been getting all the privileges | 
of membership for both their AM | 


devoted its lead story to the show, spotlighting a three-column picture, It 
also drew a three-column cut in the N. Y. Times’ Sunday radio section and 


In the case of | considerable space in radio sections of all the other papers. 


Blowout called an Open Mike Ball will be staged by Local 50, United 
(CIO), which has units at 


Friday night, Nov. 26, at the Penthouse, 13 Astor Pl., N. Y. It'll be the 


Talent thus far lined up for the entertainment bill includes singer Vic 


| Damone, balladeer Alan Lomax, and non-pro vocalist Peggy Taylor, who 
| is secretary to Don Pelz at CBS. 
Chairman of the ball committee is Michael Blanda of CBS purchasing dept. 
He’s being assisted by Ruth Froma of the web’s technical operations staff. 


Lee Norman's orch will play for dancing. 





When the news that Standard Brands was lend-leasing Fred Allen to 
catch the 


Quaker Oats is sponsoring a soap | competition napping and it ordered Ruthrauff & Ryan to snatch up all the 


Paulo, one of 


opera three times a week on Radio station identification spots following the Edgar Bergen show that were 
the Emissoras available for chainbreaks. 
that all such spots were filled by local advertisers. 


R&R’s fast scouting came to naught. It found 
Lever had apparently 


National Export Advertising Serv- | been under the impression that since Standard Brands controlled the two 


aoeamial 


| continuous half hours NBC affiliates had refrained from cutting in with 
| chainbreaks. 
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NOW 


For The First Time 





EARS TO RADIO! is the first syndi- 
cated column to bear an editorial format 
and, at the same time, to be devoted solely 
to the positive support of radio programs. 


Its function is to win new listeners and 
to build greater continued interest within 
present listening audiences, It guaran- 
tees that you, the advertiser, exercise com- 
plete control over what is written about 
your program. Here’s how it works: 

(1). You or your advertising agency 
buy space in the EARS TO 
RADIO! column. 

You buy the number of inches 
on a schedule to best fit your 
needs. 

EARS TO RADIO! then presents 
news and comment about your 
radio shows in the style of the 
column, with your approval. 


(2). 


(3). 








january, 1948. 


situation. ) 


The rate is low. 









NEWS . = » VIEWS 


CA 





CONTROLLED PROGRAM PUBLICITY! 


EARS TO RADIO! is scheduled initially 
for Sunday publication only, beginning 
(This restriction is nee- 
essary because of the current newsprint 
As soon as possible publica- 
tion will be extended to week-days. Adver- 
tisers in the Sunday column will be ae- 
corded priority as space is released in the 
week-day columns. 


Now available is a grand total circula- 
tion in excess of 14,000,000 readers of 30 
of the nation’s top market newspapers, 


*“The 100-Study Summary of the Continuing Study of 
Newspaper Reading.” 


RS 


You can reach this vast 
audience at less than 10c per thousand. 


EARS TO RADIO! affords the oppor- 
tunity to advertisers to take personal ad- 
vantage of the extremely high readership 
of radio news—51% among women, 40% 
among men.* 


, 


aoe 


of Advertised Radio Shows 





We shall welcome the opportunity of 
supplying complete details, 


A Responsive Audience in Excess 
of 14,000,000 in These 
Leading Newspapers: 


Atlanta Journal 

Amarillo (Tex.) Globe, News 

Birmingham News Age- 
Herald 

Boston Globe 

Boston Herald Traveler 

Bridgeport (Conn.) Herald 

Chattanooga News-Free 
Press Times 

Chicago Tribune 

Cincinnati Enquirer 

Corpus Christi (Tex.) 
Caller-Times 

Dayton News 

Des Moines Register 

Fort Wayne (Ind.) Journal 
Garette 

Houston Post 

Indianapolis Star 


Minneapolis Star & Tribune 

New Orleans Times- 
Picayune States 

New York News 

New York Times 

Norfolk (Va.) Ledger- 
Dispatch, Virginian-Pilot 

Portland (Me.) Sunday 
Telegram 

Philadelphia Bulletin 

Philadelphia Inquirer 

San Antonio Express New: 

Scranton (Pa.) Scrantonian 
Tribune 

St. Louis Post-Dispatch 

St. Paul Pioneer Press 

Tacoma News Tribune 

Washington Star 

Wausau Record Herald (Sat.) 








RANDALL & COOPER ¢ 50 East 42nd Street * New York City 17 Murray Hill 2-4504 
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NARND Tables OX. on ‘Editoriaizing 
But Asks More Funds for 0'seas ‘Voice 


Washington, Nov. 18. 
Over 100 radio station news di- 
rectors assembled here last week 


for the second annual convention of 
the National Assn., of Radio News 
Directors, tabled a resolution which 
would have given modified support 
to “editorializing” by radio manage- 
ment but went all out in support of 
more funds for the “Voice of Amer- 
ica” or a similar shortwave opera- 
tion abroad. 

The newsmen wound up a three- 
day meeting Saturday (15) with a 
strongly-worded resolution favoring 
“Congressional action which would 
increase dissemination of informa- 
tion abroad” about America and 
asked for more funds for dx broad- 
casts. 

The news directors were unmis- 


takably sympathetic to letting man- | 


agement take editorial stands on the 


air but only if the “editorial opinion | 


is prepared and delivered by com- 
petent personnel.” The association 
finally tabled action on “editorializ- 
ing” on the ground this is something 
for station management and the FCC 
to decide. If FCC amends the May- 
flower ruling, the editors indicated 
support for editorializing wherever 
there is capable and responsible per- 
sonnel to undertake it. 


These were other NARND actions: | 


1, President John Hogan, WCSH, 
Portland, was re-elected for 1949. 
New board members elected were 
Ben Chatfield, WMAZ, Macon; Dave 
Kessler, WHAN, Rochester; Bob Re- 


deen, WOC, Davenport, and Bob 
Eastman, KOMA, Oklahoma City. 


2. Following the lead of the Radio 
Correspondents Assn, to the same 
effect, the news editors resolved that 
“radio news reporters are entitled to 
equal access to news sources... and 
the same privileges, legal and other- 
wise, as representatives of other 
news media.” Equipment necessary 
to broadcasting should also be given 
equal privilege with that used by 
‘other news media. The resolution 
| referred, 
i refusal of 





some judges to permit 





Transcriptions 


Continued from page 35 


gram with the fully integrated pat- 
tern of these platters. 


On a typical waxing, orch opens 
with the “Auld Lang Syne” signa- 
turé with Ross picking up the 
sweetest music this side of heaven 
tagline. Don Rodney, doubling on: 
the guitar, delivers nicely with his 
vocal assignment on “They Say It’s 
Wonderful” with the trio following 
with “Papa, Won’t You Dance With 
Me.” Kenny Gardner then melts 
through “How Lovely You Are” in 
standard crooner fashion. Breaking 
up the straight routine, show also 
includes a musical guessing game 
and a melodic word picture built 





among other things, to the | 


radio men equal pxivileges with the | 


press in on-the-spot reporting of 
court proceedings. 
Eight-Point Credo 


3. In an eight-point credo, 
association reaffirmed its stand that 
| commercial copy should be separate 
| from the news and always delivered 
| by a voice other than of the news- 
|easter. One trained newsman, the 
| group agreed, is “a minimum essen- 
tial” for every station. NARND also 
went on record that “a newscaster’s 
| direct responsibility is to the public” 





to the station manager in his presen- 
| tation and selection of the news. 
| Selection and presentation should be 
| “accurate, unbiased, factual and in 
good taste.” 

4. The association picked a tenta- 
tive list of big names in radio news 
|to serve as an advisory board to 


| NARND. Men will be approached | 


| and when they accept will be offi- 
‘cially designated as advisors. 











In Detroit... WWJ-TV IS TELEVISION 


A little over a year ago, WWJ-TYV’s pre-opening cam- 
paign was begun . . . promising great things in televi- 
sion for the future. After 8 months of regularly-scheduled 
‘operation, WWJ-TV, the -first and only television 
station in Detroit, has more than fulfilled that promise. 
Through program showmanship and engineering per- 
fection, WWJ-TV has taken television out of its swad- 
dling clothes afd made it an established Detroit 
medium. Already, thousands of television sets have 


been sold in Detroit . . 


. and interest is soaring to new 


peaks with the current televizing of the University of 
Michigan and University of Detroit home fcotball 
games. In the golden television era which WWJ-TV 
has trailblazed in Detroit, it will retain its present 
leadership just as WWJ has done for 27 years. 


Associate AM Station WWJ 


WWJ-ry 


FIRST IN DETROIT °. . Owned and Operated by THE DETROIT NEWS 
Notional Representatives: THE GEORGE P. HOLLINGBERY COMPANY 





around a central theme such as the 
home. : 
Three one-minute spots, distribu- 
ted at the seven, 15 and 25-minute | 
marks, are left open for local spon- | 
sors. Herm, 





| TALE OF TWO TOWNS 


the | 


| 


| 


With Helen Hayes, Howard Lindsay; 
Quentin Reynolds, narrator, and 
N. Y. Interracial Singers 

Director-Writer: Don Hirst 

15 Mins. 

FREEDOM HOUSE 

WMCA, N. Y. 

“Tale of Two Towns,” 15-minute 
dramatization of an appeal for world 


| peace, was first broadcast Oct. 19 via 
| MBS in connection with the presen- 
,and he should have to answer only | 


tation of the 1947 Freedom House 
Award to Secretary of State Mar- 
shall. Later with the cooperation of 
the net, Freedom House cut a flock 


| of platters of the airer which have 


| stations. 





offered at cost to some 1,105 
Among the first to use the 
transcription was WMCA, N. Y. 

As broadcast Tuesday (11). pro- 
gram was a compelling, forceful plea | 
for world unity made particularly so 
by the vivid acting contributions of 
Helen Hayes and Howard Lindsay as 
well as by Quentin Reynolds’ stint 
as narrator. Show’s theme is built 
around the concept ‘that one way to 
have peace is to “forge a bond of 
common law among all nations.” 

Scripter Don Hirst ably recounted 
the dramatic efforts of two American 
towns, Dunkirk, N. Y., and Norwalk, 
Conn., which not only mulled the 
problems of these troubled times but 
strove to do something about them. 
Narrator Reynolds opened the docu- 
mentary with searing references to 
the world’s atom scars “while na- 
tions scowled and dug in battle.” 

But a “voice filtered through the | 
wind”’—that of Miss Hayes repre- 


been 


senting Norwalk and Lindsay for 
Dunkirk. Alternately they de- 


scribed how Dunkirk had whole- 
heartedly aided its namesake French 
city with $100,000 worth of dona- 
tions while most of Norwalk’s 40,000 
citizens petitioned the U. S. to “take 
leadership to enforce a world law 
as provided by the United Nation’s 
constitution.” 

It was especially fitting that such 
a public service feature was pre- 
sented on Armistice Day. Community 
drives of Norwalk and Dunkirk tied 
in with the somber spirit of the 
anniversary of one global conflict. 
And the work of those towns for 
world cooperation symbolized what 
can be done to prevent future wars, 
if all communities follow their 
example. This dramatization was 
radio at its best—from a fine script 
and ace interpretations of Miss 
Hayes and Lindsay down to appro- 
priate background music of the New 
York Interracial Singers. Such 
transcriptions deserve a wide circu- 
lation, Gilb. 


Tommy Harmon’s T.C. 
Formation as Disk Jock 


Hollywood, Nov. 18. 

From pigskin to wax is the saga of 
Tommy Harmon. The ex-halfback 
has turned disk jockey, airing over 
a Tocal indie, KIEV, Glendale, with 
a program appropriately _ titled, 
“Harmony Huddle.” 

Placed by Zeder, Vaughn and 
Farnam agency, the show airs daily 








for a used car dealer, combining 
platter spins with sports world pat- 
ter. On Mondays and Fridays its up 
;from a quarter to half hour, starting 
at 7:30 a.m., and on longer shows in- 
terviews of sports celebs are in- 
cluded. Quarter hour shows start at 
7:45 a.m. 


Finley’s T.C. Biz to Coast 


Hollywood, Novy. 18. 

| All activities of Larry Finley 
Transcriptions, Inc., will be handled 
on the Coast from now on. An- 
nounced is the firm’s plan to trans- 
fer all processing and distribution 
here that was done back east to fa- 
cilitate shipping and guarantee 
homeoffice supervision of all phases 
of its Operations. 

Masters of the company’s two top 
shows, “Myrt and Marge” and 
“Flight With Music’ have been 
shipped from World in New York 
to Century here to be handled along 
with others, 








Navy Weighs Anchor 


Chicago, Nov, 18. 


Change in the WNavy’s policy 
toward radio is evidenced in “Naval 
Air Reserve Show” now being tran- 
scribed in Chicago. New series of 
26 quarter-hour programs has a 
talent budget of some $60,000 and 
uses singing commercials for re- 
cruiting. Previous bluejacket shows 
have relied largely on free talent 
and the recruiting message has been 
soft-pedaled. 

New show is skedded as a public 
service offering on 470 stations, with 
130 more in prospect. Cast includes 
Jim Ameche as m.c., the Honey- 
dreamers, George Barnes Octet and 
weekly guests. Lt. Cmdr. Walt Kim- 
mell is producer, 


WARC Switching to ABC 
As WSAY Injunction 
Petition Is Denied 


Rochester, Nov. 18, 


WARC became ABC’s outlet here 
last Wednesday (12)) in just about 
the time it takes to say WSAY. Lat- 
ter station, which has filed a triple- 
damage, anti-trust suit against the 
four major networks, aired ABC’s 
“Breakfast Club” Wednesday morn- 
ing. A few minutes after 10 a.m., a 
web exec in N, Y. phoned WARC 
that the circuit court had just de- 
nied WSAY’s petition for an injunc- 
tion to keep ABC and Mutual from 
lopping the station off their affiliate 
lists. At 10:45 am., WARC put 
ABC's “Listening Post” on the air. 

Aside from the unceremonious, 
now-it’s-here-now-it’s-there aspect of 
the switchover, the transfer in af- 
filiation has an unusual twist in that 
two -ABC stanzas will continue, 
owing to contractual obligations, to 
be aired by WSAY, for another four 
weeks. Shows are Lee Hats’ Drew 
Pearson and Seeman Bros.’ “Monday 
Morning Headlines,” both handled 
by the William H. Weintraub agency. 





Federal court in N. Y. issued a 
temporary iniunction, restraining 
ABC and Mutual from cutting 


WSAY off, at the time the Roches- 
ter dual affiliate filed its anti-trust 
suit Oct. 31. After a court hearing, 
however, the court denied a perma- 
nent injunction. Latter decision was 
cue last Wednesday for ABC to 
give WARC the go-ahead. 

WSAY?’s suit against the nets, ask- 
ing triple damages in excess of 
$12,000,000 on grounds the webs are 
conspiring to monopolize the broad- 
casting industry and fix prices, is 
still to be“heard. 


Fort Wayne Station Sets 
First Announcer Pact 


Fort Wayne, Nov. 18. 

Contract negotiations have. been 
compléted between WGL, Fort 
Wayne, and its AFRA staff an- 
nouncers, according to Capt. Pierre 
Boucheron, general manager of the 
station. Contract, effective Dec. 1, 
provides for an increase in base 
salaries for the announcers, extends 
the system of fee payments to an- 
nouncers for special services, allows 
six annual holidays, and covers 
working’ conditions. Contract is for 
one year. js 

This is the first contract signed 
with announcers here. Station 
WOWO is negotiating with the 
union, but has not reached an agree- 
ment. 








WBZ-FM Ups Coverage 


Boston, Nov. 18, 
Increase of its present coverage 





by about 50% becomes effective in 
| upping of WBZ-FM’s from 1 kw to 
3 kw as of this week. 

The Westinghouse station figures 
to up its FM to 20kw in the spring 
when its transmitter is moved to 
Allston, site of WBZ’s new radio 
and television center due for debut 
March 1. Transmitter is currently 
located in Hull, on the ocean south 
of Boston. New location in town 
| is near the Harvard stadium. WBZ- 
| FM is currently on air seven hours 
la day. 








Dallas—Dallas got a new daytime 
outlet Sunday (16) when KLIP took 
to the air here. Studios are leeated 
in Oak Cliff and station will operate 
with 1000 watts on 1190 kilocycles. 
Prez of the KLIF Corp. is Barton R. 
McLendon of the Tri 
_atres. Gordon B. McLendon is 
executive director and Aubrey Escoe 
jis station manager. 





With New Disk Series 


| 


50% Via Increase to 3 Kw 


States The- | 





Chi’s Rambeau to Sporn 
NARSR Despite Stand 
Of N.Y. Office Manager 


Chicago, Nov. 18. 

William G, Rambeau, Chi station 
rep, Said last week that his company 
will continue to spurn the National 
Assn. of Radio Station Reps, con- 
trary to any commitments made by 
William M. Wilson, who manages the 
firm’s New York office. 

Wilson’s previous signaturing of 
an NARSR letter of protest to the 
FCC burned Rambeau, who had sent 
a letter to managers of stations in 
his fold, informing them he had no 
intention of joining the new rep out- 
fit. According to Rambeau, his stand 
has met with virtually unanimous 
approval. Main point of his letter has 
been misinterpreted in some quar. 
ters, since it is not so much a rejec- 
tion of NARSR as it is an indictment 
of so-called “social newspaper repre- 
sentatives.” 

“Social or newspaper representa- 
tives,” he said, “have held back spot 
sales to the point that 28 ad agencies 
in Chicago alone have quit buying 
spot radio time for any of their 
clients.” In three purported-case his- 
tories he contrasted the sales records 
of “social reps” and “working reps” 
to the detriment of the farmer. 

He asserted that $200,000,000 a year 
of spot time is going begging because 
of reps’ indifference and neglect. 





CONTE’S SPOTS 


Conte’s Shampoo is buying day- 
time spot announcements in a 
| selected list of markets for a test. 


Bermingham, Castleman & Pierce 
is the agency. 











HELP WANTED 


My new television set has 
brought me a great deal of 
pleasure, but I can’t fully en- 
joy it when I realize that there 
are so many people in hospi- 
tals who need this wonderful 
entertainment more than I do 
—SO—will you. television 
manufacturers please coop- 
erate with me? I will raise 
the funds to pay for the sets 
if you will meet me half-way. 
I want to install a set a week 
in a veterans hospital. ... I 
know you are Variety addicts, 
hence this means of contacting 
you. It might takes months 
otherwise. I need 52 sets for 
1948 at cost. How about it? 
Answer to Georgie Price, 
Hospital Television Fund, c/o 
Variety, 154 W. 46th St., New 
York 19, N. Y. 











UNITED REXALL DRUG CO. 
nesday, NBC, 10:30 P.M.. E.S.T. 
M-G-M—“On the Island With You” 
“THIS TIME FOR KEEPS” 
Mgt.: LOU CLAYTON 














REALLY 
STARTING TO GO! 


*Personal Mgt.: TIM GAYLE 
1637 MN. Vine, Heliyweed 26, Caiif. 
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STRANGE 
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MUSIC 


‘The American Rhumba King’ 
(See Page 52) 
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and Now f.. RADIO! 


Still breaking box-office rec- 
ords in personal appearances 
from coast-to-coast, TED 
LEWIS is acquiring millions 
of new fans with radio’s 
greatest musical variety pro- 
gram, “THE TED LEWIS SHOW” (Tran- 
scribed). The critics are acclaiming a new star 
in radio. IT’S THE BIGGEST SHOW ON 
RECORD, starring “the high-hatted tragedian 
of song,” and featuring his new 18-piece orches- 





Direction—MUSIC CORP. OF AMERICA 
COLUMBIA RECORDS 
DECCA RECORDS 





i 


tra, and a guest star on every program. Watch 
his ratings grow in New York, Boston, Phila- 
delphia, Pittsburgh, Cleveland, Chicago, Los 
Angeles, San Francisco, and cities throughout 
America. And watch his audiences grow 
wherever he appears in person. After 35 years, 
it’s a greater : 


TED LEWIS 


than ever before! 


THE TED LEWIS SHOW (Radio Transcriptions) 
Chartac-Coleman Productions 
360 N. Michigan Ave., Chicago, Il. 


Personal Management—ADAH LEWIS 
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Flash slides were used at short 
breathers. For the longer timeouts, 
as between periods, the usual short 
films were thrown on the screen. It 
would be better if some method were 
fovnd of integrating the plugs with 
the event being televised, but what 
a Ford car has to d@ with a hockey 


is a tough one to angle. 
ie . _ Stal. 





CHICAGO SHOWCASE 


With Don Meier, Joe Byrnes, 

varying roster of m.c.’s 
Producer: Don Meier 
Director: Lorraine Larsen 
60 Mins.; Mon.-thru-Fri., 3 p.m. 
WBKB, Chicago 

“Chicago Showcase” 
October as an answer to 
who wanted an afternoon program 
for demonstration of sets. 
three-way deal, with everybody 
sacrificing in the old college try to 
put tele over the top. Station pro- 
vides time at less than card rates 
to four manufacturers—GE, Philco, 
Crosley and RCA-Victor—who gets 
credits but no commercials. Talent, 
through the courtesy of AFRA, gets 
paid off in publicity and experience, 
with new faces daily in the m.c. 
role. 

Session caught (6) was emceed by 
Don Ward, an ABC staff announcer, 
and no newcomer to tele. His intro 
was followed by a sequence of news 
stills, with Joe Byrnes on general 
topics and Don Meier supplying the 
femme angle. Newscasters weren’t 
visible and the seg sagged from lack 
of action. Next stanza had gals from 
modeling school in a posture lesson. 
Ward came in with neat ad libs 
while model showed proper way to 
put on a coat. 

While Ward shifted for man-on- 
the-street stint, film short was un- 
reeled, followed by stills of sharpies 
wanted by the FBI. Latter, done 
daily as a public service and stage 
wait, slows down the strip. Ward 
picked it up again—in outdoor in- 
terviews that passed off nicely, with 
lots of cute kid stuff. 


Show had rough patches, which 
can be expected in a touch and go, 
across-the-board sked. Fundamental 
purpose is well served, however, 
with no pretension to sock enter- 
tainment. Roster of m.c.’s has in- 
cluded Jack Brickhouse, Jack Fuller, 
Frank Sweeney, Jack Callahan and 
Guy Savage. Bazxt. 


and 


preemed in 


Television Reviews 


Continued from page 29 ; 





dealers | 


It’s a | 
| ous shots. 








AP NEWSREEL 
Producer: Hugh Wagnon 
15 Mins.; Sun, (16), 8 p.m, 
Sustaining 

WMAR, Baltimore 


Associated Press teed off its new: 
television newsreel service Sunday 
(16) night in a show originating over 
WMAR-TYV (Baltimore) and carried 
over WFIL-TV (Philadelphia) and 
WCBS-TV (CBS, N. Y.). Despite the 
probable need of broadcasters for 
such a service, from the looks of 
things AP should stick to newspaper 
work. 

Reel, running 15 minutes, was one 
of the most amateurish ever turned 
out. Footage was confined for the 
most part to such uninteresting top- 
ics as Armistice Day celebrations in 
Washington, Baltimorewand Philly. 
Such news of local interest as the 
end of a dockworkers’ strike in Balto 
was brushed off with a few innocu- 
For its sports event, the 
AP selected the windup of the Pim- 
lico racing season. Only one camera 
was used, however, and this had no 
closeup lens, rendering pictures of 
the geegees practically worthless. 

Worst feature of the reel was the 
soundtrack. Commentary lent noth- 
ing to the film being shown, there 
was not enough music to meet the 
requirements and, worst of all, there 
was no recording made of speeches. 
Reel, consequently, was practically a 
throwback to the old newsreels .of 
silent film days. Cutting and edit- 
ing, too, were spotty. 

AP may be the biggest news dis- 
seminating service in the world, but 
it will have to do much better than 
this to meet tele’s requirements. 
Most of the metropolitan stations 
have done well with their own film 
crews. It would be too bad if the 
smaller stations springing up around 
the country were forced to use a 
service such as this because of the 
lack of anything better. Stal. 
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Television Follow-Up 


Jack Eigen does a neat reenact- 
ment of his Copacabana Lounge disk 
jockey show over DuMont’s N. Y. 
station every Wednesday, using a 
glam gal as foil for the guest. He 
had Buddy Clark on recently, with 
one of the crooner’s own disks as 
musical background. DuMont is 
able to do this, unlike the NBC and 
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LUSTY WATTS 
that REACH 


1,000,000 
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CBS video-stations which are musi- 
cally hidebound by Petrillo in view 
of their radio affiliations.) The 
| “surprise” caller-upper ‘was Sinatra, 
just as Fred Allen did it the week 
before. The video viewer thus has 
a novelty insight on Eigen’s guests 
reacting to a name showing in and 
doing an off-telescreen interview. It 
goes the radio phone stunts a half- 
step further, in that the television 
looker can at least see the facial re- 
actions of the phone recipents if not 
of the caller-inners. 


CHI MIDWEST LINK TO 
SPREAD BY NEXT FALL 


Chicago, Nov. 18. 

By next fall Chicago will be coax- 
icable linked to Champaign, III, 
Terre Haute and St. Louis, accord- 
|ing to American Telephone and Tele- 
| graph engineers now at work in the 
|midwest. The Chi-New York link by 
| way of Toledo will not be completed 
until late in 1949, say the same engi- 
neers, contradicting predictions in 
some quarters that the link would be 
made next spring. 


The Chi-St. Louis cable will be the 
first leg of a circuit joining Kansas 
City, Des Moines, Omaha and St. 
Paul - Minneapolis. A southern: leg 
from St. Louis will splice Atlanta, 
Jacksonville, Dallas and major points 
between. 

















FM’ers vs. Tele 


Continued from page 29 








OE, 


reallocation); and WDEL, Wilming- 
ton, a recent tv bidder. 


Don Petty appeared briefly for 
the NAB, which is straddling the 
fight between FM and tele. Petty said 
merely that the NAB opposed loss 
of the 44-50 mc band “to broadcast 
services.” 


Reps for the FM _ broadcasters 
skedded te take the stand include: 
Major Armstrong; Everett Dillard, 
president of the FM Assn.; Zenith 
Radio Corp.; and Leonard Asch of 
WBCA, Schenectady. 


Ira A. Hirchmann, owner of FM 
outlet WABF, N. Y., and of tele in- 
terests in both New York and Bos- 
ton, was skedded. to file a brief. The 
Yankee Network, FM pioneer and 
active in television in Boston and 
Hartford, was also slated to plug for 
FM’s use of the contested band. 


FCC chief engineer George Ster- 
ling planed back to Washington to 
open the hearing before the full 
bench of FCC Commissioners. He is 
due to return today (18) to the 
Havana conference on a new North 
American Regional Broadcasting 
Agreement.- 


Scrappy Zenith Radio Corp. hasn’t 
given up trying to get television 
shoved upstairs above the 400 meg 
range and FM returned to its pre- 
war low-band position. The com- 
pany’s J. E. Brown came to the FCC 
hearing today (18) prepared to fight 
the CBS-color battle all over again, 
if necessary to have the 44-50mc 
band reassigned to FM broadcasting. 


Stromberg-Carlson is expected to 
back up this position, while FM in- 
ventor Edwin Armstrong also shares 
the view that FCC erred in pushing 
FM upstairs. If enough storm is 
kicked up at the hearing, it was be- 
lieved Rep, William Lemke, sponsor 
of a bill to return FM to its old hunt- 
ing grounds, would make another 
push for legislation on Capitol Hill. 


Here were the other developments: 


Both A.T.&T. and F. J. Bingley, 
chairman of the tele panel of the 
Radio Technical Planning Board, 
opposed sharing of video channels 
as “leading to chaotic interference.” 

Gus Margraf for RCA-NBC op- 
posed sharing but wanted tele to re- 
tain its No. 1 channel. He pointed 
out that Bridgeport and Trenton 
would lose their only video assign- 
ments, while Chicago, Cleveland, 
Columbus and Springfield-Holyoke, 
Mass., would each lose one tele 
channel under the FCC’s proposal. 

On the other side of the fence, the 
radio amateurs assured FCC there 
would be “intolerable interference” 
to both tele and other radio services 
unless the Commission took the No. 
1 and 2 channels away from video. 





Chicago—Stidios of WNBY, NBC’s 
projected tele station in Chi, will 
be located at the Merchandise Mart, 
with antenna and transmitter at the 
nearby Civic Opera Bidg. New stu- 
dios may be atop the Mart, since its 
interior already is crowded. 





New York—Fred Gamble, Ameri- 
can Assn, of Advertising Agencies 
prexy, is slated as guest speaker for 
the second monthly lunch meeting of 
the American Television Society. 
Meet is scheduled for the Hotel 
Commodore, N. Y., Nov. 24, 











Tele Affiliates 


Continued from page 29 


a network is by no means consid- 
ered impossible. 

In addition to the Baltimore and 
Philly stations, the N. Y. Daily News 
has been granted a construction per- 
mit, as has the Philly Bulletin. 
These, affiliated with such stations 
as those now operated by the De- 
troit News and the St. Louis Post- 
Dispatch, as well as those now being 
built by other newspapers such as 
the Chicago Tribune and the Los 
Angeles Times, could establish a net 
of formidable proportions. Both the 
Detroit and St. Louis stations have 
working agreements with NBC but 
there’s reportedly nothing perma- 
nent about the arrangement. 

Both WMAR and WMAL-T\V, 
meanwhile, are accepting shows 
from and feeding them to various of 
the established nets. AP newsreel, 
originating at WMAR, Sunday (16) 
night, was fed to the CBS outlet in 
N. Y. The following night, however, 
the station accepted the full eve- 
ning’s programming of WABD and 
WTTG, DuMont stations in N. Y. and 
Washington. Thus, both CBS and 
DuMont are considered to have first 
lien on the station. 


Since ABC has no stations yet in 


operation, WMAL-TV has had a 
working agreement with the CBS 


web. Several of the Georgetown 
Univ. football games it’s aired have 
been fed to CBS. In addition, part 
of the weekly Gulf News show aired 
by CBS in N. Y. has been piped in 
from the Washington station. Same 
station, however, has also carried 
films produced by the ABC video 
staff, again leaving its entire affilia- 
tion setup in a muddle. 


Same Diff 


—as Continued from page 29 ——__‘ 


still used gratis. In addition, both 
the co-ax and the radio relay sys- 
tems were installed primarily by 
A.T. & T. as telephone carriers, 
meaning they’re under no obligation 
to reveal their personal operating 
costs to the trade, 

Chance to compare the picture 
quality of the two types of carriers 
was furnished at ceremonies mark- 
ing the opening of the N. Y.-Boston 
link. Three-way demonstration was 
staged by NBC, with pictures origi- 
nating in Boston, N. Y., and Wash- 
ington. Program originating in the 
Hub and transmitted to N. Y. over 
the micro-wave relay was just as 
clear and sharply-defined as that 
originating in Washington and trans- 
mitted to N. Y. over the co-ax. 

Radio relay, comprising seven 
towers spotted on hilltops between 
N. Y. and Boston, can carry any 
quantity of video waves simultane- 
ously, plus thousands of simultane- 
ous phone conversations and tele- 
type messages. Relays are spaced 
an average 27 miles apart, each 
equipped with emergency generators 
in case of a power failure. Extremi- 
ties are the A.T. & T. headquarters 
in N. Y. and the New England T. &T. 
headquarters in Boston. 

Link awaits only the opening of a 
Boston tele outlet before being put 
into use. WBZ expects to hit the 
air first, training its sights on a 
March 1 teeoff. WNAC is expected 
to follow before the end of 1948 




















BREWER EXITS TELE AS 
RENEWAL TAG IS UPPED 


Chicago, Nov. 18, 

Keeley Beer’s exit last week as 
bankroller of the thrice weekly box- 
ing and wrestling card on WBKB 
can’t be set down as an example of 
television’s failure to deliver. Beer 
firm, one of the first to sample video 
in Chi, was satisfied with results ob- 
tained and may pin its label on an- 
other program. 


Exit reportedly was brought about 
when WBKB upped its price for 
contract renewal. Package originally 
was sold at bargain rates to prime 
the tele pump. Brewer wanted to 
continue at the old terms, but WBKB 
felt it was entitled to more cash. 

Package meanwhile 
snapped up by a 


has- been 
radio-tele dealer 


and another bréwer. Monday: night 
wrestling will be sponsored by the 
Harry Alter Co., through Phil Gor- 
don agency, while Atlas Prager, 


through Olian Advertising, pays the 
tab for Wednesday and Friday bouts. 


Continued from page 29 —— 

















gramming. NBC’s Eddie Sobol was 
to have served as consultant direc- 
tor on “Ferguson” but was report- 


edly shunted aside by the Guild, 
which left the entire production and 
direction chores in the hands of 
Denis Johnston, imported by the 
Guild from BBC in London. 

As a result, Sobol will handle 
most of “Apley” once it’s brought 


into the NBC studios for camera re- 
hearsal. Under present plans, NBC 
and the Guild will cooperate in cast- 
ing the show and in conducting pre- 
liminary rehearsals. Once it comes 
into the studios, however, Sobol will 
take over and it'll be his problem 





up to and including the actual air- 
ing. 

Leo G. Carroll, who’played the 
title role in the Broadway produc- 
tion, will play the same role in the 
video presentation. 








“HIRES TO YA’” 


FOR THIRD YEAR 
ON CBS 








WANTED 
1 Baldheaded Twin 


Write: W2XJT 
Blair Yurdin Television 





and several other radio outlets have 
tele applications pending. 





Jamaica, L. I. 
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Sundays at 


Also. °° 


AB 


FOR SALE 


“EXPLORING 
THE UNKNOWN” 


A prize-winning show with a large, loyal, ready-made 
audience! Authentic dramas of the miracles of modern 
science. Acted by top guest stars of stage and screen. 


SO YOU WANT TO LEAD A BAND... with Sammy Kaye...Mondays 9:30 pm EST 
THE OPIE CATES SHOW... Mondays 8:30 pm EST 

CANDID MICROPHONE... Thursdays 8:00 pm EST 

THE ADVENTURES of BILL LANCE... Sundays 5:00 pm EST 


PROGRAM DEPARTMENT 
CIRCLE 7-5700 


7:30 pm EST 
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Midwest Stations Take 
Exceptions to Atlass 
Claim on Code Nixes 


Minneapolis, Nov. 18, 


Claim by Ralph Atlass, owner of 
WLOL, that 13 out of 14 commercial 
stations are opposed to an industry 
code of standard practice was coun- 
tered by other radio station opera- 
tors here. 

Atlass claimed to have polled sta- 
tions and his results showed 678 
against and only 49 favoring the 
code. Other stations here, mean- 
while, were polled by Minneapolis 
Times, and some managers said At- 


lass’ questions did not accurately re- | 


'L’ville’s WHAS, WCJT 


Promote Three Execs 


flect meaning of the code and were 
so worded that “no” was the only 
logical answer. 

Stanley Hubbard, owner of KSTP, 
said his station and NBC, of which 
it is a member, favored the code, 
as did Merle Jones, general mana- 





So Proudly We Hail— 
Washington, Nov. 18. 

Ted Cott, chairman of the 
indie committee which raised 
most smoke over the Atlantic 
City Code, had nothing but kind 
-words for the treatment the 
non-affiliated stations received 
at the hands of the Board here 
last week. Cott sat in with the 
NAB Board as spokesman for 
the indies. 

After the meeting broke up 
late Saturday, Cott declared: “I 
would like to express our thanks 
at this democratic process .. . 
all the problems of the inde- 
pendents received honest and 
careful consideration.” 








Louisville, Nov. 18. 





Promotion of three executives of 


ger of WCCO, in behalf of that sta-| WHAS and its FM affiliate WCJT 


tion and CBS. Officers of WTCN, 


WDGY and WMIN also generally | 


approved the code. 
Only other station here, KUOM 

















is non-commercial, operated by 
Univ. of Minnesota. 

— Continued from page 27 
grams. ~While the original code 
nixed mid-commercials on news 


shows of less than 15 minutes, the 
amended draft permits them on all 
news shots of 10 minutes or more 
duration. 

Indies’ Double-Spotting Victory 

Double-spotting is permitted “with 
respect to sponsored time signals, 
weather reports, program or station 
promotion, identification and loca- 
tion announcements not to exceed 
10 seconds in length.” This last move 
was vigorously urged by the indies 
committee and by the FM executive 
committee. However, the Cott Com- 
mittee had recommended identical 
commercial limits for both day and 
night shows—and its reccommenda- 
tions were much tighter than the 
ceilings now proposed for daytime 
airers. 

New standards “allowable to any 
single advertiser do not affect the 
established practice of allowance for 
station breaks between programs.” 
For shows between 6-11 p.m., the 
amended Code then applies the same 
limits that were used in the old 
Code, with the difference that station 
—break time was included. This 
means, in each instance, an addi- 
tional 20-30 seconds is added to the 
ceiling whenever a station break an- 
nouncement is sold. 

For all other hours, an additional 
10 seconds is allowed for 10-minute 
stanzas (excluding station breaks); 
another 15 seconds is added for five- 
minute, 30-minute, and 45-minute 
stanzas under single sponsorship; 
and on daytime airers of 15-minutes 
the limit jumps frem 2:40 to three 
minutes. 

In providing for an hour a day 
of unlimited commercial usage, the 
amended Code points out “that 
broadcasters can. render a definite 
public service to the listening public 
in conveying information on the 
availability of goods and services by 
program designed specifically for 
such purpose,” but adds that “care 
should be exercised to preserve 
proper program balance in their dis- 
tribution.” 
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unhappy with the results that it 
served notice on Borden to scram 
out of the spot. 

On the Ford side, K & E came up 
With Meredith Willson’s chiffon 
music for the dealers’ show. It 
faded out in the wake of Detroit 
labor troubles and only two weeks 
ago the account moved back to the 
Thompson agency when the Ford 
Dealers Assn. grabbed Fred Allen 
when the latter got his Standard 
Brands cancellation notice. On top 
of that Ford dealers have hiked their 
JWT billings by buying a farm show, 
“RFD America” for Mutual. 

K & E built “Ford Theatre” for 
the 60-minute NBC Sunday night 
period. It’s been running into rat- 
ing trouble since launching and at 
the moment there appears to be con- 
siderabie speculation as to whether 
it sticks after the first 26-week 
cycle, 





Raleigh—Phil Ellos of WPTF, a 
member of Carolina Local of AFRA 
has been selected president of the 
Raleigh Central Labor Union. 


What a Whale | 


has been announced by Barry Bing- 


ham, president of the two stations 
and of the Courier-Journal and 


’| Louisville Times. 





First Interfaith Radio 
Institute Being Set For 
North Carolina Airing 


Raleigh, Nov. 18, 

Protestant, Catholic and Jewish 
organizations in the state will spon- 
sor a three-day Religious Radio In- 
stitute here Nov. 24 to 26. The In- 
stitute, which is being arranged by 
the Nationel Conference of Chris- 
tians and Jews, will offer assistance 
to those actively engaged in religious 
radio in an effort to raise the stand- 
ards of religious broadcasting. 


Allyn Robinson, state NCCJ direc- 


| tor, in announcing the Institute, said 
in which | 


that this is the first time 


{the three major faiths in North | 
| Carolina have cooperated in such a 
project. 

Eleanor Inman, who for a number 
|}of years has headed all religious | 
broadcasting for CBS, will be a/! 
leader of the conference. Everett 


Parker, executive secretary of the 
Joint Religious Radio Committee of 


New York, is assisting in tHe plan- iCa has 


ning of this project and will partici- 
pate prominently in the program. 
North Carolina leaders who are 


New director of sales for WHAS | also lending their assistance include 


and WCJT is J. M. Wynn. 


| ° P e 
| to supervise all public relations and 


promotion programs of the radio 
stations and the papers. 


Neil Dal- | 
|ton has been named to newly-cre- 

' . . . 

| ated post of public relations director, 


Charles H. Crutchfield and Larry 


| Walker of WBT, Charlotte: Richard 
| Mason 


and Graham Poyner of 
WPTF, Raleigh; Fred Fletcher and 


| Howard Mashmeier of WRAL, Ral- 
Douglas | eigh; Harold Essex, of WSJS, Win- 
Cornette is now promotion manager | ston-Salem; Fran Jarman of WDNC, 


of the radio stations and the papers. | Durham, 











CIRCLING THE KILOCYCLES 








Pittsburgh—Bob Carter’s Supper 
Time musicale every Sunday evening 
on KDKA has just been renewed for 
the third straight year. This season, 
however, he’ll add guest stars. Doro- 
thy Matthews, who sings with Buddy 
Murphy’s band on KQV, has been 
made a disk jockey at that station; 
she spins several hours of platters 
every Saturday afternoon. Jimmy 
Shannon, brother of Paul Shannon, 
veteran KDKA announcer, has been 
added to the announcing staff at 
KQV. He replaces Ray Starr. Ed 


King’s comedy sustainer on KDKA, | 
got a, 


“King which 
slot after being 


replacement, has 


for Minute,” 
regular wintertime 
on aS a summer 
been dropped. 

Albany—Fulton Lewis, Jr., is now 
being sponsored over WROW, Al- 
bany, and the Mutual network by 
the Albany Garage. Co. The Na- 
tional Commercial Bank and Trust 
presented the commentator 
for sometime. 





Kansas City— New man on 
announcing staff at KCMO, 
outlet, is Hugh LaRue. 


the 
ABC 
He’s a na- 


tive Kansas Cityan and a graduate | 


of the Univ. of Oklahoma, where he 


imajored in speech and radio. 


Omaha—Ray Olson, WOW produc- 
tion manager and announcer, has 


won the coveted H. P. Davis award 
for radio announcers, for the third 
time in seven years, adding more 
laurels to WOW’s accumulating pile 
of trophies. 





Des Moines—Hearst Corp., news 
syndicate, has filed suit for $12,154 
in Polk county district court, Des 
Moines, against the Capital City 
Broadcasting Co., operators of 
'KCBS, Des Moines. Petition alleges 
the broadcasting firm failed to pay 
for its INS news reports from May 
25 to August 17, 1947, and states the 
inews service was withdrawn after 
'Aug. 23. 








Cincinnati—WCPO was the winner 


f a promotional contest for the 
American Safety Razor’s “Adven- 
tures of the Falcon” series among 


450 Mutual stations, the blue ribbon 
plaque reaching John Patrick Smith, 
Station director last week. Stunt 
| that cinched the win was a “Find 
ithe Falcon” hunt at Coney Island, 
|Aug. 27, which was designated as 
Post Day. WCPO and its Scripps- 
| Howard affiliates, the Cincy Post, 
, cooperated on the promotion, 

Salt Lake City—Gordon Burke, 
| formerly with KGMB, Honolulu, and 
‘Don Shanahan of KORE, Eugene, 
| Ore., have joined the announcing 
|Sstaff of KDYL, local NBC outlet. 

















COLUMBIA-PACIFIC BRINGS 
CHARLES COLLINGWOOD TO THE COAST... 


Some bylines are worth more than headlines. 
Charles Collingwood’s is one of these. Radio listeners 
have good reason to remember it. 

Collingwood was first to report the assassination 


of Admiral Darlan. 
First to describe the fall of 


Tunis. 


First to wire-record the D-Day landing off Normandy. 


His coverage of the German Surrender at Rheims, 
his reports from war-time Paris, 

his recent broadcasts covering the U.N. 

Security Council, have made his name a hallmark 


of brilliant news reporting. 


Now, Charles Collingwood is on the Coast. 

Each Monday through Saturday at 5:15 to 5:30 PM, 
the Columbia Pacific Network presents 

News Analysis by Charles Collingwood. 


Once again Columbia Pacific has underlined its 
insistence on top talent for a top market. 


News Analysis by Charles Collingwood 

is sponsored by Bekins Van & Storage Company and 
Household Finance Company. But other Columbia 
Pacific programs of equally impressive. 


caliber are still available. 


Backed by the finer facilities and more complete 
services of CPN, your sales story can cover the Coz 


with assured effectiveness. 


For details, call Columbia Pacific or Radio Sales. 





COLUMBIA PACIFIC NETWORI 


$ 
‘ A Division of the Columbia Broadcasting System 


e 


Represented by RADIO SALES, Radio Stations Representative... CBS:New York, Chicago, Los Angeles, Detroit, San Frar@co, Atlant: 
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Petrillo May 


networks and their affiliated sta- 
tions, and any impairment of service | 


to an affiliate by a network because 


of a dispute between the union and | 
the affiliate constitutes, it has long | 
been contended by web legalites, a 
secondary boycott. As Petrillo is re- 
ported to see it, his plan would im- 
pair no existing contracts, but mere- 
ly open the way for the clients via 
their agencies to do business direct 
with the stations. 


While the networks regard the re- | 


ported plan as highly impractical, 
they are not unaware of what they 
term its political shrewdness. Petrillo 
would thus be in a position to point 
out that he is not depriving network 
radio of music, but rather advancing 
a system that will assure greater 
employment of musicians in the in- 
dustry 

The fact that Petrillo has sum- 
moned for the meeting in his New 
York office today (Wed.) negotiating 
committees from his New York, Los 
Angeles and Chicago locals is inter- 
preted in some broadcaster quarters 
as probably the prop for a dramatic 
stratagem. These quarters anticipate 
that these delegates will advise the 
broadcasters that even though they, 
the three locals, have the 
quotas of members employed in ra- 
dio, they are not prepared to remain 
content while stations throughout the 
country are discharging by the 
thousands musicians 
other locals, as a result of the Taft- 
Hartley Act. 
them more, add these quarters, to be 
faced with the circumstances that 
these delegations are actually on 
hand for scale negotiations. 

In the meantime the labor radio 
committee, which has consisted here- 


tofore of representatives from the | 
networks, the NAB and the FMA and | 


the TBA, has been expanded to in- 
clude a spokesman for the phono- 
graph recording industry. 





WLMO Fires House Band 
Milwaukee, Novy. 18. 
WLMO and the Milwaukee local 
of the American Federation of 
Musicians are in a legal tangle over 


the station’s discharge of its house | 


band. The thing has not only gone 
into the courts—with the union filing 


suit—but it’s become a case with the | 


National Labor Relations Board. 


Acting on the featherbedding pro- | === 


vision of the Taft-Hartley Act, 
WLMO dismissed the house unit. The 
Milwaukee local retaliated by filing 
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largest | 


belonging to'! 


Nothing will astound | 





Bypass Nets 











suit, charging the station with vio- 
lating an employment agreement. 

WLMO’s next move was to cite the 
| local, the AFM and James C. Petrillo 
| before the NRLB in Chicago, alleg- 
ling unfair labor practices. The NRLB | 
has not as yet set a date for a hear- 
| ing. 

Makes the first instance of a 
broadcaster resorting to the NLRB | 
in such a dispute, although the week | 
| before Dan Golenpaul, producer of 
“Information, Please,” had filed 
charges with the labor board in New 
York over the federation’s ban On 
the use of musicians on network co- 
op shows. 


WAAF PETRILLO TRIAL 


DATE IS SET FOR DEC. 15 


Chicago, Nov. 18. 


last week (12) in the U. S. district 
court, Chicago, in answer to 
ernment charges that he violated the 
{Lea Act by calling a strike against 
WAAF here in May, 1946. Judge 


|Walter J..LaBuy set the trial date 
for Dec. 15. 
Daniel D. Carmell, attorney for 


the American Federation of Mu- 
sicians’ prexy, said “Mr. Petrillo has 
;saved the music industry and pre- 
served the live musician, 
important to the preservation of 
musical culture throughout the 
world. Without Mr. Petrillo and his 
battle, the nation, would become 
platter happy.” Carmell later said 
that his client would waive a jury 
in the December trial. 


Original case in which the gov- 
|ernment contended that Petrillo had 
iviolated the Lea Act by allegedly 
using the walkout to force employ- 
iment of three additional musicians 
at WAAF, was heard before Judge 
LaBuy, who dismissed it on grounds 
of unconstitutionality. Supreme 
Court subsequently upheld the act 
and the government filed an amend- 
ed criminal information against 
Petrillo. 











Crime Shows 
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whodunits to their clients have sud- 
denly come up with an offstreak of 
rationalization for their change of 
viewpoint. These now say that while 
a crime show has the twin virtue of 
low cost and a quick audience get- 
ter, it's not so forte for ‘the selling 
of merchandise. Too much mental 
resistance is met when the action is 
stopped abruptly to insert the plug, 
and, again, that type of program, 
according to the same source, suffers 
from a lower sponsor identification. 


The list of recently made avail- 
able crime and whodunit shows, all 
of previous’ sponsor servitude, in- 
cludes the following, with their ask- 
ing prices noted: 


“Ellery Queen,” $4,000. 
“Suspense,” $7,000. 
“Crime Doctor,” $5,000. 
“I Deal In Crime,” $3,50( 
“The Thin Man,” $7,000, 
“Gregory Hood,” $3,000. 
“Philip Marlowe,” $4,000. 
“Rogue's Gallery,” $2,500. 















NEW YORK- -BOSTON-CHICAGO- * DETROIT-SAN FRANCISCO-ATLANTA*-HOLLYWOOD | with most of the mazoola. 





TARGET 


Every touchdown is backed up by 
hours of planning. Weed and Company 
service is distinguished, like good foot- 
ball, by intelligent analysis, skillful 
planning, and a thorough knowledge 
of successful sales strategy. 


WEED 


RAND. COMPANY 
RADIO STATION. 
REPRESENTATIVES 
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'INS NEWS RING ENTRY 
FILLS MAJORS SETUP 


International News Service tossed 
its hat into the television newreel ring 
this week, thereby completing the 
entry of major wire services into the 
video picture. United Press has been 
servicing several tele stations for the 
last few months and Associated Press 
| kicked off its tele newsreel service 
in Washington last week. 

INS plans to offer a news and 
photo package service for broad- 

casters, and will soon add a special 
newsreel to the service. Wire service 
for the last year has been feeding 
WABD (DuMont, 
cial news tape, which moves 
the station’s test pattern during 
| afternoon hours. INS also has a spe- 





{ 
| 


|cially-produced page “printer, com- 
| prising a roll of paper three inches 
wide which moves upwards before 


|the camera. Both of these can be 
spotted against a background of 


sponsors’ products. 


Teeoff date for the filmed news- 


| reel service hasn’t yet been set. Sey- | 
James C. Petrillo pleaded innocent | 


mour Berkson, general manager of 
International News Photos, has been 
put in charge of the video operation. 


Continued from page 29 


coast-to-coast tele by 1950. 
| date looks pretty good,” he said, “be- 
lcause we anticipate that by two 
years from now will have pictures 
|\from N. Y. to Hollywood and pos- 
|sibly from Hollywood to N. Y. 
fore the end of 1948, we expect our 
network to bring television programs 
to a population in excess of 22,000,- 
000 people. Within another year or 
18 months, another 20,000,000 people | 
living east of the Mississippi will | 
have network television programs | 
available to them. 

















“The network serving the eastern | 


seaboard cities only will, by the end 
of 1949, according to our best esti- 
mate, have at least 1,500,000 televi- 
sion receivers. On Dec. 31, 


entire area above a line drawn on 
your map from Washington to St. 
Louis. When these totals have been 
realized, television will haye become 
one of the most potent influences in 
the nation. Adding sight to sound 
will provide a service to the home 
|and an advertising medium of great 
| potentialities. Television will truly 
become one of the greatest com- 
munications forces in American life.” 
Representatives of the other ma- 
jors networks echoed Mullen in 
mapping plans for the extension of 
video webbing. CBS associate tele 
director Leonard Hole cited the in- 
formal working agreements now ex- 
isting between the web’s N. Y. tele 
outlet and other eastern stations, 
adding that “in time we expect 
other stations to join us with plans 
calling for expansion north toward 
Boston and south of Washington.” 
ABC tele director Paul Mowrey and 
DuMont tele director Lawrence Phil- 
lips also. announced plans for an ex- 
pansion of their current networks. 


B’cast Profits Off 
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income of network affiliates sloughed 
off slightly under 6% in 1946. Their 
average per station income dropped 
from $86,000 to $81,000 last year. On 
the other side of the coin, however, 
non-affiliated stations increased their 
average income by 2%. This only 
raised them from an average take- 
home of $30,483 in 1945 to $31,125 in 
1946, however. 


Other conclusions in the FCC 
financial report were: 
1. Local fulltime stations — ac- 


counting for more than half of all 
stations—registered a healthy 16.5% 
boost in average income. The indies 
made bigger gains than did the net 
affiliates. 

2. Average per station income for 
fulltime regionals decreased by 
slightly more than 5%. However, a 
small group of indie regionals reg- 
istered a 25% increase. (This still 
left the indies with a $57,631 average 
income as opposed to the average of 
$103,176 for all fulltime regionals). 

3. Average take of part-time re- 
gional dropped 12% in 1946. Both 
web and indie regionals registered a 
decrease, though the indies suffered 
the greater drop. 

4. In the clear-chanel class, ave- 
rage income of 40 50kw fulltime stz- 
tions slumped 13.6%. This meant a 
drop of average income from $469,- 
174 in 1945 to $405,587 in 1946— 
|W hich means although times are not 
as easy as they used to be the big- 
time stations are still 





N. Y.) with a spe- | 
across | 


Be- | 


49, there 
should be at least 2,000,000 sets in the | 


walking es 
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the panel of moppets on “Juvenile Jury”....Bob Hope and Jerry Colonna 
were surprise guests on Marty Hogan’s disk show the other night. Hogan 
and Hope were vaude chums years ago....Charles Limberg, of CBS net- 
work sales, checks out this week to make his home in St. Louis... .James 
Cominos, radio director of LeVally, off to Hollywood for six weeks on 
agency promotion....Jimmie Costello leaves “Let’s Have Fun” Novy. 21 
for an eastern vaud tour. Hank Grant replaces on the WGN show... Jack 
Angell, former news and special events chief of WNMP, has joined NBC 
as continuity acceptance ed. 


Perry Como checks in Nov. 22 for the Chi Times’ Harvest Moon Festival 
..If you’re wondering about Quiz Kid Mark Mullin’s diction, it’s suffer- 
| ing from the loss of seven milk teeth....George Bolas, lately of Dancer- 
Fitzgerald-Sample, is now with Foote, Cone & Belding as asst. account 
exec...,Herb Lyon and Leonard Nathanson are scripters of “Horse of a 
Different Color,” which is set for “First Nighter” on Nov. 29. Script was 
adapted from an unproduced play they wrote several years ago... .Vir- 
ginia Sale, sister of the late Chic Sale, did a recent guest shot on WJJD.... 
Jack Ryan, NBC flack chief, hobbling around with an injured foot 

“Chicago Theatre of the Air” production of “Hansel and Gretel’ has been 
recorded by Silvertone....“Here Comes Tomorrow,” all-Negro soap opera, 
originated before an audience in the Parkway Ballroom Nov. 14..., 
| Elizabeth Hart in Dayton for speechmaking at the Safety Council 

Bob Diller’s crystal ball is working overtime .The WIND sportscaster 
has predicted the winner in every one of the 36 National League grid 
games this year....Jack E. Krueger, news editor of WTMJ, saluted by 
Sigma Delta Chi for the high quality of his news scripting... .Jack Smith 
will do 11 of his CBS shows from Chicago starting Nov. 19. Guest lineup 
| includes Tito Guizar, Dorothy Shay and the Clark Sisters. ...Ruthie Duskin 





"| plugging her new book, “Chemi the Magician,” as guest on “Breakfast 
| Club”....Commentator Jim Hurlbut spent a day hacking last week to 
get material for a broadcast on “A Day in the Life of a Cabbie.” On pre- 


vious assignments he’s turned cop and fireman....Julian Bentley hosting 


| Sir Alec King, of the British ministry of information, 
“That 





° 











|lation is persistent, however, 


Switch Pulled the cereal outfit is feeling the wheat 


shortage, hence may be pulling in 
V—__==s Continued from page 25 its belt, ad-wise, or shifting its push 


to non-wheat products. Firm hasn’t 
Dec. 26. Arnold Perl, documentaries ot ys Se ws gn though, over its 
scripter, has been engaged to write | aw wy - and —— In 
| the series, Maxwell said, and Allan | “3, sy —— on ABBY. “ 

| Ducovny of the Maxwell staff will| . *@ct tha uperman's” cancella- 
| direct. Latter info came as a sur- tion closely followed Standard 
prise to Mitchell Grayson, who has ogg 6 gg gg Fred Allen 
been directing “Superman” since sort h ae aking’s Groppns of 
| Kellogg resumed sponsorship this ennessee Jed” didn’t spread happi- 
fall. 


that 











of Kellogg’s bankrolling, which ends 


| 


ness in industry circles already 
edgy over the possibility of a whole- 
sale exodus of radio by major food 
| bankrollers owing to current food 
| situation. 

Both Maxwell and Mutual claim 
| immediate prospects of lining up 
new bankrolling for “Superman.” 
No decision yet on whether it’ll stay 
on sustaining if no sponsor is turned 
up in time. 


Agency admitted that Maxwell | 
has the right to dictate “Superman” 
script lines, can switch directors, 
etc., as he pleases. William B. Lewis, 
K&E’s radio topper, made no bones, 
however, about his complete opposi- 
tion to the project, saying he felt | 
the Freedom Train is a “living thing” 
and he fears the airers could give 
listeners the impression the events | 
depicted were actually taking place. 
Recalling that he was CBS program 
| chief when Orson Welles aired his 
ill-fated Mars’_ sensation, Lewis 
cracked, “I want no part of another 
‘War of Worlds’!” 

K&E interest in the Freedom Train 
is more than average, the agency’s 
prexy, Thomas D. Brophy, being 
head of the American Heritage 
Foundation, sponsor of the train. 
Agency said, however, it had no 
knowledge of any Foundation op- 
position to the story line. 

At last reports, word was around 
| that Maxwell was giving the whole 
idea a second thought and might 
yank it. 

Mutual is “questioning” the story 
outline as submitted by Maxwell. 
Web prexy Edgar Kobak said last 
night (Tues.): “I’m taking the story 
line with me on the train to Chicago 
tonight and will study it en route. 
From what little I know about it at 
this point, I don’t like the idea very 
much.” 

Wheat Shortage Hurts? 


Kellogg’s checkout is attributed to 
a decision to divert this part of its 
ad budget into other media. Specu- 


WANTED! 


Standard Acts for cruises. 


* . . . 
How'd you like to sail away and get a slick burn on 
your city skin? And be one of the pampered guests on 
a cruise while we sit here shivering? 











Dallas—Louis Breault, author of 
|the WFAA’s Homer K. Saphead traf- 
fic series in 1946, has returned to the 
outlet as public service program di- 
rector after a brief leave of ab- 
sence. 
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Songwriters Want to Reduce Foreign 
Copyright to 28-Year U.S. Term 


Music Publishérs Protective 


Songwriters Protective 


and 
committees, 


contract, 


working out the details 


of a new have reached a 


new problem among the major ones | 
still to be considéred in the nearly- | 


complete negotiations that have been 
going on between the two groups for 
more than a year. While the ‘situa- 
tion of establishing an SPA fund out 
of mechanical collections has not yet 
been solved, the factions are now 
working on ‘the length of copyright 
deals publishers can make for the 
publication of U.S. songs abroad. 


In their original terms to publish- 
ers, SPA-ites sought to restrict the 
Jeasing of U. S. tunes to foreign 

publishers for a 
maximum of 28 years. This in con- 
trast to the current ‘method, 
gives a U. S. tune to publishers 
abroad for 50 years beyond the death 
of the writers. Writers want 
clause inserted since foreign 
would then expire approximately at 
the same time as the U. S. copyright 
and, in the event they wanted to 
place the renewed U. S. copyright 
with another publisher, they would 
not be in the position of being able 


to grant only the U..S. rights. Fre- 
quently, publishers want both or 
neither. 


Writers also introduced a request 
that when an SPA writer collabo- 
rates on a tune with a non-SPA 
writer, that the former get at least 
equal terms with the latter on all 
matters exclusive of coin arrange- 
ments. It means that the SPA-ites 
want all rights to the tunes to co- 
incide, so that when renewals come 
up they are not in the position of 
being able to make a deal for only 
half a song, while the other half is 
hung up on a different arrangement 
a pub might have given a non-SPA 
writer, to whom the former is not 
obligated to live up to SPA contract 
terms. 

On the question of whether the 
publishers will give the SPA a slice 
of mechanical and synchronization 
royalties for the establishment of an 
SPA surplus fund, there is no de- 
cision. Writers wanted the pubs to 
jump the MPPA slice of such in- 
come for collecting it from 24%% to 
394% ‘(deducted half from writers, 
half from pubs) and give them the 
difference to set up a fund. Mean- 
while, the writers have come up 
with an alternative proposition. If 
the pubs do not wish to follow their 


initial proposal, they want to fore:;o | 


their payment of half of the MPPA’s 
2%%and use this to establish a fund. 
In other words, the publishers to 
pay all of the 2%%. Neither attack 
has found much favor with the pubs 
so far. 


Incidentally, the angle that the 
Taft-Hartley act would bar the pub- 
lishers from contributing to an SPA 
fund by giving the latter coin from 
royalty incomes is inaccurate. The 
SPA is not a union and, as such, does 
not come within the T-H province. 


Majestic Must Pay 
47 Before Disking ‘ 


Hollywood, Nov. 18. 

Effective today (Tuesday) Majes- | 
tie Records will do no more record- 
ing within the jurisdiction of Local 
47 of the American Federation of 
Musicians unless it posts musicians’ 
Salaries in advance. Action by the 
local’s executives was taken due to. 
its contention that it has been very 
difficult to collect monies due its 
men for recording sessions. 


Hereafter, Majestic will not record 
in this area unless it advances at 





least scale coin for the men being | 


used, according to Phil Fischer. 
radio and recording rep of the local. 
Overtime will be collected later. 
Local 47’s move is part of an over- 
all attack on the problem of indie 
diskers in this territory whe use un- | 
Paid musicians’ salaries for other 
purposes and pay when they want 
‘0. Local has imposed a bonding 
system on smaller companies. 


Assn. + 
Assn. | 


which | 


this | 
rights 





| Dave Franklin’s Capitol 
Disks Reincarnate Vaude 
Dave Franklin, 
vaudevillian, 
; comedy disks 
oldtime 


vet songsmith and 
has canned a series of 
for Capitol with all the 


vaudeville flavor reincar- 
nated. As a special materia] write 
he was struck with the current nos- 
| talgic cycle, plus the sundry disk 
{ jockey shows resurrecting yester- 
| year platters under the caption, 
| “Vaudeville Isn’t Dead.” 
Franklin went one better by em- 
| bodying all Of that in these new 
| disks, even unto using the same pit 


orchestrations that he used when he 
played the Riverside and Palace 
New York. 


Decca, Col, Cap. 
Royalties for 3d | 


Quarter Way Of 


Decca, Columbia and Capitol 
|cording companies and M-G-M. 
; Metro subsid, 
ter royalty statements with music 
publishers last week and each were 
between 25% and 30%, some more, 
some less, lower than second quarter 
returns. Majestic and Mercury 
| Statements also are due, but neither 
|as yet have come in to Harry Fox, 
|agent and trustee for publishers in 
mechanical collections. 

That the major firms named above 
were 25% and more off previous 
quarter figures was expected. As a 
matter of fact, publishers anticipated 
they would be off to a greater extent 
| since Victor’s third quarter was off 
| close to 50%. Howéver, Victor works 
on a different fiscal year than its 
rivals and its third quarter, encom- 
passing July, August and September, 
reflected more of the deep summer 
slump that hit the record business 
than do the third quarters of the 
other firms, which run their fiscal 
years from Jan. 1 to Jan. 1 

Majestic and Mercury, while their 
statements have not yet been re- 
ceived, will have them _in by the 
end of this week at the latest. Mer- 
cury is not behind in payments. Ma- 
| Jestic, however, is in arrears and has 
been for a year or so since it first 
made a deal with Fox to pay off in 
installments. 


Ray Eberle Nudged 
Out of Palace, Akron, 


re- 
the 








Indianapolis, Nov. 18. 
National office of the American 
Federation of Musicians is taking a 
decisive hand in the standby or- 





theatre, Akron, and that city’s AFM 
‘local, It has advised Ray Eberle, 
who's due to open at the theatre 
| Thursday (20) that he cannot go 
|threugh with the booking due to 
| the fact that the theatre has refused 
renew a standby orchestra ar- 
[rangement it originally had with 
| the local. but dropped subsequent 
to the effect of the Talt-Hartley 
| act. 
| Some 
office, 
| to be 
| theory 
| branches, backed up the Newark 
j local in a fight with the Adams 
| theatre. Eberle is here, incidentally, 
‘playing the Circle theatre. 


Lou Levy West 


“Lou Levy, head of Leeds Music 
and manager of the Andrews Sisters, 
returned to the Coast from N. Y. 
| Monday (17) with Deecca’s Dave 
| Kapp for extended recording sessions 
with the Andrews Sisters. Trio is 
on the Coast, where the girls work 
the Campbell Soup radio show with 
Bob Crosby; they'll do all their pre- 
ban disking there. 

Levy will stay west indefinitely. 


} 


back, the 
generally 
the entire 


national 
thought 
standby 


weeks 
which is 
against 


each filed third quar- | 








WNIQUE SUIT ON 
HEART ACHES 


New York Supreme Court will be 
|asked to solve the question ol 
vhether the right to a cut in a song 
passes to the estate of an orchestra 
leader when the maestro’s share in 
the profits was part of a deal to plug 
the tune. Legal poser’s been dropped 
in judicial laps by filing of an action 
against Ben Bernie’s executors 
volving some $21,000 in royalties 


| 


| since it 








In ‘Standby’ Row. 


Hi 


in work is 
1 


| supposedly 


which have piled up since the tune 
“Heartaches” successfully re 
vived. 

Plaintiffs are Jonn Klenner and Al 
Hoffman, composers of “Heartaches,” 
who are asking that a contract which 
gave Bernie one-third of the coin be 


was 


voided. They made a deal in 1930 
when the piece was first written and 
it made the bandleader a composer 
in name along with the duo. 
Klenner and Hoffman claim that 
Bernie was declared in because he 
was to plug the song. Since Bernie 
| died in 1943 and the song was only 
|} recently resuscitated, it’s the tune 
| smiths’ contention that the later 
| popularity had no relation to the 
leader’s efforts. He was only to 
share so long as he plugged the 
number, the complaint declares. 
Leeds Music, publisher of “Heart- 
aches,” has been named a defendant 


the 
Leeds, however, 


holds $21,000 in dispute 
has no real interest 
in the ultimate court ruling but will 
pay out to whomever court directs. 
Jerry Vogel is also made party to the 
action as assignee of one-half Klen- 


ner’s interest. 
Harold M. Goldblatt is attorney 


for the Bernie 


estate. 





Morris Set ing 
Many Pub Deals; 
B-VH Revision 


Hollywood, Nov. 18. 

Edwin H. (Buddy) Morris and his 
attorneys are preparing to soon con- 
clude new _ publishing affiliation 
arrangements with Dave Rose, Har- 
old Arlen and Frank Loesser and in 
all probability will arrange its cur- 
rent agreement with Burke-Van 
Heusen. alks with Loesser, Rose 
and Arlen have been going on for 
weeks. Rose deal has been discussed 





| directly with Buddy Morris himself 


and the others have been with Morris 
and Lee Eastman, 
torney for Morris, 
Coast recently. 
Most important angle of the items 
the Burke-VH deal. As 
its set up now, the firm established 
five years or so ago by Morris tor 
Jimmy Van Heusen and Johnny 
Burke, and in which Bing Crosby 
has an interest, may be 


who was on the 


| reduced from an affiliated firm with 


| its own staff to a deal calling for the 


chestra dispute between the Palace | 


|In other 


writers to participate in the profits 
of their songs, and to have some hold 
on the copyrights they contribute. 
words there would be 
separate operation, as now prevails. 

Deal with Loesser, Rose and Arlen 


‘is asserted to be similar to the one 


as practiced by its individual | 


Morris made recently in N. Y. with 
Buddy Clarke, that is no separate 
firms would be set up. They would 
operate along the lines of the 1e- 
duced B-VH arrangement. Loesser 
last year had a similar arrangement 
going with Paramount, but it was 
dropped after a few months, 





'Metro’s Al Sendrey Wins 


} win 


$2,500 Reichold Award 


Hollywood, Nov. 18 
Metro songwriter Al Sendrey is 
the first film industry member to 
the $2.500 western hemisphere 


Henry Reichold award. Sendrey 


won the award for his second sym- 


played by 


phony. He is the only American 
represented for grand awards. 

Sendrey’s composition will be 
the Detroit Symphony 
over NBC Dec. 1 at which time he 
will get the award. Reichhold is the 
Symph's principal backer, 


New York at-' 


no , 


+ 


WHEN'S ACUT-IN PLUG NOTA PLUG? 
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So Long, B. G. 


Philadelphia, Nov. 18 
Frances Wister, stately pa- 
troness of the Philadelphia Or- 
‘hestra, addressed the Saturday 


15) night concert audience 


plea for support of three spe- 
pension fund benefit con- 
‘erts. 
Soloists, she told the audience, 
would be “the Bach Chorus, led 
by M. Ifor Jones; Mr. Artu 
Rubinstein—and Mr. Benjamin 
Goodman,” 
° 





Long a Holdout, 


Leeds OK’s Tele 
Rights to ASCAP 


Leeds Music last week assigned 
television rights to its catalog to the 
American Society of Composers, Au- 
thors and Publishers, after holding 
out almost two years against such a 
move. Leeds signed an agreement 
with the Society extending only un- 
til Dec. 31, 1948, however, at which 
time the majority of the agreements 
ASCAP has with its other publisher- 
members expire. 

Signing of Leeds 
Big 3 (Robbins, 
only major 





leaves only the 
Feist, Miller) as the 
publishers who have 
elected to retain video rights to 
their catalogs. This refusal to give 
ASCAP the right to 
repertoire in possible 
with tele broadcasters for ASCAP 
music was decided by Loew’s, 
owner of the publishing combine, 
due to the film angle (Metro) of the 
parent company’s interests. 
ASCAP, incidentally, is not charg- 
ing television broadcasters a nicke! 
for the use of its eopyrighted mate- 
ria] at the moment. It hesitates to 
set a rate at this early a stage in 
video’s history until various prob- 
lems are ironed out. ASCAP feels it 
_may establish a rate that eventually 
will be found to be too low which it 
may then have difficulty increasing. 


‘OF Satchmo Socko, 
Snaring Boffo 86 In 


negotiations 





Anyone who's inclined to feel that 
the Ol’ Satchmo isn’t what he used 


to be behind the mouthpiece of his 
horn should have been at Carnegie 
Hall, New York, Saturday night 
(15). During his first Carnegie con- 
ccrt with the small combination that 
has been hitting big b.o. on various 


locations around the country, Louis 
Armstrong proved that if he's 


slipped any from his ability of 20 
years ago, then thére’s a lot of top- 
name trumpeters who still must 
grow up musically. 

| And that he’s b.o. is proven by 
the fact that at an 11:30 p.m. cur- 
tain he filled every seat in the huge 
longhair hall, grossing nearly $8,000 
(including tax) and earning over 
$6,600 for himself and such names as 
trombonist Jack Teagarden, clarinet- 
ist Barney Bigard, and Sid Catlett, 
drums, plus Arvill Shaw, bass; Dave 
Kerry, piano; Velma Middleton, vo- 
cals. It was a $4.80 top for the 
2.700-seater. 

Armstrong and his troupe staged 
one of the most interesting and 
showmanly jazz concerts ever put on 
at Carnegie. That it was just that 
‘is also proven by the fact that it 
went on for three hours*at that time 
of night and the finale was heard } 
by only a couple dozen fewer people 


than were on hand for Fred Rob- 
bins’ introduction of the combina- 
tion. Ailing a bit with a sore throat, 


| Armstrong nevertheless delivered 
| brilliantly—musically and vocally— 
‘and gave each of his group ample 
|; opportunity to shine. 

| Teagarden’s  tromboning, 


(Continued on page 56) 


fluid, 


Carnegie Midniter 


| reduced b.0. 


; are pressul ing 


N.Y. Par, Strand Launch Campaign 
To Reduce Costs of Stage Shows 


e 


Both 


t} eatres 


and Strand 
launching 


the Paramount 


New York, are 


campaigns to reduce the cost of stage 


and, while ali theatres pli 


g vaudfilm have been in 


onths up in arms over the high 


ces asked by talent, the moves 
Par and 


the first cor 


0 the Straid are provabdly 


icrete ones made in that 


direction. Both houses are endeavor- 


ing to renegotiate the terms of tal- 
‘ 


signed 
They 


ent deals they 


or committed 


have already 
themselves to. 
theatre bookers for 
revisions and most cer- 
apply their thoughts to 


ming up foi 


downward 
tainly will 


deals et considera- 


tion 
} 


lor the Ci 


| 
aone 


represent its | 


Inc.., | 


Neither Par 


for 


nor the Strand, 
that matter, has 
the b.o. in recent 
costly band and act 
pictures to which 
And the dwind- 
apparently have 
that the long- 
boom isn’t going to 
they want to cut 
wait until after 
worked off. 


the 
ipitol 
well at 
with 
and 
were 


eeks 
shows the 
they 
ling 
convinced 


coupled. 
returns 
them 
awaited postwal 
materialize. And 
immediately, not 
current deals are 


b 0 


Another factor in reducing talent 
prices in the Broadway Par and WB 
flagships is that the figures paid by 
these houses have great effect on the 
prices asked of vaudefilmers in other 
key cities. Reducing N. Y. rates will 
tend toward cutting those demanded 
of affiliated houses in other cities. 


While the booking agencies are not 
expressing an opinion, many of thelr 
representatives agree with the the- 
atre bookers that prices are too high. 
They cannot say so openly since they 
are committed to achieving the high- 
est salaries possible for artists under 
contract to them, but they find it in- 


| creasingly difficult to convince book- 
| ers that certain bands and singers, et 


al, are worth their quotations at the 


b.o, and they'd welcome a_ forced 
reduction of demands since the in- 
| evitable result would be a more 





healthy sales situation. 


Of late the b.o. totals being turned 
in by talent rated as top b.o. names 
has been far below expectations. 
There have been cases where the 
week’s gross didn’t exceed by much 
the guarantee to the band and acts 
involved, let alone allow for. picture 
and other operating ccsts. Bookeis 
feel that a continuance of the inabil- 
ity of high-priced names to draw will 
inevitably close a portion of the 
theatre market open to them if 
prices aren’t cut enough to allow for 
income. 


Shep Fields Sells 
Glen Isle Lease 


Shep Fields is divesting himself of 
the Glen Island Casino, New 
Rochelle, N. Y., operation, which he 
ran this past summer... He’s selling 
the lease on the spot back to Michael 
DeZutter, who held it for years un- 
til last fall, when he turned it over 
to Fields. Permsision for the switch 
back to DeZutter has been granted 
by the Westchester County Park 
Commission, which owns the prop- 
erty and papers are expected to be 
signed in the deal tomorrow (Thurs- 





| | day FP 


|of his 
| old 


j 


j 


|chased from DedZutter, 


One of Fields’ reasons for letting 
| Glen Island go back to DeZutter is 
| that he is back in the band business 
| himself. Toward the end of the past 
summer, he organized a new crew 
own, based partially on his 
“Rippling Rhythm” idea and it 
has found success enough to make 
him decice to continue work with 
the group, which is now at. the 
Click Club, Philadeiphia. 

Fields’ disposal of the dancery 
involves an undisclosed amount of 
cash, based on the value of the lease, 
equipment which he originally pur- 
plus current 
inventory. When he bought it ap- 
| proximately $70,000 was said to have 
been involved. 
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As a mass production industry of 
entertainment phonograph records 
can perhaps lay claim to one ad- 
vantage over pictures, even if it's a 
dubious One, and that is, it has a 
greater casualty quotient. Beyond 
the recording studio there lies await- 
ing factories that must have some- 


thing to press, distributors who must | 


have something to distribute, sales- 
men who must have something to 
sell, promotion people who must 
have something to promote—and so 
it goes all the way down the line. 
All this pressure has actually but 
one focal point and that is, the re- 
cording manager. 
feed the maw that leads all the way 
down to the counter. The whole as- 


sembly line beyond him is operating , 
on the mass principle and the pulsa- | 


tion is one strictly stemming from 
production charts: the quota of pe- 
riodic releases must be as great, if 
not greater, than the nearest com- 
petitor. 


Yoked to the mass principle is the | 
principle of percentages: if the cut- 
ting machines are kept grinding away | 


without respite and the presser is 
kept flipping out platters a hit is 
bound to come up some time. And 


so a label goes along for relatively | 





My Favorite Five 

(Following is the first of a 
weekly feature listing the five 
recorded numbers which a disk 
jockey regards as his all-time 
top favorites.) 

TED HUSING 
(WHN, New York) 


“Wabash _ Blues” (Isham 
Jones). 

“Tiger Rag” (Duke Ellington). 

“Riverboat Shuffle” (Glen 
Gray). 


“Moonlight in Verment” (Mar- 
garet Whiting-Billy Butterfield). 

“To Each His Own” (Eddy 
Howard), 


_— 





long stretches without snagging the | 


‘Jocks, Jukes and Disks 


By Ben Bodec 


It’s up to him to} 








| Saote of romantic fare. The vocal 
of “Remember” is by Harry Prine. 
Duke Ellingten, always one for 
| keeping his jazz idioms ahead of-the 
| times, has carved two highly dance- 
; able confections out of “Put Your 
| Self in My Place” and the “Wildest 
|Gal in Town” (Columbia).  Instru- 
| mentally, the former, what with its 
icatchy trumpet flights, is the su- 
|perior candidate by several notches. 
Vocalist Dolores Parker's bréathless. 
mellow style sets well with either 
|number. Her lack of strain is re- 
freshing. For the jukes and the 
jockeys it’s a nifty double flip. 
Billy Eckstine lives up to his 
tremolo-boy rep with “Fool That I 
}Am” and “Two Loves Have I” 
(MGM). He knows his trade and he 
feeds it to "em with the stops all 
out. Eckstine’s platters have their 
spots and this one won't be the ex- 
ception, 
Johnny Johnstone doesn’t do him- 
| self or MGM much good with “I 
Love to Dream,” but he acquits him- 
self heaps via “Un Poquita. De 
Amor.” In the first he engages.Sonny 
Burke’s combo in a battle of fortis- 
simo, while “Porquito” comes out 
with as ingratiating a lilt as make 
the side a worthy item for both the 
jukes and the record-patter lads. 
Buddy Grece, a Majestic prospect, 
is so close 
might be billed as “the poor girl’s 
| Frankie Laine.” That’s the impres- 
sion left by “Don’t You Think I 
Ought To Know?’ When linked to 
the Three Sharps for a rhythmic go 
at “Ain't She Pretty” Greco’s pen- 
chant is not so pronounced and the 
general effect is quite rowdy-dowdy. 
Hal MciIntyre’s instrumental romp 
with “Donkey Serenade” (MGM) is 
not only different but it’s deserving 
of cataloging by jockeys as a solid 
standby when the program calls for 
a lofty lift. McIntyre weds his sax 
to the brasses for a session of scin- 
tillating bounce. For contrast there’s 
“It Happened in Hawaii,” with 
Frankie Lester lending some pleas- 
ant phrasing to the lyrics. 








on the imitation that he | 


George Jessel, an ASCAPer from 
|"way back, has whipped up a title 
| song, “Ballad of Furnace Creek,” 
| from the 20th-Fox film of that name 
| (Fred Kohlmar production, starring 
Vittor Mature), in collaboration with 
Joe Cooper. From his own 20th-Fox 
film, “Nightmare Alley,” Jessel 
fashioned “So That You May Know,” 
| utilizing the background music by 
|Edmund Goulding. Both being pub- 
| lished by Robbins, 


With Cooper, Jessel 
| “Julie” for Simon Music. 


‘ 


also did 





Many Musicians 
Offer Bootleg Aid 
In Recordmg Ban 


Apparently the Jan. 1 disking ban 
imposed by the American Federa- 
tion of Musicians’ James C. Petrillo 
isn't finding favor with all AFM 
musicians, namely those who do not 
record consistently. Couple of the 


major disk companies have received | 


|letters recently from union mem- 
bers who violently disagree with the 
ban—and offer their services for 
recording purposes after Jan. 1. 
They all state that on that date they 
will cease to be union musicians. 


One guy wrote a major and point- 
ed out that he was the owner of a 
|couple of electric organs and would 
be available at any time following 
the ban—along with his instruments. 
These tooters, major compary ex- 
}ecutives feel, will be the backbone 
|of a widespread bootleg disk busi- 


‘ness when and if the ban continues 
|long enough for the major diskers | 


|to run out of fresh pop songs. Vir- 
tually every top disking executive 
has had one or more offers to head 
up a bootleg: business and, gauging 
what will happen based on the fre- 
quency of these offers, they fully 
expect the underground cutting to 
reach large proportions within six 
to eight months of the start of the 
disk ban. 





eee 


Cosmo Officers, 2 Brokers, Worked 
Phony Stock Deal, Investors Charge 


aa | 





Hendler to Promote 
Dinah for Columbia 


Herb Hendler, who quit Rainbow 
Records six weeks ago after helping 
|to get that company going as one of 
the many postwar indie diskers, went 
to work last week for Dinah Shore 
and Columbia Records. He will do a 
|job of special record promotion for 
{the singer, separate and apart from 
| the exploitation performed for her 
'by George Evans. He will work out 
jof Columbia’s New York office, but 
'will spend considerable time on the 
road 





Hendler was originally with RCA- 
Victor, then with Cosmo Records. 
| Later established Rainbow with 
| Harry Fromkes. 


BETTY HUTTON SKIPS 
BACK TO RCA-VICTOR 


ne 





| Records again and has gone back to 
| RCA-Victor, the third time she has 


|made a switch between the two 
: : 

| companies. Victor signed her Mon- 
|day (17) to a one-year pact with 
i 


one-year option deal, and she'll be- 
| gin recording for the label immedi- 
ately to beat the Jan. 1 band dead- 
line 

Miss Hutton was with 
|originally, but, due to a 
over assignments, shifted to 
{more than a year ago. 
later she was back at Capitol, and 
}now has returned to Victor. 


Capitol 
dispute 
Victor 


Winecoff’s New Pubbery 


Hollywood, Nov. 18. 

Nat Winecoff has entered the mu- 
|sic publishing biz with his own com- 
pany, Commodore Music, publishing 
Latin-American, hillbilly and west- 
ern tunes. 

Winecoff quit as Coast chief of 
Peer Music firms a month ago. 








nd 


Betty Hutton has skipped Capitol | 


A short while | 


Although Cosmo Records was in- 
solvent in June, 1946, its officers and 
directors at that time promoted a 
$235,000 allegedly phony stock deal 
through E. F. Gillespie & Co. and 
Hemphill, Noyes & Co., Wall St. un- 
derwriters and stock consultants, 
some 70 Cosmo stockholders charged 
in N.Y. federal court last week. 
| Named as defendants in the action, 





which seeks the return of $75,000, 
are Cosmo, three of its subsidiary 
corporations, the two investment 


houses, and officers-directors of all 
the firms. 

Plaintiffs claim that the steck they 
bought floated by an alleged 
conspiracy of Cosmo’s officers and 
directors with Gillespie and Hemp- 
hill-Noyes. In all, the complaint 
states, some 68,700 shares of com- 
| mon stock were marketed at $4 per 
i share, some of which were sold as 
| late as January, 1947. Since the total 
| flotation was under $300,000, the deal 
was not subject to registration with 
the Securities & Exchange Commis- 
sion according to the act of 1933. 

In a variety of allegations the 70 
stockholders charged the defendants 
with knowing the stock had no real 
value at the time it was seld, they 
knew that Cosmo was operating at 
a loss, Cosmo had no personnel or 
management to operate such a firm 
and its officers were incompetent and 
inexperienced. Plaintiffs also claimed 
that the company’s book worth was 
valueless. 


was 


According to the prospectus dis- 
tributed in connection with sale of 
the stock, Cosmo said it had certain 
|artists under contract, among them 
| Hal McIntyre’'s band, Actually he had 
| cancelled. In addition the plaintiffs 
{charged that the sale of the stock 
| was supposed to have been applied 
ito taxes but only eight or nine 
| thousand dollars were disbursed for 
those obligations. 
| Several weeks ago Cosmo's last 
| holdings of property, machinery and 
| pressings were auctioned off by the 
bankruptcy. Chief 
400.000 records which 


| firm’s trustee in 
| asset were 


|a scrap dealer bought for $6,000. 
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The top 32 songs of the week, based on the copyrighted Audience Authors and Publishers will be put | Nat Brandwynne*,Waldorf (400; $2) ......+.sessereees 2,350 14,900 
Coverage Index Survey of Popular Music Broadcast Over Radio on sale early next year by Thomas | Johnny Long..,...Pennsylvania (500; $1-$1.50)........ 4. 1,350 5,725 
4 Networks. Published by the Office of Research, Inc, Dr. John G,. 2| Y - Crowell publishing” company. | Sammy Kaye.....New Yorker (400; $1-$1.50)..560..6. 3 1,775 5,475 
4 Peatman. Director. Book, containing a brief history and | Johnny Pineapple.Lexington (300; $1-$1.50).....s.00++. 53 925 49.950 
3 Survey Week of November 7-13, 1947 a list of the top songs written by | Guy Lombardo.,..Roosevelt (400; $1-$1.50).....ssee00. 5 © 2,775 13,100 
A Fell Needs ; Girl *“ Allégro” Williamson each of the writer members of the George Paxton*...Commodore (400; $1-$1.50)......... 6 1,250 13.100 
4 i ) 1 Th ne Res) te vith Siege Society, will sell for $5.50 and run 
y Ss ns “e a Othe re enaee ae 550 pages. 3 : * Jean Sablon at Waldorf, Vic Damone at Commodore, 
+ Almost Like Being In Love—**Brigadoon”............ Fox — ASCAP. of course, is compiling <3 dace 
nif bag lenge WY COUAIE C4 4k Gk sik els O08 ott ks eigtg the information. Dan McNamara . 
; pace ‘ ag al Baars TIT cia NCS OE aie (ihe betin8 « has been working on the info for . 
bes v Sr = a REG OUE  s 3-1 wx soe Sa SA aeo ta es NSA are two months or more and has it close Chicago 
if Christmas Dreaming ....--..- seeese ne se sence, ; ere 'to the point where it will soon be Chicago, Nov. 18. 
etvilization CED PEAT Pete 36, MA) | Se eons hea, ke Morris iready for printing and binding.| Jose Melis (College Inn, Sherman; 700; $2-$3.50 min.). Jack Owens, 
Don t You Love Me Anymore nS ee ota ay. - Oxford | There are close to 2,000 authors and | local radio name, holding good 3,500. Mel Torme in for a month starting 
Feudin’ And Fightin Ree kee kek l se @ C ng compésers Involved. Friday (21). } | 
The Freedom Train ts oer 2 ae Se te Ue ° 2 Berlin ———$ $$ ————— Ray Morton (Mayfair Room, Blackstone; 300; $3.50 min.-$1 cover). 
Golden Earrings—t"Golden Earrings” ....... Ee A boocecmgy | Monica Lewis and Jan August opened Fri. (14) to full house. Boff 2,500. 
How Soon ....... ve deca eer eereneeee . Supreme SC Of | George Olsen (Marine Room, Edgewater Beach; $1.50-$2.50 min.). New 
I Still Get Jealous- -*“High Button Shoes seseees Morris ‘A AP Files Wave band and show in Fri. (14) with Paul Haakon headlining. Nippy 4,300. 
i Wish I Didn't Love You So- +“Perils Pauline”....,. Paramount ° § a Orrin Tucker (Boulevard Room, Stevens; 650; $3.50 min.-$1 cover), Biz 
r Wonder Who’s Kissing H¢ r Now gh sees wee oe ate a Marks Infringement uits off a bit this week. Okay 3,400 
I'll Dance At Your Weddings hata Fa: cle Siti Ley : Simon Griff Williams (Empire Room, Palmer; 550; $3.50 min.-$1 cover) Up 
ee ee Pe ONE. 500475 CA eV ese ee ad eer es recy Vs. Northwest Users several hundred to 3.400. 
in nae Prom. Se Pawns sors Rs Sin Boe hee wdc sees Martin Seattle, Nov. 18. | L A I 
4 My, How Time Goes By Trerreer teat e ths Y. 6. Chappell American Society of Composers, os nge es 
Deemer “AMOUNMO © iiss oi eee Cees bee taws, a Simon Authors and Publishers is filing in-| Freddy Martin (Ambassador; 900; $1.50-$2). Fair 2,200 tabs. 
j Rat Piri ys ee ere Tere ny Oe Supreme fringement suits here against a | Jan Garber (Biltmore; 900; $1-$1.50). Satisfactory 2,200 covers. 
; Gre the Avenuie ... 9... «2 ..45. Si? ayn Wp : .. Leeds number of Washington — ballrooms | ‘ shapiain digs 
Button Shoes’ . Morris and niteries; 10 already are filed and | Lo ® J b N ° q | 
ee rae a es 25. CIES bone ed Oa ee Be Williamson ;more are to come. cation 0 )S, ot in ote $ 
The Stars Will Remember ..:.....5.. e.c.cces . Harms Since declaratory judgment in | (Chicago) 
Tallahassee—*“Variety Girl” Tout ise = ae ee yal Te . Famous favor of ASCAP in September, 1946, Marty Gould (Chez Paree; 550; $3.50 min.). Mitzi Green and Jackie 
Those Things Money Cant Buy................+. Robbins most hotels, theatres, niteries, etc.,| Miles hefty 5,200 aided by oil conventioneers. Paul Draper opens next 
Two Loves Have | ....... Weir ewe ree ys tk eee Miller have signed up. However, Opposi- | week (26), 
You Do—t“Mother Wore Tights”............cccsces, . BVC | tion has come from:the Washington Sherman Hayes (Blackhawk; 500; $2.50 min), Final week of Hayes 
gba Dine A ..Miller |State Restaurant Assn. and the In- | }joht 2.500. Phil Levant in Thursday (20). 
Sister ballroom anni didn’t hurt 


Whiffenpoof Song . 


The remaining 19 songs of the 





f % 
Papa You Dance With Me—*“High 
+> 





dependent Theatre Owners and Op- 


erators. 


week, based on the copyrighted 
Suits, asking for $250 per infringe- 


c Broadcast Over 























Eddy Howard (Aragon; $1-$1.25 adm.). 
this spot at all. Solid $18,500. 


Leighton Noble (Trianon; $1-$1.25 adm.). 
hit big grosses with one-nighter of Tex Beneke; Eddy Howard coming 


The 25th anniversary splurge 


























Audience Coverage Index Survey of Popular Mus? 
Radio Networks. Published by the Office of Research, Inc., Dr. John iment, have been filed against the 
G. Peatman, Director China Pheasant, Trianon Ballroom, | gown from the Aragon, and special acts. Approximately 27,000, Noble 
Aia’tcha Ever Comin’ Back... ...........0003% sees Sinatra Roll Inn, Lyons Music Hall, the | exits Thursday (20th). 
4 Ps Ge |S ie Sa ge a aoe ane eg ae Harms Caballero and Encore Ballroom, all Buddy Shaw (Latin Quarter; 700; $2.50 min.). New show improved 
+ a AD OF MOST. ier ii dt ational: sty s t's Bourne of Seattle; Crescent Ballroom, Roller | covers; better than 3,000. Lenny Kent headlines. 
: @ Fun And Fancy Free—i“Fun And Fancy Free .. *Santly-Joy Bowl, Top of the Ocean and Cen- | pe SR 
Gonha Get @: Girl. ....2...0..55. .. Miller tury Ballroom, Tacoma. (Los Angeles) 
Wiles: Oe Beaereae! 6t Ser. re ia. on a We Eee . London | Skinnay Ennis (Aragon, B, Ocean Park, wkend.). Paul Martin (same 
Home Is Where the Heart Is....... ........ ce eee eee Advanced HORACE HEIDT CUTS | spot, mid-wk.). Mild 3,500 admishes. 
T Wave But Gre Heart. oes cok dei cece . Barton | Lionel Hampton (Meadowbrook, B, Culver City, 3rd wk.). Waning 
Kokomo, Ind—i“Mother Wore Tights” .............. BVC 0 (0) UM | 3,800 takers. 
Let’s Pick Up Where We Left Off.........6........45- Bel-Air ANEW F R C L BIA Harry James (Palladium, B, Hollywood, 6th wk.). Drooping 9,500 
Lave: FOr Laver oi ..55 SE PA TR re bison enn eatin Witmark Hollywood, Nov. 18. | 8tub-buyers. 
en Poe ah Other. ise os cbaee sche se pmeabine® Southern Horace Heidt made his first re- | Elliot Lawrence opened last night (18). 
c IS MINI rest CSG LVI. sp ecssece ise ste'e Paes Feist eordings here today (Tuesday) since | ———— ——— —-— 
Put Yourself In My Place, Baby........ een 5 ga Cup Burke-VH reorganizing his orchestra. He did ; m 
Serenade Of REI et teks oc dhs cand kee been Melrose a group of sides for Columbia Rec- | RUSS MORGAN S NY. Dash Due In U. S. 
Sipping Cider By the Zuyder Zee................. . Bloom ords and is expected to stock in| 
Stanley Steamer .......... Pe Recreate awk ieirees Warren mote before the application’ of the | DATE AT BILTMORE London, Nov. 18. 
WEOO Marvelous For Words. .o........cscccccsccecces Harms eine hein ten: ¢ _ Irwin Dash, who heads the music 
What Are You Doing New Year’s Eve...... Famous tah tent aia . .,| Russ Morgan, who hasn’t played | fifm bearing his name, sails for New 
Heidt was with Columbia befor« York Dec. 10 on the Queen Eliza- 
: . : : he broke up ‘his band and tempo-|a New York location in a few years, ey : te ea 
+Filmusical, *Legit Musical. faaiien selina: te Mig Soe tmg ligt beth. Trip will be one of his periodic 
LPLDLSEDLLESESEO+EDE+OSSEOESEEEEEEESEESESESEEESS | UTES TeliREG Urom The Business sev-| comes back into the Biltmore hotel, | business junkets to the States. 
ee a , ‘ - header S agp ago cue Lad Scrap Over! Dec. 24. Stay will be indefinite. Dash’s company is faring better 
Dave Whelan has joined the band; Frankie Laine has signed Sam contract with Music Corp. of Amer- rer te h i ely his | than most of the pubs here. Al- 
dept. of the Music Corp. of America’ Donahue’s orchestra to accompany | ica. He recently signed a new eee We ae ae ere ae though sheet sales are generally low 
in New York.” Ws Whelan's first. yaude unit, Laine will launch at |28tcement with MCA. Meanwhile, | time during the past three years | arm has “Little Old Mill” and “First 
showbusiness post. He was formerly 2 ¢ : |his Columbia pact had lapsed. Cur- |or so on the Coast, first at the Clare- | Love. Last Love” up among the top 
with the sales department of Shell | the Adams theatre, Newark, week /rent disk work is being done on a| mont,. Berkeley, and more than a | 19. : 
Oil. | of Jan. 1, new agreement. year at the Biltmore Bowl, Los An- | 
2 — == geles. He made a quick run east | 
Yj YY yyy Yj YVMCM__OVJIIUU11 00 ttt tt ttt last year to play the Strand theatre, | 0 GINAL XMAS CA \) 
yyy G Y/Y WWMM : N. Y., and went right back west. | RI RD 
Yy Other hotel changes in New York ] © Designed Especially for You . . . 
Yy bring Tommy Reed, midwestern | puore OF You. Wire. onsip. Par 
Uy THE PETER MAURICE MUSIC CO LTD maestro, into the Edison hotel Nov. | design. Send a rough sketch or description 
” ° 26, succeeding Gay Claridge. Erwin and leave it te me. 
{Kent replaces Richard Himber at 100 CARDS FOR $28.00 
™ lakes fide tn ° lhe appointment q ‘the Essex House tomorrow (Thurs.). | 300 CARDS FOR 32.00 
i POOP OLEIE CEOS Of: 500 CARDS FOR 45.00 
. . ‘| 1000 CARDS FOR 65.00 
} ] . 
i 4 2 | : é ith order, bal. C, 0. D. 
A nni; Meets in N. Y. | ° ART STUDIO 
Hs : Music Publishers Assn. of the U. S. nian’ oe 
* imarks its 40th anni tomorrow 168 FO cet ROAD 
' (Thursday) when the org’s director GLEN noce NEW JERSEY 
board meets at the Roosevelt hotel. Samples On Request 
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. HOW LUCKY YOU ARE 


Recorded by THE ANDREWS SISTERS (Decca), HAL DERWIN (Capitol), JOHNNIE 
JOHNSTON (MGM), CURT MASSEY (Coast), CHARLIE SPIVAK (Victor), ELLIOT 
LAWRENCE (Columbia), ANITA ELLIS (Mercury) and PHIL BRITO (Musicraft), 


2 V'll Make Up For Everything 


Recorded by FRANK SINATRA (Columbia), THE INK SPOTS (Decca),, ANDY RUSSELL 
(Capitol), DINAH WASHINGTON (Mercury) and THE RAVENS (National). More to come. 


PETER MAURICE, President * HAPPY GODAY, Vice President 


JIMMY PHILLIPS 


NORMAN FINK : 


err rrt 


The first two songs Harry will handle are the great English hits: 
Yj; 'Assn., which, incidentally, con- | UAVE OCIETY 
Y | ducted its annual membership meet M U Ss j Cc 
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N. Y. Nelson M. Jansky, Boston, is 
president of the outfit. 

| MPA is not to be confused with 
Protective | 








YD TRANGE 


| the Music Publishers 


at the Astor hotel, N. Y., yesterday | 

\(Tuesday). MPA is composed of. 

_standard publishers while the MPPA | 

'is made up of pop pubs. 
i otieninninmmnanttheiintaltteo me 


FOR RENT 


BALLROOM and 
ENTERTAINMENT CENTER 


ESTABLISHED BUSINESS WITH WELL ROUNDED 
PROGRAM, DANCING, SKATING AND SPORTS 
PROMOTION—FULLY EQUIPPED—CAPACITY 5500 


LOCATED IN DENSELY POPULATED 


“A BIG TIME LITTLE BAND" 
(See Page 52) 




















Y 





SS 
WS 


WA 


FULL INFORMATION WILL BE SUBMITTED 
UPON INQUIRY AND SHOWING OF 
FINANCIAL RESPONSIBILITY 


Write Box HME VARIETY, 360 No. Michigan Ave. 
Chicago (1), II. 
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sONG SPINNERS (Ww orld) 


EDDY HOWARD (Majestic) 
TED WEEMS (Mercury) 


g CARLE (Columbie) 
N KOBBLERS (MGM) 





RALPH NORMAN (Muzak) 


~~. 

| 

‘| PERRY COMO (Victor) TONY MARTIN (Mereury) - 

\ GEORGE PAXTON (MGM) pRANCES WAYNE (Exclusive) 


’ 

NN Recorded by: 

\ CLAUDE THORNHILL (Columbia) 
7 ALAN DALE (Signeture ) 

~ JO STAFFORD (Capitol) 


RAY DOREY (Majestic) 
\ 


NS > 


and these great standards © 
C, INC., catalog: 
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On the 


New York 


Joe Glaser having his Associated 
Booking quarters broken up and re- 
arranged to provide space for re- 
cently added Jimmy Tyson ..Allen | 
Courtney, WGBB, Freeport, N. Y.. 
disk jock, transcribed his will in- | 
stead of writing it.. 
newest tune, to be published by Rob- 


bins Music, is called “Beg Your | 
Pardon.” written with Beasley Smith. 
His “Near You” was done with Ker- 
mit Goell Lenny Rogers band into 
Grossman hotel, Lakewood, N. J., for 
winter London Records, new U. 8S. 
release label by British Decca, has 
set ip distributor deals covering 
60% of the country...John Ham- 
mond back from Czechoslovakia trip 
relative to his recent deal for U. S 
release through his Keynote disk 
firm of Gramophone Industries of 
Czech, classical masters RCA-Vic- 
tor to cut a “Music America Loves 
Best” album, with Russ Case, con- 
ductor of its radio show of same | 
title. 

George Osk, drummer with Ler- 
ette Trio at Ten Eyck hotel, Albany, 


joined Abey Albert’s new orchestra 
at Uptown Cafe Society, New York. 
Phil Sabin replaced him in the trio. 


Hollywood 
Jimmy Zito with 11 men and Pat 
Kelley opened at the Morocco Thurs- 
day night (13) for four weeks 


Desi Arnaz orchestra into Flamingo, 


Las Vegas Jan. 22 at $5,500. Date 
Was moved back from Jan. 15 
Louis Jordan group act for Lincoln 


theatre, L. A., 











| Golden 
'11. Jordan took $4,400 out of Oak- | 
‘land on a one-nitér Nov. 11 


Francis Craig’s |gas Dec. 18 and plays through Dec. 


| each 
| wood Show Bar and spot won't have 


opening Dec. 27; Mil- | 














. | the Commodore hotel, N. Y. | 





ABE OLMAN 
SUGGESTS FOR YOUR PROGRAM 


YOURE A 
SWEETHEART 


Music by... 
JIMMY McHUGH 


ROBBINS 


| cial at 10 p.m. 














DON'T YOU 
LOVE ME 
ANYMORE 





OXFORD MUSIC 
1619 B’way, New York 














Upbeat 


Dollar : theatre, 
Gate, 


Music Notes 








Feb. 
San Francisco, 


3 and 
Feb. | 


lion 
Dunne completed recording 
on “Sovnen,” Norwegian lullaby, her 
first screen song in six. years, 
RKO’s “I Remember Mama”. . 
Lionel Hampton crew waxed. for 
Decca Friday (14)... 1. B. Korn- 
blum, veepee and attorney for Sol 


Irene 


. Elliot 
Lawrence into Edgewater ballroom, 
S. F., Dec. 25 for four days...Hal 
|Pruden opens at Flamingo, Las Ve- 





|31 and then into El Rancho Jan. 7... |yq Wurtzel productions, is tempo- 
Woody Herman currently playing |;arily returning to an old love— 
mihi. TE wag ate gl gy fee pgs ot Gilbert, lyricist, Kornblum cleffe 
ito Valdes orchestra set for tw0-|t yo modern western songs for the 
Wenn at Flamingo starting Nov. 26 forthcoming Wurtzel film, “Tucson” 
| followed by - Del Cortney SOF two Black and White label finished 
weeks...Henry Branden’s 14-piece jo) cides with T-Bone Walker and is 
orchestra et LOI Last Frontier, | -eadying for 20 more after the 19th 
| Sareas Dec. 5 . Smiley Burnette cleffed two dit- 
Pittsburgh | ties fo1 ‘Durango Kid” to roll at 

~ - Columbia. Oatunes are “Popcorn 
Gordon Trio opened Monday (17) |. . “Home Cookin’ ” Merry 
at Bill Green’s along with Tommy Macs in...team Dakrolt for cutting 

Ryan band, back for four weeks. ea A, ORR Reagan x 

Jack Walton’s orchestra into Vogue |**SS!0"* @ age i‘ . —— wera’ 
Terrace...Hugh Tully into Belve- heim and Andy Russell have formed 
ldere with a. small dance outfit... |Monteres auaie Publishing Pps 
| Red Clayton’s band at the Club |Pany. Al Salomon will hold down 


| west coast rep job. 


JAMES BAND TAKES 
TO HIGH ROAD AGAIN 


Hollywood, Nov. 18. 
orchestra begins a 
19 one-nighters and 


Cabana, which reopened after a 60- 
day shutdown imposed by the State ! 
Liquor Control Board...Booze 
licensees have accepted compromise | 
offer of $750, at rate of $10 a day for | 
day of from Holly- | 


suspense, 


to close down for infraction Three 
Loose Nuts, with Eddie Cole, re- 
newed for two more weeks at Oasis, 


Harry James’ 


new string of 


with another option for an additional |location dates tonight (Tuesday) at 
fortnight. |White City Ballroom, Ogden, Utah, 
- — —— ithen proceeds east to pick up the 

’ others All of James’ one-nighters 
H WOOD PALLADIUM MAY | are through the midwest. Only 
eastern date he'll play this trip is a 

BE FORCED T0 3 DAYS week at Frank Palumbo’s Click | 
Club, Philadelphia, where he opens 

_ Hollywood, Nov. 18 Nov. 27 and em Dec. 6. Sys. 

Talk here is that Maury Cohen, |mediately starts west, playing one- 
operator of the Palladium, and his nighters in Ohio, Mlinois, Iowa and | 


board of strategy are considering | 


cutting the ballroom’s operation to ae Semeecing. al 
p ( s . 0 c. tear 
three days following the run of Tex Ballroom. Salt Lake City. 


Beneke, which ends Feb. 2, Palla-| James is moving his band in a) Song hit | 
Ae age Otte. Presi me ae private pullman car, which will be | again involved in a hot legal battle. | 
dium business has not been up to |*, ot mR: * 6 : ; , 
nel? mat eves dating the re). ii sidetracked wherever possible 60/ Maurice Baron, publisher of 
u ot even during the entire run : s , s aie } . P 
;}of Harry James, who was replaced jee py Seng Bo, erie nin ‘aia “L’Annee Passee,” recently charged | A large national advertiser is 
last night (Tuesday) by Elliott |": “ane *S Supposed to BO Cast) . ? ‘ral cour » | j -gi j 
petit sday y ott lagain, incidentally, sometime after | in N. ¥. federal court that “Rum’s” |] assembling an all-girl musi- 
Woody Herman foliews Cawhteen | the first of the year. With record- music infringed upon his song. cal organization designed to 
| booked on a new type of deal. Her- |"8 royalties falling off, James and} Named as defendants in the action fop any similar group yet as- 
|man is drawing a $3,000 guarantee | Other maestroes, who-have omg ad Leo Feist, Inc., publisher of | re tg iad 
|plus 50% of the gross over $7,500. his — ore ro gp home — “Rum.” and its writers, Morey Am- | sembled. Limited to ex-serv- 
| stead of hitting the road, must work | oy We Tides ifs 
Ito bolster annual incomes he i Jen ye a epee ice girls. $50 reward to the 
} ; : - a . . nat » aron, 
Damone’s Merry Whirl. i\behind James’ more frequent trips | es a ; E = one who nominates a girl 
east. Trial of the suit is now in its sec- a : 
ieee =. 8 hr Ngee ond week before Judge Simon H.|| who qualifies for this oul- 


4 Shows in’ 3 Hours 


Vic Damone, new singing name 


as 


Jones to Coast for Col. 


'a result of. his Mercury recordings, | 

| was on a merry-go-round Saturday Dick Jones, who went to work for | 
(15) night. He did four perform- | Columbia Records three weeks ago 
ances in three hours—two radio | as a musical director in the com- 


broadcasts and two floor shows at lpany’s Hollywood branch, but who 
has been in New York ever since 
Damone substituted for the ailing | helping cut disks on Frank Sinatra, 
| Frank Sinatra on the Lucky Strike | Xavier Cugat, Buddy Clark, etc., 
“Hit Parade” (NBC, 9 p.m.) follow- | finally left for the Coast Monday 
ing his Commodore dinner show, | (17). He'll take up where Mitch 
then did his own Pet Milk commer- Ayres left off Friday (14) under Joe 
(CBS), followed by | Higgins, now head of Columbia’s 
| me supper show at the Commodore. | Coast office. 
Ayres, ordinarily stationed in N.Y., 
“Goldie” Goldmark, west coast rep | had been supervising Hollywood cut- 
for Leeds Music, has shifted to}ting dates for the past four weeks. 
Duchess Music, also owned by Leeds. ! He returned east. 








(Week Ending, Nov. 15) 




















for | 





ey, 


Inside Orchestras—Music 


Music and disk trades have long been aware that Capitol Records was 


.in the throes of some sort of a deal for the sale of the company outright 
| or a controlling interest, which is what has occurred with the proposed 


buyout of the major stock in the company by the ABC network (see 
Radio Section, Page 25). ABC’s deal with Glenn Wallichs, Johnny Mercer 
and Buddy DeSylva, heads and owners of thé company, calls for the net 
to purchase their controlling interest in Capitol, in return for which each 
will get some ABC shares. 

Capitol for months has been going through a financial upheaval. That 
was indicated eight weeks or so ago when Mercer and DeSylva withdrew 
as directors of the company, at $100,000 each annually. This represented 
a major coin saving to the company. In more recent weeks there have 
been many rumors in the music biz concerning the possible sale of the 


| company, which culminated in last week’s report and denial of a deal with 
M-G-M Records, 


Metro’s year-old disk subsid. 


Grove, N. J.., 


The Meadowbrook, Cedar which, like nearby New York 
spots, hasn't exactly been bursting at the seams lately with patronage, got 
hit at the b.o. from a totally unexpected quarter last Saturday (15) even- 
ing A car carrying three women and two men, passing the building on 
Route 23, blew a tire, hit a pole, turned over and exploded, burning al) 
five passengers to deat} Car flamed a few feet from the building at 8:45 
and hundreds of patrons arriving at the spot during the next o hours 
became so upset by the crash scene that they turned around and yw ent 


home, Spot played to 1,000 people, however. 

Issy Bonn, England's ace vaude single, who disks for British Decca. has 
a clause in his contract calling for one record per year carrying tunes of 
his own selection and in addition to “pops.” 

This year he used “Yiddishe Mama” and “Raisins and Almonds,” with 
heads of the company being rather dubious as to their success. To date, 


record has sold over 30,000, with sales still mounting. Disk has already 
topped sales of all Bonn’s previous shape ect 


Witmarks’ Frank Kelton heard Clift Hughes rehearsing at 


the music 
publishers’ offices and was so impressed with the newcomer that the pro 
fessional music man phoned Meyer Horowitz at the Village Barn, N. Y, 


to give him an audition. Kelton thought young Hughes had a voice com-« 
parable with Robert Merrill. PS—The youngster opens at the Barn Dee. 4, 


Monicker “Nicolo Piu Noodnick” carries on Red-Ingle’s comic use of 
names on his Capitol disk labels. Gag tag tabbed on Victor Arno, concert 
fiddler who agreed to wax “Pagan Ninny’s Keep ’er Going Stomp” with 
Ingle, only if his name wasn’t used. 





‘RUM & COKE’ IN2D 


Randevu | 


terday (Tues.) were publisher Baron 

and writers of “Passee,’ Lionel Dept. H, 1640 N. W. Bank 
Belasco and Massie Paterson. They ° » p 

| were cross-examined by defense at- Bidg., Minneapolis 2, Minn. 
torney Julian T. Abeles, who is at- 








15 Best Sheet Sellers 


Title Writers Pablisher 
NEAE WOO i... 000: oceseeseees (Francis Craig-Kermit Goell) ....ccccccesscseqecsees.. SUPFEMO Modern Equipment Expertly Manned, 
. =” Beer . . (Mack Gordon-Joe Myrow). sven dns s+ dadwencee: BVC and 
WHIFFENPOOF SONG eit cs (Meade Minngerode-George Pomeroy- Tod Galloway). Miller 
I WISH I DIDN’T LOVE YOU..(Frank Loesser)............... TE. ee a oN AVAILABLE Anda 
HOW SOON . svececsececce WAAC Omene-Carroll LAGS) c.ocicc ccc cucccccecced -.,, Supreme Mannon Productions, ine. 
NE 5 8 eae a array -. (Carl Sigman-Bob Russell)... .......0 0c ccc cece eceee .. Jefferson 112 West on nn New York, N, Y. 
APPLE BLOSSOM WEDDING... (Nat Simon-Jimmy Kennedy) .............cccccccuce. Shapiro-B 
Oe POR oii gk +s seeveeeees.» (Oscar Hammerstein Il-Richard Rodgers)............. Williamson _—_ — 
i yy f.¢ 7. BA Ser ae CeP UGE OSEET DOCU. . ; cms ch 0k 0063s 0 > denbaccuiul ... Berlin d 
Be S545 okaaci ce .... (Nat Simon-Jimmy Kennedy) ........... os ERED Shapiro-B i i ion 
CIVILIZATION... wc cee ce ueee (Carl Sigman-Bob Hilliard).............. eweceverooces Morris or — Pe po 
WHEN YOU WERE SWEET 16..(James Thornton)...................... Leseceseeeses: Bhapire-B plus 3 bass changes; $050.00, Will 
WONDER WHO’S KISSING HER (Will M. Hough-Frank Adams- -Joseph E. Howard)... . Marks consider exchange for car. 
TOO-FAT POLKA ............. (Ross MacLean-Arthur Richardson)............+...., Shapire-B CHALMERS 
SERENADE OF THE BELLS.... (Katy Twomey-Al Goodheart) ..........cceecseeees+.. Morris 17 Lake Avenue, Paterson, N. J. 


+ 
vv 








MUSICIANS 





TRIAL OVER MELODY 


“Rum and Coca-Cola” is 





Rifkind. Those testifying up to yes- | 


standing organization. Write 








tempting to prove the music is pub- 
lic domain, Louis Nizer reps the 
plaintiff. 

Meanwhile Feist and writers Am- 
sterdam, Baron and Miss Sullivan, 
all of whom lost a lyric infringe- 
ment suit on the same song last 
spring to West Indian publisher 
Mohammed Khan and calypso song- 
writer Lord Invader (Rupert Grant), 
have the ruling under review by the 
Circuit Court of Appeals. Tribunal 
recently reserved decision. 





etn 
Feature for THANKSGIVING 


HOME 


(When Shadows Fall) 


If It’s True 


Mills Bros. (Deeca 25284) 
Johnny Desmond- Page Cavanaugtt Trio 
(Vietor 20-2312) 
Cootle Williams (Majestic 1165) 
Art Mooney (M.G.M. 10092) 
* 


MARY LOU 


MILLS MUSIC, inc. 
1619 Broadway New York 19 
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RECORDING STUDIOS ! ! 





























“iLL HOLD YOU IN MY HEART” 
The Surprise Song of the Year 


PUBLISHED BY 


ADAMS, VEE & ABBOTT, 216 South Wabash Avenue, Chicago 4, Il. 
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CALLS 


| ART MOONEY 


and his orchestra 











AMERICA’S MUSICAL SHOWPLACE 
PHILADELPHIA 


Art Mooney just concluded a limited engagement at Frank Palumbo’s CLICK. 


Latest Art Mooney MGM Records —"’Papa Won't You Dance With Me,” “‘if 
It’s True,” ‘Pass the Peace Pipe,” “Waiting for Ships That Never Come In’ 











RANK PALUMBO 
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Hollywood, Nov. 18. 

Question of when is a disk jockey 
not a disk jockey is plaguing both 
AFRA and AGVA here—and to 
avert a jurisdictional dispute with 
the vaude union, AFRA is telling 
its members who double a la Jack 
Eigen in New York that they must 
hold dual memberships in both 
guilds. In other words, if you double 


Peer ener ws 


from more than air-gabbing you're 
an entertainer and as such subject 
to AGVA, too. 


Representations were made by 
AGVA to AFRA here, following the 
growth of the notion which started 
with Bill Anson at Sardi’s on Holly- 
wood Boulevard. Incursion of joek- 
eys as quizmasters and otherwise 
getting to the floor as life-of-the- 
party boys constituted entertaining 
on a floorshow basis—and AGVA 











{SONIA CORTIS 


THE GOLDEN GREEK 


with Her 
International Songs 


‘Jockeys Who Double Into Niteries 
Must Join AGVA Too, Says AFRA 


wanted to know what cooked. The 
Miramar, Santa Monica, and Dave’s 
Blue Room, offshoot of the New 
York counterpart, were copyers. 
Customer jollying was an act, said 
AGVA, and as such liable. AFRA 
is now instructing its members ‘to 
that effect, though not organizing 
for the AGVA. Latter must itself 
police the situation, according to 
AFRA. 


AGVA Pulls Iceland, N.Y., 
Show Until Payoff .On 


‘Off Premises’ Date 








| pulled out the show at Iceland, N. Y.., 
| Sunday (16), night due to differ- 
lences with management on extra 
| compensation for the performers for 
| having played an “off the premises” 
i|show at the Capitol hotel,-N. Y. 
Nov. 8. 
| According to AGVA, the affair 
sponsored by the American Legion 
|did not come within purview of a 
benefit and had not been cleared as | 
|such with Theatre Authority. An 
AGVA rep was on hand the night of 


4A’S TO HOLD MEETING 
ON AGVA PETITION 


A meeting of the Associated Ac- 
tors and Artistes of America has been 
called for tomorrow (Thurs.) to con- 
sider petitions from members of the 
American Guild of Variety Artists 
to change the procedure for the 
forthcoming AGVA convention, an- 
nounced for Chicago, Jan. 12-19 by 
Matt Shelvey, AGVA national ad- 
ministrator. 

Meet will take up petitions eircu- 
lated by the AGVA Program Com- 


mittee which asks that the confab 
be switched to New York instead of 
Chi in order to get AAAA guidance 
and supervision. Committee is also 





American Guild of Variety Artists | 





the affair and claimed that Abe Gold- 
stein, operator of Iceland, had as- | 
sured him the acts would be paid | 
regular clubdate fees for the per- 


go on. 

When performers were not paid 
the additional compensation 
week, AGVA took summary action: 
Matter, however, was adjusted Mon- 
day (17) with payoff of $191 and 
show was permitted to resume that | 
night. | 


KENT REELECTED PREXY | 
‘OF N.Y, AGENTS ASSN. 
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‘Featured at | 
; LE REUBAN BLEU 
' | i Personal Management: 
_) ANGIE BOND—WA. 3-5242 
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“Heifetz of the . i 










"harmonica." 

. RAJAH S 
‘ THEATRE 0 
1 Reading, Pa. 

; 


q Margery Welles at the Piano 
¥ Mgt.: Ben Lipset 


——l 


FLORENCE 


WHITE 


The Risque Frisky 
21st Week Mermaid Room 
Park Central Hotel, New York 
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ithe General Artists Corp. both vice- 
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William Kent was re-elected presi- 
dent of Artists Representatives Assn., | 
N. Y. agent group, for the eighth | 
consecutive year, at a meeting of | 
the ARA ‘board of governors last | 


| week. Others named at the confab | 


were Nat Lefkowitz, William Morris | 
agency treasurer and Art Weems, of 





presidents; John F, Dugan, Music | 
Corp. of America, secretary; Nat | 
Kalcheim, 
| New board of governors com- 
Harry Moss, Leon Newman, Sidney 
J. Page, Al Rickard, Harry Romm, 
and Charles V. Yates, along with the 
; newly elected officers. 


Slater Hitting Road 
After B’way Fiasco 


Hypnotist Ralph Slater’s &appear- 
‘ance in a Broadway house (Shu- 
|bert) was a disappointment but he 
‘is playing one night stand dates in 
‘the east, with Ned Alvord doing the 
|ballyhooing. Slater, who attracted 
| attention at Carnegie Hall last sea- 








'acts in support. 

Slater was advertised for the Shu- 
ibert last Friday and -Saturday (14- 
'15) at midnight, plus Sunday evening 
| but cancelled because of weak tak- 
j}ings on similar dates the previous 
_week. Gross for the three showings 
were under $2,000, while ads in the 
‘dailies alone eost .around $1,300. 





Charter New Agent 
Afbany, Nov. 18. 
Fellowskip Concerts Service, Inc. 
| has been chartered as an agent for 
performers; offices in New York 
| city, 





| Howard Ross, a former indie agent, 
has joined the Abner J. Greshler of- 





JANE DOUGLASS at the Piano 





| fice as head of the theatre dept. 





——- 
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| MAXINE 
| SULLIVAN 


CURRENTLY 
LE RUBAN BLEU, New York 











| prises Herman Fialkoff, Joe Flaum, | 


'the French capital from April 30 to 
formance, so show was permitted to | Aug. 3, pictured Paris night life as 


|“dead” with the sole exception of 
last | the Lido and the Bal Tabarin, lone 


| ing as of Oct. 1. 


Morris agency, treasurer. | French and American performers, 
' scheme hasn’t become effective as 


seeking to change the voting proce- 
dure so that delegates representing 
less than 200 members be given one 
vote in ratio to 200 members. 


Harrison & Fisher Back 
From Abroad Put Accent 
On a Not So Gay Paree 


Gay Parée as a descriptive term 
belongs to another era according to 
ballroomologists Ruth Harrison and 
Alexander Fisher, who returned to 
New York last week from a seven- 
month European stay. The terp duo, 





Hildegarde Sunning Prior 
To N.O,, N.Y. and Chi Dates 


Miami Beach, Novy, 18. . 


Hildegarde and her manager, Anna 
Sosenko, are vacationing here at the 
Roney-Plaza until Dec. 6 when they 
open at the Beverly Club, New Or- 
leans. 

Chanteuse then goes into her Hotel 
Plaza Persian Roam (N.Y.), baili- 
wick for 16 weeks commencing Dec. 
26, and thereafter to the Palmer 
House, Chicago, May 13 for 12 weeks. 


Barrett Resigns AGVA 
Post When Dues Arrears 
Stymies as Delegate 


Marty Barrett, chairman of the 
American Guild of Variety Artists’ 
board of arbitration, resigned that 
post last week. Resignation came as 
an aftermath to the discovery that 
Barrett was ineligible to be a can- 
didate for delegate to the forth- 
coming AGVA_ convention, an- 
nounced for Chicago, Jan. 12. Bar- 
rett was said to be one month be- 
hind in his dues, and was ruled off 
the ballot. 

Lists of candidates from the va- 
rious locals are being scrutinized, 
and those delinquent in dues will be 
dropped. Thelma Nevins has been 
ruled off on that score, 











who appeared at the Club Lido in 


spots that are doing any appreciable 
business, 

Average Frenchman no 
money for luxuries since the war’s 
end, Fisher pointed out. While Brit- 
ish vacationists filled the business 


gap for a time, the English customers 
are no more since the British gov- 
ernment’s ban on all pleasure travel- 
There is still a fair 
amount of Americans in circulation 
and it’s largely due to their presence 
that some spots manage to keep 
ahead of the sheriff. 

Money situation for acts is a tough 
one. While the American Guild of 
Variety Artists is working out a co- 
operative plan with the French gov- 
ernment for the exchange of dollars 
and francs affecting the earnings of 


has had 


yet. Fisher said that they were able 
to bring back part of their salary in 
dollars only through “some five 
months’ negotiations via the French 
exchange control office and the 
American Embassy.” 

As far as the dancers know, only 
other American acts to have been 
paid in dollars in France were Lau- 
rel & Hardy and Buster Keaton. 
What's more, your French salary is 
subject to a 12% income tax and in 
addition you must spend at least 





/son, is offering a bill of hynotic dem- | 
/onstrations with several vaudeville | 


50% of it in France on living ex- 
penses. While abroad the terp duo 
|} also appeared at the Sporting Club 
,in Monte Carlo and visited Fisher’s 
| relatives in Prague. They are due 
| to return to London next spring. 





| Saranac Lake 


By Happy Benway 
Saranac Lake, Nov. 18. 

| Moss LaFountain, owner of Dur- 

| gan’s nitery, celebrated 18th anni- 

versary at his nite-spot, with many 

of the colony invited to the affair. 


here, shot in to visit his sister, Inez 
Groething, recently upped after a 
siege of ber routine. 

Frank (RKO) Scheedel back to 
ee after a 10-day furlough in 


Molly Mason in from Los Angeles 
to bedside sister, Mary Mason, now 
upped for all privileges. 

Alice Dudley and Inez Dolores 
Liverpool flashing good reports and 
upped for meals and mild exercise. 

Charles Dowe, former theatre 
manager, stopped off to visit the 
Rogers gang. He is now recuping 
at the Raybrook (N. Y.) sanatorium 
| and flashing o.k. clinie reports. 

Dr. Homer McCleary back to the 
Rogers after a month's vacash in 
fe Me : : 


Luis Lindau and Detta Okun in 
from Mexico City to spend a week 
with Seni Okun. : 

Tommy Hoyt, who recently passed 
away at the Broome County sana- 
torlum, was at one time connected 
on the staff of the old NVA annex 
here, 

James V. Cole in to ogle Jim Wot- 
ton, took time out to repair the 


Eddie Groething, who beat the rap 7 


UJA ‘NIGHT OF STARS’ 


The ‘annual ‘Night of Stars” 
Monday (17), at Madison Square 
Garden, N. Y., for the benefit of the 
United Jewish Appeal, produced an 


proceeds from the 
gram. Affair’s gross was the larg- 
est in its 18-year history. _ 

Bob Weitman, N. Y. Paramount 
theatre managing director, was chair- 
man of the program committee, and 
Nathan Strauss, head of WMCA, 
N. Y., was chairman of the affair. 


Those who appeared at the affair 
included Lana Turner, Humphrey 
Bogart, Lauren Bacall, George Jes- 
sel, Paul Muni, Jan Peerce, Perry 
Como, along with performers from 
vaude, legit and nitery shows. Em- 
cees were Milton Berle, Ed Sullivan, 
Bert Lytell and Harry Hershfield. 





Drive Against Niteries 


On Hollywood Boulevard 
Hollywood, Nov. 18. 


Hollywood Chamber of Commerce 
disclosed at a Police Commission 
hearing Wednesday (12) that it will 
make an all-out drive to close all 
Hollywood Boulevard niteries. 


Leading opposition to dance and 
show license for Sardi’s at Holly- 
wood and Vine, John B.. Kingsley, 
prexy of Hollywood C. of C. re- 
portedly declared: “We intend to 
close every night club on Hollywood 
Boulevard when they come up for 
renewals of their licenses in Jan- 
uary.” 

Although a 50 man degelation rep- 
resenting the Rotary, Lions, Kiwanis, 
Optimist Clubs, YMCA and Holly- 
wood Ministerial Association, op- 
posed application, the commission 
took matter under consideration. 

Talent unions and other labor 
groups affected are prepping or- 
ganized opposition to nitery shutter- 
ing. American Guild of Variety 
Artists kicked off drive with bitter 
letter to Chamber of Commerce 
prexy John Kingsley. American 
Federation of Musicians says it will 
formulate plans at board meeting 


Owners Assn. 
action. 


* 


are also 





Sert room of the Waldorf-Astoria 
hotel, N.Y, 


* 


GROSSES $125,000) 


overall gross of $125,000, including | 
souvenir pro- | 


Thursday. Culinary workers, Tavern | 
readying | 





Carlos Ramirez and Estelle Sloane | 
will comprise the Dec. 20 bill at the | 





Veloz & Yolanda Cancel 
Roxy, N.Y., Date To 
Plane to Ailing Son 


Veloz and Yolanda dropped out of 
the Roxy theatre, N. Y., show Fri. 
day (14) to fly back to alifornig 


where their seven-year-old son wag’ 


ailing. ‘The lad had been sufferin 
with internal bleeding, and parent: 
were notified to be present in the 
event the child had to be operated 
on. 
Mario and Floria were called in 
to substitute. Dance duo were work« 
ing at the Cepacabana and were re. 
leased to go into the Roxy. Blait 
and Dean filled in at latter spot. 


Carroll Show to Hawaii 
Holiywood, Novy. 18. 
Earl Carroll’s revue flies to Hona- 
lulu early in December for a 10-day 
stand at the Royal Hawaiian hotel. 
Meanwhile the Carroll theatre 
here will be redecorated for his new 
show, opening Christmas night. 


ee 


STRANGE 


and His 


MUSIC 


‘The American Rhumba King’ 


A DYNAMIC 
PERSONALITY 


AUTHENTIC - UNUSUAL 
RHUMBAS - TANGOS 


YD TRANGE 


UAVE OCIETY 


MUSIC 


“A BIG-TIME-LITTLE-BAND" 


2% Yrs. Billy Rose’s 
Diamond Horseshoe, New York 

2% Yrs. Uncle Sam 

1 ¥r. Nicky Blair's 
Carnival, New York 


Again Billy Rose’s 
iameond Horseshoe, New York 


Closing November 28th 
Available November 29th 








1 Yr. 


Management: JEAN ROSE 
48 West 48th St., New York 





PARK 


“THE JACK 
OF CLUBS" 
Week of Nov. 21 


ORPHEUM 
THEATRE 
Omaha 


and Orchestra 
Direction : e 
TOM FITZPATRICK 
130 W. 42d St., N. Y. 
Phone: PE 6-0976 
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Ve be 
Cistdie ROBERTS © 


Carrently: 
PIERRE HOTEL 
New Yerk 











LAUGHING-STOCK! 


Something New in Comedy Material 


for M.C.’s, Acts, and Dise Jocks 
Laughing-Stock Series ! to 5....... $1 ea. 
Rapid Fire Routines (Doubjes) 1 to 3..$2 ea. 
Master Monologues 1 to 4..............$2 8 
Hits and Bits | te 3 
SAM PERRY 
1650 Broadway, New York 19, N. Y. 



































Rogers moving picture apparatus. 
Write to those who are ill, 
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HOSEN TO APPEAR BEFORE 


c 
THEIR MAJESTIES, THE KING AND QUEEN 
AT THE 
ROYAL COMMAND PERFORMANCE 


LONDON PALLADIUM, NOVEMBER 8rd, 1947 





Management: 
U.S.A.—-WM. MORRIS AGENCY _ Europe—FOSTER’S AGENCY 


MARILYN 
| HIGHTOWER 


CURRENTLY FEATURED IN 


VAL PARNELL'S “STARLIGHT ROOF” 


LONDON HIPPODROME 
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| “Chevalier Sued 


On Pact Breach 


Maurice Chevalier is being sued in 
a $250,000 breach of contract action 
brought by impresario Clifford C. 
Fischer in N. Y. supreme court. 
Plaintiff claims that the French co- 
median broke a Dec. 12, 1945, pact 
calling for him to star in a variety 


show to be presented by him in New | 


York during March, 1946. 


According to the agreement, 
Fischer states, Chevalier was to have 
received 30% of the gross. However, 
instead of appearing under his aus- 
pices the star went to work in a one- 


man show for Arthur Lesser, his 
personal rep. Chevalier’s attorneys 
entered a general denial to all the 


allegations. 


Wrangle Cancels Chevalier 
Chicago, Nov. 18. 

Maurice Chevalier has been forced 
out of the Lafayette theatre, Detroit, 
because of the “unfair” listing of the 
house by the American Federation 
of Musicians. Chevalier was slated 
to start there Monday (17) but was 
notified at adate hour that he would 
be unable to appear there. 


Arthur Lesser, Chevalier’s man- | 
ager, talked to James C. Petrillo, 
AFM head, who, Lesser said, as- 


sured him that he would recommend 
to Detroit Local 5 that the unfair 
listing be lifted for one week in or- 
der to permit Chevalier to play. 
However, Lesser claims’ Detroit 
union execs left “‘on a hunting trip” 
a few days previously and couldn’t 
be reached. 

Lesser is currently dickering for 
a house in St. Louis, and may fill 
out the rest of the week there. 











America’s 
Foremost 
Marimbist 


CEORGE 





“New York Rep.: EDDIE SMITH AGENCY 
Chicago Rep.: PHIL TYRRELL 














The Exclusive and Amusing 














LAURETTE and CLYMAS 


JACK DAVIES PHIL TYRELL 
New York Chicago 








WASSERMAN JOINING 
J.C. STEIN (MCA) IN N.Y. 


Lew Wasserman, Music Corp. of 
America president, is heading to 
New York via Dallas and Chicago 
office stopoffs, and‘ will catch up 
with board chairman Jules C. Stein 
| the end of this week. Latter will re- 
|main in New York another three 
_ Weeks, probably moving out of the 
| Waldorf into Eddie Lasker’s town 
| apartment for the duration, because 
|of the current hotel congestion. 
Annually the MCA 
t bonuses, formulate future plans, ete. 








Sherman Plans Nitery 


Circuit of 30-40 Wks. 
For Low Bracket Units 


Noel Sherman, recently returned 
|from the Coast, is setting up deal to 
| channel a half dozen modestly budg- 
|}eted floorshows into niteries in that 
|area. Packages will cost from $1,500 
| to $2,000 weekly, consisting of three 
|acts and line of girls, with Sherman 


|supplying costumes, arrangements, 
| etc. 

| Sherman claims that Hollywood 
and adjacent area,--especially --the 
|smaller operations, are sorely in 


need of fresh talent and new faces, 
| which he proposes to give them via 
his units. If initial units work out 
jto his satisfaction he plans to pro- 
‘duce additional packages, with view 
ito setting up a nitery circuit of 30 
to 40 weeks. 

Producer has set a deal with Joe 
| Sullivan, Coast agent, to rep him and 
| handle booking details. He'll jump 
| packages direct to the Coast and 
| plans spotting them into spots for a 
‘minimum of four ‘weeks, with’ @p- 
tions. 


WALTERS BOWS OUT 





Lou Walters yesterday (Tuesday) 
withdrew from the operation of The 
Harem and will currently confine 
his New York activities to the Latin 
Quarter. Reason ascribed to the 
bow-out in his inability to take care 
of both operations. Selling price of 
Walters’ interest wasn’t disclosed. 

Operation of both spots within a 
| block of each other and with similar 
type shows, is said to have put 
Walters in the middle between 
E. M. Loew, New England theatre 
operator who's co-owner with 
Walters of the Latin Quarter and 
Nat Hariss who's now full owner of 
the Harem. 


Jean Parker Tops Show 





Jean Parker, filmster and more 
recently featured with Bert Lahr in 
“Burlesque,” tops the new package 
that will relight the Greenwich Vil- 
lage Inn, N. Y., tomorrow (Thurs.) 
night. She's in for two weeks, with 
options at $2,000 per week. 

Support show will comprise a tab 
burlesque package, produced by Ed- 
die Kaplan, including Sammy Birch 
and Sammy Smith in comedy slots, 
Tanglefoot, dancer; Senorita Her- 
rera, femme impersonator, and line 
of seven girls, with productions 
staged by Al Davis. 





Dunedin With F.B. 

Jimmy Dunedin, vet vauce agent, 
this week joined the Frederick 
Bros. staff in New York. 
dle theatres and niteries. 
| Another addition will be made 
next week when Henry Scott, who 
|operates an agency in Providence, 
| will join the cocktail dept. 


| 














““CALYPSO JOE”’ 


(WITH 


—Joe Sully—Bill 


Original Authentic ‘Calypso Dances” 


Back after Las Vegas, Seattle, Portland. 
Matons—1233 8. Orange Grove, 


AND ‘“‘COCO TE” 


CHICO) 


Thanks, Joe Daniels—Merle Jacobs 
Hollywood 35, Calif. 








toppers set! 


OF HAREM, N. Y., DEAL: 


He'll han- | 


Havana Casino Angling 
Yanqui Op on % Deal 


Havana, Nov. 18. 

The Gran Casino Nacional, Hav- 
ana, is anticipating a heavy influx of 
Yanqui dollars to hypo casino take 
this year. In fact the casino man- 
agement is seeking an American 
nitery operator to take over for the 
season on a percentage basis, in 
order to insure a greater flow of 
U. S. trade. 

Lou Walters, operator of the Latin 
Quarter and the Harem, N. Y., was 
here for a few days looking over 
ithe layout. He was accompanied by 
|Eddie Elkort, of Music Corp. of 
America. However, Walters nixed 
the proposition. 

Casino Nacional operators feel that 
this year may be the biggest since 
ithe war because of the resumption of 
transportation to Cuba. Ajrlines 
|have regular trips to the island, and 
there’s a chance that sufficient 
|cruises may open up. However, the 
(influx from cruises is felt to 
|negligible as greater part of the take 
lis expected to come from Miami 
| Beach vacationers. 
ling twice daily to Havana, many are 
;}expected to take quick trips for 
| casino activities. 








| However, unless an Ameérican op- | 


erator is found, it’s doubtful that the 
| Casino will use-name.: shows. Casino 
lis slated to open’ Nov. 27 with low 
| budgeted acts. 








| 


Sinatra Stills 
Rumors in His 
Return to Cap 


Frank Sinatra returned to the 
Capitol theatre, New York, stage 
show yesterday (Tues.) morning 


after being out following the first 
show Saturday (15) until that time. 
He’s said to have been again the 
victim of laryngitis. He did not do 
his Lucky Strike Hit Parade show 
Saturday, Vic Damone filling, while 
at the Capitol] Jack Smith did one 
performance and Metro’s Jane Pow- 
ell did the remainder. 

Sinatra’s absence from the thea- 
tre gave rise to rumors that he (i) 
got sick when biz wasn’t too good; 
(2) that his illness was to be used 
as an excuse to close 
| let him go back to California; and 
| (3) that the Capitol would close out 
|its stage shows policy, because if 
Sinatra couldn’t draw, then no one 
could, and stage shows were a waste 
of money. 

While it’s admitted that the sing- 
er’s opening day at the house didn’t 
bring the frenzied mobs that usually 
attended his appearances at tl - rival 
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At Greenwich Village Inn corer preparea by putting up its 


New Year’s Eve window boarding), 
and Friday wasn't much better, it’s 
claimed. Saturday and Sunday 
business would have been comforta- 
bly close to the house’s top past 
| grosses, perhaps surpassing them, if 
he had been available. Thousands of 
‘dollars were refunded, due to his 
| absence. 

To bolster the week's biz, the 
| Capitol took to radio spot announce- 
ments on local stations. They were 
| hammered at the radio audience 
|constantly. Cap couldn't do much 
j}else since it’s paying the singer 
$20,000 guarantee, plus a split Over 
| an undisclosed figure, the first time, 
|incidentally, any performer has 
;achieved such a deai from either 
| the Cap, Paramount or Strand. 

Boxoffice activity on Sinatra’s re- 
|turn picked up considerably with 
| capacity business reported for open- 
j ing shows yesterday, 
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| 0&J Working Way East 


Olsen and Johnson will play a 
three ray concert date at the 
Music Hall Auditorium, Kansas City, 
starting Jan, 23. Deal is on a guar- 
antee and percentage basis. 

Comics are working their way east 
ifrom the Coast and are set to play 





theatre dates in England in Febru- | 
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‘Skating Vanities’ Boff 
70G in 6 at St. Loo 


St. Louis, Nov. 18. 





show staged by Russell 


| closed its six night stand at the 


| Arena, Sunday (16) with a neat b.o. | 


record of $70,000. 
Crix dished out plénty of praise 
for the piece and particularly for 


Tony Mirelli, a native son, and one 
of the headliners of the cast. 





Talent Agencies Seen 
| Slicing Staffs Jan. 1; 
| Mainly Theatre, Cafe 


Talent agencies are slated to start 
an economy wave around the first 


of the year. Current business doesn’t 
warrant the maintenance of present 
staffs which are based upon peak 
wartime business, it’s held, but axes 
faren’t slated to start falling until 
|after Christmas. 

Some start has been 
minor clerical help, but 
important reshuffling 
later. 

Beginnings will probably be made 
in the “luxury and prestige” depart- 
ments. Legit sectors, in the major 
agencies, is considered to be in that 
category. It’s declared that none of 
the legit departments in major agen- 
icies pay off, but they’re needed as a 
feeder for the Coast film branches. 


However, since there’s an econ- 
omy wave current on the Coast be- 
cause of the precarious picture situ- 
ation brought on by Britain’s impo- 
| sition of the 75% tax on film im- 
ports, not as much talent will be 
needed. 





made with 
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expected to fall in the theatre and 
cafe departments, where business 





ihas been hit the hardest. The rush 
| of Florida , activity is important 
}enough to keep present staffs at 


|present levels, but once that’s over, 
it agencies will trim personnel in 
{those departments. 

| There have been a few resigna- 
tions, of late, in various agencies. 
| Among them are Frank Taylor, of 
ithe theatre dept. of Music Corp. of 
| America: Sid Morse and Alma Marks 
|of the radio and literary departments 
of the William Morris agency. No 
replacements are being contemplated 
for any of them. If business was at 
last year’s level, new _ personnel 
would have been brought in. 


| from 


However, the bulk of slicings are 


There's Plenty Cocoanuts Too in Brazil 
For U.S. Acts When Gaming Ban Eases 


,™ 
vv 


A glimmer of hope that U. S. tale 
ent agencies may recapture the lu- 
crative Brazilian casino performer 
market came recently. with the ine 
troduction of a bill in the Brazilian 


; assembly that would permit resump- 


“Skating Vanities of 1948,” roller | tion of gambling activities at Quita- 
Markert | dinha, Petropolis, probably the most 


ornate casino in the world. Bill 
would permit gaming at casinos out- 
side of Rio de Janeiro. But once this 
wedge is established, talent agencies 
feel that the bars may be let down 
to permit gambling in the Rio spots. 

Until two years ago, when Presi- 
dent Eurico Dutra closed down the 
gambling centers, the casinos, par- 
ticularly Copacabana, Urca, Icarahy 


|}and Quitadinha, used top U.S. names 


at fancy salaries. 

In fact, the last show that played 
the Copacabana, was sufficiently 
lucrative to have the William Morris 
agency, which books the layout, 
charter two planes to fly the talent 
down, 

There has been talk for more than 
a year about running casinos away 
the capitel, but church au- 
thorities banned such resumption. 
However, bill has a terrific chance of 
passage this year. 

Proponents of the bill hope to 
prove that the country is getting a 
smaller slice of the American tourist 
trade because the casinos aren't op- 
erating. Although the tourists, gen- 
erally do not drop huge sums at the 
green felt tables, glitter of the ca- 
simos has always been a potent lure. 


| Now that the casinos are unable te 


provide huge shows because they 
cannot meet talent costs without 
casino activities, the country is los- 
ing considerable revenue. 
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NEW YORK 
DIR.: M.C.A. 





HAVANA MADRID 


JOAQUIN GARAY 


(PRONOUNCED WAUKEEN GAH-RAY) 
NOT JUST A SINGER—BUT A SALESMAN 





“The current Hollenden revue is enlightened by Joaquin Garay. 
ing jack singer reveals @ strong tener, a pleasant way of handling ballads and 
© grand take-off on Al Jolson.” GLENN PULLEN, CLEVELAND PLAIN DEALER 


This jump- 





JUST CONCLUDED 
THE VOGUE ROOM 
HOLLENDEN HOTEL 





CLEVELAND 








OES RENT IE mY + Neer Ho 














Say ccpieaags sores 


Paes ERATED 
re 


eT eee 





5 mnt. el a Oe aA Fe ENS atl ween NE i A 


ee ee ee 


renee 


NIGHT CLUB REVIEWS 


VARIETY 





Wednesday, November 19, 1947 





De Marcos’ Waldorf Click Chimaxes 
Renewed Vosue for Ballroomologists 


By ABEL GREEN 

Show business traditionally trav- 
els in cycles. It’s manifested anew 
with the renaissance of the ballroom- 
ologists. This comes after a quarter- 
of-a-century interval, more or less, 
but ever since the heyday of Moss & 
Fontana, Joan Sawyer & Maurice, 
Maurice & Florence Walton, Irene & 
Vernon Castle, Mae Murray, Evelyn 
Nesbitt & Jack Clifford, Dolly 
Sisters and Rudolf Valentino (who 
also danted with Miss Murray), the 
so-called society dance team has 
been on the downbeat. Particularly 
has this been manifest in the 
last few seasons, although, in 
between, diving the Prohibition era 
there was a flair for terpers of the 
Fowler & Tamara, Dario & Diane, 
Ramon & Rosita school. And, of 
course, the DeMarcos. 

Which is the whyfore, in the first 
place, of this hark-back to the yes- 
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Thank You 


ERNESTO 


and Nelly de Freitas 
The gowns you created for our 
return ent at the Hotel 
Pierre in New York have received 
the most favorable comment. We 
are more than pleased. 


Gratefully, 
Lucille and Eddie 


ROBERTS 


PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 





























CURRENTLY APPEARING 


TOWN CASINO 
BUFFALO 


| sensationally, 


teryear terpers. For, now comes 
Tony DeMarco once again — the 
same DeMarco who was _ part- 
nered with Renee DeMarco and he’s 
better than ever as vis-a-vis to Sally 
DeMarco. Opening as they did at the 
Waldorf-Astoria’s Sert Room, N. Y., 
they climax what has been a suc- 
cession of worthwhile ballroomol- 
ogists in recent weeks, manifesting 
anew the comeback of that type 
of cafe and/or stage attraction. 

First came the signal click of 
Gower Champion and his new part- 
ner, Marjorie, who are doing sur- 
prisingly good business at the Hotel 
Plaza’s Persian Room. Coincidental- 
ly, Mario & Floria not only have 
been registering around the country 
in presentation and vaudfilmers, 
but even with Joe E. Lewis at the 
Copacabana, N. Y., they made an 
impact, to the degree of succeeding 
Veloz & Yolanda in the current Roxy 
lineup with “Forever Amber.” V&Y 
clicked at that mammoth presenta- 
tion theatre until leaving for the 
Coast this week, Mario & Floria 
succeeding. AE 

At the Hotel St. Regis’ Iridium 
Room were spotlighted Mary Raye 
& Naldi who, like the DeMarcos, 
gave impetus to the room, which 
mistimed its policy for the new fall 
season by (1) cutting out any type 
of floor show, save for the two dance 
bands, and (2) deciding upon a 
strictly formal policy for the dance 
floor. Result was (1) no customers, 
and (2) ditto. With the return of the 
acts policy in Raye & Naldi, busi- 
ness perked fairly well albeit not 
because the switch- 
back to talent and informality seem- 
ingly hasn't yet been too well pub- 
licized. However, the Dresden dol- 
lesque Miss Raye, and Naldi with 
his precision trained ballroomology, 
gave the room more warmth and 
color as they unreeled their lan- 
guorous waltzes, beguine, tango, 
paso doble and the like. In Paul 
Sparr’s accomp they have tiptop mu- 
sical assist, which is no small con- 
tribution with specialists of this 
caliber. What would have helped a 
bit more would have been a more 
subdued lighting system. (Past tense 
is used because tenor Frank Parker 
and the dancing Andre, Andree & 
Bonnie now comprise the new talent 
array as of this week). With Raye & 
Naldi was Jeanne Palmer (New 
Acts), tlass vocalist. Sparr’s expert 
dansapation continue and the Johnny 
Guarnieri Trio is a good relief 
combination, a nice change of pace 
from the usual organ ensemble 
which has been a St. Regis trade- 
mark ever since Ethel Smith's con- 
sole specialty work came to atten- 
tion there. 

DeMarcos’ ‘New Look’ 

At the Waldorf the DeMarcos are 
very much in the “new look” mod- 
ernity league. Sally (Craven) De- 
Marco has a new coiff: Tony De- 
Marco has a new ease and new pat- 
ter as he chitchats, in between their 
novelty repertoire of dance ideas 
which compel extra recalls. Wisely 
he has no qualms about a little 
nostalgia in his salute to the late 
Jack Donahue, who danced with 
(also the late) Marilyn Miller, cred- 
iting him for his soft-shoe creations. 
As a team they open brightly with 
| “Holiday for Strings,” do a beguine 
to “Got You Under My Skin,” click 
with their samba, wow ’em with 
the old-vs.-the-new type of waltz, 
encore with the tango, the afore- 
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FOR SALE 
1 PORTABLE ICE-SKATING RINK 
Used approx. 1 year; size 17 x 20 feet; 10 Hp. 
carrier condensing unit, 220 volts, 3-phase, 60 
cycle motor, rink coils, brine cooler, brine 
pulp; &isG Gontiitues, Avaiiabie immediateiy. 


GEORGE C. WANTZ 
Rm. 1616, 233 B’way, New York City 
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Parodies! Special Songs! Bits! 

* Draw from our library, one of the 
largest, most comprehensive in 
Showbiz! 

* 1948 Catalog FREE! 

* Exclusive material our specialty! 


J. & H. KLEINMAN 
1735-K Ne. Bronsen Ave., Hollywood 28, Cal. 
Telephone: Gladstone 1256 











mentioned soft-shoe _ stuff, plus 
others, 
Nat Brandwynne accompanies 


| them like he’s their special maestro 
| instead of the holdover dance band, 
giving out brisk dansapation in al- 
ternation with Mischa Borr. The 
DeMarcos only do their stuff for the 
midnight show and they’re worth 
every bit of the $2 couvert. 


Slapsy Maxie’s, L.A. 


Los Azgeles, Nov. 13. 
Benny Fields, Henny Youngman, 
The Jubilaires, Carol Adams, Slapsy 
| Maxie Starlets (7) and boys (4); 
| Dick Stabile’s Orch (12); minimum 
| $3 weekdays, $4 weekends. 














Comes now the minstrel man to 
| brighten the local nitery scene but, 
unfortunately, for only two weeks. 
A show in himself, Benny Fields 
| cavorts here twice nightly now and 
| will pack ’em in during stay. 

He's the big draw, but the sur- 
lrounding bill is okay, too. Henny 











Youngman draws easy jaughs with 





Opening Dec. 1 
TOWN CASINO 
BUFFALO, N. Y. 


Mogt.—UNIVERSAL ATTRACTIONS 
565 Fifth Avenve, New York . 


his flip, topical routine that ranges 
from the weather (standby of every 
comedian to play L. A.) to the antics 
of the new Slapsy Maxie manage- 
ment, just getting its teeth into the 
nitery biz. Timing is just about per- 
fect and Youngman knows how to 
turn even a bad gag into a point in 
his favor. He sings one parody, 
fiddles a trifle and bows off while 
he’s still on top. ; 

Singing chores fall to The Jubi- 
laires and the group clicks readily 
with smart arrangements to needle 
their offerings. Their “Joshua” 
spiritual wins them a fast encore. 
Four voices backed by piano, blend 
easily for sock appeal. 

Carol Adams sells two fast tap 
routines for good returns. Gal gets 
in some effective stepping, with and 


without the orch backing, and 
creates a favorable impression. 
Production numbers are well 


staged, emphasis being on routining 
not costuming and the results are 
gratifying. 

But all these things pale when 
Fields strides out on the floor, The 
hat, the stick, the posy are all there. 
So is the glint in the eye—and the 
easy manner that spell sock show- 
manship. The old cliche “class will 
tell” was never more apt. Whether 
it’s “The Freedom Train” or “April 
Showers,” he knows how to put. it 
across. Every movement, every 
gesture is sure-fire. And his “Lullaby 
of Broadway” would make any ex- 
New Yorker homesick. 

Fields alone would be worth the 
minimum. With a smart show in 
back of him, this layout represents 
a terrific entertainment return on 
the investment dollar. And kudoes 
belong to Dick Stabile for a highly 
effective job of showbacking and 
smooth, danceable arrangements that 
keep the floor crowded. Kap. 


Century Room, N. Y. 
(COMMODORE HOTEL) 
Vic Damene, George Paxton 
Orch (15) with Dick Merrick; cover 
$1-$1.50. 





Vic Damone is one of two singers 
(Frankie Laine is the other) who 
have been able since the end of the 
war to make a dent in the wall sur- 
rounding the charmed circle occu- 
pied by the Perry Comos, Frank 
Sinatras, Bing Crosby, Dick Haymes, 
et al. He did it by stealing Sinatra’s 
thunder with a recording of “I Have 
But One Heart” on Mercury, in op- 
position to the former’s Columbia 
disking. And Damone has been com- 
ing on with a rush ever since. 

On his first major nitery p.a. in 
New York, facing a full house of 
hard-boiled “show me” tradespeople, 
Damone proved at his Commodore 
opening that he’s got a lot of tal- 





ent—talent that will shine still 
} clearer when he takes on the polish 
of experience, Measured by the fact 
that this was his initial appearance 
on a New York nitery floor, Damone 
showed more aplomb than might 
have been expected of him, but by 
the yardstick that must be applied 
to his performance at the moment 
he can only be labelled a diamond 
in the rough. 

Damone was scared. It was too 
evident in his approach to his reper- 
toire. He has a voice with good 
power, good range and as a rule he’s 
very accurate. Opening night, he 
was forced to turn on the power to 
avoid letting his shakiness ruin at- 
tempts at shading. That all this 
didn’t hinder his impact is a tribute 
to his ability. He had everyone in 
the room cheering for him and pre- 
dicting brighter things. And that 
he’ll achieve far greater success than 
he has heretofore is a odds-on bet. 
In addition to a voice, he’s a nice- 
looking youngster who makes a fine 
appearance. All he needs ts the 
showmanship that experience and 
— teaches and he'll be hard to 
stop. 

Now for the debit side. Damone 
or his handlers apparently feel that 
since he beat Sinatra at his own 
game with “I Have But One Heart” 
(Sinatra's disking outsold Damone'’s, 
but the latter’s was more popular in 
certain sections in coin machines, 
with disk jockeys) he should con- 
tinue to follow in the Voice’s musi- 
cal footsteps. Every one of the tunes 
he delivered here were those Si- 
natra performs. It’s much too ob- 
vious and very unnecessary. No one 
ever made his own reputation last- 
ing by being another’s shadow. And 
that’s exactly what Damone will be- 
come if he continues too long fol- 
lowing Sinatra’s lead, 

Damone opened here with “Almost 
Like Being in Love.” There's noth- 
ing wrong with doing pops that 
others perform, but when it comes 
down to his doing “Ol’ Man River,” 
“Old Black Magic,” and other items 
with which Sinatra has been re- 
cently associated Damone is making 
a mistake. He's then asking for too 
much comparison on a nitery floor 
with a guy who has become a master 
at showmanly delivery—a guy to 
whom not even aces such as Al Jol- 
SO and people like that can teach 
much to. 

Damone has talent enough to make 
himself a name. He should concen- 
trate on being individual. 

George Paxton’s orchestra works 
with Damone_ at the Commodore. 
And Paxton, one of the game's bet- 
ter arrangers, is heading an un- 
usually fine combination. It bases 
a colorful approach to pops and 
standards on a good dancing beat 
and, more importantly, never 
comes objectionably loud. This ig 





the same group that Paxton used at 
the Capitol theatre and Arcadia Ball- 
room, N. Y., recently, composed of 
three trumpets, one trombone, four 
sax, accordion, and four rhythm. He 
uses an electric guitar as a lead in- 
strument similar to the way Glenn 
Miller once used a clarinet, and the 
color daubed into the band’s work 
by the powered strings, and other 
tricks a writing make the combo 
outstanding. It’s pleasant to listen 
to and excellent to dance to; nothing 
more can be asked. 

It's composed of two trumpets, 
French horn, one trombone, accor~- 
dion, clarinet, 2 sax, oboe, guitar, 


vibes, bass piano, drums. Dick Mer- 
rick, vocalist, sings an excellent 
song. Wood. 





Latin Quarter, Chi 
Chicago, Nov, 14. 
Lenny Kent, Valaida Snow, Vilma 
Sherry, Dick Hyde, Line (6), Buddy 
Shaw Orch; no cover, $2.50 minimum, 





Although the minimum’s been low- 
ered and the cover charge junked, 
biz continues on the wane at this 
spot. Economies in the current lay- 
out include a line shorter by two 
and retention of chorus numbers 
from the previous show. Lenny Kent 
may be the answer to the manage- 
ment’s prayer, but there’s a lot of 
empty tables to be filled. 

Kent wins a robust response all 
the way. Top yock-fetcher is his 
magician parody in which he crams 
burning cigs and matches into his 
mouth, with grimaces of pain and 
occasional yelps. No less of a palm- 
getter is his Latin American rou- 
tine, caricaturing a rhumba singer, 
the Flamenco dancer, Carmen Amaya 
and Carmen Miranda. His impres- 
sion of Baliense dancers is panto- 
mime of the first order. 

Valaida Snow, in her first appear- 
ance at a Loop night club, scores vo- 
cally in “Great Day,” “You Do” and 
“Yiddisha Mama.” Her “Chloe” 
with melodramatic gestures is over- 
done, especially since the number 
has had farcial treatment in recent 
years. Singer offed to heavy ap- 
plause and returned with a trumpet 
for a blast at “St. Louis Blues,” 
topped off by a hand-clap chorus in 
which all joined in. Songstress might 
well vary her volume, which is 
turned up full almost throughout. 

Vilma Sherry, in better than av- 
erage tap terping, draws brisk salvos 
with precision twirls. Dick Hyde 
supplies smooth vocals with the 
line, while Buddy Shaw’s fronting 
remains expert. Bact. 


Copacabana, Miami 
Miami Beach, Nov. 15. 


Alan Gale, Stan Fisher, Julie Wil- 
son, Chris Kerrigan, Buster Brunell, 
Carl Conway, Wally Wanger Line 
(8), Frank Linale Orch. Production 
by Wally Wanger; minimum $2.50. 
Barry Gray in the Lounge. 


Alan Gale has played this town 
many times through the past decade, 
but never in a better showcase for 
his sometimes frenetic style than the 
Copacabana. 

The. slim, little guy. packs plenty 
of laugh power in his 40-minute 
package of varied routines, and this 
time out, proves his comedic talents 
in the manner in which he picks up 
an in and out production, to bring 
it into payees-satisfaction class. 

If there was any weakness evi- 
denced in his stint, it was a tendency 
to pack too much into the canto, 
thus nullifying at times, the howl 
potency of some of his stuff. Over- 
all, however, his one liners, ad libs, 
character impreshes (such as his 
standard little guy making his first 
plane trip), miming of Boyer, any- 
language song requests in double 
talk, golf and dialect yarns and 
chinning with the ringsiders added 
up to a sustained comedy session. 
Topper was his version of “April 





Showers” ala Gale and Jolson, to} 


wind into a begoff. 

Weaknesses in the supporting show 
should be ironed out by now via re- 
cruiting and additional rehearsals, 
There’s some potent talent in the 
group, presently hidden in the stag- 
ings. Terpers Chris Kerrigan and 
Buster Brunell rate with the com- 
petent young production dancers 
spotted in this room in previous sea- 
sons. However, the manner in which 
their solo work was projected, mili- 
tated against full audience re- 
ceptivity. 

In Julie Wilson, Wally Wanger’s 
gotten himself an orb exciter who 
commands immediate attention. It 
is when she essays the vocals handed 
her that she slips. In only one num- 
ber, obviously tailored to her looks, 
with a smart set of leerics, does she 


stand up. Unfortunately, the high 
ranging pretestion songs show up 
her vocal lack too sharply. In con- 
trast, Carl Conway exhibs a strong 
pair of pipes to leave impresh that 
he could handle a solo spot when 
necessary. Line is okay, and color- 
fully costumed. 

Bright spot of the first half of the 
proceedings is Stan Fisher. Though 
on too early, he overcomes the spot- 
ting with his harmonica virtuosity, 
Technique and showmanship is evi. 
dent throughout his sequence with 
Ravel's “Bolero,” “Hungarian Rhap- 
sody” and “Malaguena” revealing 
the full range of his artistry with 
the instrument, 

Frank Linale and orchestra han- 
dle the musical backgroundings in 
top fashion and for the between 
show dances, keep the floor crowded. 

Lounge biz is heavy, thanks to the 
Barry Gray midnight to 3 a.m. broad- 
cast. Caustic guy's chatter and com- 
ments on records and artists is pull- 
ing them in, in steadily increasing 
numbers, Lary. 





Bernie Cummins Cut 


Minneapolis, Nov. 18. 


Bernie Cummins, orch leader, came 
to St. Paul to have a major op- 
eration performed at St. Joseph's 
hospital. He wished to have it per- 
formed by a St. Paul surgeon with 
whom he’s acquainted. 

His condition is reported good. 
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COMEDY PATTER 


For All Branches of Theatricals 


FUN-MASTER 
"The Show Biz Gag File” 
Nos. 1 to 22 @ $1.00 ea. 

(22 for $18.00) 


10 PARODIES for $5.00 


"How to Be an Emcee” 


$3.00 Including 2 Gag Files 
Send for list of material, parodies, 
comedy songs, minstrel bits—biack- 
outs, skits, etc. 
NO C.0.D's 
PAULA SMITH 
200 W. 54th St., New York 19 


Original Comedy Skits 
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Lucille and Eddie Roberts 
Love Those Gowns 
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JAUK E. LEDNARD 


“LOADED FOR LAUGHS” 


STRAND, NEW YORK 


3 Weeks Ending Nov. 27th 
Direction—MATTY ROSEN 
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New 


JUNE RICHMOND 
Comedienne 
7 Mins. 
Loew’s State, N. Y. 
June Richmond is the very obese 
colored gal who scored on the 


Broadway stage last season in “Are 
You With It?” This is her first vaude 
turn as a single and she makes the 
most of it, socking her tunes and 
comedy across in true showmanly 
style. She wisely refrains from kid- 
ding too much about her weight, let- 
ting her appearance speak for itself. 
Instead, she sells on her voice 
and zany antics, thereby earning the 
maximum appreciation. 

She’s got a heavy voice with 
plenty of volume, too strong for her 
opening “Near You.” She hits her 
stride, though, with “Poor Little 
Me” from “With It” and then goes 
into a swing version of “Old Man 
River,” high-lighted by some nice 
scat work. She even does a couple 
of dance steps, amazing because of 
her weight, and then begs off with a 
funny takeoff on a glamor gal sing- 
ing “Where or When.” She is sure- 
fire for any vaude or nitery dates. 
Further legit work, of course, would 
be dependent on certain types of 
roles. Stai. 





RED BUTTONS 
Comedy 

10 Mins. 

Loew’s State, N. Y. 

One of the newest in the current 
crop of fledgling comics to try his 
wings as a single, Red Buttons im- 
presses as possessing plenty of po- 
tentialities that will be realized with 
more experience. He has the requi- 
site stage presence now based on his 
legit work in “Winged Victory” and 
more recently in “Barefoot Boy with 
Cheek.” More polished delivery in 
his solo turn will come with time. 

His material is mostly good, 
although some of the gags are 
slightly over age. He presents it in 
easygoing style, heavily-laden with 
a Brooklyn accent. Number that 
draws the most audience yocks is 
“Sam, You Made the Pants Too 
Long,” in which he demonstrates a 
studied Yiddish accent. Impression 
is of a purely racial stereotype, how- 
ever, and the fact that “Gentleman’s 
Agreement” is playing only a block 
up the street gives pause for thought. 

Buttons also socks across a good 
GI routine and his nostalgic takeoff 
on his highschool ey book is 
very neatly done. He’s definitely a 
kid who will be heard from more, 





Stal. 
GAEL O’DAY 
Songs 
15 Mins. 
Balinese Room, Boston 
Boston gal, brought along by 


Dolphe Martin who discovered her 
on “Youth Parade” network show, 
debuting at the swank Balinese 
Room of the Somerset, and making 
plenty good impression. 


Slim, black-haired Irish girl, has 
a lightly lyrical voice with a fresh, 
sweet texture. She’s hep but un- 
sophisticated; sexy but not forward. 
Makes a nice contrast in nitery sing- 
ers, but requires fairly intimate cir- 
cumstances to go over best. Did nine 
weeks in Providence before opening 
here, plus plenty of radio, so she has 
an accomplished mike style and a 
lot of presence on the floor. 


Repertoire meg: eng “Cumana,” 
medley of “Last Time I Saw Paris” 
and “Mam’selle,” former seguing into 
the latter with original material sup- 
lied by Martin; a comedy Jewish- 
rish tune and “Dear Old Donegal.” 
Could have done more and might 
well include a couple more hit 
paraders in every show, but she 
Caught nice attention from the din- 
ner patrons of this essentially so- 
cialite spot. Backed up nicely by 
Sammy Eisen’s orchestra with Mar- 
tin conducting. Kid has a future. 
Elie. 





STAGG McMANN TRIO 
Harmonicists 

5 Mins. 

Loew’s State, N. Y. 


Any disk outfit looking for har- 
monica players to take over when 
the Petrillo recording ban goes into 
effect should snap up the Stagg Mc- 
Mann trio. Young, cleancut lads, are 
fine instrumentalists, possess excel- 
lent tone and rhythm and can han- 
dle any kind of tune, from the 
classics to swing, in good style, 


As with the better-known Har- 
monicists, it’s the boy in the middle 
who carries the melody, with the 
two side-men filling in on harmony 
and 0 ipo to give an overall or- 
chestra effect. They tee off with a 
medley highlighted by a few bars 
from “Flight of the Bumblebee,” 
sequeing into “One _ O'Clock 
Jump.” Their best nymber is a 
straight, longhair rendition of 
Dance of the Hours,” highly-in- 


ams tune on which they do a fine 
job. 


Trio is billed with Betty Bruce 
and back her in her finale terping 


number. As it is, she doesn’t need 
them for support and they don’t 
need her. They'd do best to break 


from her and strike out on their 
own, Siai. 


Acts 


DE LAGE & SHIRBEY 
Magic 

8 Mins. 

Loew’s State, N. Y. 


This pair of bright-looking young- 
sters offer the standard prestidigita- 
tions wrapped up in a “new look” 
package that impresses as good 
showmanship. They’re continually 
on the move, whipping their props 
on and off the stage as rapidly as 
they use them, all the while con- 
fining their patter to a minimum. 
Result is fast pacing which still 
gives the patrons time to marvel at 
the sleight-of-hand. 


Boy handles all the action, with 
the attractive gal dishing up the 
props, taking part in the disappear- 
ing acts and lending a nice touch to 
the turn via her simulated wonder. 
Neatest trick is her disappearance 
into a doll’s house, into which he 
plunges a raft of swords before 
bringing her back again. Variation 
on Houdini’s locked trunk routine is 
also excellently done. 


All in all, it’s a good act for any 


vaudery. Stal. 
ALAN MELVIN 
Mimic 
14 Mins. 
Cafe Society Downtown, N. Y. 

Lad is breaking his act in pro- 
fessionally here after years of play- 
ing around with “voices” as an actor 


on soap operas and other radio 
shows. He proves highly adept at 
the carboning and has a smart and 
different routine that, after a thor- 
ough shakedown, should make him 
a fair bet among the mimics avail- 
able for vaude and nitery dates. 


Material has been provided by 
Richard and Bob Condon, with the 
former also managing Melvin. Rich- 
ard was onetime chief flack for Dis- 
ney and 20th-Fox and is now func- 
tioning similarly for the Freedom 
Train committee. Bob is a press 
agent for Eagle Lion. 


Melvin does dozens 


routine that’s rather more sophistic- 
wouldn’t let them off and they had to 
coming at the opener was that Mel- 
vin did too much other talk before 
working in voices. He does most of 
the standards, with Cary Grant, 
Gary Cooper, Clark Gable and 
Walter Brennan the standouts. 
Herb. 





DANIELE & DANICE 
Dances 

10 Mins. 

Carousel, Pitt. 


Couple of good-looking youngsters 
have the class and the talent to go 
places, and far, in the ballroom terp 
field. They’ve got everything with 
which to track the top-rung; their 
routines have originality and inven- 
tiveness, they’re showy from tip to 
toe and wear some knockout glad 


rags. 

All of the standards are included 
in their repertoire, but Daniele & 
Danice add a zing to them which 
represents that little difference be- 
tween just another dance team and 
a superlative one. They dig back 
into the catalog, too, for a couple of 
sockos, their impressions of the can- 
can and the old Louisiana shim- 
sham, a hot-and-lowdown thing they 
heat up considerably. She’s a strik- 
ing blonde with a pair of eye-open- 
ing gams and he’s young, attractive 
and with a lot of spirit. 

Carousel has had a lot of firstrate 
dance teams in last year, but Daniele 
& Danice have been the class of the 
lot. When caught here, crowd 
wouldn’t let them off and they to 
come back for an endless string of 
; encores. Cohen. 


JEANNE PALMER 
Songs 

12 Mins. 

Iridium Room, N. Y. 


Miss Palmer is an attractive red- 
head of class caliber, on personality 
and songs, who is ideal for a class 
spot like the Hotel St. Regis’ Iridium 
room. No boffo, she is a pleasant 
entr’acte with her “Sun In the Morn- 
ing” opener, thence a _ so-so folk 
song, and stronger with “Got You 
Under My Skin,” “So Far” (from 
“Allegro”) and a Gershwin oldie, 
“By Strauss”. 

She wears clothes well and looks 
even better. Coupled with a more 
dynamic delivery she'd be even 
more impressive than the quite satis- 
factory opener that she is ~~ 

el. 








Radar Rates ’Em 


Continued from page 1 


'Peter C, Goldmark, CBS Director of 
Engineering Research and Develop- 
ment, It’s scheduled for a preem in 
the spring in connection with the 














Forum. 
Here’s how Stanton broke down 
the whole procedure: 
The measurement data will be 
recorded permanently on a special 





nal—traveling at the speed of 186,000 
second—-tc go from the 


miloc er 
miies Ms 


of voices, | 
many of them throwaways, in a fast | 


transmitter out to representative 
radio families and back again.” (It 
will utilize a single channel in the 
ultra-high frequencies. ) 

The high frequency signal goes out 
in all directions from the transmitter 
as far as the station itself can be 
heard. Throughout this area, a com- 
plete cross-section of different types 
of radio homes will be equipped with 
a special device that will automati- 
cally and continuously report back 
to the transmitter while their radio 
sets are turned on. 


Four Kinds of Infe 


Each family report will contain 
four different kinds of information: 
(1) when the set is in use; (2) what 
program is being listened to, minute- 
by-minute; (3) the income level of 
the listening family; (4) the location 
of the listening family in terms of 
city, town or farm. 


As the reports come in continu- 


| ously from the different homes, the 


information is recorded electronic- 
ally and cumulatively minute-by- 
minute for each program on each 
station tuned-in by each set—so that 
there is a record of the program 
audience size and that of competing 
programs, the kind of people that 
comprise each audience as well as 
competing programs’ audiences. 

While from a quantitative stand- 
point, CBS’ radar rating shapes up 
as the be-all-and-end-all, Stariton 
pointed out that the IAMS $sstill 
leaves open the important question 
of measuring the intensity of radio 
“applause,” which is still the fune- 
tion of the Stanton-Lazarsfeld Pro- 
gram Analyzer. As such CBS and 
its prexy were pioneers in qualita- 
tive research—getting the answers to 
the question of just how much the 
audience likes a program and the 
individual talent in it, and why it 
likes or doesn’t like the component 
parts of a program. 





Unit Review 














tape “as fast as it takes a radar sig- | 


Hollywood Ice Revue 
Indianapolis, Nov. 13. 
Produced by Arthur M. Wirtz and 
Sonja Henie. William H. Burke, ex- 
ecutive director. Features Sonja 
Henie, Freddie Trenkker, Michael 
Kirby, Geary Steffen, John Jolliffe, 
Gretle & Robert Uksila, Harrison 
Thompson. Musical director, Jack 
Pfeiffer; choreography, Catherine 
Littlefield; Costumes, Billy Living- 
ston and Kathryn Kuhn; opened at 
Coliseum, Indianapolis, Nov. 12. 


Sonja Henie’s 1947 “Hollywood Ice 
Revue,” preemed at Coliseum Nov. 
12, before 9,500 first-nighters, is an- 
other eye-filling spectacle. But.the 
opening performance this time was 
more than a costumer’s triumph. The 
skaters, and particularly the large 
ensemble of 48, were far ahead of 
their usual tryout schedule, putting 
on. their fastest, smoothest show 
sin®e pre-war days. It’s rich in color 
and fantasy, staged with lavish but 
unfailing good taste. ; 


The wardrobe, both Miss Henie’s 
and the ensemble’s, is breathtaking, 
the settings and props, used mostly 
on the revolving stage, are in keep- 
ing with the production’s all-around 
class. Miss Henie, as usual, is hard- 
est-working member of company, 
appearing six times in the two-hour 
extravaganza. She flashes a new 
partner, Michael Kirby, who shows 
plenty of stuff. She does one solo, 
her classic “hula hands,” for sock 
results and plenty of encores. 

The big group of 24 girls and 24 
boys moves with grace, speed and 
precision in the complicated routines 
devised by Catherine Littlefield to 
utilize the space and scope of the 
Coliseum’s rink. Their maneuvers 
in “Etude for Ensemble,” a straight 
chorus drill without featured per- 
formers, is a show-stopper. Freddie 
Trenkler handles the comedy end in 
his usual bangup style, introducing 
some new ideas that go over great 
with the kids and grown-ups alike. 
Trenkler has stronger support this 
year from Gretle and Robert Uksila, 
who are developing into a first-rate 
comedy team. Their “Vintage of the 
Nineties” number is a good piece of 
fun. Others who stand out are 
Geary Steffen and John Jolliffe in 
a smart precision ballet and a small 
ensemble of eight performers who 
click in a slick specialty “Gypsy 
Mood,” 

The big production numbers are 
the first and second act finales, the 
former a vividly poetic “Invitation 
to the Dance” climaxed by Miss 
Henie and Kirby in a “grande valse” 
and the latter a lavish jazz routine, 
“Blues Were Born,, in which Miss 
Henie is the “St. Louis Woman.” 
Other spectacular highlights include 
a tropical number, 


lynpso,” a “Moonlight Ballet,” the 


first annual CBS Listener Research | western-flavored “Bar Q Ranch” and 
. | the 
| World.” 


raiser, “Top of the 
This edition of Hollywood 
Revue has advantage of an excep- 
tionally smart musical score con- 
ducted by Jack Pfeiffer. The ar- 
rangement of “St. Louis Blues” used 
in the finale is a dandy. Show will 
remain at Coliseum here trogen 
2 OTs. 


curtain 


AT Acs 
avuUvV. £9. 


“Trinidad Ca- | 





Variety Bills 


WEEK OF NOVEMBER 19 





Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates cireuit: (1) sntepentonts (L) Leew; 
(P) Paramount; (R) RKO; (W) a 


rBer 








NEW YORK CITY 
Capitol (L) 20 
Frank Sinatra 

S Henderson Ore 
Lorraine Rognan 
Will Martin 3 
Music Hall (1) 20 


Lucile Cummings 
Brian Sullivan 
Ben Dova 
Stan Kavanaugh 
Rockettes 
Corps de Ballet 
Glee Club 
Sym Orc 
Paramount (P) 19 
Randy Brooks Bd 
King Cole 3 
Connie Haines 
Bob Evans 
Lane & Claire 
Roxy (1) 19 
Mario & Floria 
Sid Caesar 
State (L) 20 


Kanazawa 3 
The Debonairs 
Maxine Sullivan 
Th’k Dr’'k Hoffman 
Georgie Price 
Rodrig’z & Phyllis 
Strand (W) 21 
Frankie Carle Ore 
Jack E Leonard 
Olsen & Joy 
BRONX 


Windsor (1) 21-23 


Regal (P) 21 
Illineis Jacquet Bd 
Ella Fitzgerald 
Eddie Rector 
Conway & Parks 
J Luneeford Ore 

COLUMBUS 
Palace (R) 24-26 
Tommy Dorsey Orc 
Prof Backwards 
Emerald Sis 

HARTFORD 

State (1) 21-23 
Andy Russell 
Martha Tilton 
Dick Wesson 
Jerry Wald 
Mage & Karr 

MIAMI 

Olympia (FP) 19 
Owen & Johnson 
Billy Van 
cliff Edwards 
Gory & Roberta 
Cardena 

NEWARK 

Adams (1) 20 
Louis Prima Ore 
Peggy Ann Garner 
Ruby Ring 

OMAHA 
Orpheum (P) 21 
Tony Pastor Bd 
Dick Buckley 
Jack Parker 
Martin Bros 
PATERSON 


Ore 














Per. Mgt.: EDDIE 
1501 Broadway 





PALACE, CLEVELAND 
with 


DANNY KAYE 


Howell & Bowser Majestic (1) 20-23 

Sonny Sparks V & G Haydock 

Phyllis Arnold Terri LaFranconi 

Johnny Ladder Co Harris & Lillete 

Wallace Puppets Lew Nelson 
BROOKLYN Abdellah Girls 

Datbush (3) 21-23 24-26 

3 Poms M & L Ross 

A & J Johnston Vincent Monti 

i Lambert Co Tucker & Gloria 

red Martin Roger Gray 

(one to fill) The Fontaines 
QUEENS PHILADELPHIA 

Jomaica (1) 19-22 Carman (1) 20 

Buddy Lewis Catron Bros 

3 Parks Florida 3 

Blackburn Twins Jimmy Burrell 

Calvert Sis R & B Pickert 

TIP, TAP and TOE 


SMITH AGENCY 
New York 














Joe Morrison 
Fat Rooney Jr 
(3 to fill) 
AKRON 
Palace (1) 20-23 
Marion Hutton 
Ray Eberly Ore 
Pat Henning 
Rob'ts Sis & White 
BALTIMORE 
Hippodrome (1) 19 
George Jessel 
Stagg-McCann 3 
Siegel & Carroll 
State (I) 20-22 
Venti & Ward 
Rosemarie Kin 
Danny Hurwyn 
O'Donnell & Blair 
23-26 
B & M Gates 
William Neilson 
Levere & Handman 
(one to fill) 
BOSTON 
Boston (R) 20 
Hi Lo Jack Dame 
Deval Meryl & Lee 
(two to fill) 
CAMDEN 
Towers (1) 21-23 
Ross & Ross 
Shy Sis 
Bobby Van 
Fred Lighiner 
Polly Jenkins 
CHICAGO 
Chicago (P) 20 
Acromaniacs 
Rose Marie 
Michael Douglas 
Cy Reeves 
Oriental (1) 20 
The Appletons 
Jack Smith 
R Ingle & Natural 7 
C Worth & Marcia 


CARDIFF 


New Theatre (I) 17 
Cyril Fletcher 

S Welling & J 
Etherington 

Chas Hague 

Tom & Jerry 

Jan Tors 

Astairs 

Raoul 

Douglas Maynard 


CHISWICK 


Empire (I) 17 
E & D Waters 

2 Leslies 

Peter Brough 
Slim Rhyder 
Jack Maynard Co 
Freddie Harrison 
Adele 

Les Freres 6 


HACKNEY 


Empire (I) 17 
Town Roars 

Nat Mills & Bobbie 
Larzan & Pongo 
4 Maple Leafs 
Jose Mario 
Harold Childs 
Danny Gray 
Mavis Hill 
McGlen & Vera 
Skating Avalons 


PROVIDENCE 
Capitol (I) 21-23 
Milt Douglas 
Edward Bros 
The Harpers 
Edward Sis 
(one to fill) 

READING 

Rajah (1) 20-22 
4 Evans 
Ross & Stone 
Alzira Camargo 
Eddie Manson Co 
3 Stooges 

ROCKFORD 

Palace (I) 21 
Cranes Midgets 
Burns & White 
Pinky & Mabel 

Barnes & Horse 
Paul Walker Ore 
SAN FRANCISCO 
Golden Gate (R) 19 
Larry Storch 
Cece Blake 
The Barretts 


SPRINGFIELD 
Court Sq (1) 20-23 
Buddy Walker 
L & L Bernard 
Sid Stone 
Tondaleyo & 

Calypso Boys 
The Sheldons 
J & B Paysee 


WASHINGTON 

Capitol (L) 20 
Jack Dennett 
Meredith Old 
Tony Donaldo 
Angie Bond 3 
Tim Herbert 

Howard (1) 21 
Charlie Barnet Orc 
Timmie Rogers 
The Zephyrs 





BRITAIN 


LONDON 
Stoll (I) 17 
Stars on Ice 
MANCHESTER 
Hippodrome (1) 17 
Jimmy O’Day 
G H Biliott 
Beryl Orde 
Morris & Cowley 
Charles & Co 
Harry Shields 
Silver & Day 
Allen & Barbara 
SHEP’ERDS BUSH 
Empire (3) 17 
Zuider Zee 
Macari 
Dutch Serenaders 
David Poole 


Dorchester Lovlies 

Ted Ray 

F O’Brien 

Tl. Brooklyn 

Mary Priestman 

4 Atlas 

woopb GREEN 
Empire (1) 17 


B Minevitch 
Harmonica Rascals 
Marie Wilson 
Shane Sis 

Eddy Bayes 

Harry Tate Jr 
Reginald Radcliffe 
Leonard Barr 
Newman Twins 











Cabaret Bills 





NEW YO 


Bagatelle 
Dorothy Ross 
Blue Angel 








| Mare 


Alice Pearce 
Lawrence 
earl Bailey 
Ainefida Latte 


RK CITY 


3 Flames 
Ellis Larkin 3 
China Doll 
Ming & Ling 
Wong Sis 
Laurie Long 
1; Beatrice Fung Sys 


Hi Curbello Ore 
Jack Prase Ore 


Cafe Societ 

(Downtown 
Rose Murphy 
Alan Melvin 
Dorothy Jarnac 
Hore Foye 
Dave Martin Ore 
Cafe Society Uptn 
Jimmy Savo 
Abbey Albert Ore 


Copacabana 
Peter Lind Hayes 
Jet MacDonald 
Mary Healy 
Blair & Dean 
Ray Arnet 
Michael Durso Orc 
Fernando Alvarez O 
Diamond Horseshoe 
Ross & La Pierre 
Sirl 
Herman Hyde 
Turner Twins 
Rosebuds 
Billy Banks 
Tables Davis 
Renald & Rudy 
Jack Mathers 
Noble Sissle Ore 
Syd Strange Ore 

El Chico 
F Del Monte 
Victoria Barcelo 
Rita & Rozino 
Los Panchos 
Greenwich Vil, Inn 
Kay Marshall 
Shavo Sherman 
Ned Harvey Ore 
Sonny Roberts O 


Harem 
Jack Cole Ders 
Myren Cohen 
Elisa Jayne 
John Elliot 
Paul Remos 
Kitty Kallen 
Nevada Smith 
Fausto Curbello O 
Art Roman O 


Hotel Edison 
Gay Claridge Orc 
No 1 Fifth Ave 
Phyllis Grey 
| Gerdon Gifford 
Hazel Webster 
Downey & Fonville 
Highlights 

Belmont-Plaza 
Radio Aces 
Taylor Line 
Dacita Ore 
Eddie Stone Ore 

Hotel Biltmore 
Lanny Ross 
Pat Whitney 
Mark David 
Sonny Weldon O 
Stephen Kisley O 


Hotel Lexington 
Alomas Hawalians 
Hotel Pennsylvania 
Chas Spivak Ore 

Hotel Pierre 
lL. & E Roberts 
Chas Reader Ore 
Fay & Gordon 
Van Smith Ore 

Hotel Plaza 
Phil Regan 
Joel Herron Ore 

Hotel Roosevelt 
Guy Lombardo O 

Hotel St Moritz 
Edo Lubich Ore 

Hotel St Regis 
Frank Parker 
Nype & Cote 
Evalyn Tyner 
Andre Andree & 

- Bonnie 

Milt Shaw 
Laszlo & Pepito 
J Guarneri 3 


Chez Paree 
Marty Gould Ore 
Paul Draper 
Martin & Lewis 
Don Chiesta 
Chez Adorables (10) 
Jean Darling 
Hotel Blackstone 
Monica Lewis 
Ray Morton Ore 
Jan August 

Hotel Bismark 
Fred Harris, Donna 
& Annette 
Rudenko Bros (2) 
Benno Delson O 
The Stewarts (4) 
Helsings 
George Gobel 
Bill Chandler Orc 
Mary Kincaid 
Randy Crane 
H Edgewater Beach 
George Olsen Ore 
Cardini 
Paul Haakon 





working ranks, 


Hotel Taft 
Vincent Lopez Ore 
Charlie Drew 

Havana-Madrid 
Noro Morales Ore 
Alverez Mera 
Corday & ‘Triane 
Sacasas Orc 

Iceland 
Lynn Allison 
Tiny Clark 
Lou Menschel 
Martin Line 
Blimpy Blank Ore 

La Martinique 
Lecuona Ore 
Ralph Font Ore 
Jayne Manners 
Roberto & Alicia 

Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Shirley Powell 
S & S Artnurge 
Peggy McCue 
Dick Bain 
Laverne & Jon 
Faye & Andre 
Shepard Line 


Old Roumaniaa 
Sadie Banks 
Althea 


Joey Dean 
Joe LaPorte Ore 
D’'Aquila Ore 
Essex House 
Erwin Kent Ore 
Hotel New Yorker 
Sammy Kaye Ore 
Latin Quarter 
Willie Howard 
Al Kelly 
Mazzone-Abbott D'a 
Stuart Morgan Derg 
Gloria Le Roy 
Emile Boreo 
Piroska 
Miriam Gwynne 
Bon Vivants 
Vincent Travers O 
iviera 
Billy Vine 
Larry Marvin 
Demar & Denise 
Betty Jane Smith 
Tony Bavaar 
Catalino Ore 
Ruban Bleu 
Maxine Sullivan 
Sonia Cortis 
Connie Sawyer 
Jean Palmer 
Normann Paris 8 
Wally *Blacker 
Spivy’s 
Spivy 
Shiela Barrett 
Versailles 
Dwight Fiske 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Piute Pete 
Toni Palmer 
Moore Sis 
MacArthurs 
Ranch Ore 
Village Vanguard 
Chippie Hill 
Jane Dulo 
Mardi Bryant 
Max Kaminsky 8 
Don Frye 
Waldorf-Astoria 
De Marcos 
Nat Brandwynne O 
Misha Borr Ore 
Wivel 
Bob Lee 
Kay Carole 
Brynne Lorey 
Janie Scott 
Danny White 
Zimmerman’s 
Paul Smith 
Janczi Makula 
Zsiga Bela 
Paulens 
Doris Haywood 
Gene Kardos O 


Blackhawk Marian Fedele 
Phil Levant Song Stylists (4) 
Ray Olsen D Hild Daners (12) 
Judy Kelly Hotel Sherman * 


Carl Marx 

Mel Torme 
Eddie Hubbard 
Jose Melis Ore 
Jeanne Williams 


Latin Quarter 
Lenny Kent 
Latin Lovelies (12) 
Buddy Shaw Ore 
Valida Snow 
Lick Hyde 
Vilma Sherry 


Paimer House 
Griff Williams Ore 
Florence Desmond 
Artino & Counsuelo 
Ray Malone 
Howard De Courcy 


Hotel Stevens 


Orin Tucker Ore 
Prof Lamberti 
Marcella Gould 
E & J Slack 
Scotee Marsh 
Sensationalists (3) 





Coast Tele 


Continued from page 1 


and Florine 


Boulevar-dears 





Bale, 


Boe peas 


local rep, states the union is frank- 





ly worried, despite this being a bane 
'ner year for AGVA due to there be- 
ing some 150 show-using bistros in 


Greater Los Angeles. 
new high. 


AFM is more specific, admitting 
that “lots of places have dropped or 
are threatening to drop live music.” 
‘Statements of undisclosable though 
informed reps of local are that in 
several instances video has given the 
boot to music. Others still using a 
combination of both video and mu- 
sic are regarded es just biding time, 
waiting to see how tele is received 
by patrons before shelving talent. 
At best, according to the union, some 
spots are using video as a club to 
‘effect more favorable deals. 


Figure is a 
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HOUSE REVIEWS 


VARIETY 


Wednesday, November 19, 1947 





Capitol, N. WY. 

Frank Sinatra, Skitch Henderson 
Orch (25) with Nancy Reed; Lor- 
raine Rognan with Pat McCaffrie, 
Will Mastin Trio; “Her Husband’s 
Affairs” (Col) reviewed in VARIETY, 
July 23, °47. 





Moving slightly uptown from his 
former regular annual date at the 
Paramount, Frank Sinatra's initial 
p.a. at the Capitol turned the Metro 
showcase into a bedlam of screaming 
kids as of yore opening night 
(Thurs.). Sinatra working on a $25,- 
000 guarantee plus percentage, is 
undoubtedly earning his salt at this 
big-seater. Since the boxoffice take 
is obviously the result of his name 
and not of the weak-sister film ac- 
companiment, “Hex Husband’s Af- 
fairs.” 

Unfortunately, the Voice was! 
stricken with a bad attack of laryn- 
gitis which forced him out of the 
show after the first display on Sat- 
urday (15). He didn’t make the “Hit 
Parade” airer that night either. Jack 
Smith and Jane Powell pinchhitted 
for Sinatra until his return yester- 
day (Tuesday). 

This show is a bobbysoxer bar- 
gain. Sinatra is all over this 45- 
minute layout, doubling as emcee 
and crooner with a nifty display of 
showmanship. Opens with his “Night 
and Day” theme cold in a dark 
house and as the lights go on, he 
jumps off the top of Skitch Hender- 
son’s piano to the ecstatic squeals 
of his devotees. Sinatra, wearing 
ultra sporty garb without the bow- 
tie trademark, knocks off his stint 
with the polish and ingratiating 
ease of a natural trouper. 

His voice on opening night (13) 
was rough, being affected by a cold, 
but Sinatra, nonetheless, pleased the 
fans. Among his numbers are 
“Wrap Your Troubles, in Dreams,” 
“A Fellow Needs a Girl,” “I Got a 
Crush On You,” “I Have But One 
Heart,” which he delivers in Eng- 
lish and Italian, and the long, pow- 
erfully dramatic “Soliloquy” from 
the musical, “Carousel.” He encores 
with a cute tribute to Bing Crosby 
in a parody on “Ole Man River,” 
segues into “Nancy” and brings 
down the curtain with “All of Me,” 
to a boff hand, 

Henderson's 25-man aggregation 
of six brass, six reeds, nine strings 
and four rhythm does a neat job of 
cutting the show. Band only does 
two numbers, “Dancing With the 
Devil,” and “Warsaw Concerto,” but 
crew displays solid musicianship, su- 
perb arrangements and expert pi- 
anistics by Henderson. Orch’s vo- 
calist, Nancy Reed, handles one nov- 
elty number in okay style. 

Other items in the bill include 
Lorraine Rognan and her stooge, 
Pat McCaffrie in some comedy hoof- 
ing-singing that fails to register due 
to lack of material. Miss Rognan has 
stuff on the ball, as evidenced by 
her contortionisms and standout set 
of pipes. But ect in its present form 





is thin and repetitious without any 
payoff stunts. In’ number one spot, 
Will Mastin Trio flash some fancy 
tap-terping in a series of solo work- 
outs by each member of the group. 
Pivot man of trio is particularly 
standout and earns strong mitting. 
Herm, 


Chieage, Chi 


Chicago, Nov. 14. 
Xavier Cugat Orch (23) with 
Norma Caldron, Alladin Pallante, 
Jose Monero; Eva & Raul Reyes, 
Artie Dann; “Deep Valley” (WB). 





Though this town has put the 
nix on rhumba groups for years, 
Cuban maestro cannot be be classed 
in the usual maracca-shaking cate- 
gory and the aud here went for Cu- 
gat’s show in a big way. Although 
all his numbers are in the L-A idiom, 
none are of the lazy siesta style and 
all have a definite upbeat. He breaks 
up the Spanish one-two with lots 
of vocals, straight and comedy. 

Show opens with band up front 
playing theme, “My Shawl,” for a 
chorus and then shifting into “Oye 
Negra” with solid tenoring by Jose 
Monero, who repeats with “Linda 
Mujer.’ Orch, acting as a choral 
background, backs Alladin Pallante. 
for his rhythm chanting of “Jack, 
Jack, Jack.” Aggregation is made 
up of five brass, five sax, seven 
rhythm, two marimbas, three violins 
and a French horn. -Doubling is 
heavy in the gourd and guitar de- 
partments. 

Eva and Raul Reyes make an eye- 
catching entrance to “Begin the Be- 
guine.” Gal, striking brunet, is 
garbed in low. white evening gown 
bordered with green sequins. Part- 


ner also wears white, with an em- | 


erald-green kerchief around the 
waist. Team ends “Beguine” with 
terrif body lever spin. After an in- 
terlude in samba fashion, pair get 


hefty applause for their original, | 


“Blow the Horn” which, while util- 
izing hip-shaking, portrays the prob- 
lem of the stalled motorist. 

Norma Caldron contribs sexy ver- 
sions of “Chiu Chin” and “Tico 
Tico,” with sidemen rattling all the 
gourd equipment to step up the 
tempo. 

Old favorite, “Chiquita Banana,” is 
revived in fine comedy fashion with 
Alladin Pallante leading off with a 
straight version followed by Jimmy 
Curry, who gives it a swish inter- 
pretation. Candy Dimanling chants 
a Calypso warning about the fruit in 
the refrigerator. Pallante returns 
in pape mache costume to pair with 


Lou Hart, who garners heavy 
chuckles with his Donald Duck vo- 
calizing. ‘ 
Artie Dann, hard-working comic, 
constantly laments his proboscis and 
works his whole routine around it. 
After his specialty, “Lord, You Made 
My Nose Too Long,” he investigates 
the tax situation; chides comics who 
use old material, and reviews the 
headliners of the old Palace days in 
New York, ending with his proto- 
type, Jimmy Durante. ; 
Finale brings Nico Lopez and his 
hand drums down front to set beat 
for orch.in “Panama.” Zabe, 


Hippodrome, Balto. 
Baltimore, Nov. 16. 
Jerry Wald Orch (14), Andy Rus- 
sell, Martha Tilton, Dick Wesson, 
Mage & Carr; “Crime Doctor’s Gam- 
ble” (Col). 





This is one of the strongest lay- 
outs to play this spot in some time. 
Apparently top-heavy with vocaliz- 
ing and orchestral specialty there 
are, nevertheless, other elements 
smartly interlarded and all mount- 
ing up to a versatile total. Jerry 
Wald and his orch backs up the 
works with clarinet playing and 
pitching in for potent soloing and a 
smooth job of emceeing as well, In- 
strumentation is unique—four fid- 
dles, cello, sax and a quartet of brass 
plus the usual rhythm setup gives 
unusual tonal quality and a rather 
refreshing novelty of interpretation. 

Following smart working out of 
“Stardust,” by Wald and orch, Mage 
and Carr, mixed duo of hoofers, beat 
out a brace of routines, one mixed 





with some vocalizing of “Donkey 
Serenade” by male. Make nifty ap- | 
pearance, shake out highly legit taps | 
for good response. 

Martha Tilton offers an assured 
sesh of groovey vocalizing including 
“Almost Like Being in Love,” “My | 
Desire,” “I Wonder” and “Pass the | 
Peace Pipe.” Had them hollering 
for more. Orch follows with “Super- 
sonic” after which Dick Wesson 
takes hold for a bell-ringing comedy 
niche in which he mugs, gags and 
unleashes some very funny impres- 
sions and eccentric legomania. Came 
on at the right time to make the 
most of his slot and proved himself 
a comic with something different to 
offer. 

Andy Russell makes his entrance 
after an orchestral version of “Temp- 
tation” and it’s all his from the tee- 
off. Of good presence and equipped 
with above-average vocal equipment, 
his versions of “Wonder Who's Kiss- 
ing Her Now,” “For Sentimental 
Reasons,” “Linda,” “Peg o' My 
Heart,” “Amour” and “Embraceable 
You,” all solid and a begoff. Comes 
back for showmanly impressions of 
other top tunesters including Sinatra, 
Haymes and others. 

Biz very good. 


Burm. 





State, N. Y. 

DeLage & Shirley, Mack Triplets, 
Gaudsmith Bros. (2), June Rich- 
mond, Red Buttons, Betty Bruce & 
Stagg McMann Trio; “Merton of the 
Movies” (M-G). 





State is holding over its feature 
pic, “Merton of the Movies,” for a 
second week this round but has 
brought in an all new stage layout 
to buttress the boxoffice. Current 
lineup, although making for a too- 
long show, offers sock, well-paced 
entertainment throughout. Even 
some of the New Acts, although tak- 
ing their first turns in a single, have 





been around show biz long enough 


|to know what makes an audience 


tick. 

It’s the newcomers, in fact, who 
impress most. Red Buttons and June 
Richmond, both former legiters, are 
standout, as is the Stagg McMann 
trie, harmonicists, who share billing 
with tapster Betty Bruce. Also up 
in the rumning are DeLage and 
Shirley, new magico-comedy team. 
Of these, only Miss Bruce has done 
solo vaude work before. Others are 
reviewed in the New Acts section. 

Mack Triplets head up the vet per- 
formers with their fine vocalizing in 
a comedy vein. Three comely lasses, 
demonstrate plenty of showmanship 
know-how in socking across their 
tunes, Voices and harmony are 
good, although there’s a slight tend- 
ency for the soprano to overshadow 
the others, thus interfering with the 
melody. They tee off with a clever 
satire on radio jingles, follow through 
with a neatly-styled “Bathing Suit 
Never Got Wet” and wind with a 
slightly - bluish but very funny 
calypso, “Everybody Like It.” 

Two Gaudsmith brothers draw a 





maximum of yocks in their standard 
turn with the two dogs. Pups are 
| excellent, certainly among the best- 
| trained on the stage today, and don’t 
miss a trick with the freres’ zany 
| acrobatics. Windup balancing act is 
neatly done as ever, earning them a 
nice getaway. 

Miss Bruce handles the terping 
end of the bill in her usual topnotch 
style. Lithe, long-legged blonde, 
she makes full use of the entire stage 
with her fancy spins and solid tap- 
ping. Soft shoe number, done with 
taps, is fine and the fake intro of her 
boogie number. while not new, is 
still good. She brings on the Mc- 
Mann trio for its solo spot and then 
returns for a college medley routine 
on which the trio backs her. 





Louis Basil and house orch repeat 
with their excellent arrangement on 


| “Caravan” and back the show ir “ne 


fashion, Stal. 


Casine, London 
= — yn 11. 
Lena Horne eorge and 
Bernard, Ted Heath and his Music, 
with Jack Parnell, Paul Carpenter; 
Buster Shaver, with Olive, George 
Richard, Al Burnett, Bobbie Kim- 
ber, Alec Pleon, Les Silvas, Mariora, 
4 Kenways, Freddie Carpenter’s 
Casino Girls, Harold Collins Orch. 





Bernard Delfont’s vaude policy 
here is at last beginning to yield 
dividends, with intakes now averag- 
ing around $25,000 weekly. 

Fortnightly changes also proving 
helpful, with present bill already 
sold out for run, 

Theatre closes early December for 
Emile Littler pantomime season of 
“Cinderella,” with vaude policy re- 
suming Feb. 23. Opening bill, which 
is headed by Olsen and Johnson, Is 
set for six weeks, 

Current bill, which has three 

American acts, two making their 
first London appearance, is opened 
by the Freddie Carpenter Casino 
gals, in usual precision numbers, 
giving way to Les Silvas, French 
acrobats, in some juggling and bal- 
ancing with typical continental com- 
edy to fair returns. Alec Pleon, 
following, is crude and ultra-sugges- 
tive. Finishes with yodelling. Bus- 
ter Shaver and midgets, Olive, 
George and Richard, lift bill from 
lethargy with their song and dance 
offering, proving near showstoppers, 
despite early position, Bobbie Kim- 
ber, making simultaneous use of two 
dummies, scores with clever ventro 
stint. 
Closing first half, Ted Heath and 
band of 18, featuring Jack Parnell 
and Paul Carpenter, unload 20 min- 
utes of “pops,” proving a blessing to 
local music publishers. For effective 
closure, he uses an English drummer, 
Parnell, nephew of Moss Empires’ 
managing director, Val Parnell, in 
“Pagan Love Song,” utilizing speci- 
ally built console drums to best re- 
sults. 


juggler Mariora tossing and spinning 
balls, tennis racquets, to good re- 
sponse. George and Bert Bernard, 
who follow, are novelty of bill. Boys 
were highlight of show with series 
of comedy takeoffs of Andrews Sis- 
ters, Carmen Miranda and Betty 
Hutton, stopping show cold. Act's 
run has been extended a further two 
weeks, after which they must re- 
turn to Lido, Paris, where they re- 
cently scored big hit. Al Burnett, 
local Milton Berle, had toughest as- 
signment of evening following the 
Bernards and just ahead of Lena 


me ye leave them happy and ap- 
plauding. 

Other acts include Peck & Peck, 
male duo, in comedics and hoofing, 
highlighted by slow-motion comedy 
bit; Joey Gilbert, ofay lad, in a brace 
of slick tap routines, and house 
comics Spider Bruce, John Vigal and 
Vivian Harris in customary comedy 
bit, better than usual and F 
plenty laughs. dba, 


Olympia, Miami 
Miami, Nov. 13. 
Terry Lawlor, Enrica & Novello, 
Neil Staniey, Phil Wayne, Skating 
Earls, Les Rhode House Orch; “Wild 
Harvest” (Par). 





Well balanced and paced, current 
bill hits a steady aud-reception 
groove. 

Pace setters are Enrica and No- 
vello, who rate better than the open- 
ing slot they're in; the lifts and 
spins which highlight their adagio- 
ballroomology clicking for solid 
palming from first whirl. Authori- 
tative approach to their carefully 
devised terps in the Latin vein set 
a fast tempo for the following cantos. 

In emcee spot, Neil Stanley han- 
dles introes smoothly and garners a 
good portion of giggles and mitts 
with his miming of stage, screen and 
radio greats. 

Topliner Terry Lawlor mixes pops 
with specials, to hold vocal assign- 
ment nicely. Presentation is show- 
manly and adds to values of 
arrangements. Standout is her ver- 
sion of “New York’s My Home.” 

Novelty side of layout are Phil 
Wayne and Skating Earls. Wayne 
and his yentrogimmicks go _ well. 
Takes the familiar edge off with 
intro of a puppet and adds drinking 
bit to heighten effect. 


The Earls round out show with 





effect. 


Second half was youthful gal| 


whirlwind 
gasps and 


their carefully staged 
ball-bearing stunts to 
healthy reaction. 

Les Rhode and house orch handles 
th- musical backgrounding to good 
Lary. 


RKO, Beston 
Boston, Nov. 14. 
Connee Boswell, Buck & Bubbles, 
Bob Hopkins, Virginia Austin, Ches- 
terfields, Larry Flint House Orch; 
“Wistful Widow Wagon Gap” (UI). 





This one should have stacked up 
better than it did. Talent is there 
but at opener at least it didn’t click 
too well as a whole, though the in- 
dividual acts are standard and plenty 
competent. 

Gets off with the Chesterfields in 
balancing stunts and tricks of fairly 
usual nature, but highly skilled and 





Horne, with majority of audience 
obviously there primarily to see and 
hear the sepia film star. But the 


original gab, departing to solid re- 
turns. 

Lena Horne, obviously 
unloaded four numbers, including 
the latest “I Feel So Smoochie,” 
proving revelation in diction and 
poise and stopping show despite two 
encores and getaway speech. Star 
would have delighted Delfont if she 
couid have stayed another two weeks 
but is committed to two weeks at the 
Champs Elysees, Paris, as soon as 
through here, after which shg is 
bound for Ciro’s Club, Mexico. 

The Three Kenways, trapeze act, 
skedded to close show, were deleted 
due to long running time of show. 
Rege. 


nervous, 








Apollo, N. Y. 

Herbie Fields Band (13) with Pat 
Flaherty; Nellie Lutcher, Peck & 
Peck, Joey Gilbert, Spider Bruce, 
John Vigal & Vivian Harris; “Ber- 
muda Mystery” (20th). 

First N. Y. theatre dates of Herbie 
Fields Orch and Nellie Lutcher, 
sepia songstress, whose bestseller 
Capitol disks of “He’s a Real Good 
Guy” and “Hurry on Down” 
catapulted her into the bigtime, gives 
the Apollo a potent brace of head- 
liners that should pay off niftily at 
the b.o. 

Fields’ combo, featuring the 
maestro on tenor and alto saxes, 
comprises a mixed group of white 
and colored tootlers that are plenty 
hep in dealing out the loud and 
brassy tunes which have become a 
necessity for Apollo audiences. In 
addition to Fields, who fronts out- 
fit energetically and goes to town on 
several solos, instrumentation con- 
sists of four rhythms, five saxes, 
three trumpets and two trombones. 
Lads tee off with sizzling opener 
with plenty of bounce, and by way 
of proving they're equally adept at 
sweet stuff segue into a symphonic 
arrangement of Gershwin’s “Rhap- 
sody in Blue” for sock returns. 
“Stardust,” “Dardanella” and “Flying 
Home” are among their other con- 
tribs, done equally effective and giv- 
ing the sidemen plenty opportunity 
'for spotlighted specialties. Outfit 
is solid all the way and cleaned up 
here. Pat Flaherty, femme band 
vocalist, does okay on “All Alone on 
the Shelf.” 

Miss Lutcher, in closing spot, 
duplicates her previous success on 
the saloon circuit with her self-ac- 
comped (piano) song stylings. Walk- 
ing on to terrif reception, she sets 
things neatly with “Hurry On 
Down.” Follows with “My Mother’s 
Eyes,” “Lady's in Love With You” 
and “Better Watch Your Step” to 
show-stopping applause. She could 





bave remained on indef but pre- 


comic managed to hold them with | 


accomplished. Bob Hopkins provides 
impersonations and characterizations 
of Crosby, Hope and others, finding 
the audience plenty receptive. Vir- 
ginia Austin, a puppeteer with some 
unusual and exceptionally dextrous 
tricks (she has a puppet that works 
another puppet that works a third 
puppet), draws acclaim. 

Headliners are Buck and Bubbles, 
long-time favorites here, who clown, 
fool around on the piano, dance, kid 
each other, and behave in their 
famed easy-going, relaxed manner 
to get their usual beg-off reception. 
Do a long stint and a good one. 
Connee Boswell in the ace spot, war- 
bles “Near You,” “Peg O’ My Heart,” 
“I Wonder Who's Kissing Her Now” 
and other best sellers. Biz not so 
good at opener. Elie. 


WB--Transatlantic 


‘um Continued from page 3 
the Associated British studios in 
Elstree. 

Hitchcock and Bernstein plan to 
roll their first feature, “Rope,” in 
mid-December, at the Warners 
studio. James Stewart has signed 
for the starring role. Playwright 
Arthur Laurents, who wrote “Home 
on the Brave’ for Broadway two 
years ago, has completed the “Rope” 
script. Victor Peers, former produc- 
tion chief of Gaumont-British, is 
slated to arrive on the Coast this 
week to serve as production assist- 
ant to Hitchcock. 

“Capricorn,” with Ingrid Bergman 
starring, is scheduled to tee off at 
the Elstree studios early next spring. 
Transatlantic also has two proper- 
ties in preparation, for which no 
distrib deal has yet been set. These 
are “I Confess,” to be adapted by 
Louis Verneuil from the book, and 


“Dark Duty,” a Margaret Wilson 
novel. 


C. of C. Realizes 


<== Continued from page 1 
up with an eye toward having it 
adopted as city theme. 

Drive got its teeoff last week when 
Miss Williams sang the song at C. of 
C.’s luncheon honoring Robert May- 
nard Hutchins, U. of Chicago prexy. 
Other stunts being scheduled include 
guest shots for Miss Williams and C. 
of C. reps on airshows, plus tieups 
with special events and civic and 
business groups. 

Miss Williams is not a T.D. regular 
| She was used for the one shot. Victor 
| plattering is sole disk to date. 




















Picon-Cohen Concert 
Click Augurs Big New 
B.0. for Yiddish Vaude 


By JOE COHEN 


The boom grosses of the concert 
field have now extended to the Yid- 
dish theatre, and may provide that 
language group with a medium for 
a comeback. Since the Yiddish 
theatre is now at its lowest ebb, with 
playing time dwindled to a compara- 
tively few stands around the coun- 
try, concerts may be the salvation of 
the attractions in that field. 


The midnight concert Saturday 
(15) at Town Hall, N. Y., indicated 
that there’s a profitable market for 
top Yiddish talent, who alternate be- 
tween native and English numbers, 
if they’re presented in concert style. 
With three acts on the bill, Molly 
Picon, Myron Cohen and the Barton 
Bros. (3), Ernie Anderson, who pro- 
motes Town Hall “Concerts at Mid- 
night,” grossed $3,600 in a single 
night at a $3.60 top. 

With that kind of take possible, 
he’s booked the Brooklyn Academy 
of Music for Dec. 4 and 7, for repeat 
stands, and is slated to take this 
show (with a substitution of Myron 
Cohen, who’s at the Harem, N. Y. 
nitery), for a tour of Boston, New 
Haven, Bridgeport, Montreal, Buf- 
falo, Cleveland, Detroit, and Phila- 
delphia. In April, he'll do a Molly 
Picon-Menashe Skulnik series, 

Saturday’s concert constituted solid 
dialect stuff that filled the 1,498 seats 
at the Hall, and had 50 standees as 
well as 75 on the stage. The solidity 
of the show was by Miss Picon and 
Cohen. Miss Picon is one of the 
more revered stars in the Yiddish 
stage, who has acquired a universal 
appeal with vaude stands around the 
country and pre-war dates at the 
Grosvenor House, London. Some- 
time ago, she made a sixmonth tour 
to entertain in the displaced persons 
camps in Europe. 

In her Town Hall session, Miss 
Picon reveals herself to be one of 
the most accomplished comediennes 
of the Yiddish stage. There’s charm, 
fresh and funny material in her 
delineations of jingles heard on the 
language radio stations, and her dis- 
course on comparisons of the same 
phrases in Yiddish and English. It’s 
boff stuff for whoever knows the 


lingo. However, Miss Picon showed 
some serious songs with her col- 
lection of tunes she learned from 
DP’s. The concert stage provides 


her with a medium to show her all- 
around versatility that can be ap- 
preciated. by many from other lan- 
guage groups. 

Cohen, a top Yiddish dialectician, 
does nearly an hour of stories that 
get yaks. He's told most of these 
yarns at various cafes, vauders and 
club dates, but this is a brand new 
audience for him, which magnified 
his returns. 

However, the high level of this 
concert was lowered by more than 
a few pegs with the indigo material 
of the Barton Bros. This trio came 
into prominence with their Banner 
recordings of specie] material that’s 
unfit for family consumption. Their 
in-person reprise of these tunes, 
with gestures yet, make them the 
Second avenue Pully and Gump en- 
larged to trio proportions. Quality 
of their performance is immature 
borscht-belt. In contrast to the 
clean and polished performances of 
Miss Picon and Cohen, the Bartons 
are completely off-base. 


“‘Satchmo”’ 


Continued from page 45 

















big-toned, and performed with 
amazing technique, was a highlight. 
So, too, was his unexpected gagging 
and dueting with Armstrong. Bi- 
gard’s clarinet was in the same class. 
Another highlight was the bass abil- 
ity shown by Shaw and the few 
chances Catlett got to shine at the 
skins rated him right up with the 
others. Still, Armstrong himself 
surpassed these performanées. His 
horn work was superb. Miss Mid- 
dleton’s vocals brought the per- 
formance down to vaude levels tem- 
porarily, but provided good pacing 
for the straight musical numbers. 

What’s even more unusual about 
such a group of artists as Armstrong 
has rounded up in place of his big 
band is that while each is a star 
performer the group works excel- 
lently together. That's something 
many similar outfits have tried but 
few have achieved. Much of the fare 
was the tried and true “Royal Gar- 
den Blues,” “Dear Old Southland,” 
““Vhen the Saints Go Marching In,” 
“Rockin’ Chair,” etc., but under this 
group’s treatment the material took 





on added lustre. Wood. 
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League s Adoption 


of Press-List Cut 


Would Slash Setup to 34 Tix Pair 


Broadway’s premiere press 
will be radically slashed by a num- 
ber of producers, nearly all cutting 
down possibly if the board of the 
League of New York Theatres has 
its ducat schedule accepted. Instead 
of some 60 to 80 pairs opening nights, 
there is scheduled a maximum of 34 
pairs. Excluded or shifted to the sec- 
ond night would be columnists, radio 
commentators and various others 
who have been accorded debut cour- 
tesies. 

Lee Shubert, with the support of 


some other wellknown managers, 
thus got a “victory” over certain 
segments of the press. Reaction 


among drama newspapermen on cut- 
ting many press and radio first night- 
ers is distinctly unfavorable, and 
some showmen regard the League's 
“edict” as high-handed, if not dicta- 
torial. They have in mind, of course, 
the volume of free publicity ac- 
corded legit theatres on the air and 
in varied publications. 

Leaguers who steered the whole- 
sale paring of the first-night list con- 
tend that those occupying press 
seats constitute a considerable ele- 
ment of the first-floor audience, 
group that is regarded as “cold” to- 
wards the reception of new shows. 
Some producers, possibly a majority, 
have a different slant on debut audi- 
ences, and’ it’s pointed out that even 
with 80 press couples present who 
sit on their hands, general audience 
reaction is not influenced, except 
possibly in theatres of small orches- 
tra-floor capacity. Such _ theatres 
constitute less than one third of the 
legit theatre list. 

Prepped in Advance 

When the League's board met Fri- 
day (14), after having failed to get 
a quorum at a membership huddle to 
discuss the proposed ‘press list 
“slaughter,” a new schedule had al- 
ready been prepared and without 
much palaver it was “adopted.” No 
manager in the League; however, can 
be bound by directives favored by 
the board. Almost every producer 
and press agent has a varying first- 
night list, and the matter of coverage 
ducats is for their discretion. 

Manager members have . been 
asked to sign pledges to abide by the 
reduced first-night list. Those show- 
men who agree not to enlarge the 
“approved” schedule of ducats and 
to make the curtailed list stick must 
assent to clauses of the pledge being 
inserted” in all booking contracts. 
That involves the United Booking 
Office, in which the Shuberts are 
partners, It’s one stipulation that 
may curtail the number of signers. 

At the non-quorum session the 
clipping of the press list was even 
more drastic, and last week there 
was a revision which “permits” two 
pairs of ducats going to the nine 
dailies, instead of a single pair, as 
planned at the first huddle. Slashing 
of the first-night list appears to 
have stemmed from the issuance of 
half a dozen pairs to leading dailies. 
Some showmen think that only the 
critic and the drama editor should 
be given premiere courtesies. 

Breakdown 

If the proposed, curtailed list be- 
comes a general practice, two pairs 
would be given each of the nine New 
York dailies, one pair each to four 
other newspapers in the metropoli- 
tan area, one pair each to four week- 
lies, one pair to each of the three 
press services, and “any other news- 
Paper or radio people who have 
heretofore received first-night seats 
-«. May be taken care of at the sec- 
Ond or subsequent performances.” 

Variety (which ineludes Day 
Variety of Hollywood, which re- 
ceives first-night notices telegraphed 
immediately after each opening) 
is the only tradepaper on the pro- 
posed list but it would be optional 
with producers. Understood that the 
Shuberts refused to include VARIETY 
but others on the board firmly dis- 
puted the point. Three special writ- 
ers, George Jean Nathan, John Ma- 
son Brown (who contribute weekly 
drama columns to the N. Y. Journal- 
American and Saturday Review of 
Literature, respectively) and Burns 
Mantle were rated special writers 
who rightly belonged among first- 
nighters, and each would get a pair 
of ducats, as now. 

Wording of the pledge seemed to 
rile some showmen, especially the 
conclusion which read: “If this 
Pledge is broken, the undersigned 
agrees to submit to any ruling made 
by the board of governors or the 
league. deemed reasonable and ap- 
propriate by them for a violation of 


list + 





a j 
ends what is regarded as an experi- | 


Singer Sets ‘Chronicle’ 


Louis J. Singer is slated to produce 
“Chronicle,” a drama by Harry Se- 
gall, who came to N. Y. from the 
Coast last week to talk over produc- 
tion plans. Author’s “The Stars 
Weep” was tried out this fall and is 
| being rewritten. 





Singer debuted on Broadway with 
| Eddie Dowling, when they produced 
“The Glass Menagerie,’ and the 
|} same duo offered “Our Lan’,” which 
| recently closed after a short stay on 
| Broadway. 


Cleveland In 
OK Operetta Bid 


Cleveland, Nov. 18. 
Cleveland’s bid to vie with other 
| cities in major operetta presentation 





mental season this Saturday (22), as 
scheduled. One week’s§ showing 
each of “The Merry Widow,” 
|“Roberta” and “Desert Song’ were 
|} given, a local group spiurging in 
| production for all three musicals at 
| the 7,000-seat Auditorium. Indica- 
|tions are for a total of $200,000 for 
|the three weeks, a gross that is fig- 
lured to be an even break or better. 

Lawrence Higgins, who operates 
Dramaturgy, an enterprise which 
includes a scenic studio, heads the 
civic group, with Gerald Rado. 
Original plans called for raising 
$250,000 by having 500 localites sub- 
: Scribe $500 each and while that goal 
was not attained the project was 
accorded considerable attention and 
a review of the first attraction by 
William P. McDermott started on 
page one in 
Dealer. One production stunt was 
| transplanting live trees, one 75 feet 
|high, to the interior of the Audi- 
| torium, 


ZIEGFELD CLUB HOLDS 
12TH ANNUAL DINNER 


The Ziegfeld Club, composed of 
beauts of Ziegfeld shows, celebrated 
its 12th anniversary with a dinner- 


dance and entertainment at the 
Starlight Roof of the Waldorf- 
Astoria, Saturday night (15). The 
affair drew a record audience at $15 
a plate. 


Heading the group is Gladys Feld- 
man Braham, president for eight 
consecutive years, who was aided on 
arrangements by a staff that in- 
cluded Gertrude Vanderbilt, Vi 
Bowers Simmons, Helen Gates, 
Dorothy Brown Fox and Grace 
Langdon. 

The club never solicits funds, it 
maintains itself through the annual 
| ball, gives help to the sick, looks 
'after hospital cases, rehabilitates, 
|and also provides courses at trade 
| schools where former Ziegfeld girls 
can learn to earn their living as 
trained workers. 


Every year show biz names volun- 
teer their services for a varied pro- 
gram, and this year the list included 
Thelma Carpenter, Tom Scott, Hope 
Emerson, Conrad Thibault. Norma 
Terris, a member of the club who 
gave a group of songs that she 
popularized in “Show Boat,” accom- 
panying herself in one number on 
the guitar; Ruth and Nel Rankin, 
Dwight Fiske and Eric Victor. 
Meyer Davis provided the music. 

Audience notables included Gene 
Buck, who apeared for the first time 
at the club function and, oppor- 
tunely, the club provided a reprint 
of an old “Follies” for which Buck 
had provided the lyrics. Others 
present were James Montgmery 
Flagg, Dr. Jerome Wagner, James 
Mason, Lorraine Manville Dressel- 
huys and Mrs. George Hamlin Shaw, 
of the executive committee. 


There were telegrams from Billie 
Burke Ziegfeld, honorary president, 
and Gypsy Rose Lee. Toastmasters 
| were Horace Braham and Harry 
| Hershfield. Alan Corelli, head of 
|the Theatre Authority, raffled off 
| dresses and champagne. 

The club was founded by Bernard 
| Sobel, ex-Ziggy press agent, as a 

















the pledve, including expulsion from | tribute to the glorifier and as a con- 


the League.” 


| tinuous charity. 


the Cleveland Plain | 


Marjorie Reynolds Will Do 
‘Burlesque’ in London 


London, Nov. 18. 

Filmster Marjorie Reynolds has 
been signed to play the lead in the 
London edition of “Burlesque.” Miss 
Reynolds. is slated to sail for Eng- 
land late this month and will open 
in the provinces some time in De- 
cember. Deal was set by Harry 
Foster, head of Foster agency, Lon- 
don, now in the U. S. on a talent 
hunt. 

Show will open in London some 
time in February. 


Sobel’s Nevel 
Intro to Course 


Bernard Sobel, Metro publicist, 
} Started a course in theatrical pub- 
licity at The New School, N.Y., re- 
cently in a highly novel manner. 

Fifty-five students assembled, all 
equipped with pencils and note- 
books. But when the hour for the 
iclass to begin arrived, there were 
no signs of Sobel. Had he missed 
ithe train? Wasn’t he going to show 
‘up? The group was ready to dis- 
band when the gong sounded. Simul- 
taneousiy, an electric recorder placed 
on the instructor’s desk began to 
speak in the following manner: 
| “History is being made today in 
|the science of teaching. 
pous sentence embodies the theory 
of this course in theatrical publicity. 
First capture attention with your 
opening sentence. Then hold it until 
!you have put over your idea and 
isold your attraction. 

“Why, then, is history being made 
‘at this moment? Because your 
{teacher is not a human being, but 
jan electric recorder, and yours is 
| the first class to receive instruction 
,in this manner, Whenever you send 
| out a story that you are doing some- 
|thing for the first time, you are 
|using an excellent press agent pro- 
cedure, because people, for some 
jreason or other, love sitting in on 
'a new experience. They like inno- 
vations ... 

“And now,” the recorder conclud- 
ed, “Ill climax this lesson by appear- 
ing in person. Hoki your breath, 
sharpen your eyes, sit taut with 
attention, and in a moment you'll 
see your teacher.” 

Having thus introduced himself, 
Sobel walked down the platform 
and continued his lecture in person. 
|His guest speaker was Oliver M. 
|Sayler, big agent of the Assn. of 
| Theatrical Agents and Managers, 
‘who discussed the requisites neces- 
| sary for entrance into the press 
,agents’ union. The _ five-lecture 
jcourse also includes such guest 
|speakers as Nat Dorfman, Paula 
|Laurence, Michael Myerberg, Qscar 
Serlin, George Freedley and Edward 
L. Bernays. . 


Lavery Completing Play 
For Hopkins Production 


Emmet Lavery, whose “A Gentle- 
man from Athens” is now in rehears- 
al for Broadway, has nearly com- 
pleted another play for production 
;next season. As yet untitled, it is 
to star Louis Calhern and will be 
/produced and directed by Arthur 
_Hopkins. It is an historical drama 
about Fenclon, the Archbishop of 
| Cambrai, whose attempts at liberal 
| reform almost prevented the French 
| Revolution. 

Lavery's last previous play, “The 
Magnificent Yankee,’ based on the 
life of Justice Oliver Wendell 
‘Holmes, starred Calhern and was 
| presented and staged by Hopkins. 
“Gentlemen” is being directed by 
Sam Wanamaker and produced by 
Martin Gosch, in association with 
Eunice Healey, with Anthony Quinn 
land Edith Atwater in the leading 
| parts. 
| As soon as “Gentlemen” opens 
|/on Broadway, Lavery will return to 
‘the Coast to conclude a deal with 
| director Richard Wallace for an in- 
dependent film production of his 
legit play of about 10 years ago, 
“The First Legion,” with a deal in 
line for release through a major 
company. 


























‘HARVEY’ FOR DALLAS 
Dallas, Nov. 18. 


with Joe E. Brown, has 
into the 


“Harvey,” 
tentatively been booked 
Melba next March. 

“Joan of Lorraine,” with Diana 
Barrymore, is due for January; 
“State of the Union,” with Kay 
Francis, opens the local season Dec. 
3-4. 





This pom- | ; onted. eT | 
|ended with a deficit of $16,000 which | 
| 
; 
] 














Broadway Gloom Lightening a Bit 
As Production Tardily Steps Up 


— < 





¥ 


Playhouse Buys Home 


Neighborhood Playhouse School 
of the Theatre has just bought the 
old Kips Bay Boys Club building on 
East 54th street, N. Y., for its home, 
with purchase partially financed by 
$50,000 bequest from Alice and Irene 
Lewisohn, as well as gifts from 
school’s grads. These include Greg- 


ory Peck, Betty Garrett, Joan Mc- 
Cracken, Bambi Lynn, Richard 
Conte, Roberta Jonay and Efrem 


Zimbalist, Jr. 





School is non-profit, with Donald | 


Oenslager as prez. It will celebrate 
its 20th birthday next February. 


056 Budget For 





ET's Six Plays 


Second season of the Experimental 
Theatre, which starts at the Maxine 
Elliott theatre Dec. 7 
is budgeted at $65,000 for 
plays to be presented. Last year ET 


with “Galileo,” 


the six 


was absorbed by the American Na- 


tional Theatre and Academy, but 


| this season it is hoped that the proj- 


ect will operate out of the red. ET 
leaders are engaged in means of par- 
ing the operating nut, so that ANTA 
would net be required again to as- 


| 
sume financial responsibility. 


Stagehands have been asked to 
make a> concession, crew pay last 
season having constituted the major 
outlay, because the deckhands re- 
mained on the payroll continuously, 
whereas most actors received par- 
tial minimum pay for the actual per- 
formances given. Stagehands union 
contended that its ET crews only 
get wages, whereas actors may ob- 


Although the number of shows in 
rehearsal is small there are definite 
indications that production activity 
is tardily stepping up, after lagging 
through recent weeks to such an ex- 
tent that actors became very wor- 
ried. That still goes for many play- 
ers, because musicals appear to be 
taking precedence over — straight 
plays. Early this week only 10 shows 
had definitely listed opening dates 
on Broadway up to mid-January but 
within the last few days, tentative 
production emerged into pre-rehear- 
sal form, 

Musicals listed in rehearsal are 
“Look Ma, I’m Dancing” and “Make 
Mine Manhattan.” “Bonzana Bound” 
is slated to start next week and first 
calls were issued for “Break It Up” 
and “Sally” (revival). Musicals slated 
to follow soon include “The Richest 
Girl in The World” and “Inside 
U.S.A.” None of the latter are due on 
Broadway until after New Year’s 


but the next musicals definitely 
| dated are “Angel in The Wings,” 
| Dec. 10 at the Coronet, to be 


| followed 








tain regular engagements on the 
strength of their performances. 
Actors are paid $8, $10 or $12 per 
appearance, there being five per- 
formances weekly. The half dozen 
ET plays will be spread over as 
many months, each show going on 
during the first week of each month. 
Performances will be given Sunday 
afternoon and night and on three 
off-matinee days in tl.e week. 


The Elliott has more seats than the 
tiny Princess across 39th street, and 
if all subscriptions are sold the total 
would be $70,000, leaving a narrow 
margin between that possible 
“gross” and the budget total. Sub- 
scription money will be allocated 
on a pro-rata basis between the ET 
presenters, with a portion used for 
theatre operating expense. There are 
three classes of subscriptions, since 
the house has three floors, class A 
rate for the lower floor being $18, 
or $3 more than last year. Critics 
will be required to subscribe as be- 
fore, there being no press list. 


Big Enrollment For 
Wing’s Service Course 


With general registration under | 
way this week for the second year 
of the American Theatre Wing’s 
professional service program, the 
enrollment is running well ahead ‘of 
1946. Registration is already 1,300, 
compared to last season’s peak of 
1,100, and more are expected. En- 





by the British D’Oyly 
Carte opera troupe in Gilbert and 
Sullivan operettas, “Mikado” being 
the first bill, due Dec. 23 at the Cen- 
tury. 
Oncoming Straights 

Oncoming straight shows are 
heaged by “Antony and Cleopatra,” 
at the Beck next week, “Legend of 
Lou,” due Dec. 2 (house to be 
named), “A Streetcar Named De- 
sire,” Barrymore, Dec. 3 (house cur- 
rently has “This Time Tomorrow’’), 
“Gentleman From Athens,” Dec. 11, 
Mansfield, “Crime and Punishment,” 
National, Dec. 24 (“Medea” moving 
to the Royale). Slated into rehearsal 
next week in addition to “Bonzana” 
are “Topaze,” “Harvest of Years” 
and probably “Strange Anniversary” 
and “Strange Bedfellows.” 


The announced flock of English 
imports appears to have become 
stymied but “Power Without Glory” 
seems definite, John C. Wilson hav- 
ing gone to London to cast the 
drama. Among the midseason crop 
of fresh attractions, of which there 
are dozens listed, are a revival of 
“The Master Builder” and “The Sur- 


| vivors” are with the definite group, 








rollment started yesterday (Tues.) 
and continues through tomorrow | 
Thur.). 


Interesting sidelight of last year’s | 
sessions, just disclosed, is the union 
participation. Actors Equity had 350 
vets enrolled; Chorus Equity was 
represented by 100: American Fed- 
eration of Radio Artists, 269; Amer- 
ican Guild of Variety Artists, 158; 
American Guild of Musical Artists, 
71; American Federation of Musi- 
cians, 101; Screen Actors Guild, 100, 
and other unions, 113. 

Last season, members of 10 legit 
shows continued training during the 
run of their plays. This season, 
players in 21 Broadway shows will 
be going to the Wing’s school in off 
hours. Wing’s seventh term will be- 
gin Dec. 1 and run to Feb. 14. 





Omaha Grip Dearth 
Omaha, Nov. 18. 
Death of half-dozen veteran stage- 
hands in Omaha during past two 
years, plus fact that few youngsters 
are coming in, has created a serious 





shortage here, 


stars having been named for them. 


Shuberts planned a fall edition of 
“Ziegfeld Follies” but that revue has 
been set back until late winter or 
spring. That appears to be the status 
too of several announced English 
musicals and whether the latter will 
come overseas is uncertain. 


PARTY AGENTS FLOOD 
‘STREETCAR’ FOR TIX 


As soon as “A Streetcar Named 
Desire” drew strong grosses during 
the Boston tryout, there was a rush 
of theatre-party agents to Irene M. 
Selznick, producer of the latest Ten- 
nessee Williams drama. Understood 
that most performances for the first 
three weeks on Broadway have been 
contracted for by the agents. All 
the deals call for full boxoffice 
prices, the party people collecting 
5% from the charity organizations 
benefited. Ordinarily party deals 
stipulated a 10% commission, paid 
by the show and house. 

It will be the first attraction on 
Broadway for Miss Selznick, who 
tried out a drama last season but de- 
cided to shelve it for revision. “De- 
sire” will be Williams’ second play 
on the main stem, he having scored 
with his initial work, “The Glass 
Menagerie.” He also wrote a drama 





|called “Summer and Smoke,” tried 


out in Dallas last summer. It at- 
tracted attention and is a Broadway 
possibility later this season or next. 

“Desire” 4s currently in Phila- 


| delphia, being dated into the Barry- 
i more, N. Y., Dec. 3. 





Rathbone Breaks Wrist 


Basil Rathbone suffered a broken 
wrist last week. Actor was walking 
his dog in Central Park, N. Y,, 
when the hound bolted a_ wall; 
when the actor, who is ap- 
pearing in “The Heiress” (Biltmore), 


| tried to grab the pup’s leash, he fell. 


Show was cancelled that evening 
but Rathbone went on Friday (14) 
with his arm in a cast. 

Mrs. Brock Pemberton, wife of 
the producer, active in the American 
Theatre Wing, also fell last week, 
fracturing a legbone. Although it is 
in a cast, a traction device may per- 
mit her to walk with crutches soon, 
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Ballet Theatre's $3 Top a Precedent 
For City Center; Would Lose at $2.40 





Ballet Theatre is setting a prece-+ 


dent with its $3 top for its engage- 
ment at the City Center, N. Y., 
opening tonight (Wed.). House has 
previously had a $2.40 top for all 
events, including opera, symph or- 
chestra, ballet and legit. It’s been 
listed in a special category as a sort 
of non-profit people’s theatre since 
its inception under the late Mayor 
Fiorella LaGuardia’s regime. _Vari- 
ous unions and organizations have 


made concessions and given aid on | 


that basis. 


Whether the theatre will boost its 
heretofore rigid $2.40 top on subse- 





quent bookings is undecided. Any 
change of policy will. be watched 
with interest, as there is a certain 
segment in legit jealous of any 
“commercial encroachment” by City 
Center. 


Center management states that 
Ballet Theatre demonstrated that it 
couldn’t operate profitably at a $2.40 
top, and would lose money on the 
engagement at that scale. Where- 
upon the $3 top was agreed on for 
the entire orchestra and part of the 
balcony. Other prices remain the 
same, down to $1.20. Ballet Theatre 
did an engagement at the Center 
last spring at the $2.40 top, and the 
Baliet Russe de Monte Carlo has 
been playing fall and spring seasons 
at this figure for several years. When 
Ballet Theatre goes into the Met 
Opera House next spring it will be 
at a $4.80 top, however. 

Center’s managing director, Paul 
Moss, has been stressing the rising 
cost of operations at his house, 
while prices have remained the 
same as originally set. Concerts are 
offered as low as 60c. House has | 
been aided this year by the opening 
of 333 seats previously unused in a 
rear balcony, bringing the capacity 
to 3,029. But opera and symphony 
are given at a loss, Moss says, with 
outside backings helping to over- 
come that. He says the financial 
Situation is getting tougher daily, in 
line with the rising general price 
level. 

Ballet Theatre expected to break 
even, or better, on the Center en- 
gagement and will make a profit on 
its South American trip in January, 
on which it has a guarantee. How- | 











ever, the company has lost $30,000 | 
in the seven weeks touring this fall. 
Incidentally, the troupe will pass up 
bookings in the west for the five 
weeks it will be in South America, 
and local managers are reported to 
be .complaining. But the engage- 
ments were made by S. Hurok or 
Columbia Concerts, and Ballet Thea- 
tre merely took over some of these 
bookings to help out the manage- 
ments. 





| ducer in Stockholm, is starting a new 


U. S. His Gotham entry will prob- 


uled to open in Britain next January, 


MIAMI BEACH LEGIT 
BUILDING AGAIN UP 


Miami Beach, Nov. 18. 


Proposed building of a legitimate 
theatre here, announced early last 
summer and dormant awaiting lift- 
ing of amusement building restric- 
tions, has been revived. Corporate 
setup has been set again, with Abe 
Allenberg, prominent hotel operator 
and civic leader, as general manager 
of the project. Herb Elisburg, former 
veteran theatre exec in the midwest, 
now living here, will remain as 
managing director. 

First house of its kind to be built 
in Florida, the new theatre will be 
named after the late Carl Graham 
Fisher, pioneer builder of Miami 
Beach, with his wife, authoress Jane 
Fisher, skedded to play an active 
part in the organization. 


Swede's Wally To 
Produce in U, S. 


Gustav Wally, 





veteran legit pro- 


career in the U. S. Recently arrived 
in N. Y., he’s taken out his first citi- 
zenship papers. 


Meanwhile, Wally’s associates are 
managing his two houses in Stock- 
holm, the Oscars and the Soedra as 
well as the Circus summer theatre 
plus a restaurant. These properties, 
the producer reveals, will be dis- 
posed of soon so he can center all 
his attention upon his plans in the 


ably be “Serenad,” a musical with 
lyrics by Staffan Tjerneld and music 
by Louis Lajtai. “Serenad” is sched- 


where Wally is producing it in col- 
laboration with Tom Arnold and 
Prince Littler. 


SEEK PICON, COHEN 
FOR B’WAY REVUE 


Ernest Anderson and Sam Gut- 
worth, producers of the Town Hall 
“Concerts at Midnight” series, are 
currently lining up a revue with 
sketches by Henry Tobias for pres- 
entation at the Republic theatre, now 
being used as a filmer. Revue, 
mainly in English, would include 
Yiddish language material. 

Negotiations are currently on with 
Molly Picon, Myron Cohen, Bar- 
ton Bros., Lee Tully and the Barry 
Sisters to head the show. No date 
for the venture has been set yet. 


Shuberts, AFM Settle 
Atlantic City Snarl, 
Globe May Go Legit 


Atlantic City, Nov. 18. 
A deal whereby the Shuberts 
would acquire the boardwalk Globe 
theatre is on again, this time with 
an agreement already reached with 
the local musicians’ union. 


The Shuberts were reported all 
set to move into Atlantic City last 
spring but, could not see eye-to-eye 
with the musicians after nearly all 
other details had been ironed out. As 
a result they dropped the idea of 
acquiring a house here for tryouts 
and summer stock. Charles Hart, 
who represented the Shuberts dur- 
ing last summer’s negotiations, came 
back into the picture last week. His 
first job-was to iron out the differ- 
ences between the producers and 
the musicians, 


The resort union accepted an offer 
which will give employment to 15 
men for a 20-week period, a 10-week 
winter season and a 10-week sum- 
mer season, 

The theatre property is greatly 
delapidated, having been used only 
for summer burlesque the past 15 
or more years. 


UTAH LONGHAIR ON 
DEFINITE UPBEAT 


Salt Lake City, Nov. 18. 











He’s no stranger to America, in- 
cidentally, about a decade ago he | 
was in Hollywood as a Paramount | 


| contract player. 





Wolfit to Tour Western 
Canada for First Time 


Vancouver, Nov. 18. 


Donald Wolfit and his London 
Shakespearean company, who visited 
the U. S. and Eastern Canada last 
year, are to tour Canada again from 
Christmas until the middle of March, 
1948, this time including Western 





Helburn Due on Coast 
To Prep Guild Production 


Hollywood, Nov. 18. 

Theresa Helburn, co-head of the 
Theatre Guild, is expected here 
Nov. 22 to ‘launch the Guild’s 
planned effort at Coast production, 
according to Queenie Smith, local 
Guild rep. Miss Helburn will remain 
here a week initially, supervising 
the attempt to Coast-cast the Guild’s 
next planned production, “You 


Never Can Tell,” G. B. Shaw’s play, | 


which requires an 
accented crew. 

Miss Smith is now working on 
preliminaries to Miss Helburn’s visit 
and will have some talent lined up 
for viewing on her arrival. If the 
move proves economically and ar- 
tistically successful the play will be 
done here first and then circuited. 


all - British - 





Meehan Staging ‘Girl’ 

John Meehan is getting leave from 
Metro shortly to come to N. Y. to 
stage the musical, “The Richest Girl 
in the World,” for Stanley Gilkey. 
Production is skedded for late Jan- 
uary or early February. 

Earl Brent contributed the music. 
Book is by Meehan’s son, John, Jr., 
who wrote the books for “Rosa- 
linda” and “Helen Goes to Troy.” 





LONDON GETS ‘FORTUNE’ 


London, Nov. 18. 

“Outrageous Fortune,” new farce 
by Ben Travers, opened at the Win- 
ter Garden iast Thursday (13) with 
Raiph Lynn and Robertson Hare co- 
Starring. 

Play contains old ingredients of 
author’s previous successes with the 
same acting team. It will appeal to 
the stars’ fans. 


Canada. 


Western Canada tour will be Wol- 
fit’s first: His will also be the first 
British company this side of the 
Great Lakes since 1939. 

Eastern tour will open in Mon- 
treal. Tentative dates for the west- 
ern tour, which is being handled by 
Leslie Allen and Gordon Hilker, 
Vancouver impresarios, are: Winni- 
peg, Feb. 3-7; Calgary, Feb. 9-11; 
Vancouver, Feb. 13-21; Victoria, 
| Feb. 23-28; Seattle, March 1-6; Vic- 
toria, March 8-9; Vancouver, March 
10-13; Calgary, March 15-17; Winni- 
peg, March 18-20. 





Revamped ‘Bean’ to Det.; 
Kibbee Out, ZaSu Stays 


“Late Christopher Bean,” which 
shut down last week in Chicago after 
an unsuccessful tryout, is still slated 
for a crack at Broadway under plans 
of Robert Fryer and James Merrill 
Herd, who bought the revival pro- 
duction from Michael Meyerberg. 

New producers signed Billy Gil- 
bert to take over direction and will 
open the show Monday (24) at the 
Shubert-Lafayette, Detroit, for an- 
other two-week test, with the Broad- 
way engagement tentatively slated 


jnext. Gilbert, in Chicago for the last 


couple of weeks as a member of the 
“Chocolate Soldier” cast, has been 
doubling as the “Christopher” 
stager. 

Guy Kibbee pulled out of the 
show after it closed down in Chi- 


;cago, but ZaSu Pitts is still with it. 





‘SONS’ MILD 71/6, BUFF. 


Buffalo, Nov. 18. 
“All My Sons,” in five perform- 
ances last week at the Erlanger, at a 
$3.60 top, drew a mild $7,500. 
Local public seemed unexcited by 
the play’s Broadway reputation. 





The concert season here last week 


|showed definite signs of recovering 


from a weak start, when the Paga- 
nini Quartet and the Utah Sym- 
phony had solid attendances at their 
concerts. 


The Paganini Quartet, despite the 
fact that chamber music isn’t top 
drawer in this town, had 1,300 on 
hand for the evening performance 
Nov. 12, and the afternoon school at- 
tendance was a capacity 2,300. The 
quartet was presented by the Gran- 
ite Arts Assn, at Granite High School 
auditgrium. 

Opening concert of the season by 
the Utah Symphony, conducted by 
Maurice Abravanel, who came from 
Broadway legit to take Werner Jans- 
sen’s place this year, was a complete 
sellout. Press reviews were full of 
raves, and the season seems assured 
of capacity turnouts. 


‘Fancy Free’ Slated 
To Be Arbitrated 


Dispute between Henry Adrian, 
producer of “Young Man’s Fancy,” 
at the Cort, N. Y., and the play’s ac- 
credited authors, Harry Thurschwell 
and Alfred Golden, is being readied 
for arbitration before a panel of the 
American Arbitration Assn. 

The issues involve alleged unpaid 
royalties and a charge by Adrian 
that he is the actual author of the 
play. 








Sign Pair for Aussie 


Claude Horton and his wife, Jean 
Cameron, have been signed by Dor- 





| othy Stewart, N. Y. rep for the J. C. 
| Williamson Theatres, to appear in 
support of Cicely Courtneidge in 
the forthcoming Australian produc- 
tion of “Under the Counter.” 

British musical, which had a brief 
run on Broadway this fall but which 
ran for two years in London, will 


‘open Dec. 26 at the Theatre Royal, 


Sydney. It will then play Melbourne 
and tour New Zealand. 

Physical production of “Counter” 
; has now been completely disposed 
of, and the customs bond required 
to bring the show from London sans 
duty has been cancelled. Costumes 
were sold to the Williamson legit | 


| interests and shipped to Axstralia, | 


where it’s to be done, while the 





showman, 


settings were sold to.a South African | 


Minny Symph 2d in Tours With 1606; 
88 Outside Concerts Rack Up Record 





4 SHOWS SET SMALL 
EASTERN STANDS 


Comparatively few attractions are 
touring the eastern seaboard, but 
at least four shows are booking the 
smaller stands and traveling by bus 
or station wagon. Stanley Wolfe has 
“Dream Girl’”’ and “Made in Heav- 
en,” James W. Kling is trouping 
“The Hasty Heart,” and Walter and 
Virginia Davis handle “The Late 
George Apley” similarly. ‘ 

None has had casting trouble as 
new productions are under normal. 
Necessary settings and production 
are carried in trucks or trailers. 
Understood there are some 30 play- 
able dates in the New England area, 


Hurok Repacts 
H. Kreutzberg 


On the strength of two sellout 
performances Nov. 8 and 15 at the 
Ziegfeld, N. Y., and a very favorable 
press, dancer Harald Kreutzberg 
was inked for two special perform- 
ances Nov. 23 and Dec. 7, and will 
be booked for a full national tour 
next season by Sol Hurok. Dancer, 
who was last in the U. S. nine years 
ago, was only pacted for six dates 
this fall, because the Hurok office 
wasn’t sure how the 43-year-old art- 
ist would do after the long absence. 
Dates include Phila@elpia, Boston, 
Chicago, Madison and Milwaukee. 


Kreutzberg, who sails for Europe 

next month, does a Scandinavian 
tour next, and has other continental 
dates before his return. In prewar 
days he coupled with Yvonne Georgi 
in a U. S. visit but is now going it 
alone. 
During the war, Kreutzberg left 
his native Germany and went to 
Austria, where he danced. When the 
U. S. Army entered Austria, Kreutz- 
berg was interned for two weeks but 
then released. Reports are that he 
ees: in no political activity. 


Helen Traubel Ill, Cuts 
San Antonio Booking 


San Antonio, Nov. 18. 

Appearance of Helen Traubel as 
soloist with the San Antonio Sym- 
phony Orchestra Saturday (15) was 
cancelled because of the singers ill- 
ness. Miss Traubel caught cold dur- 
‘ing an auto drive from Dallas to 
Sherman. 

Bel Canto trio 
Traubel. 


Book Due for ‘Bongo’ 
In N. Y. Booking 


All-colored show, known original- 
ly as “Calypso,” “Cruise” and more 
recently as “Bongo,” is scheduled to 
emerge at the International (Colum- 
bus Circle), N. Y., but there are a! 
number of tangles that must be un- 
raveled first. 
title of “Honeymoon Cruise,” a book 
by Donald Heywood, is supposed to 
be inserted. The union jurisdiction 
would switch from AGVA to Equity. 
“Bongo” closed Saturday in Boston 
after two weeks there and two in 
Philly. 


Latter requires money to guaran- 
tee salaries be deposited but none 
had been posted up to yesterday 
(18). Another hurdle is the fact that 
some players in the group are not 
members of Equity. 


‘Lucasta’ 146, Toronto 


Toronto, Nov. 18. 
Despite rave notices, “Anna Lu- 
casta” pulled a good $14,000 at the 
1,525-seat Royal Alexandra last week 
at $3 top. Two-thirds of the gross 
was snared in the second half of 
the week on word-of-mouth. 
“Antony and Cleopatra” 
current offering at the house. 








replaced Miss 








is the 





‘CRIME’ INTO REHEARSAL 

Dostoievsky’s “Crime and Pun- 
ishment,” in the Rodney Ackland 
| adaptation produced by Oliver Rea 
| and Robert Whitehead, goes into re- 
| hearsal next Monday (24). 


| Supporting John Gielgud, who is 
_ being replaced in “Medea” by Den- 
nis King, are Dolly Haas, as Sonya, 
and Alexia Minotis, as the Inspector, 





Under the proposed | 


—+ Minneapolis, Nov. 18, 


Minneapolis Symphony Orchestra 
last season played 88 concerts on 
tour, more than any other symphony 
of rank in the country, and grossed 
$160,519 from them, a figure ex. 
ceeded only by that of the Philadel- 
phia Orchestra, according to a report 
just issued. From recordings it re- 
ceived $52,436 last year, it’s also re- 
vealed. 

The report states that the tour’s 
net profit was $41,803, expenses hav- 
ing eaten up the balance of the $160- 
519. 

In total number of concerts played 
jlast year—-125—the Minneapolis 
Symphony was exceeded by only 
three others, the busiest having ap- 
peared publicly 171 times. Although 
Minneapolis is the nation’s 16th city, 
its orch ranked fourth in total at- 
tendance with 325,300 admissions, as 
compared to a top figure of 437,862, 
that of Philadelphia. 

Survey published by the Minne- 
apolis Symph with 87 members is 
Surpassed in size by only seven 
others, but in its minimum salary 
scale of $75 a week only six eastern 
orchestras exceed it. 

Four other orchestras showed a 
larger gross income than Minneap- 
olis $384,178 (which included its tour 
profits) and operations of five other 
orchestras were heavier. However, 
even with tours, recordings and 
broadcasts to pick up extra revenue, 
the local orchestra, like that of 


every other one throughout the 
country, wound up the year with a 
deficit. 


Even Boston and New York, with 
heavy receipts from _ broadcasting 
and recordings, and Philadelphia, 
with $260,000 picked up on tour, 
had to rely on well-wishers for fi- 
nancial security, according to the 
survey. The Minneapolis deficit was 
$135,000 as compared to $250,000 in 
one city and more than $200,000 in 
three others. Civic leaders foot the 
bill. 


Bloomfield, Santley Prep 
‘Jones’; Ruggles as Star? 


Hollywood, Nov. 18 
Harry Bloomfield and Joseph Sant- 
ley have joined forces to produce 
“A Certain Miss Jones,” with Charles 
Ruggles tentatively set for the lead. 


They'll go into rehearsals here and 
plan opening in San Francisco in 
January, playing Coast stands before 
taking the show to New York. 


Property was originally owned by 
Jed Harris. Play is by Peter Berneis, 
Universal-International contract 
writer whose last stint was “Por- 
trait of Jennie” for David O. Selz- 
nick, and Alden” Nash, freelancer 
whose last was “The Sainted Sis- 
ters” for Paramount. 


Meanwhile, Bloomfield, whose last 
show was “Polonaise,” still has a 
deal on with Monte Proser and Al- 
bertc Varga to produce the painter's 
“Varga Girl,” although Esquire 
| Magazine’s litigation to prevent us@ 
| of that title by anyone but itself may 
|stymie the deal. Proser left here 
over the weekend for Chicago to 
| confer with Earl Ewins, Varga’s at- 
torney, on consummating the deal. 











With three unreleased pictures as 
her backlog, Signe Hasso is now 
freelancing with a view toward do- 
ing a play‘on Broadway. Actress, 
who already has read some 20 
scripts, is negotiating with the 
Theatre Guild at the moment. . 

Miss Hasso last appeared on 
Broadway in. “Golden Wings,” at the 
Cort, in 1941. Opening the day after 
Pearl Harbor, the play which dealt 
with the RAF, was mildly received, 
and ran briefly. 





Actor Kayoes Thug 
Boston, Nov. 18. 

Nick Dennis, 130-pound actor ‘play- 
ing a character role in “A Streetcar 
Called Desire,” current at the Wil- 
bur, was attacked by a thug last 
week as he was on his way home 
following a performance. Actor told 
the holdup man, who outweighed 
him by about 50 pounds, to scram, 
_and when he didn’t he gave him a 
| fast right. 

Police found Dennis sitting on the 
world-be robber, 
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‘Annie’ Wow $51,500, Lunts $24,000, Chi: 
Spike Jones $23,000, Chevalier $19,000 


7% 





Chicago, Nov. 18. 

Boxoffice last week had the best 
take in years. Also, advance mail 
orders are pouring in. “Annie Get 
Your Gun” broke house records for 
the second consecutive week at the 
Shubert. “O Mistress Mine,” at the 
Selwyn, seemed touched by the 
same magic charm, although limited 
by Guild subscription. : 
“Spike Jones’ “Musical Deprecia- 
tion Revue,” outside of light Satur- 
day matinees, is doing top biz with 
savory $23,000. “All My Sons 
opened last night (Mon.) at the 
Erlanger, 

Estimates for Last Week 

“All Gaul Is Divided”—Civic (900; 
$3.60) (ist week). Light $10,500 for 
gix days. 

“Annie Get Your Gun”—Shubert 
(2.100; $6) (2d week). Thunderous 
$51,500, above the record of the pre- 
vious week. 

“Chocolate Soldier” — Blackstone 
(1.358; $4.80) (6th week). Even with 
the absence of Billy Gilbert for 
three days, biz jumped to noble 
$24,000. Jack Harrold did fine sub- 
bing. 

Maurice Chevalier—Erlanger (1,- 
334: $3.60). One week engagement 
brought’ fancy $19,000. 

“Q Mistress Mine”—Selwyn (1,000; 
$4.80) (2d week). Take is limited by 
Guild subscription, but still great 
9 
Me private Lives” — Harris (1,000; 
$3.60) (14th week)» Meeting all hold- 
ers and getting top grosses, hefty 
$21,100. 

“Musical Depreciation Revue”— 
Studebaker (1,246; $3.60) (3rd week). 
With sell-outs except for week Sat. 
matinee, Spike Jones show got boff 
$23,000. 


‘CAROUSEL’ SRO $40,000; 
BLACKSTONE OUT, ST. L. 


St. Louis, Nov. 18. 
With the end of the rainy spell 
and the advent of cool weather, 
plus word of mouth comment, the 
Rodgers* Hammerstein “Carousel” 
swelled to an SRO gross of $40,000 
on the second week of a two-week 
stand at the American theatre. The 
1,700 seat house had a $4.88 top, 
highest for the current season. : 
Hospitalization of Blackstone, in 
Akron, O., caused the cancellation 
of his skedded one-week stand at 
the American starting Sunday (16). 
“The Red Mill” opens Monday (24) 
for a two week engagement at a 
$3.66 top. 


Gertie Grabs $23,000 
In ‘Tonight’ in Balto 


Baltimore, Nov. 18. 
“Tonight at 8:30" with Gertrude 
Lawrence starring, overcame bad 
weather to garner a fine $22,000 at 
Ford’s last week. 
“Firefly’ is current, with “Okla- 
homa’ set to follow. 


‘Mary Had’ Big 13G, L.A.; 
‘Weakness’ 18G ; ‘Alba’ OK 


Los Angeles, Nov. 18. 
Local legit scene brightened last 
week as two newcomers bowed in 
and settled down for what looks like 
healthy runs. Pelican Productions, 
local outfit, offered the American 
professional preem of “The House of 
Bernarda Alba” as its fifth presenta- 
tion and drew general acclaim from 
the critics. “Mary Had a Little” 
opened to the same type of reviews 
it has received all over the coun- 
try—with resultant good busi 4 s. 
Current and upcoming stanzas 
ave no openings skedded. 
Estimates for Last Week 











“Blackouts of 1947,” El Capitan 
(282d wk) (1,142; $2.40). Same, 
$17,000. 


“Mary Had a Little,” Belasco (ist 
wk) (1,061; $2.40). Opened Sunday 
(9). Extra mats helping it toward 
Okay $13,000, about 75% capacity. 

“That's the Way Women Are,” Las 
tp lmes (Ist wk) (388; $3). Mild 


“The Fatal Weakness,” Biltmore 
(ist wk) (1,636; $3.60). First of three 
frames, okay $18,000. 

“The House of Bernarda Alba.” 
Coronet (three days) (255; $3.60). 
Sellout opening with all seats at 
$4.80 and two capacity nights adds 
up to swell $2,600. 


‘Widow,’ ‘Rose’ 116, N.H. 


Q New Haven, Nov. 18. 

‘Merry Widow” and “Rose Marie” 
split the Thursday-Saturday (13-15) 
weekend at the Shubert with two 
Performances of each musical. Final 
gross of approximately $11,000, at 
$3.60 top, was satisfactory. 

Current is a two-week 
Stretch of “The 





screen 


Outlaw,” with 


“Sweethearts” opening Dec. 1 for a | 


full week. “Make Mine Manhat- 
tan” arrives Dec. 10 for a week of 


final rehearsals prior te its Dec. 17 
preem here, 


vv 


JOE BROWN’S ‘HARVEY’ 
$26,500 IN PITT 2D WK. 


Pittsburgh, Nov. 18. 
Second week of Joe E. Brown’s 
“Harvey” was about $4,000 better 
| than the first, doing a smash $26,500. 
| It now looks as if the three-week en- 
| gagement won't be even half enough. 


There’s a constant line at the box- 
office and the advance sale for the 
closing session indicates a sock fin- 
ish. There’s even a possibility that 
the comedy may break the house’s 
straight play record, at $3 top. cur- 
rently held by Paul Robeson-Jose 





Ferrer “Othello.” 
Nixon has just announced that 
“Show Boat,” which had originally 


been booked for Christmas and New 
Year’s weeks but was supplanted by 


Bobby Clark’s “Sweathearts,” will 
come in Jan. 5 for a couple of 
weeks. Preceding “Sweethearts” are 


three musical revivals, “Merry 
Widow,” “Rose Marie” and “Firefly.” 





Albany Playhouse Does 
$3,600; Has Swank Bow 


Albany, Nov. 18. 

The Playhouse, extensively re- 
modeled by Malcolm Atterbury for 
jan 18-week stock season—Albany’s 
| first in 12 years—did a little better 
| than $3,600 on the first six-perform- 
ances of “My Only Love,” new 
comedy. House is an 850-seater, and 
scale is at $2.20 top. 


Atterbury and his wife, Ellen 
Hardies, played two of the principal 
roles in. the Tex Ritter-Margaret 
Hill opus. 

First-night audience was plenty 
swank, orchestra patrons being in 
dress clothes. Lieut. Governor Joe 
R. Hanley headed those attending. 








Current Road Shows 


(Period covering Nov. 17-29) 
“All Gaul Is Divided”—Civic, Chi. 
(24-29). 
“All Chi. 
(17-29). 
“Angel In the Wings”—Playhouse, 
Wil. (21-22); Forrest, Philly (24-29). 


My Sons”—Erlanger, 


“Angel Street” — Met., Seattle 
(17-22). 

“Anna Lucasta” — Hanna, Cleve. 
(17-22); Shea’s, Erie (24); Park, 
Youngstown (25-26); Hartman, Col. 
(27-29). 

“Annie Get Your Gun”—Shubert, 
Chi. (17-29). 


“Antony and Cleopatra”— Royal 
Alex., Toronto (17-22); Selwyn, Chi. 
(25-29). 

“Blackouts of 1947”—El Capitan, 
Hollywood (17-29). ; 

Blackstene — American, St. Louis 
(17-22). 

“Carousel”—Cass., Det. (17-29). 

Maurice Chevalier — Shubert-La- 
fayette, Det. (17-22). 

“Chocolate Soldier” — Blackstone, 
Chi. (17-29). 

“Dream Giri”? — Curran, 
(17-22); Geary, Frisco (24-29). 

“Fatal Weakness’”—Biltmore, L. A. 
(17-29). 

“Harvey” — Nixon, Pitt. (17-22); 
Cox, Cincy (24-29). 

“| Remember Mama” — Locust, 
Philly (17-29). 

“Lady Windermere’s Fan”—Colo- 
nial, Bost. (17-29). 

“Legend of Lou’—Plymouth, Bost. 
(17-29). 

“Mary Had a ”% Little” — Belasco 
L. A. (17-22). ee 

“Medium,” “Telephone”—Majestic, 
Bost. (17-29). ; 

“Q Mistress Mine’—Selwyn, Chi. 
(17-29). 

“Oklahoma!” — Mosque, Richmond 
(17-22); Ford’s, Balto (24-29). 


Frisco 





“Private Lives” — Harris, Chi. 
(17-29). 

“Show Boat”— Shubert, Philly 
(17-29). 


“Song of Norway”—Nat'l, Wash. 
(10-17); Nixon, Pitt. (24-29). 





Sioux Falls (17); Orpheum, Sioux 
| City (18); KRNT, Des Moines (19); 
| Music Hall, K. C. (20-22); Aud., St. 

Joseph (24); Aud., Topeka (25); Ma- 
jestic, Wichita Falls (26); Conv. Hall, 
Tulsa (27); Home, Okla. City (28-29). 
| (17-22); Aud., Hartford (24-29). 
“Streetcar Named Desire” — Wal- 
i nut, Philly (17-29). : 
“Sweethearts” — Forrest, Philly 
(17-22): Aud., Hartford (24-29). 

“The Firefly” — Fords, Balto. 
(17-22); Nat'l, Wash (24-29). 

“The Gentleman from Athens”— 
Playhouse, Wil. (28-29). 

“The Late Christopher Bean”’— 
Shubert-Lafayette, Det. (24-29). 

“The Red Mill”—Davidson, Mil. 
(i7-22): American, St. Louis (24-29). 

“Tonight at 8:30”—Shubert, Bost. 
(17-29). 

“Voice of the Turtle”’—Centre, 
Bartlesville (17); Aud., Ponca City 
(18): Home, Okla. City (19); Aud., 
Little Rock (20); Con. Hall, Tulsa 
(22): Aud., Pitt. (24-25); Mem. Hall, 
'Salina (26); Music Hall, K. C. 
} (27-29). 





“State of the Union”—Coliseum, | 


Francis-‘State’ 14'4G 
In M’w’kee Despite Conv. 


Milwaukee, Nov. 18. 

Although 15,000 state teachers 
convened here last week, they didn’t 
spend their money on shows. 

Kay Francis and “State of the 
Union” at the Davidson did a mild 
$14,500 in seven nights, and Rise 
Stevens, opening the Arion club’s 
annual concert course, drew a disap- 
pointing 2,000 customers, who were 
almost lost in the’ big Auditorium 
arena. “Henry V” film, designed for 
teacher patronage, did badly, and 
other picture shows saw no pickup. 


‘Windermere 236, 
Showboat Gets 





Boston, Nov. 18. 


“Lady Windermere’s Fan” at the 
Colonial, the only opener last week, 
proved a boxoffice sock. “A Street- 
car Named Desire” continued as a 
staunch draw on second and final 


run, “Eastward in Eden” 
slightly on its second stanza and 
“Calypso” (also called “Bongo”) got 
mild money. “Showboat” finished 
potently at the Opera House. 
Sleeper was Boris Goldovsky’s 
New England Opera Theatre 
production of “Marriage of Figaro” 
at the Opera House, grossing a wow 
| $6,500 one performance Sunday (9). 

The current week is big, with 
“Tonight at 8:30” returning to the 
Shubert after more than 10 years, 
“The Medium” reopening the Majes- 
tic as a legit house and “The Merry 
Widow” returning to the Opera 
House, all opening last night (Mon.). 
Tonight (Tues.) “The Legend of 
Lou” debuts at the Plymouth. Pros- 


without sign of slackening. 
Estimates for Last Week 


bur (1,241; $3.60)—The biggest legit 
grosser to hit this town in years, 
snagging an estimated $20,000 on 
second and fifal week, SRO. Could 
have stayed indefinitely. 

“Calypso,” Shubert (1,700; $4.20) 
Colored revue played two weeks to 
| Small grosses; $8,500: closed Sat. (15). 

“Eastward in Eden,” Plymouth 
(1,461; $3.00)—Second week failed to 
build despite its good press; esti- 
|; mated $6,000 disappointing. 

“Lady Windermere’s Fan,” colo- 
nial (1,500; $3.60)—Theatre Guild- 
American Theatre Society offering 
was well liked and caught an esti- 
mated $23,000, great considering 
Guild discount. 

“Shewboat,” Opera House (3,000; 
4.20)—Third and final week pulled 
great gross; $44,000. 


‘NORWAY’ NIFTY $30,000 
FOR FIRST WASH. WEEK 


Washington, Nov. 18. 

Theatre season seems to have hit 
its stride here, with fancy first 
nights and strong b.o. becoming the 
pattern. Hypoed by a dressy preem, 
with top reps from Norwegian em- 
bassy present, plus town’s natural 
yen for big musicals, “Song of Nor- 
way” rang up a hefty $30,000, at 
$4.80 top, in its initial stanza at the 
National. Second week looks even 
stronger. 

The Shubert revival of “Firefly” 
is due Monday (24). 


‘Climax’ Mild $5,000, S.F.; 











San Francisco, Nov. 18. 

“The Climax,” with Guy Bates 
Post, concluded a week's run at the 
| 1.776-seat Curran, Saturday (15) with 
la pale $5,000. “Dream Girl,” with 
| Lucille Ball, opened at the house 
last night (Mon.). 

“Angel Street,” with Laraine Day 





for its final and fourth week at the 
1,550-seat Geary, “Magic On Ice,” 
billed as “a play on ice,” opens Fri- 
day (21) at the Geary at a $3 top. 


‘Red Mill’ 24G, Indpls. 


Indianapotis, Nov. 18. 
“Red Mill” grossed a good $24,000 
in six days last week at the English, 
at a $4.20 top, despite stiff competi- 
tion from Sonja Henie’s “Hollywood 
Ice Revue,” which opened Wednes- 
day (12) at Coliseum. English is 
dark for rest of month, with “Har- 
vey” the next booking the week of 
Dec. 1. 
Henie played to an estimated 52,- 
000 spectators in first five perform- 
ances of her 17-night stand here. 


Day-Peck SRO in Ore. 

Portland, Ore., Nov. 18. 
Mayfair theatre gets touring “An- 
‘gel Street,” Nov. 23, with Laraine 
_Day and Gregory Peck. 


Scheduled for four performances 











‘at $3.60 top, and is a $15,000 sellout | 


‘ already. 


Big $44,000, Hub 


| part 
| money 


pects ahead continue into December | 


Laraine-Peck $19,000 


and Gregory Peck, hit a fine $19.000 | ties; around $12,000; “The Voice of 





week, going clean throughout the | Circle” all improved. 
gained | der” closes this week. 





“A Streetcar Named Desire,” Wil- | 
week) (C-993:; $4.80). 








; 
i 
| 
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B'way Continues Spurt; ‘Allegro’ 49G 
Tops All, ‘Man’ 31/46, ‘Medea’ 306, 
‘Love, Inspector, ‘Druid Climb 


Nearly all Broadway grosses fur- 
ther advanced last week, which 
started with an exceptional Monday 
night (10), the eve of Armistice Day. 


Recent entries which opened more 
or less mildly were among the shows 
that drew better attendance and are 





given fairly good chances of success. 
No new shows during this week and | 


previous listings. 


“Allegro” is topping all, takings | 


having gone higher as subscriptions | 
were taken care of. “Annie Get 
Your Gun” continues to play to 
standing room, and its road counter- 
in Chicago is getting more 
in a larger theatre. “Man 
and Superman” revival is playing to 
standees, with “Medea,” the straight 
play runnerup, drawing amazing 
business, “For Love or Money,” “An 
Inspector Calls” and “The Druid 
“How I Won- 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Allegro,” Majestic (5th week) 
(M-1,695; $6). New season’s costliest 
production commands capacity, with 
indications that the musical play will 
extend into warm weather; ap- 
proached $49,000 level. 


“An Inspector Calls,” Booth (4th 
week) (D-712; $4.80). Improved 
somewhat, takings approaching $14,- 
nto peated operation profit at that 
evel. 


“Annie Get Your Gun,” Imperial 
(79th week) (M-1,472; $6.60). Click- 
ing along to grosses close to $45,000, 
which means around $500 from 
standees alone. 

(94th 


“Born Yesterday,” Lyceum 
Top shelf has 


empties and Wednesday matinee a 
bit offish but excellent gross of 
$18,500 again. 

“Brigadoon,” Ziegfeld (36th week) 
(M-1,628; $4.80). Like some other 
musicals with the same top first four 
nights, this one is $6 on Friday and 
Saturday, selling out all times; 
$43,000. 

“Command Decision,’ Fulton (7th 
week) (D-968; $4.80). Hardly any 
deviation in pace and is established 
as drama click; $21,500. 

“Call Me Mister,” Plymouth (83d 
week) (R-1,075; $4.80). Has made a 
great run of it for a type revue: 
slated until New Year’s; up to around 
$22,000 last week. 


“Eastward in Eden,” Royale (D- 
1,035; $4.80). Presented by Nancy 
Stern; written by Dorothy Gardner; 
added to Broadway list after two 
a in Boston; opened Tuesday 
(18). 


“Finian’s Rainbow,” 46th Street 
(45th week) (M-1,319; $6). Strength 
of draw such that this run musical 
looks set for continuance into next 
summer; $42,000; capacity plus, 

“For Leve or Money,” Miller (2d 
week) (C-940; $4.80). Climbed to 
around $14,000; sells out on lower 
floor regularly; upper floors some- 
what light. 


“Happy ' Birthday,” Broadhurst 
(55th week) (C-1,160; $4.80). With 
an excellent start last week takings 
went back to the $24,500 level and 
should play into the spring. 

“Harvey,” 48th St. (160th week) 
(€-902; $4.20). Piling up one of the 
best runs in Broadway annals; laugh 
play also getting great grosses out 
of town; $17,000. 

“High Butten Shoes,” Century 
(7th week) (M-1,670; $4.80). This 
musical one of the best grossers on 
the list and can’t miss making real 
profit; $42,000. 

“How I Wonder,” Hudson (CD-1,- 
057; $4.80). Final and eighth week; 
stayed by the grace of theatre par- 


the Turtle’ moves here from Beck. 

“Icetime of 1948,” Center (25th 
week) (M-2,994; $2.40). Skating re- 
vue among the best moneymakers; 
varies in pace sometimes, then al- 
ways skies around holidays; up to 
$37 000. 

“John Loves Mary,” Music Box 
(41st week) (C-979; $4.80). Up with 
the field last week when takings 
well over $16,500; looks set through 
winter. 

“Music in My Heart,” Adelphi 
(7th week) (O-1,434; $4.80). Operetta 
has been making operating profits, 
indications being stay through the 
winter; jumped materially to $32,000. 

“Oklahoma!’, St. James (249th 
week) (M-1,505; $4.80). Had dip 
recently but better last week, when 
the run leader went around $22,000; 
profitabie at the figure. 

“The Heiress,” Biltmore (7th 
wk.) (D-920; $4.80). Pace is capacity, | 


| around $22,500, but one performance | 


missed through wrist fracture of 
Basil Rathbone, which meant $3,000 


less. 

“The Druid Circle,” Morosco (4th | 
week) (D-935; $4.80). 
week, when gross 


only one listed currently but more | eed and 


cre : : } 
Ss vs j nes 2 P 
hows will go into rehearsal than in rated as new hit. 


) 








Better last | take 
approximated ' Cleveland and Detroit. 


$14,000; couple of sellout theatre 
parties helped. 


“The Voice of the Turtle,” Beck 
(188th week) (C-1,214; $3.60). Did 
not improve but moves to Hudson 
next Sunday (23), booked until Jan. 
1; about $7,500. 

“The Winslow Boy,” Empire (3d 
week) (D-1,102; $4.80). Climbed 
takings approximated 
strong except in gallery; 


“This Time Tomorrow,” 
ore (2d week) (D-1,064: 


Barry- 
$4.20). 


| Questionable of staying after this 
week 
| Streetcar Named Desire” will fol- 
| low in Dec. 3. 


but improved to $10,500; “A 


“Young Man’s Fancy,” Cort (29th 
week) (C-1,064; $3.60). Getting little 
money but getting by; estimated at 
around $7,000, which was an im- 
provement. 

REVIVALS 

“The First Mrs. Fraser,” Shubert 
(2d week) (CD-1,380; $3.60). Doing 
mildly with mostly feminine draw; 
first full week estimated at around 
$10,500. 

“Medea,” National (4th week) (D- 
1,164; $4.80). Commands great busi- 
ness, and ancient Greek tragedy ex- 
pected to span the season; up last 
week and approached $30,000 mark. 

“Man and Superman,” Alvin (6th 
week) (CD-1,331; $4.80). Shavian re- 
vival one of the strongest draws on 
Broadway; standees right along; 
$31,500 quoted. 

“Burlesque,” Belasco (47th week) 
(C-1,077; $4.80). Operating profit 
right along with estimated takings 
quoted nearly $16,000, should span 
winter. 

ADDED ATTRACTION 

Playhouse (865; $4.80). Edith Piaf 
and several acts of imported French 
troupe going out soon; figured to be 
a natural in Canada; quoted over 
$13,000. 


Clark 276, Phila.; 
‘Medium $20,500 


Philadelphia, Nov. 18. 
“Sweethearts,” with Bobby Clark 





| went into high in the second week of 


its return engagement at the Forrest 
to chalk up a rousing $27,500 last 
week, its last here. Show gave an 
Armistice Day matinee last week in- 
stead of the usual midweek afternoon 
performance and did quite well, 
Wednesday night and the end of the 
week went solid capacity. 


Big, also, was the musical double- 
bill, “The Medium” and “The Tele- 
phone,” clearing $20,500 in its second 
and final week at the Walnut. This 
was a case where being on ATS sub- 
scripticn helped. 

Not so good at the boxoffice was 
the town’s third active legit—also a 
musical, the Shubert revival of 
Friml’s “The Firefly,” which got 
mostly disparaging notices and poor 
word-of-mouth. Thanks to football 
crowds at end of week and some 
holiday boost Tuesday, “Firefly” man- 
aged to hit close to $12,500. 

This week finds three openings 
with “Sweethearts” holding at the 
Forrest. Locust, dark for two weeks, 
has “I Remember Mama” in for four 
weeks. Star, Charlotte Greenwood, 
is a local favorite. Shubert has 
“Show Boat” revival, which has 
again elected to play out its orig- 
inaliy-intended string of five weeks, 
instead of cutting to four. There was 
a big advance except for last night's 
(Mon.) opening and tonight (Tues.), 
The Walnut has “Streetcar Named 
Desire,” which get an advance build- 
up and had a strong advance sale. 
It’s on subscription but looks to be 
one of those offerings which would 
be a smash on its own. 

Walnut, by the way, has nothin 
mentioned to follow “Streetcar, 
which is limited to a two weeks’ stay. 
Locust will be dark for a week after 
“Mama,” then gets a comedy tryout, 
“Strange Bedfellows,’ opening Dec. 
25. Same date is now also set for 
musical comedy tryout, “Bonanza 
Bound,” at the Shubert. Another 
musical try-out is “Make Mine Man- 
hattan,” skedded for Dec. 23 at the 
Forrest. 

Forrest has “Angel in the Wings” 
with the Hartmans, opening Monday 
(24) for two weeks and then Ger- 
trude Lawrence in “Tonight at 8:30,” 
also for two. Mask and Wig Club of 
the Univ. of Penna., not being able 
to get their annual musical show in 
at a midcitv house. is offering it at 
Ervine Auditorium, big-capacity hall 
on the college campus. It’s called 
“Juleo and Romiet,” with a gag sub- 
title for radio-minded “I Have a 
Man in the Balcony, Doctor.” Show 
opens to public Friday: (21) and runs 
through Nov. 29, with three matinees, 
Three tours are skedded, longest to 
Wiggers out to Cincinnatt, 
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Plays Out of Town 


The House of 
Bernarda Alba 


with her position, screaming to the 
world and to herself that her 
daughter “died a virgin.” ; 
Hollywood, Nov. 13. The Lorca script is a potent piece 
Pelican production of drama in three acts of stagecraft and an extremely ab- 
by Federico Garcia Lorca. Translation by sorbing drama. 
Richard O'Connell and James Graham Lu- Opening night of the current pro- 
jan. Directed by Viadimir Sokoloff; set-|duction was marked by extreme 
tings, Eugene Lourie; a ig gg ener eases of nervousness and somewhat 
Lawson: music composed by arius J spotty direction. There is no reason 


haud. Opened at Coronet, Hollywood, Nov. : A A 
13, '47; $3.60 top. to believe however, that the kinks 





COPIRGR. ccc cccescetBecvesecs were Carlisle cannot be ironed out. 
Poncla.......+.+++seseee+++++ Mary Servoss) Ona Munson’s vividly bitter per- 
F a eeees..+-Marian Beeler x 
Reiss Riess thes, iHcien Freeman | formance is the standout of the eve- 
ANSUStiAB. ....cccrcescccers Ruth Sanderson|ning. Close on her heels are Anne 
Magdalena..... eseceseeesss Marjorie Nelson! Muir, with a finely shaded interpre- 
AMOIA.. cer ccccccervsersesues Frances Rey ltation of the daughter driven to 
Martirlo. ...scccecstes »sssesss0na Munson]. . ; : = 
Adela veeree**""xnne Muir | Suicide; Ruth Sanderson, with a 
Maria Josefa “Gertrude W. Hoffmann|realistic portrayal of the eldest 
Prudencia. Mary Redfern Brown | daughter; and Helen Freeman, whose 
Women in Mourning: . . |domineering Bernarda suffered from 
ae EemeneN hes x EARS Sis Carol Sathoim | unevenness at the opener. Gertrude 
Sonia Rifkin....... Anne Pearce | U ~oe < aS o 


Beulah Hubbard..... Shvilis Bareman| W. Hoffmann, making her profess- 
Rose Perlman ional legit bow at 76, scored strongly 
Julia Kent......-. as the crazed: grandmother. 
sae Eugene Lourie’s basic single set, 

Last in the late Federico Garcia! converted easily into two others, is 
Lorca’s trilogy on unhappy women | highly effective. Kate Drain Law- 
is a powerful, though sombre piece |son’s costuming is a bit too authen- 
of character delineation. In “Alba,” | tic, for the unfamiliar wardrobe is 
the Spanish poet and playwright has|a trifle confusing. The original 
penned a sharp indictment of upper!score by Darius Milhaud is eerily 
class mores in his native land. It’s a | appropriate. 
likely bet for Broadway. “Alba” is by no means light the- 

In a country of hard-working peas- | atre. But it is exciting, vigorous and 
ants and laborers, “The House of | memorable. Kap. 
Bernarda $e ae as a —— snnitbtinacieargele 
of smug self-righteousness and class- | ” 
consciousness. And the crisp prose of | The Village in Miy Heart 
the Richard O’Connell-James Gra- | Los Angeles, Nov.14. 
ham Lujan translation recreates in N. P. Demos and John Tsimis production 


occees oeGR joyce Romney 
..Vida Aldana 


English Lorca’s potent picture of of drama in two acts (10 scenes), written 
irotic 0 : house ex loding and directed by the producers. Stars 
neu W men in a xp S| James A. Parker and Malla Powers. Set- 
with repression and frustration. tings and costumes, Ellis Harbour, Ann 
Bernarda is the matriarch, stern,| Hyde, Adele Poulos; Musicai direction, 
unbending, a stickler for the tradi- | Stevn S. Michaels. Opened at p oye 
tions and amenities which she re-| #b¢e!!. los Angeles, Nov, 13, 47; $3.60 top. 
Wf) eae rari Se Marie Roberts 


ont as more important than life. | pimitra..........2. 0 Helen Vallaine 


idowed as the play opens, she re-| Georgia..... .+++.-Marguerite Merle 


turns from funeral services to an- Byron Baroutti.....-..«.-.James A. Parker 
avi JOVOWTONR . nee cee rec eel eville brane 

that th to ge five x ye agement: NECK onc. ccncasecvensosetess Robert Kendall 
at they face an eight-year period | achijies....................James Hickman 
of mourning in keeping with the old | Maria.......................+-Malla Powers 
tradition. JONNY... . sees eeeeeeseeereeees - Billy Gray 
But the five daughters care little | Mama Baroutti........-......: Ponce ‘Tyier 
for tradition. Neither does Bernar- Papa Baroutti bwi dss 00 0604 Gan 6 8bs Don Ripps 
da’s crazed mother, who spends most | Michael...............++- David Stollery III 
of her time locked in an upstairs}Bartender..................6.5: John Tsimis 
room. Each craves love and affec-| Harvas. the, kilies“<2.20.:. Johnny, Walker 
‘ Met M:z ° APOULTL. «ee eeees> % F 
tion, two qualities that have been PME 65 bin O 4.0 HEE 6 00.0 d bebe |b Johnny Walker 


shut out of the house by the physical 
barriers of thick walls and barred 
windows and the mental block im- 
posed by the icy, overbearing Ber- 
narda. ; 

Within a few days, the submerged 
hatreds and cravings burst out into 
the open as the family finds living 
with itself becoming increasingly 
unbearable. One of the townsmen, 
never seen on stage in this all- 





“The Village in My Heart” is de- 
scribed by its authors as a play with 
a message — “reaching out to all 
people, embracing the codes of the 
universe, reducing wisdom to the 
grace of Nature.” Only lesson it 
teaches, however, is that nobody can 
start a play at 8:30, wind it at 12:30 
1a and expect it to be a success. 
Too many customers have to catch 
et — Sieas a to ae ithe last Wilshire bus. Overlength is 
oldes ) ughest and richest/ not just an opening-night quirk, it 
daughter. Bernarda agrees to the | ould be added. No amount of doc- 
marriage but two of the other) toring could save this juvenile of- 
daughters have their eyes on the| fering which strives to be Saroy- 
same man. Despite the puritannical | snesque and succeeds only in being 
age gg of the household, one of grotesque 
the girls manages to give herself to "aera : = 
her sister’s prospective bridegroom. ten aoe spe i ge ry Pm 
Another sister, mildly crippled and Tsimis, is notable . for incredibly 
violently bitter, wishes she could. |; 6 jeune playwriting that leans 

The inevitable tragedy is not long |}eavily on such mots as “What am I 
in coming. Yearning and wild fear saying?” and “What’s going on 
Pes say LP speqeicee sing er eamge here?”; direction that stresses the 
4 core ke egy me on Cache lighting of cigarets and pouring of 
shar Saheniena™: dam inter ogg rive | drinks as though they were brand 
and te sanaaaeie & 4 i “A ‘fade new dramatic devices; amateurish 

& Genouement finds | acting; offstage phonograph back- 
Bernarda shaken but still obsessed grounding of the “big” scenes with 
————— “ . 
such warhorses as “Moonlight Son- 
THEATRICAL FABRICS ata” and “Clair de Lune,” and the 
for COSTUMES 
DRAPERIES , 


eye-shocking clash of hideous cos- 
tumes against even more hideous 

STAGE CURTAINS 
Maharam supplies every Fabric need 


settings. 
Plot concerns a young man who 
for leading Broadway productions and 
Hollywood studios. 


returns to his native land, a small 
“The House of Service’’ 














Mediterranean island, to try to find 
the happiness he has sought unsuc- 
cessfully in America. He _ gets 
tangled up with a shepherdess who’s 
disliked by the villagers, giving 
them her loyalty although they con- 
demn her. Things work out all 
right for them after a plot maze into 
which the writers have tried futilely 
to weave an adventure story, love 
story, comedy, mystery and some of 
the season’s most sodden philosophi- 
cal maunderings. 

No sympathy whatsoever is stirred 
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for the guy—an unmitigated egotist 
who tells the gal she’s the one for 
him solely because she’s the only 
person he’s met who can inspire 
him to do things that will make him 
immortal. James A. Parker and 
Malla Powers, playing the lead roles, 
display a remarkable proficiency at 
remembering their tangled lines. _ 
Irritating opening scene is the tip- 
off. Set in a forest clearing, it’s 
played entirely in darkness, with un- 
identifiable peasants who've come 
to fill their water jugs giving long 
explanations about what’s transpiring 
offstage. Static quality is main- 
tained through by writing that at- 
tempts to develop character by 
|lengthy explanations, instead of let- 
| ting the people grow as the plot 
| builds, and by direction that nails 
| protagonists to one spot for interm- 
|inable sermonizings. 
Further militating against clarity 
are liberal quotations from Ibsen, 
Keats and Santayana, tossed in to 
| give the hash a literary flavor. Visu- 
ally disconcerting are the elevator 
heels that several of the male peas- 
}ants wear. Mike. 








The Legend of Lou 
Wilmington, Nov. 14. 


Hall Shelion production of comedy in two 
acts by Stephen Gross. Directed by Melville 
Burke. Setting, Tony Reveles. Opened at 
Playhouse, Wilmington, Nov. 14, ’47, at $3 
top. 


TBRTG ss . csiviecctcvaseners Emory S. Richardson 
7 ee git ¢ tho Oe peeoe ere og Oe Ruth Amos 
Rev. Tom Flowerton,,..... Maurice Manson 
BPI OC Wallis Clark 
Dawson Kennedy........- ..Lyle Talbot 


Clara, his wife.. sec seecees Natalie Benisch 
Grace, his daughter......... Ellen-Cobb Hill 


Nome Kennedy.............Virginia Smith 
Louise, her daughter....... Billie Lou Wait 
Frank Farr..............Gordon McDonald 
Klondike Kennedy.......Edward H. Robins 
The Ragtime Kid.............Bruce Adams 
An Attendant.................-Don Kennedy 
Sheriff Andy Wade.......... Leland Hatris 





It’s thumbs down on “Legend of 
Lou,” for there’s nothing more pain- 
ful than a humorless comedy. Laughs 
are few and far between in this one, 
although Ruth Amos does yeoman 
work in holding audience interest. 
In fact, the play develops into a one- 
woman affair. When Miss Amos is 
offstage the proceedings are on the 
dull side. She plays Lou, former 
Alaskan dance hall girl, now a rich 
and respected San Francisco society 
queen. 

She has built up the legend of a 
dead husband whose picture has the 
place of honor over the mantel. Her 
son is running for mayor but skele- 
tons start rattling in the,family closet 
when Lou’s daughter, a strip tease 
dancer, returns with teen-age daugh- 
ter but no wedding certificate. Then 
Klondike, the dead husband, appear- 
ing after years in jail, reveals they 
were never married, and it looks like 
curtains for the son’s candidacy. 
Lou’s efforts to get married and le- 
galize the children comprise the rest 
of the slim plot. They play never 
seems to get started, and the plot, 
situations and dialog are all stilted. 

Except for Miss Amos, the cast has 
little to work. with and is thereby 
handicapped. Edward H. Robins gar- 
ners some laughs for his rough-and- 
ready interpretation of Klondike. 
Lyle Talbot has a conventional role 
as the son, but he has one good scene 
in the second act when he learns he’s 
illegitimate. The rest of the time it’s 
merely a case of prancing around the 
stage. Virginia Smith plays the strip 
tease dancer but she keeps fully 
clothed while demonstrating her 
“art.” Emory S. Richardson, Wallis 
Clark, Gordon McDonald, Bruce 
Adams, and Ellen-Cobb Hill are 
others in the cast who do the best 
they can under the circumstances. 

Melville Burke has succeeded in 
creating a fairly fast pace consider- 
ing static quality of the play. Tony 
Reveles’ living room setting is okay. 
Play only has: two acts—one too 
many. Klep. 


College Play 


First in Heart 
(Yale Drama Department) 


New Haven, Nov. 12. 

Yale Department of Drama production of 
drama in three acts by Retty Smith, based 
on the novel, ‘And Never Yield,’’ by Elea- 
nor Pryor. Directed by Frank McMulian. 
Setting, William Eckart; costumes, Joan 
Feldman; lighting, Harvey Smith. Opened 
roma Univ. theatre, New Haven, Noy. 12, 
Cast: Olive Atkinson, Addison Powell, 
Bilene Crawley, John Sydow, Eldon Elder, 
Malissa Childs, Robert Corcoran, Talcott 
Clapp, Dean K. Craig, James W. Andrews, 
Paul Alter, Doris Jones, Mary Forrest, 
Ruth Schell, Elaine Bullis, Claire Sheridan, 
Catherine Martin, Martha Richardson, 
Marillyn Barker, Margaret Goodwillie, Ger- 
trude Kraft, Margaret Edwards, Anna 
Syarse. 

















Betty Smith, whose “Tree Grows 
in Brooklyn” was a literary and film 
oak, has now planted a sapling in the 
legit field. It’s doubtful if this can 
be developed to towering propor- 
tions, but it does promote enough in- 
terest to warrant consideration be- 
yond its present experimental stage. 
Script could make an acceptable film 
as a dramatic saga of the early career 
of Mormonism. It is the author’s first 
play, incidentally, since she hit the 
literary bullseve with “Tree.” 

Dated about 1840, at the time of the 
Mormon exodus from Illinois, the 
play concerns the adoption of polyg- 
amy by the Latter Day Saints, and 
the rebellion of one of the women 
against the practice. 
around Linsey Wills, wife of Nathan 
‘Wills, Mormon merchant. The fact 











Plot revolves | Experimental Theatre). 


e € 
Inside Stufl—Legit 

In the N. Y. Times magazine Sunday (16) Lewis Nichols, vet staffer 
of the daily, contributed an article on critics entitled “The Nine Cold 
Men of Broadway.” The subtitle stated: “There are some who hold them 
in contempt for dissenting opinions.” An accompanying sketch by Al 
Hirschfeld caricatured the reviewers as Broadway’s “supreme court.” 
The critics “always will be on Broadway, make no mistakc about that, 
They never will go away, like bad dreams drifting elsewhere in the dawn, 
The charges against critics are many....they know nothing and will 
not learn....but....that they have power, all sides will agree... the 
effect of their dissents is something like a left jab by Joe Louis....yet.... 
an increasing percentage of the audience buys tickets at the advice of 
friends.... 

“Critics never can be wrong, of course, but they can be overruled by 
that other judge, which is the public....the tradepaper Variety keeps 
what it calls a boxscore on the reviewers. The critics dislike this intensely, 
as it puts a commercial appraisal on criticism, but it does prove that as 
an individual no critic is 100% in line with the final decision of the pub- 
lic. Even the winner of this boxscore usually is about 10% off. Or, to 
put it more delicately, the public is 10% off....it is the nine Manhattan 
newspapers which provide the immediate, morning-after effect on 
| destiny.... 


Nichols’ composite of “the ‘Nine Cold Men’ is that he is in his middle 
40’s, has one wife and a fraction of a child. Some critics have been mar- 
ried more than once, for th® first choice cannot take evening after evening 
of the theatre; and perhaps luckily not all critics reproduce themselves. . 
his background is newspaper work rather than academic scholarship and 
since he works for a newspaper, that is sound....He would rather praise 
a play than denounce it.... 





“Eastward in Eden,” which opened at the Royale this week (18), is the 
second stopgap booking into that house, which will get “Medea,” high- 
grossing drama at the National, Dec. 15. After the withdrawal of “Our 
Lan’” from the Royale, “Trial Honeymoon” followed and flopped out 
fast. 

“Eden” drew a strong press in Boston but business was disappointing, 
with the result that John Hay (Jock) Whitney, one of the backers, is re- 
ported to have sent more money to the Hub to meet the payroll. He is 
a kin of Beatrice Straight, play’s femme lead, who is of Theatre, Inc., as 
is Nancy Stern, who makes her Broadway bow as producer of “Eden.” 

“Medea” is drawing virtual capacity grosses of $29,000 and better but 
when it moves to the Royale, possible takings will be approximately 
$5,000 less because of the difference in house capacities. However, the 
management figured the 45th street berth more advantageous for a run 
engagement. 





New Opera Co.’s revival of “Topaze’”’ is due into rehearsals next week, 
show having been delayed by the illness of Oscar Karlweis. Contracts 
given the cast included the usual provision for the play's start, which 
actually will be considerably after the stipulated date. Ordinarily sala- 
ries would have been payable for a number of weeks, but the players 
relinquished such claims, with no objection from Equity. Karlweis will 
play the schoolmaster part, originated by Frank Morgan. Other leads are 
Helen Bonfils and Clarence Derwent, latter appearing in the same part 
he played when the show was originally presented on Broadway. Benn 
Levy’s adaptation of Marcel Pagnol’s French original has been reavritten 
by Leo Mittler, who will stage the revival. 





John Golden and Sam Jaffe, co-chairmen of the N. Y. Equity Library 
Theatre program, are urging critics this year to attend final instead of 
opening performances of its shows. Claim that 500 jobs were found for 
talent in past four years, and that ELT performances are peculiarly a 
marketplace for directors and actofs to be seen by agents and managers. 
Hence desire to show off talent to best advantage. 

Season opened Monday (17) with “Anna Christie” at the Guild for the 
Jewish Blind with show running through tomorrow (Thurs.). 


Understood that Equity will again waive its membership requirement 
for Brock Pemberton, the producer, who will play the lead in “Harvey” 
Sunday (23), when a benefit performance for the Stage Relief Fund will 
be played. He was exempt last summer when appearing in the comedy 
for one week at the Barter theatre, Abingdon, Va. However, if Pember- 


ton makes any further appearances in “Harvey,” it’s a cinch he'll have to 
join the actors union. 





Two radio publicity specialists for legit shows are listed by the agents 
and managers union, Russell Pierce, who represents Theatre Guild Broad- 


way attractions, and Maxine Keith, who has “Command Decision” and 
“Music in My Heart.” 
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that she is childless, having lost her 
only offspring at birth, places her 
somewhat in disfavor with certain 
church heads, including Brigham 
Young, whose ambitions are toward 
eventual church leadership. 

“Heart” is based on the Eleanor 
Pryor novel, “And Never Yield.” In 
adapting the theme to -.dramatic 
usuage. Miss Smith has contributed 
smooth-flowing didlog which offers 
interesting sidelights on Mormon 
tenets. This is especially true of a 
second act, in which the distaff mem- 
bers voice opinions on plural mar- 
riage. Plot includes romantic and 
comedy, as well as dramatic, se- 
quences. 

_ Frank McMullan, who gained dis- 
tinction as director of “Measure for 
Measure” at the Stratford-On-Avon 
drama festival in the summer of 1946, 
has staged the production interest- 
ingly. The three leading roles are 
competently played by Olive Atkin- 
son, as the heroine, Linsey; Addison 
Powell, as her husband, Nathan, and 
Eilene Crawley, as his additional 
wife, Ruth. John Sydow does well in 
the Brigham Young role. There are 
numerous other parts giving oppor- 
tunity to many Eli thesps to do 
creditably. An old-fashioned kitchen | 
setting and an array of colorful cos- 
tumes are of professional standard. 
Bone. 


Hours: 1-6 and by Appointment 
Special Appointments at Your Home 


Suite 303 CHickering 4-6529 

















FOR SALE 


Summer Theatre in Maine for 
Sale to Settle Estate 


Located in vacation resort and boys’ 
and girls’ summer camp area. 


Fully equipped, 60 circuit 
board, workshop, scenery, 
props, etc. 


Also adjoining property with residence 
and cottages ideal for colony. 


EDGAR F. CORLISS 
50 Main St., Bridgton, Maine 
Tel.: 36 


switch 
planos, 





Shows in Rehearsal 


*“Look Ma, I’m Dancing”—George 














Abbott. 
*“Mak Mi Manhattan” — - 
Be Ba re FOR SALE 


“Gentleman From Athens”—Mar- 
tin Gosch and Eunice Healey, 


“Galileo” — Charles Laughton (for 


STAGE SCENERY 


% Sets, stands alone, and 12” high. 


Steinway Bidg., Room 616 
113 West 57th St., New York City 








* Musical. 
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AG-RH's First Minimum Contract 
To Be Guide for Other Publishers 


First minimum basic contract for 
book publishing will be signed this 
or next week by the Authors Guild 
and Random House. Meanwhile, the 
Guild is already negotiating a 


somewhat similar pact with Hough- | 


ion Mifflin and will next work 
out agreements with Reynal & 
Hitchcock, Doubleday and Harpers. 

Random House contract, which 
has been in negotiation about a year, 
contains the following points: 

The publisher has exclusive book 
publication rights in the English 
language in the U. S. and Canada. 
He has similar rights in the British 
Empire, if he makes a lease within 
18 months. He also has non-exclu- 
sive rights in other countries, but 
these may be 


lease within three years. 


Copyright is to be in the author’s 


name, unless he requests that it be in 
the publisher’s ‘(in case the author 
is using a pseudonym). This is a 
reverse of previous practice. In case 
of libel suit, author and publisher 
share the cost of defense, except if 


the suit is lost the author must pay | 


ali costs. In case of copyright suit, 
they may share the cost and judg- 
ment, or one may elect to do so. 

The publisher gets an option of the 
author’s next book, at mutually 
agreeable terms, to be reached with- 
in a specified time 

The publisher agrees to continue 
paying present royalties, which are 
figured on retail price. ‘(There is no 
set royalty scale, but in general, 
most name and many semi-name 
writers get a straight 15% and others 
get 10% on the first 2,500 copies, and 
15°, on all over 5,000 copies.) 

Royalties Split 

Royalties from book club sales 
(Book-of-the-Month Club, ete.) to be 
split 50-50 between author and pub- 
lisher. Other quantity sales at dis- 
count (such as to news jobbers, read- 


ing circles, remainder sales, etc.) pay | 


royalties.on the wholesale price. 

' Income from reprint deals con- 
tinues to be split 50-50, but the pub- 
lisher may not make a deal without 
the authors consent. (This gives 
the Guild a lever in future dealings 


with the reprint houses, which have | 


previously been beyond reach be- 
cause they dealt with the regular 
book publishers.) Control of such 
rights as microfilm, braille, etc., is 
left with the publisher, with income 
to be split 50-50 ws 

Control of such rights as foreign 
laix,juage, first serial (magazine), 
second serial (newspaper), dramatic, 
radio and television, is at the option 
of the author, with the latter get- 
ting 90% of the income. 


Clause covering film right was 
Outlined in last week’s Variety. In 
general, it recognizes the publisher’s 
right to share in the proceeds, but 
limits the amount to 15%. 

In case of bankruptcy or terMina- 
tion of contract, the author may pay 
a “reasonable” sum for the physical 
property (that is, plates, copies of 








“I enjoyed Hecht’s gath- 
erings as mueh as I could 
enjoy someone else’s 
comedy. Youlucky people!”’ 


By ANDREW HECHT 
Introduction by BOB HOPE 


A riotous tour of the dizzy film 
capital. 1001 racy, hilarious anec- 
dotes about what makes Holly- 
wood’s stars, starlets, directors 
and directorlets tick—click—and 
sick. Brimming with names, 
stories, sly observations, and 
packed with laughs. Dozens of 
wonderfully funny drawings by 
LEO HERSHFIELD. 


AS 
At all bookstores, $2.00 
GROSSET ® DUNLAP, N. Y. 


withdrawn for any | 
specific country if he does‘not set a | 





,the book, etc.) and the contract 
;reverts to him. If the publisher, or 
| his receiver, sells the physical prop- 
|erties, the contract reverts to the 
' author. 

All disputes between parties to 
this contract must be arbitrated. The 
contract is for a minimum of one 
| year, and may be reopened for re- 
|négotiation by either party there- 
after 


It is emphasized that the 
terms are ininimum and do not limit 
any author’s right to insist upon 
more favorable terms or conditions 
|In fact, it is well known that many 
‘top writers regularly get better 
terms, according to their bargaining 
power 


above 


Dali-ing With the Rose 

Salvador Dali is to do the illus- 
trations for the Billy Rose _ book, 
“Pitching Horseshoes,” which Simon 
& Schuster has skedded for its late 
| spring list. Volume wilil be a collec- 
ition. of Rose’s best columns, some 
enlarged and others rewritten, when- 
| ever the showman gets time to com- 
plete them. The surréalist ‘artist has 
tentatively okayed the illustrations 
job. 

Set for May publication by 
is “Adventures of Herbie Book- 
binder,” by Herman Wouk, who 
wrote the radio ad novel, “Aurora 
Dawn.” The new work deals with a 
boy growing up in the Bronx. Due 


S&S 


next March is “The Perfect Pitch,” | 
David | 


by radio orch conductor 
Broekman and deals with musicians 
working in Hollywood. 

S&S also has a new novél by Ira 
Wolfert, tentatively titled “The 
Cave,” the story of a Navy pilot 
wrecked on a Pacific isle. It will run 
215,000 words, or 750 manuscript 
| pages. Author, who previously wrote 
“Tucker’s People,” is now doing the 
revisions. 





Carroll-Bach’s New Mag 
Sidney Carroll, longtime staffer 
|for Esquire-Coronet, and manager of 
itheir Hollywood office,-is easing off 
'on his sort of freelance assignment 
in order to concentrate On founding 
|a new monthly magazine of the slick 


itype in association with Julian Bach, 
|Jr. Latter was an assistant editor of 
Life for eight years and authored 
“America’s Germany” recently. 
When Carroll came back from the 
South Pacific and Bach from the 
ETO, both were hit with the thought 
that there was a field for a new 
\slick, combining the best features of 
ithe old Vanity Fair and Smart Set. 
|They are now engaged in getting 


| “Project 1,” as it is called, ready for | 


'a first dummy, Which should be at 
| least six months hence. 





A Majer Defers to a Gen. 
Maj. Barney Oldfield, former War- 
ner Bros, flack and ex-VARIETY mugg 
now with the Army’s Public Infor- 
mation Service, finds the service is 
still good for an occasional surprise. 
Returning to the Pentagon Bldg., 
Washington, after 45 days’ and 10,000 
miles touring with the Turkish Mili- 
tary Mission, he discovered workers 
removing his office furnishings. 
|; On the verge of beefing, Oldfield 
calmed when he saw the name-plate 
| going up over his old door. It read: 
“General of the Armies John J. Per- 
shing.” 





Webster’s Boff B.O. 


Representing a $500,000 investment, 
| Random House’s “The American 
College Dictionary” is due to hit the 
| stalls about the end of the monih. 
| Reportedly three years in the mak- 
ing, the tome has been prepared with 
| the assistance of a large group of 
Ametican educators whose names fill 
| some 12 pages of the book's front 
matter. 





| Sterns Acquire Seattle Daily 
| David ‘“Tommy”) Stern, 3d, is the 
main stockholder of a syndicate that 
has just bought the plant and equip- 
ment of the defunct Seattle Star. 





Group is incorporated in the state of | 
Pub- | 


Washington as the Northern 
| lishing Co. 

Deal brings back into the newspa- 
per field the aggressive Stern family, 


as it’s likely Stern's father,-J. David, 


; will figure in the setup. The elder , 
| Stern was publisher of the Philadel- | 


phia Record until its shutdown a few 
months ago following a Newspaper 
, Guild strike. His son was publisher 
_of the Record-owned Camden (N. J.) 
| Courier-Post, which shut down at 
ithe same time. The Philadelphia 
| Bulletin bought the two properties, 
and has since sold the Camden pa- 


| papers 


per, which is now publishing. Phila- 
delphia Record has never resumed. 
The Sterns previously published 
in Rhode Island and Ohio, 
and for a time owned and published 
the N. Y. Post during their Philly 
| Record days. 
Young Stern is;currently in Holly- 
/wood working on script of his re- 
lcent book, “Francis,” for the next 
‘eight weeks. Stern Sr., worked in 
| the biz office of the Seattle Star 
| about 40 years ago. 





Chi Dailies-Printers Stymie 

| Negotiations between the Chicago 
Newspaper Publishers Assn. and Lo- 
‘cal 16 of the Chicago Typographical 
Union broke down last week, follow- 
ing rejection of the publishers’ pro- 
posal that central issues be decided 
board of the Chicago 
Federation of Labor. Union demand 
include posted conditions of em- 
pioyment, a contract cancellable by 
either upon 60 days’ notice, 
horter hours. 


bv the exec 


party 
vage boosts and 
Meanwhile, the six Chicago dailies 
have been badgered by slowdown 
and other composing room troubles. 
The Sunday (16) edition of the Sun- 
Times hit the stands two and one- 
half hours late, while the Chicago 
Tribune was forced to omit 3,025 
classified ads. “Kup’s Column” in 
the Sun-Times contained no less 
than 15 typo’s, ranging from wrong 
fonts to misspaces, * 
Wage and hour demands of Local 
|16 call for day workers to get $102.60 
for a 3242 hour week as against the 
current $85.50 for 3644 hours; $112.86 
for night workers as against $91; and 
$117.86 for lobster shift workers in- 
stead of $91 for a 30-hour week 
Prize to Walter MacDonald 
Walter MacDonald, N. Y. World- 
Telegram 








i SCULLY’S SCRAPBOOK 


eeseteeeteeeeo+ By Frank Scully -++o+e++eo++eee4 


| airmail letter. 


Riviera, Cal., Nov. 15. 
While paging through Life’s luscious layout of the French Riviera as 
a body of international blackmarketeers surrounded by practically nude 
bathers and communist mayors, I was interrupted by a special delivery 
It was from Dagmar Godowsky. The first pages indicated 
nothing of special deliverance but along toward the end I read: 
“And now for a big favor. I am working on my book, “Two Husbands 


| Ago,’ and would appreciate it if you would refresh my memory about in- 


| cidents and things which happened to Pa, me, ete. 


I really would be ever 


so grateful if you would scribble a few lines as soon as possible. As I 


may fly to Paris and the Riviera next week on one of those new 
sleeper clippers, will you please address your letter ‘Attention Secretary’ 
o that she can have the material on file?” 

Let’s take this thing apart, line by line. She working on her book, 
‘Two Husbands Ago.” Fifteen years ago she was working on that book 
and it was called “Between Husbands.” She's talking that book more, 


and writing it less, than Van Vechten’s “Life and Works of Peter Whiffle.” 


Cue: “Among My Souvenirs” 


She would appreciate it if I could refresh her memory. What memory? 
Every time you mention anything further back than. 10 years ago that 
dame looks vacant-eyed. She dos remember. Ten years ago was be- 


fore her time. 

Jack Benny gets a lot of laughs out of being only 38. Dagmar played 
in pictures with Valentino. They are now celebrating the 21st anniversary 
of V’s death. But if Dagmar meets anybody from that period she has to 
be told all about them. Jack Paar, “America’s new, young humorist,” 
wouldn't really know about Valentino firsthand because at that time his 
clothes were made that way, but Dagmar is eld enough to know better. 

Most of the things that happened between Dagmar and Pa were before 
ny time, but the ones I remember were foi book, not hers. Here was 
a genius without showmanship, a guy who in a day when concert pianists 
played either like blacksmiths or could sit down in his quiet 


acrobats, 


way and play as a mother might croon lullabies to a beautiful baby. 

One arrangement of his alone, “Alt Wien,” has always seemed to me 
to give the whole thousand years of a beautiful city’s history in a few 
bars. It has all the laughter and tea of a dead Vienna, 

I frequently have to have my lip decurled at Max Factor’s whenever 


producers express themselves at a loss for good stories. Not only is 


| Leopold Godowsky a great story in himself but his “Old Vienna’’ is, -too, 


reporter, was awarded aj} 


scroll and a $100 bond by the Society | 


of Silurians, a newsmen's organiza- 


tion which held its 48th semi-annual | 


dinner Saturday (15) at the N. Y. 
| Athletic Club. Society’s membership 
|includes newspaper men or former 
scribes who worked on Gotham 
dailies 25 or more years ago. 

| MacDonald’s prize stemmed from 
his series of some 50 articles in the 


| World-Telegram revealing alleged 
maladministration in New York 


| City’s Welfare Dept. 


“Year in American Music” a Must 

As a chronicle of our musical 
times, as well as a reference book 
for musicians and musical organiza- 
| tions, “The Year in American Music” 
| (Allen, Towne & Heath) is a “must.” 
| The book is edited by Julius Bloom, 
|director of Brooklyn Institute of 
| Arts & Sciences. In diary-like form, 
bes lists music events of the 1946-47 
| season, bringing in background ma- 
|terial, bios, anecdotes, significant 
‘data. It is the first such volume to 
;cover the music world fully and 
| readably. 

In addition to the season survey, 
the book has indexed data on symph 
orchs, opera companies, recordings, 
awards, etc. 


PM Expands 
Effective Monday (17), the New 
York newspaper PM increased its 
page size to 1,000 lines, with five 200- 
line columns, instead of its previous 
875-line page. The new size is the 
|same as the usual tabloid. 
| New advertising rates have also 
been set. 





CHATTER 


Joe Laurie, Jr., sold a 
“Stage Mothers” to Esquire. 


can use ‘Happy Holiday’ for a Bae- 
deker ‘of bordellos but the absolutely 
final title of my first novel is ‘Fly 
with a Cherub’.” 





promotion manager, is appearing on 
“Primer for Parents” Wednesday 
| nights on WNEW, New York, to re- 
| view children’s books. 

Henry Morgan, radio comic cur- 
rently starring in “So This Is New 


as the musical theme of a great picture. and it hasn't been stolen yet. 
Outtalked Levant? 

Modest to a point unknown elsewhere in show business, others showed 
their admiration of Godowsky in beautiful One of these was 
Vladimir de Pachmann, who gabbed as well and played better than Oscar 
Levant. De Pachmann would come on stage at a concert and if Godowsky 
were anywhere in the audience de Pachmann would ignore everybody 
from royalty to the geeks in the gallery. He would walk over instead to 
a point nearest Godowsky, bow before the master and then return to the 
piano to play. 

One time Godowsky came backstage to exchange amenities, and as the 
crowd was still applauding de Pachmann, he tried to pull (Godowsky out 
for a bow. A small man, Godowsky fought like a wildcat and even man- 
aged to get out of his coat. De Pachmann walked on the stage carrying 
the rent garment. 

“T couldn’t bring you the master,” 
coat.” 


ways. 


he explained, “so I bring you his 


@ne for Duffy’s Tavern 
Yascha Paii once reminded me of the time Godowsky was 
to a piano-mover tell how hard his job was. 
After bellyaching for some time the heaver asked Godowsky, “What 
do you do for a living?” 
“I move audiences” said Godowsky, 


listening 


“and that’s harder than moving 


| pianos.” 


He was a warm and wonderful father to a diversely talented family. 
If he hadn’t done so much work for Dagmar and even -shilled for her 
first husband till he got Carl Laemmle to give the guy $1,500 a weck, it 
is possible Dagmar would have become a greater actress herself. 

But when things went wrong for her, Pa was always available, and in 


| later years Dagmar and Ma became a pair of Riviera playgirls, while Pa 
| pounded those keys all over the world and cabled dough to them to play 





around with. 
“Cagnes” Means Female Dog 
How devoted he was to that Godowsky clan I remember to even 
ridiculous lengths. One time Dagmar, Ma and Pa had bought tickets for 
the Train Bleu from Nice for Paris. At luncheon he heard me telling 
about Cagnes Sur Mer, a medieval hilltown where Renoir lived, about 
half way between Nice and Cannes. Young Americanos like George 


| Antheil, Theodore Pratt, Hilare Hiler, Bob Brown, Kay Boyle, Abe ‘(Line) 


piece on | 


Arch Oboler says “Bennett Cert | 


Elinor Green, Simon & Schuster | 


| York” at Enterprise Pictures is mull- | 


ing an offer to write a daily column 
| for unnamed syndicate. 

“That man Mencken'calls the Mayo 
Clinic docs chiropractors, in notes to 


me, but I wonder if that isn’t his | 


| subtle way of plugging for Johns 
Hopkins.” indites Ashton Stevens. 

At a Hearst foreign executive edi- 
tors’ confab in N. Y.. Louella O. 
Parsons “agented” Bob Hope into 
doing a daily cable report on the 
Command Performance, the Big 
Wedding in London, etc. 


Rosamond Gilder, editor and drama 
critic of Theatre Arts mag. eiected 
an honorary member of London 
Drama Critics Circle. Only work- | 
ing critics in Londen can be regu- 
lar members. Miss Gilder is secre- 
tary ef N. Y. Drama Critics Circle 
,;and also secretary of the American | 
‘National Theatre and Academy. 


Gillespie and Harold Titus lived there. * 

Couldn’t Dagmar and Ma take the train at Nice and he catch up with 
them at Cannes? he wanted to know. 

Mme. Scully thought it was possible if we hurried. 

Then he suddenly made a staggering discovery. 

“We must hurry!” he cried. “Dagmar and Momma are on the train 
and I have their tickets!” 

So we cut to the chase. We tore down the mountainside and galloped 
madly toward Cannes to reach there before the Train Bleu could over- 
take us. 

Just after we passed Antibes, of course, the inevitable happened. We 
blew out a tire. Godowsky became frantic. I assured him that trains 
were never on time and even after we had changed the tire we'd get 


| him there on time. 


But he hopped around as if he had been stung by a hornet. So I flagged 
a passing camion and asked the driver if he would take the greatest liv- 
ing pianist to the Cannes station. It was a high truck, so Alice and I had 
to hoist him to the seat. Then we returned to change the tire. 

In a minute Godowsky came running back to the car. 

“I forget Dagmar’s copy of the Sunday Times,” he explained. 

We reached into the backseat and bundled him off with the bundle of 
old news. He turned and trotted back to the truck. We hoisted him up 
again and off they went. 

Just as we finished the tire-changing the train whizzed by. Twenty 
minutes later we pulled into the station and there was Godowsky walk- 
ing up and down, waiting for the controller to let him aboard. We 
laughed and said goodbye again. 

Before the A-Bomb 
Not long after this Alice, Godowsky and I were sitting in a Russian 


; restaurant in Paris and discussing the terrific tempo of life in our time 


and how hard it was for the most civilized of men to keep up with the 
changes. 

Godowsky was particularly concerned with the way inventions were 
cascading down on mankind, making him fee) as if he were perpetually 
going over Niagara in a barrel. 

A few weeks after this, while I was in the American hospital on a re- 
pair job I got a call from Dagmar, She was heartbroken and was telling 
me in strictest confidence the tragedy which had befallen Pa. 

The mechanization of life had clipped him in London, just as he fore- 
ioid it would doom aii of us. While making some records for Columbia 
he keeled over with a stroke which paralyzed his right arm and leg. 

“It means,” said Dagmar, “that Pa can never play again.” 

Te a man who loved a piano the way Godowsky did, it was like deny- 
ing a mother the right to hold a baby in her arms and sing it a bedtime 
lullaby. 

I often thought how much better off he would have been if he had 


"missed that train. 
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Broadway 


Abe Lastfogel back to the Goast. 

Ann Miner now booking manager 
for Carnegie Hall. 

Leonard L. Levinson in town on a 
picture series deal, 

Fred Packard, J, Arthur Rank’s 
son-in-law, clippered to London. 

The Paul Smalls dinner-partied 
Georgie Jessel last night (Tues.). 

David O. Alber opens Mexico City 
branch Dec. 15, directed by Sylvia 
Diamond. 

Lee (Mrs. Louis) Sobol, wife of 
the Hearst columnist, very low; been 
ailing for a long time. 

Alexander Kirkland and Maurice 
pichae joined faculty of Theatre 

chool of Dramatic Arts. 

Cyril Maude’s daughter Margery 

nderstudy for Doris Lloyd in “An 

nspector Calls” (Booth). 

Theresa Helburn to Coast to audi- 
tion actors for Theatre Guild revival 
of “You Never Can Tell.” 

Harry Schrader, around 50, ticket 
glerk in McBride’s agency died after 
an operation for ulcers Nov. 9. 

Gloria Mills of “Allegro” 
Majestic) engaged to marry Jack S. 

ander, former Air Force major. 

Rutgers Neilson recovering from 
strained ligament in right leg, same 
gam that he injured about a year 
ago. 

Columbia Picts prez Harry Cohn 
extending his stay east another 10 
days. 

Final accounting of- Maxine El- 
liott estate to be held Dec. 23, Henry 
J. Wolff and Louis G. Bissell being 
executors. ’ 

Annual dance of the Catholic 
Actors Guild in benefit of needy 
actors at Hotel Plaza ballroom last 
Friday (14). 

Marcella Cisney, associate director 
at Pasadena Playhouse, due in N. Y. 
next week for National Theatre 
Conference. 

Martha Hodge (Mrs. Myron Mc- 
Cormick), the actress-producer, went 
to the hospital a few days last week 
for checkup. 

Harry Kosiner, sales rep for Ed- 
ward Small, extended Coast huddles 
with the producer and returns east 
next weekend. 

Mr. and Mrs. David Weinstock 
(he’s president of Raybond Thea- 
tres) celebrated silver wedding an- 
niversary Nov. 11, 

Armand Deutsch due east around 
Dec. 1 but his wife, Benay Venuta, 
starts the first of her Republic Pic- 
tures contract series, 

Joe Hazen planed out for the Coast 
Monday (17) for a week of huddles 
with Hal Wallis, his partner in Par- 
amount production unit. 

Virginia Davis, daughter of band- 
leader Meyer Davis, a holdover at 
the Latin Quarter, Montreal. It’s 
her first major nitery date. 

Lewis Cotlow, explorer-camera- 
man, took color films of wild life, 
native tribes, etc., which RKO is in- 
corporating in one of its films. 

Alfredo “Salmaggi has _ invited 
Richard Strauss to conduct a cycle 
of Strauss operas at the Brooklyn 
Academy of Music this winter. 

Jan Adrian, featured dancer in 
RKO’s “Tycoon,” in from Coast and 
may land role in forthcoming Broad- 
way musical “Arabian Nighties.” 

Annabella arrived in N. Y. last 
Thursday: (13) from Paris on the 
§.S. de Grasse to wind up her di- 
vorce action against Tyrone Power. 

“September Planting,” new play 
by Karlton and William Kelm, to be 

tried out by Abbe Theatre School at 
— theatre to day (Wed.) through 

‘ 


Louis Samuelson, stage door cus- 
todian at Loew’s State, celebrating 
his 27th anniversary in show busi- 
ness of which 19 were at the State 
post, — 

Edith (Mrs, Lew) Wasserman 
hosted for Jules and Doris Stein 
Sunday (16) at the Hampshire House 
on the occasion of the latter’s 19th 
anniversary. 

Mrs. Cleon Throckmorton, whose 
husband was a onetime w.k. theatri- 
cat stage designer, made the news 
services with her cigar-smoking at 
the Met opera preem. 


William Ard appointed assistant to 
Gil Golden, Warner Bros. advertising 
manager, by Mort’ Blumenstock, 
vice-prexy over ad-publicity. Ard 
will be active in the press-radio 
fields. 


Hume Cronyn, winding up his 
commitments with Metro, arrives in 
N. Y. today (Wednesday) to nego- 
tiate production deals in films and 
legit. Joins his wife, Jessica Tandy, 
in the east. 


Marlene Dietrich awarded Medal 
of Freedom, highest civilian decora- 
tion of War Dept., at West Point 
amar (18). Ceremony delayed 
her trip to the Coast until the end 
of the week. 


Herman M. Levy, general counsel 
of the Theatre Owners of America, 
mounted the bench Monday (17) 
pight as one of the judges of Colum- 

ia University Law School moot 
course trial. 

Owen Davis has written a new 
play, his first in several years, titled 
“Women Are Dangerous.” Author, 
in his 70s, is one of America’s most 





rolifie dramatists and one of the 
rst Pulitzer Prize winners. 


The John Beauforts have built 
house at Falls Village, Conn., for a 
total cost of only $5,000. They'll 
summer and weekend there. He's 
the Christian Science Monitor drama 
critic; she’s a legit actress. 

Edna Ferber and George S. Kauf- 
man start actual writing in a couple 
of weeks on a new play, of unknown 
title and subject. They previously 
collaborated on “Dinner at 8,” “Stage 
Door” and “The Land Is Bright.” 


Joan Blondell, now living at Irv- 
ington-on-Hudson, heads the Dobbs 
Ferry hospital’s $250,000 fund drive 
as Irvington’s honorary chairman. 
Messmore Kendall, Capitol Theatre 
Corp. prexy, is honorary chairman. 


Bob Grant, Versailles maestro, 
now a member of the landed gentry 
and motors to and from his new 
home near Teaneck, N. J. Mrs. 
Grant brought her mother over re- 
cently from Budapest who now lives 
with them, 

Jonie Taps, ex-music man and now 
a production executive at Columbia 
Pictures, hosted his Tin Pan Alley 
pals with an informal dinner Monday 
night (17) at the Gotham, topped by 
a free-for-all ginfest at Manie (Co- 
lumbia Records) Sachs’ apartment. 


Joe Laurie, Jr.’s boy prefers 
Bryan as his first name (it’s one of 
his two middle tags), in order to get 
away from trading on the old man’s 
rep although, formally he’s Joe 
Laurie, IiI. Both, incidentally, are 
partnered in a new _ bubble-bath 
gadget. 

Lou Holtz, a nervous air traveler, 
especially in view of the recent 
crashes, was succored en route east 
by Georgie Jessel. Holtz took some- 
thing to sleep it through but was 
shocked into wakefulness when Jes- 
sel ribbed him, “For the last four 
hours we hobbled in on one motor.” 

Louella O. Parsons returns to the 
Coast next Monday (24), in time for 
Thanksgiving with her husband, Dr. 
Harry Martin. She told him and 
Joe Schenck that after the gala 
party thrown for her by Sherman 
Billingsley at the Stork, they'll “have 
to go some” to emulate a welcome- 
home shindig. 

Arthur Schwartz and Howard 
Dietz dividing their time between the 
latter’s Sands Point home and 
Schwartz’s Volney hotel apartment 
where they are finishing the score 
to “Inside USA,” which former is 
producing. Beatrice Lillie sails Dec. 
4 on the Queen Mary to start re- 
hearsals. She remained over for the 
big. wedding tomorrow (Thurs.), 

uth Gordon has been holding her 
new script, “The Leading Lady,” un- 
der lock and key for many months, 
meanwhile confabbing with Max 
Gordon about his production of her 
other upcoming play, “Kitchen Ca- 
naries.” She'll probably. star in 
“Leading Lady,” which her husband, 
Garson Kanin, will stage and which 
they'll produce, in association with 
William Fields and Victor Samrock. 
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shown at the Royal Command film 
performance at the Odeon next 
Tuesday (25). Newsreel reps have 
agreed via the Newsreel Assn. here 
not to take credit for their reels at 
the Command Performance in case 
this color short fails to eventuate. 


Newsreel companies will have 11 
choice vantage points from which 
to shoot the marriage and events 
leading up to it and following the 
ceremony. There will be four posi- 
tions-in the Palace and two in the 
Abbey, with the reels agreeing not 
to start their cameras in the latter 
until the Royal Couple is leaving the 
altar on the way out. The rota posi- 
tion alignment means that all the 
newsreels are entitled to footage col- 
lected by designated cameramen in 
rota setup. 

In the draws for assignments, Gau- 
mont-British won the right to pro- 
vide both the two cameramen in the 
Abbey as well as the rota lensman 
at the Palace. G-B also tried to get 
studio lighting and studio camera- 
men to cover the wedding group at 
Buckingham Palace, but at the in- 
sistence of American newsreel reps 
at a prelim meeting it was agreed 
not to use studio photographers or 
its lighting on the grounds of ex- 
pense, its offensive character to news 
lensmen and because, as pointed 
out, studio lighting and camera op- 
erators are not accustomed to oper- 
ating at newsreel tempo. Also that 
they were not used to shooting ac- 
tors without makeup. 


Should there be fog on the day of 
the wedding, an additional position 
for six cameramen is to be provided 
inside the forecourt of Buckingham 
Palace to replace the Victoria Mem- 
orial positions of all companies. 


Influx of tourists into London, 
owing to the royal wedding, is 
crowding all hotels, restaurants, the- 
atres and cinemas to capacity. 


Night clubs and saloons will prob- 
ably be granted an exfension of li- 
censing hours on Thursday (20), 
when the event comes off. 





Australia 


By Eric Gorrick 


Sir Ben Fulller looking over an- 
other biz site in Perth. 


Ralph Doyle, RKO Aussie head, to 
be married this month. 


Dave Martin has a deal with J. C. 
Williamson for His Majesty's, for- 
merly legit house, presently playing 
pic revivals. 

Will Mahoney has been doing 
some air shows for the Australian 
Broadcasting Commission. 

Harry Wren’s vaude troupe, play- 
ing Queensland with radio ace Jack 
Davey featured, doing okay. 

Hoyt’s Regent, Melbourne, de- 
stroyed by fire a few years back, will 
reopen Dec. 19 with “Homestretch” 
(20th). 

Leon Black, ex-GI, currently run- 
ning a little theatre in Queensland, 
is hopeful of breaking into pic pro- 
duction. 

First Allied Artists pic to go out 
on release here via British Empire 
Films will be “It Happened On 
Fifth Avenue.” 

“Annie Get Your Gun,” at His 
Majesty’s, Melbourne, one of the 
biggest hits yet handled by J. C. 
Williamson Theatres. 

George’® Formby will play Mel- 
bourne on two-a-night for Dave 
Martin's Tivoli loop. He’s also doing 
a few air shows for Shell Oil. 

Sydney Gresham, formerly in 
charge of Ealing’s Aussie office, is 
now operating his own commercial 
agency here, and out of Pix. 

Fullers are said to be bidding for 
the lease of the Royal, Adelaide, 
presently on lease to J. C. William- 
son, but due for renewal shortly. 

Wee Georgie Wood is back in 
Aussie to produce shows at the 
Minerva, Sydney, for Whitehall Pro- 
ductions. First will be a big revue. 

Continental pix being given an- 
other try in Melbourne, with pix 
presently including “Three Waltzes,” 
“The Cheat” and “Children in Uni- 
form.” 

Ballet Rambert is a strong click 
on fourth week at Princess, Mel- 
bourne, for Carrols, Fullers and 
British Council. Due in Sydney in 
February, 

Joe Joel, Columbia’s advertising 
director, goes to Perth next month 
to handle personally the introduc- 
tion of Col. product at the Capitol 
by the Fullers. 

Ballet Rambert still hot b.o. at 
Princes, Melbourne. “Annie” re- 
mains solid click for J. C. William- 
son. “No, No, Nanette” revival is 
still strong for. J. C. Williamson in 
Sydney. 

Some uncertainty here as _ to 
whether Hoyts will move out of the 
Mayfair, Sydney, when lease expires 
next April. House, running pic pol- 
icy, is owned by the Fullers, who 
want it for legiter. 

Harry Watt starts his cameras 
moving Nov. 19 on “Eureka Stock- 
ade” for Ealing. Leslie Norman is 
associate producer. Cast includes 
Chips Rafferty, Jane Barrett, Sydney 
Loder, Jack Lambert, Peter Illing 
and Gordon Jackson. 


Pittsburgh 
By Hal Cohen 

Walter and Jean Brown, dancers, 
at home after a five-month USO 
tour of the Pacific. 

Ralph Petti, the WJAS announcer, 
is a halfback on Sundays for the 
Rox Rangers football team. .- 

Jeanette Leffer, of the Casino 
burley chorus, making her debut 
there as a featured stripper. 

Mrs. Maurice Spitalny rushed to 
West Penn hospital last week with 
what doctors believe was a heart 
attack. 

Grace White has left for Holly- 
wood to-work for Johnny Harris in 
the “Ice-Capades” costumes and 
props shop. 

Bud Meyers, .who resigned sales 
post at KQV to make his home in 
Florida, was married two weeks 
after his arrival there. 

Paul Block, Jr., co-publisher of 
Pittsburgh Post-Gazette, and Cy 
Hungerford, cartoonist, sailed on 
Queen Mary for Europe. 

Dorothy Guzan, “Miss Pittsburgh 
of 1945,” and Steve Bench, Brad 
Hunt trumpet player, have an- 
nounced their engagement. 








Minneapolis 
By Les Rees 


Murray’s nitery has Bill Stofft’s 
orchestra. 

Curly’s night club has Dell O’Dell 
and Charles Carreer. 

Fritz Kreisler concert drew 4,000 
attendance at Auditorium. 

Columbia sales staff back from 
California sales convention. 

Frank Libuse, with Margot Bran- 
der, into Hotel Nicollet Minnesota 
Terrace. 

Lyceum gets Blackstone week of 
Nov. 30 and “Voice of Turtle” for 
third engagement Dec. 7-9, | 

“State of Union” into St. Paul 
Auditorium for a two-nighter, its 
only Twin City engagement. 

Myron Adcock, Warner Brothers’ 
salesman, resuming duties after re- 
covery from major operation. 

Ernie Lund, Paramount salesman, 
slightly injured when his auto 
—* off icy road and went into 

ch. 

Bennie Berger, North Centra] Al- 
lied president and theatre circuit 


owner, and Ted Bolnick, his gen- 
ral manager and associate, to New 
ork On business. 


Stockholm 


By Sven G. Winquist 

Producer Lorenz Marmstedt on 
visit to North Africa. 

Universal's “Egg and I” an out- 
standing hit at the Saga here. 

The British Sadler's Wells ballet 
was successful at the Principal thea- 
tre, Malmo, recently. 

“All My Sons” out on tour with 
Ingrid Backlin and Bjorn eg eng 
scoring a great success in the leads. 

Actor-producer Nils Poppe is plan- 
ning a tour with the British operetta 
“Me and My Gal,” now a success at 
the Southern theatre here. 

Opera singer Conny Soderstrom 
offered a chance to appear at the 
La Scala in Milan. He is expected to 
sing “Lohengrin,” “Aida” and “Sam- 
son.” 

Swedish actress Zarah Leander, 
now appearing in Switzerland, plans 
a comeback in Austrian films. She 
is still refused permission to play 
here since she worked in German 
films during the Nazi occupation. 


Paris 
By Maxime de Beix 

Lucien Rozenberg, legit actor and 
theatre manager, married to actress 
Madeleine Soria, 

Eight-year-old Italian conductor, 
Ferrucio Burgo, directed the Colonne 
Orchestra at the Chatelet Nov. 3. 

“Bolivar,” a new opera by Darius 
Milhaud, will be produced at the 
Opera soon, staged by Jean Louis 
Barrault. 

Fire caused by a short circuit par- 
tially destroyed the Yeu Island 
Casino, on the Atlantic coast, Dam- 
age is estimated at $80,000. 

A bomb exploded near the study 
of American detective story writer 
Tom Robbins at his villa in Saint 
Jean Cap Ferrat, on the Riviera. 
Robbins was unhurt. 

RCA ‘prexy David Sarnoff, here as 
a delegate of the International 
Chamber of Commerce, was guest 
of honor at a dinner given by Emile 
Girardeau, prexy of Radio France, 
and Robert Tabouis, prexy of Com- 
aed Generale de Telegraphie sans 

il. 


Dublin 


By Maxwell Sweeney 

Playwright Paul Vincent Carroll 
on vacation. here, 

Novelist Philip Rooney appointed 
to writing staff of Radio Eireann, 

French pianist Jacqueline Bian- 
card here for concert with Radio 
Eireann Symphony orch. 

Eire President Sean T.' O’Kelly 
attended first night of revival of 
“The New Moon” at Gaiety theatre. 

J. Arthur Rank Organization di- 
rector of advertising John C. Den- 
nett here for talks with local Rank 
officials. 

Actor Noel Purcell to London for 
tests for Individual Pictures Tech- 
nicolor production of H. de Vere 
Stacpoole’s “The Blue Lagoon.” 

For erecting a cinema without 
having a building license, Joseph K. 
Keelaghan was fined $2,000 and sen- 
tenced to three months in jail at 
Ballybay, County Monaghan. 
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panies would get less than one- 
twelfth of their earnings in Britain, 
based on current year’s figures. Esti- 
mates are that English remittances 
from the U. S. will be around 
$4,000,000 as against about $50,000,000 
to the U. S. from here. 

Next year’s proportion should be 
considerably better, but still no- 
where near parity. Most optimistic 
hopes are for $16,000,000 from the 
U. S. If this should be all that the 
U. S. can expect, it is not certain 
whether Britain would import pic- 
tures only to this amount or whether 
some other method of allotting coin 
would be worked out. 

According to American film men, 
there’s a considerable legal point to 
be gotten over before a straight barter 
deal could be worked out. Inasmuch 
as it would take mutch agreement by 
U. S. companies on allotment of the 
money, there’d be danger of violating 
anti-trust laws. In addition, the in- 
dependents would seriously object 
and might stir up action by the Dept. 
of Justice. 

In any case, the pro rata divvying 
would be a tremendous problem on 
both sides of the Atlantic, 

Scheduled interview between 
Fayette W. Allport, English rep of 
the Motion Picture Assn., and Sir 
Wilfred Eady, of the British Treas- 
ury, on working out a solution, has 
been delayed by the cabinet change 
involving Cripps and Dalton, 

Gerald Mayer, director ‘of the in- 
ternational division of the MPA, 
passed through here on his way to 
the Scandinavian countries and Hol- 
land. He talked with Allport, but is 





taking no part in discussions on the 


—— 


Hollywood 
bw Sturges divorced. 


t O’Brien Washington, D. C, 
Tom Drake tore a ligament in hig 


leg. 

Lioya Nolan and his wife both in 
with the flu, 

Walter Sande on crutches with q 
dislocated knee. 

Smiley Burnette in town after a 
10,000-mile tour. 

Harold Hecht 
virus pneumonia, 

Bill Thomas out of action with 
sacroiliac trouble. 

Producer Michael Sloane trained 
in from Broadway. 

Tim Holt bought an interest in an 
Oklahoma rodeo troupe. 

MacDonald Carey back on the job 
after a week out with flu. 

Clara Bow hospitalized for 
servation in Henderson, Cal. 

Ann Myers and Sheila Erskine 
added to the Argosy flackery. 

Ava Gardner granted her final 
divorce decree from Artie Shaw. 

Jacqueline Dalya to San Francisco 
to start a —— appearance tour. 

Martin Broones to Cleveland to 
join his wife, Charlotte Greenwood. 

Kay Mulvey and Bernie Williams 
opened an indie praisery office in 
the valley. 

Audrey Totter returned from Jo- 
liet, Ill, for one added scene in 
“The High Wall.” 

Gene Kelly had the cast removed 
from his broken leg but will not 
dance for six months. 

Edward G. Robinson sprained his 
back in a fight scene with Burt Lan- 
caster in the “All My Sons” set. 

Fortunio Bonanova slated for nine 
California concert dates before 
starting his tour of South America. 

Henry Hathaway was knocked out 
by a sound boom while directing 
“Call Northside 777” on the 20th- 
Fox lot, requiring several stitches in 
his scalp. 


recovering from 


ob- 





London 


The Great Dante will again play 
Christmas season in the West End. 

Alfred Zeitlin getting over stom- 
ach trouble which kept him out of 
work six weeks. 

Mrs. Bud (Curley) Flanagan, who 
underwent three operations, is now 
well on way to recovery. 

Leslie Abbott, son of John Abbott, 
general manager and director of 
Francis, Day & Hunter, joined com- 
pany’s board of directors. 

Rank Organization and Josef 
Somlo deny stories that latter is 
quitting Two Cities, maintaining he 
is still joint managing director with 
Earl St. John. 

State, Kilburn, is first picture the- 
atre in England ever to run a circus 
as a Christmas attraction. Theatre 
was part of Hyams Bros. circuit, 
which they sold some years ago to 
Rank interests. , 





Chicago 

Otto Peminger conferring © with 
20-Fox local office. 

The Ballet theatre opens Dec, 25 
at the Civic Opera House. 

Iry Benjamin, former Colosimo 
owner, opened a new cafe on far 
North Side. 

Jack Harrold played the comic 
lead in “Chocolate Soldier” during 
Billy Gilbert’s illness. 

Ivor Novello, British film actor, 
and playwright Terrance Rattigan 
catching the local legit shows during 
theif visit. 

“Snow White and the Seven 
Dwarfs” will be presented Nov. 29 
at the Civic Opera House with a 
Broadway cast. 

George Smith, stage manager of 
“All Gaul Is Divided,” in Presby- 
terian hospital following sudden at- 
tack of coronary thrombosis, 


Washington 


By Florence S. Lowe 


Lyle Selby, ex radio announcer, 
has joined the press staff of the local 

arner office. 

Richard Harkness, NBC news com- 
mentator, preemed a video news in- 
terview series over WNBW-NBC. 
Martha Raye, currently at Club 
Caifo, will head the show at the Va- 
sd Club dinner-dance Saturday 

). 

Judith Evelyn in briefly with the 
Neil Hamtiltons, who had driven 
south to pick up Wilbur Evans aiter 
me, latter’s singing tour. 

ody Pfanstiehl, WTOP-CBS, has 
been given job of station promotion 
manager in addition to duties as chief 
flack, with Carol Graf upped from 
scripter to his assistant. 


Miami Beach 


By Larry Solloway 


Jane Froman at the Roney Plaza 
for a rest. 

Anatole Litvak at Martinique hotel 
for vacation, 

Jack Carter, comedian, 
Nov. 23 at the Copa. 

Tommy Nunez orch into Sands 
hotel Burgundy Room. 

Arthur Murray in town to com- 
plete plans for building a new dance 
studio. : 

Bob Ellis added to Mother Kelly's 
show, with Gloria King and Frank 
Sorrell trio held over. : 

Ciro’s reopens Dec. 28 with the 








opening 





British situation. 


uona Cuban Boys orch, and Des! 
naz set to follow in February. 
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- OBITUARIES — 


ANNIE ASHLEY BARTON was associated at various times as 
Mrs. Annie Ashley Barton, 82, for-|exchange manager and film sales- 
mer actress and widow of .John/man with Tiffany, Vitaphone, Gold- 
Barton, who had starred for several wyn, Universal, United Artists and 
seasons in “Tobacco Road,” died |Columbia. For several years before 
Nov. 15 in New York, Barton died |his retirement he operated a theatre 
last December. Couple had cele-|in Cleveland. 
prated their golden wedding anni-; Widow and son survive, 
yersary the previous June. : 
Mrs, Barton made her stage debut MRS. BELLOC LOWNDES 
jn vaude as Annie Ashley, a singing| Mrs. Maria Adelaide Belloc 
act. She later married Barton and |Lowndes, 79, novelist and play- 
teamed with him in a comedy act, | wright, died Nov. 14 in Hampshire, 
“Canal Boat Sal,” in which they |England. She was a prolific writer, 
toured for several years. They sub- | turning out one novel a year from 
sequently went to London ‘on a Six-|1904 to 1946. One of them, “The 
week contract, but remained 25/ Lodger,” was recently turned into a 
years, playing theatres of- London | jm, 
and the continent. In that period 
they gave.two command perform-|cjyding “With All John’s Love,” 
ances before King George V. _ “The Second Key,” “What Really 
Shortly ‘after their return to this |Hanpened” and “The Empress Eu- 
country, Barton watched his nephew, genie.” 
James Barton, play the role of 
Jeeter Lester in the Broadway pro- 
duction of “Road,” memorized the 














LEWIS M. GARMAN 
Lewis M. “Joe” Garman, 75, for- 


lines and played the part in th€/ erly of show business and more | 


road company. Five years later he recently a hotel clerk in (Cedar 

succeeded his nephew in the Broad- Rapids, Ia., died there recently. For 

way production, During the years/, time he was advance agent and 

Barton toured with “Road,” Mrs.| company manager of road compan- 

Barton traveled with him. ies and later managed theatres in 

agony, Kansas City and Cedar Rapids. 
ARTHUR 8, FRIEND Wife and sister survive. 
Arthur Sumner Friend, 68, theat- — + 

rical lawyer, died Nov. 17 in New FRANK W. WEAD 

York. Associated with the early| Commander Frank W. Wead, 53, 

days of the ‘film industry, he was|stage and screen writer, died Nov. 

among the first to urge the building '15 in Santa Monica. His Annapolis 





IN MEMORY OF MY BELOVED BROTHER 
LORENZ HART 


November 22, 1943 
TEDDY HART 





of studios in the east te rival those | aviation career cut short in 1926 by 
of Hollywood. a broken neck, Wead turned to 
Friend entered show business in/ writing. His first play, “Ceiling 
1906, when he organized Milwau- | Zero,” was done on Broadway and 
kee’s English stock company, which }later made as a film. Other screen- 
in 1909 was renamed the Friend plays included “The Citadel,” “Test 
Players. Among those who played -Pilot,’ “They Were Expendable” and 
in the group were Lenore Ulric and | “Hoodlum Saint.” 
Ruth Chatterton. In 1910, after During the war Wead helped plan 
starting a law practice, he and Jesse | Pacific air operations and won the 
L. Lasky and Cecil B. DeMille were | Legion of Merit. 
instrumental in forming the Jesse 
L. Lasky Feature Play Co. He also} HORACE NEWMAN 
helped merge the Lasky outfit and| Horace Newman, 84, character ac- 
Famous Players into Paramount, for| tor, died Nov. 13 in a New York 
which he served as treasurer and | hospital. He specialized in “rube” 
counsel for years. | parts on the stage and played with 
During the early 1920’s, Friend| Ezra Kendall in “Swell Elegant 
was president of Distinctive Pictures | Jones” before joining the late Sol 
Corp. Later, he turned to legit Smith Russell in “A Poor Relation” 
again. In 1945, he was supervising and “The Tale of a Coat.” Later he 
producer for Jose Ferrer in “Strange | acted in “Mary Jane’s Pa,” “The 
Fruit” and the Ferrer revival of Old Homestead” and “Shore Acres.” 
“Cyrano de Bergerac” in 1946. He, Wife survives. 
represented other personalities, in- -__— 
cluding William Saroyan, Eddie GILBERT LUCAS 
Dowling and Eva Le Gallienne, Gilbert Lucas, 57, prexy of Play- 
Daughter and sister survive. bill, Inc., publishing outfit that pro- 
vided Broadway legit theatres with 
J. THURLAND CHATTAWAY programs, died of a heart attack Nov. 
J. Thurland Chattaway, 75, writer | 10 in his home at Bethlehem, Pa. He 
of several song hits, died Nov. 12 in | joined the firm 25 years ago as a 
Milford, Conn, Early in his career he | Salesman and was appointed a vee- 
was associated with Theodore Dreiser | Pe¢ five years later. Before joining 
in editing a musical magazine in| Playbill, he operated the Green- 
New York. Lucas ad agency in Baltimore. 
His first hit, “Mandy Lee,” ap- Wife and sister survive, 
peared in 1897 and is currently being Fe ee Ps eS 
revived through records and juke- MARION GREENE 
boxes. Among his other songs are Marion Greene, 42, former actress, 
“When the Blue Sky Turns to Gold,” died at Saranac Lake, N. Y., Nov. 10. 
“I Have Grown So Used to You,” Before her illness she appeared in 
“Pals, Good Old Pals, and “Can’t | musical comedy and vaude. She had 





You Take It Back and Change It For | been a patient in the old NVA sana- | 
a Boy.” In 1907 he also wrote “Red |torium, and after partly regaining | 


Wing,” which is also making a come- | her health, continued to reside in the 
back through records. downtown colony. 
Wife, son and daughter survive. Two sisters and a brother survive 
Lily her. 
THEODORE A. LORCH a hare 
Theodore A. Lorch, 74, stage and HENRY SA; | 
screen actor and member of the Henry Saxe, 52, stage and radio 





Screen Extras Guild board of di- | actor, died Nov. 6 in Chicago. He | 


rectors, died Nov. 12 in Hollywood, | ad been in vaude and legit for 

after a long illness. In 20 years with | Some years before switching to radio 

legit road and stock companies he | Work in Chicago. 

Played in “The Crowded Hour,’ 

“agg bene Holmes,” “Dr. Jekyll and 
r Hyde” and other dramas, and | “ae al 2 

once sppecied with Julia Marlowe. | @t NBC, N.Y., survive, 


A native of Springfield, Ill, he| NOOO SS - 
Played in travelling stock companies | FLORENCE ETHEL MeCAMON 


and was in vaudeville with Frank Mrs. Edgar R. McCamon, 54, died 
Tinney before moving to Hollywood, | Nov. 4 at her home in Calgary, Alta. 
where he enacted featured roles for|As Florence Ethel! McCamon she 
Warners, Universal. Metro and other | was one of the first radio artists to 
major studios. Widow survives. perform over CJCJ, Calgary, and 
sitliaianit directed various entertainments for 
SAMUEL A. GERSON air force personnel in Calgary dur- 
Samuel A. Gerson, 63, showman |ing the Second World War. 
for 35 years, died Nov. 12 at. his 
home in: Los Angeles, where he had TERRY HOWARD 
lived in retirement since 1944. Start- Terry Howard, pepular Australian 
ing with the purchase of a film ex- | radio singer, dropped dead ‘Nov. 6 
change in Cleveland in 1912, Gerson! while giving a performance, in the 


brothers. one of whom is Alfred Saxe 








State eabaret, Sydney. He was under 
contract to the Macquarie commer- 
cial network. 

Wife and two ¢hildren survive. 





RAY MURRAY 
, Ray Murray, 67, who established 
the Hollywood office of Martin Quig- 
ley’s Motion Picture Herald in 1924, 
died Nov. 15 in Hollywood, after a 
two-year illness. He ran the Quig- 
ley office four years, then quit to 
freelance. 
Daughter and brother survive. 





A. DESMOND O’RIORDAN 


A. Desmond O'Riordan, 34, attor- 
ney and secretary of the Irish Kine- 
matograph Renters’ Society and sec- 





She also wrote several plays in- | 


’ Wife, mother, five sisters and three | 


| (Alan Wray), producer-armouncer | 


retary of the Cinema Trade Benevo- 
lent Fund of Ireland, died Oct. 29 in 
Dublin. 





JOHNNY BROWN 
Johnny Brown, 47, projectionist at 
ithe Amuzu theatre, Des Moines, for 
jmore than 30 years, died of a heart 





near Ankeny, Iowa. 
Wife and mother survive. 
JESS C. LANE 
Jess C. Lane, 64, circus advance 
man, died Noy. 12 in Decatur, Ill. 
of a heart attack. 








Son, year-old, of Roger Kelly, 
WJAS announcer, died last week at 
Children’s hospital, Pittsburgh. In- 
fant’s twin brother died shortly after 
birth. 





Mother, 60, of Johnny Green; 
isongwriter and orchestra leader, fell 
or jumped to her death Nov. 16 
from her hotel] room in New York. 





H. E. (Hi) Heimuller, 55, NBC 
piano tuner for the. last 10 years, 
| died Nov. 16 in Hollywood, after a 
six-month illness. 

Mother, 66, of Arch Oboler, film 
and radio producer-writer, died Nov. 
14 in Miami. 
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| | Bluenose Snipes 


Continued from page, 1 


| 
|more rigid enforcement of the mo- 
|rality rules to prevent any further 
| flareup in the near future. 

| Aside from this conscious effort 
at being “tougher,” however, an un- 
conscious move in that direction can 
also be expected from the men who 
from day to day administer the 
rules. The code by its very nature 
is essentially a flexible instrument 
dependent upon human _ interpreta- 
tion, as must be any such set of 
regulations. 

Result is that when public morals 
and mores relax and there is less 
pressure on the men who must make 
the daily interpretations—as during 
a war and postwar period—they nat- 
urally tend to become more lenient. 
When they feel the heat .of official 
and unofficial bluenoses—as they do 
now—they naturally become more 
rigid in interpretation, consciously or 
otherwise. 

A pattern similar to the current 
upset over “Amber” and “Outlaw” 
has prevailed a number of times be- 
| fore, so there’s little doubt in the 
minds of vet observers of what may 
be expected from the Breen office— 
with the cooperation of industry 
toppers, knowing that much worse 
governmental censorship is threat- 
ened if they don’t cooperate. When 
the heat has subsided, there’s a nai- 
| ural—and at least partially uninten- 
| tional—tendency to gradually relax 
'on the rigidity of enforcement. 

Breen’s Statistics 

Breen, in a lengthy letter to 
Abram F. Myers this week, refuted 
| witha quantity of statistics recent 
charges by the Allied States exhib 
| association board chairman that there 
| had been a considerable increase in 
the past two years in morally un- 
/acceptable pictures. Myers had sug- 
gested that the relaxation in en- 
forcement began with accession of 
Eric Johnston to the Motion Picture 
Assn. presidency in September. 1945. 

Taking full responsibility himself 
for the day-to-day operation of the 
PCA, Breen cites Legion of Decency 
| classifications to show there has 
| been no practicable change in the 
| period from Nov. 1, 1943, to Oct. 31, 
| 1945, and from Nov. 1, 1945 to Oct. 
| 31, 1947. 
| Breen states that during the past 
j year 50% of the 363 pictures exam- 
| ined by the Legion were classified as 
|“Unobjectionable for General Pa- 
tronage.” He adds: “This is the 
highest percentage of Class A-1 pic- 
tures in any similar period in many 
years.” 

During the same months, the fig- 
|ures show, two pictures—six-tenths 
iof 1%—of those viewed after okay 
-by the PCA,. were, placed. in the 





lattack Nov. 10 while driving his car | 


“Condemned”, category by the Le- 

‘gion. There were none during the 

previous three-year. period, 1943-46. 
Made In England 

The two: pix nixed: by the L. of D. 
were “Amber” ‘(20th-Fox) and 
“Black Narcissus,” made in England 
by J. Arthur Rank and released in 
the U. S. by Universal. In regard 
to “Narcissus,” Breen points out 
that the ban was for religious rea- 
sons, not moral. 

In the “Unobjectionable for 
Adults” category of the Legion, 
Breen’s. figures show, there were 
42% in the two-year pre-Johnston 
period and 46% in the post-Johnston 
era. 

In the “Objectionable in Part” 
class were 12% for the 24 months 
before Johnston and 13% 
period since. In connection with 
this category, Breen declares: “It is 
interesting to note the large per- 
¢gentage of pictures so classified by 
reason of their ‘unacceptable treat- 
ment of marriage and divorce’.” 

“Except for the two 
which were classified as 
demned’ -during - 1947,” 


‘Con- 


all record would appear to indicate 
that there has been no ‘letdown’ in 
ithe enforcement of the Production 
Code and no increase in ‘indecency’ 
on the screen.” 
Breen Cruising 
Hollywood, Nov. 18. 

Joseph I. Breen is off on a vaca- 
tion cruise of the Caribbean. His 
assistant, Stephen S. Jackson, will 


istration while Breen is away. 





Breen Agrees to Review 
Capone Biopic’s Story 


Production Code Administrator Joe 
Breen has agreed to review his nix 
on the Al Capone biog projected by 
Lou Goldberg when changes sug- 
gested by the PCA have been made. 
Goldberg arrived east this week to 
huddle with Westbrook Pegler, who 
scripted the yarn, on the revisions. 

Goldberg's indie unit, Twoey Pro- 
ductions, has a pact with United 
Artists for release of the film. Jack 
Pegler, Westbrook’s brother; owns a 
,small piece of the outfit, but the deal 
with the columnist was on a straight 
payment basis. 

Screenplay submitted to Breenites 
was done by Goldberg himself, not 
by Jack Moffit, as originally reported. 
Thumbs-down by PCA was the fourth 
on a Capone script in the past five 
years. 








BIRTHS 

Mr. and Mrs. Howard Christie, 
daughter, Burbank, Cal., Nov. 10. 
Mother is the former Alice Nielson 
of the films; father is a unit man- 
ager at Universal-International. 

Mr. and Mrs. Vladimir Dokoudov- 
sky, daughter, N. Y., Nov. 9. Father 
and mother (Nina Stroganova) are 
lead dancers with Original Ballet 
Russe. 

Mr. and Mrs. Woollie Reitherman, 

son, Burbank, Cal., Nov. 9. Father 
is a Walt Disney cartoonist. 
. Mr. and Mrs. Jack Goldman, 
daughter, Miami Beach, Nov. — 12. 
Father is owner of Clover Club and 
Hickory House, Miami, and partner 
in Hickory House, New York. 

Mr.*and Mrs. Charles Oelreich, 
daughter, Yonkers, N. Y., Nov. lI. 


managerial staff; father is division 
manager for RKO Theatres in the 
Bronx, N. Y. 

Mr. and Mrs. David Lord, daugh- 
ter, Los Angeles, Nov. 15. Father is 
a writer. 

Mr. and Mrs. William Scott, Ingle- 
wood, Cal., Nov. 13. Father is a 
screen writer. 

Mr. and Mrs. Charles Oecelreich, 
daughter, Nov. 11, Yonkers, N. Y. 
Father is division manager for RKO 
Theatres in the Bronx: mother is the 


former Elsie Wolf, of the RKO 
Keith’s White Plains managerial 
staff, 


Mr. and Mrs. John Lyons, son, 
Dublin, Ireland, Nov. 11. Father is 
Eire manager for Metro-Goldwyn- 
Mayer. 

Mr and Mrs. Frank Woodruff, 
| daughter, Hollywood, Nov. 17. Father 
lis a radio producer. 

Mr. and Mrs. Irving Morris, daugh- 
iter, Hollywood, Nov. 15. Father is 
| flack for the Ben Bard Players. 

Mr. and Mrs. Burt Lancaster, son, 
|Santa Monica, Nov. 17. Father is an 
actor. 

Mr, and Mrs. Ben Griefer, daugh- 
ter, New York, Nov. 17. Father is 
managing director of the Paramount 
and Adams theatres, Newark. 

Mr. and Mrs. Leo Brody. daugh- 
ter, New York. Nov. 16. Father's 
is publicity manager of Eagle Lion 
Films. oe awe 
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Mother is the former Elsie Wolf of | 
RKO Keith's, White Plains, N. Y.,| 
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case in point involves the ban ims 
posed on the film “Curley” by ‘Mem- 
phis censor Lloyd Binford. Binford 
nixed the film because it showed two 
colored children playing on equal 
terms with white youngsters. MPA 
charges this decisjon violates Consti- 
{tutional rights and the broadcasters 
want to get in the fight to outlaw all 
Government censorship. They say, 
|too, the pix men’s case is a strong 
one, with plenty of implication for 
| broadcasting. 

| Another example of the rapport 
between the ‘two: . Johnston has 
agreed to devote one of the short 
propaganda’ films MPA is turning 
jout, to the subject of “Freedom of 
iSpeech in Radio.” This is expected 
to dramatize radio’s long fight to 
win parity with the press in freeing 
|itself from Government control. The 
recent shellacking the pix industry 
as a whole took from the House 
|Committee on Un-American Activi- 
ties in the hearings on alleged Red 
}influences in Hollywood has defi- 
initely strengthened the. bond be- 
tween the media. 

On another count, NAB and the 
\four webs are underwriting the costs 
| of a volume on the “free. speech” 
jfight, due for distribution to the 
public around the first of the year. 
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far as possible, although labor of 
| this sort is still a problem, the own- 
iers are telling the waiters to cut 
|down on their take, and just let one 
tip (pooled with everybody else) 
suffice, instead of submitting the 
visitor to the gauntlet. 

Dramatizing the situation as of 
now is the fact that the hotels are 
jampacked—even worse than during 
the war period—but gross revenues 
at the bars are off 31% and restau- 
rants (with and without entertain- 
ment) off 43%. 

It means but one thing to the 
hoteliers and restaurateurs: their 
guests are going elsewhere to eat. 
Fact is, they recognize that the 
average couple can barely get out 
for $20. This is a far ery when a $5 
bill bought a couple plenty of. gro- 
ceries, 

Elimination of the 20% entertain- 
ment tax is not enough to offset the 
mounting resistance among eateries 
}and niteries although many of them 
|have gone in for a policy of en- 
/semble music until 10 p.m., with the 
|20% additional going on only when 
|the dance music and entertainment 
| start. 
| The growth of th- gambling clubs 
‘is another sign of the times and, 
| paradoxically, ascribed to the con- 
|servation trend. When spots find 
| they can't flourish with normal busi- 
ness they veer to the casino or “club” 
idea, relying on fewer numbers but 
catering to the larger spenders. 


MARRIAGES 


Midge Cox to Bill Parker, last 
week in Flint, Mich. They're sing- 
ers with “Holiday on Ice.” 

Carol Morris to Buddy Worth, 
Hollywood, Nov. 10. Bride is Bob 
| Mitchum’s sister; he’s a musician, 
Marijane Maltby to Fred A. Gos- 
; nell, Jr.. Arlington, Va. Nov. 8, 
| He's an account exec with WEAM, 
| Arlington, Va. 
| Rose Inghram to Octavio de Rosa, 
| New York, Oct. 22. Bride is musical 
; comedy singer. 
| Florence Silver to Bernard Miller, 
New York, Nov. 16. Bride is Re- 
public Picture’s still dept. head. 
| Haila Stoddard to Harald Brom- 
; ley, Los Angeles, Nov. 7. Bride 
'is a legit actress; he’s a stage pro- 
| ducer, 

Kathleen Kelly to Bill Hardwick, 
Santa Barbara, Cal., Nov. 8. Bride 
is a makeup artist; he’s a publicity 
director. ? 

Mary Samuel to Sam Steinman, 
New York, Nov. 16. Bride is Maxine, 
singer with Phil Spitalny’s “Hour of 
Charm” orchestra. 

Kathleen R. Maltsberger to George 
| A. Kazemar, San Antonio, recently. 
|He’s assistant manager of Empire 
theatre there. 

Paula Croset to Harold Nebenzal, 
Sept. 19. She’s a U-I contract player, 
He's son of producer Seymour Neb- 
| enzal. 

Valerie May Rowell to Donald M. 

Nelson, New York, Nov. 14. Bride 
| is British actress and former wife 
|of Arthur Tracy, “The Street Sing- 


/er;” he’s former head of War Pro- 
|duction Board and now prexy of 
| Society of Independent Motion Pic- 
| ture Producers.. -- - . ‘ 
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With these encouraging 
E words from BOB WEITMAN, 

Managing Director: “A 

splendid performance. 
| Four most pleasant weeks. 
ia Hope to have him back 
rf soon.” 
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